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PROGRAM 

String Quartet in F, Op. 77, No.2 .................... Franz Joseph Haydn 

Allegro moderato 

Menuetto -- presto ma non troppo 

Andante 

Finale -- vivace assai .. I 

String Quartet in G-minor, Op. 10 ••••..•••••..•••. Claude-Achille Debussy ' 1 

Anime et ires decide 

Assez vif et bien rythme 

Andantino, doucement expressif 

Tres modere 

INTERMISSION 

String Quartet in A-minor, Op. 132 . ............... Ludwig Van Beethoven 

Assai sostenuto; Allegro 

Allegro ma non tanto 

Heiliger Dankgesang eines Genesenen an die Gottheit, 

in der Lydischen Tonart: Mollo adagio; Neue Kraft 

fuhlend: Andante 

Alia marcia, assai vivace 

Allegro appassionato 

Photographing and sound recording are prohibited. 
We further request that audible paging devices not be used during performances. 

Paging arrangements may be made with ushers. 

If it is anticipated that tickets will not be used, subscribers 
are encouraged to turn them in for resale. 

This is a tax-deductible donation. 
Call 527-4933 
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THE HOUSTON FRIENDS OF MUSIC is a non-profit organization dedicated to the presentation of chamber ensembles with national and international reputations and to the development of new audiences. 
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Thursday, October 25, 1983 ••••• Cleveland Quartet with Shirley Trepel, cello Tuesday, December 6, 1983 •• New World Quartet with Richard Goode, piano Wednesday, January 4, 1984 ••...••.••.••.•.•••••.•.• Muir String Quartet Tuesday, January 24, 1984 ••.•..•...•.....•....•. Emerson String Quartet Tuesday, February 28, 1984 ••..••.••..•••.••.•••••• Empire Brass Quintet Sunday, March 11, 1984 •••...•...•••••.••••••••••••••••• Tokyo Quartet Tuesday, March 13, 1984 •..••••.•• Tokyo Quartet with Rafael Hillyer, viola Wednesday, April 25, 1984 .•.•••••.•.••..••.•.•• American String Quartet Tuesday, May 8, 1984 •.••.••.•..•••.•.•.••.•••••.• Jeffrey Kahane, piano Free Bonus Concert for 1984-85, Season Subscribers ••.... $10.00 at door 
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THE EMERSON STRING QUARTET 

The Emerson String Quartet was formed at the Juilliard School in 1972 
under the guidance of Robert Mann, first violinist of the Juilliard String 
Quartet. The Emerson Quartet has appeared in the Juillard Chamber Music 
Series at Alice Tully Hall, Lincoln Center, as well as various concerts in the 
New York City area. Unlike most quartets, the Emerson alternates its 
violinists on the first and second parts. 

NOTES BEFORE A QUARTET CONCERT 

Gioacchino Antonio Rossini wrote in 1817: 
... Haydn had already begun to corrupt purity of taste by introduc
ing strange chords, artificial passages and daring novelties into llis 
compositions, but he still preserved a sublimity and traditional 
beauty which would seem to excuse his deviations. 

One may wonder today how anyone could have regarded Haydn's music in 
such astonished terms, though it is an attitude certainly preferable to regarding 
his music as all of an all-too-familiar piece. Discounting Rossini's tone as yet 
another example of myopic hindsight, his appraisal of Haydn's music is apt 
and, curiously enough, is equally applicable to that of Debussy and 
Beethoven, who share this evening's concert with the father of the string 
quartet. 

Born in rural Rohrau, Austria in 1732, Franz Joseph Haydn died in Vien
na in 1809 one of the most lionized of composers--and more important, a man 
deserving of that lionization. Between those two dates he devoted his life to 
learning and writing music, an incredible corpus of music (including 250 trios 
for the baryton, an extinct instrument whose heyday, nay, existence coincided 
with that of Haydn's patron)--a corpus of music of which much is incredibly 
good. Throughout this long, prolific career, we find the string quartets--67 Y2 
verifiably Haydn's, another sixteen of questionable provenance. This even
ing's quartet, dating from 1799, was his last complete work in a form which he 
developed out of the string divertimento and, by his owG example, showed 
every succeeding generation of composers the vast inspirational possibilities 
inherent in this "most perfect" form--a form as satisfying as it is daunting. 

How shall we characterize Haydn's quartets? They are, like the man, 
good-humored. Even at their most empassioned, they are never dispropor
tionate. They are witty without being frivolous; reflective without being 
melodramatic. They possess what Charles Rosen has called ''civilized gaiety.'' 
Above all, they represent the clearest working-out of dramatic tensions in 
purely musical terms. Whatever the intellectual satisfactions of thematic and 
formal analysis, for Haydn and his audiences, the satisfaction is more im
mediately emotional. For example, the second movement of tonight's quartet 
is more than what "minuet and trio" implies--it is the juxtaposition of a con
sciously folksy syncopated rhythm and a contrastingly fluid "hymn tune." 
This juxtaposition returns in the last movement--one of those marvelously 
energetic Haydn fina1es--which, torn between getting dramatic and staying 
sprightly, opts for the latter, but tastefully. 

( 



It may seem fatuous to say, but with the string quartet Haydn established 
a model of communication--the process of transference and interaction. Con
sider the dynamics of the third movement, a theme and variations, marked 
andante--the first violin presents the theme, supported by the cello; the second 
violin explores the first variation, underscored by the viola and cello but 
amended by the first violin; the cello speaks for the second variation, with 
embellishments by the first violin; the last variation is essentially a consensus 
report by them all. As Charles Rosen wrote, '' ... perhaps-the most striking in
novation of Haydn's quartet writing [is] its air of conversation .... [A] model 
for a dramatic and yet conversational dialogue in a comedy, in which the con
tent of the words has become irrelevant to the wit of the form ... The 
Eighteenth Century was cultivatedly self-conscious about the art of conversa~ 
tion: among its greatest triumphs are the quartets of Haydn.'' 

Such are the vicissitudes of Time and Taste that Claude Debussy, that 
quintessential Peck's Bad Boy, who very consciously and stridently sought to 
blow the cobwebs out of music at the turn of this century (1862-1918), is now 
generally dismissed as the maker of the pretty and the perfumed. No doubt 
those who dismiss him as "Impressionist" are as vague and wrong-headed as 
those who originally used the word to derogatorily describe his painter
contemporaries. This not to say the word is inapt but that it is often misinter
preted. To his contemporary critics (yes, alas, for lack of gainful employment, 
Debussy was reduced to writing criticism--as M. Croche, Antidilettante), im
pressionism was the insubstantial sketchwork of lazy men without the talent to 
do completely finished academic compositions--whether on canvas or staff
paper. In one of many answers to the charge, Debussy wrote, ''I am more and 
more convinced that music is not a thing which can be cast into a traditional or 
f~ed form. It is made up of colors and rhythms, in time. The rest is a lot of 
humbug invented by frigid imbeciles riding the backs of the Masters who have 
almost always written music of their own time." 

Ironically, Debussy's only quartet, dating from 1893, observes the "tradi
tional" syntax of the Haydn--that is, Classical-quartet while being entirely in 
his own personal vocabulary (the same may and will be said of Beethoven's). 

As Haydn's first movement establishes his musical vocabulary--a linear 
development of themes and juxtapositions through some dozen steps, 
Debussy's establishes the cyclical nature of his--tensions fluidly manipulated 
through rhythmic and harmonic modulations rather than melodic lines. The 
voices are less in conflict than accord. The second movement, a scherzo of a 
sort, is not unlike the menuet and trio of Haydn's quartet--pointilistic figures 

JCC School of Music 
FALL MUSIC CLASSES 
Individual instruction In: 

OSStOf~::PIANO, VOICE, SUZUKI VIOLIN, 
. t..Al:I;::S~GiNNERS THROUGH ADVANCED 
"""<$0.1fCHfLDREN AND ADULTS 

For further Information Call 
Marcia Frank, Co-ordin~tpr Yt . , •. 

JCC Mus.ic School- 729-3200, :~x~\~~~Z5· 
VIOLIN • VIOLA • CELlO ,,J~::~~r0tj 

FLUTE • CLARINET • SA~g~tt~~$:?":'"':J 
FRENCH HORN • TRUMPET/, .11\Pf!'PQN~f~\\ 

JEWISH COMMUNITY CENTER OF HOUSTON 
5601 South Braeswood Houston, Texas 77096 

Compliments 

of 

Marcia Barvin 
& Associates 

Realtors 



contrasted with brief solo melodic statements. It is the most visually evocative 
of the four movements, though not by design (Debussy was adamant about 
such extra-musical baggage). The third movement is as sweet and expressive as 
its rubric identifies it. Its reflection reveals the profundity of true sen
suousness. Only with the last movement does Debussy alter the "Classical" 
progression. Instead of a finale in contrast to the mood of its preceding move
ment, Debussy respects that carefully developed emotional state and begins his 
conclusion with a cello figure which acts as a bridge t9 what went before and 
yet grows organically into a "properly" energetic Haydnesque vivace with 
which the quartet concludes. 

bi 1810, Carl Maria von Weber wrote of Beethoven: "The fiery, nay, 
almost incredible, inventive faculty that inspires him is attended by so many 
complications in the arrangement of his ideas that it is only his earlier com
positions that interest me; the latter ones, on the contrary, appear to me only a 
confused chaos, an unintelligible struggle after novelty from which occasional 
heavenly flashes of genius dart forth, showing how great he might be if he 
chose to control his luxuriant fancy." Nowhere is that unfettered fancy shown 
to greater effect than in tbe last quartets. Like Haydn, Beethoven wrote string 
quartets th:t;oughout his entire life (his sixteenth and last, the Opus 135 was 
composed in his last year; the new finale to the Opus 130 virtually his last com
position; tonight's quartet the year before that). Unlike Haydn's quartets 
through which one can trace the evolutionary process of his development, 
Beethoven's stand as milestones in his, as if he were saying, "Here is the totali
ty of where I stand today.'' Admittedly, that final summation as expressed in 
the last quartets still inspires the same confusion and aesthetic discomfort, to 
coin a phrase, as it did in his own day. His contemporaries asked, ''What is the 
master up to?" So do we. We, however, might be closer to the answer by vir
tue of 150 years' of experience with the question. 

Beethoven~s last quartets (and, to some extent, even the middle set) are 
not the "sociable" works Haydn's are. If Haydn created conversations for 
four basically like-minded voices for the delectation of a drawingroom full of 
similarly minded auditors, Beethoven has created elaborate, often anguished 
interior dialogues for himself, only allowing us to eavesdrop on them. 

It is a fashion to dismiss the inaccessibility and seeming maladroitness of 
Beethoven's last works as the music of a deaf man incapable of hearing the 
results. How flippant the· dismissal but how almost accurate the assessment. 
As we can see colors more vividly and with greater nuance with our eyes clos
ed, so our mind hears sounds our ears may only approximate (this is as much 
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physiological as psychological and philosophical). The mind is capable of 

transcending the limitations of the senses and Beethoven's, deprived for some 

twenty years of the auditory faculty, created a vocabulary that is almost pure 

imagination (Wagner tried much the same thing by thinking an ethereal sylph 

could sing Isolde's music). The secret, as successive generations of artists and 

audiences keep discovering, is in making the esthetic "leap of faith" from the 

audible notes to the ''heard'' music. 
So much for philosophie--now for a bit of tonkunst. Beethoven's Opus 

132 was originally to have been in four movements, but in 1825 the composer 

was incapacitated by a medley of severe disorders. Recovering his health, he 

composed the quartet's new third movement, Heiliger Dankgesang ... or 

''Sacred Song of Thanksgiving of a Convalescent to the Divinity.'' He set it in 

the Lydian Mode, a scale used in Medieval Church music, and contrasted it 

with a second theme, Neue Kraft fuhlend--"Feeling New Strength." 
Program notes by Ira J. Black 

HOUSTON FRIENDS OF MUSIC 1983-1984 
CHAMBER MUSIC SERIES 

Tuesday, February 28, 1984 ••.•••.••••••••.•••.•••• Empire Brass Quintet 
Albinoni - Suite in Sol 

Bach - Trio Sonata No. 2 
Etler - Quintet 

Hindemith - Morgenmusik Selections 
Dvorak- Two Waltzes, Op. 54 

Gabrieli- Canzona per Sonare, No. 2 

Sunday, March 11, 1984 ••••••••••••••.••.••..••.•• Tokyo String Quartet 
Schubert - Quartet in G Minor, D. 173 

Beethoven- Quartet in E-flat Op. 74 ("Harp") 
Ravel - Quartet in F 

Tuesday, March 13, 1984 ••••••..•.••.•••••.•. 4. "Viola Quintet Evening" 
Tokyo String Quartet with Raphael Hillyer, Viola 
Schubert- Quartetsatz 

Mozart- Quintet inC Major, K. 515 
Brahms - Quintet in G Major, Op. 111 

Wednesday, Aptil 25, 1984 ••••••.••••••••••••••• American String Quartet 
Mozart- Quartet in A Major K. 464 

Shostakovich - Quartet, No. 3 in F Major, Op. 73 
Dvorak- Quartet in E-flat Major, Op. 51 
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If you liked the music in 
Fantasia 

The Shining 
Excalibur 

Alien 
Elvira Madigan 

The Turning Point 
The Four Seasons 

A Clockwork Orange 
2001: A Space Odyssey 

you'll love KLEF. 
Think back to how it felt at the movie. 

The sound worked its way inside you 
and made something happen to you. Some
how it felt right, a feeling you didn't want to 
let go of on your way home . 

Maybe you'd never heard most of that 
music before. You might have even thought 
it had been written for the movie. Maybe 
you're even one of the many people who 
went out later and bought the sound track. 

That wonderful music you enjoyed so 
much is only a miniscule sampling of the 

massive Classical repertoire. All the com
posers who wrote that sound wrote a lot 
more, and they're only a handful of the men 
who did. Imagine what you haven't heard 
yet-a wealth of music so vast and varied 
that literally everyone can find their own col
lection of favorites there. 

KLEF plays that music all the time, 
twemy-fo1,1r hours every day, right here in 
Houston, just like in the movies. For free. 
All you have to do is push a button, listen 
and discover your own Classics. 

Plenty more where those came from 

~KLEF 
94.5 FM Stereo 
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An unusual experience in dining. 
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