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PROGRAM 
Quartet in G Major, Opus 54, No.1 ................. HAYDN 

Allegro con brio 
Allegretto 

Minuetto e Trio 
Finale: Presto 

Quartet in D Major, Opus 44, No.1 ......... MENDELSSOHN 
Molto Allegro vivace 

Menuetto. Un poco Allegretto 
Andante espressivo ma con moto 

Presto con brio 

INTERMISSION 

Quartet inC-sharp minor, Opus 131 ............ BEETHOVEN 
Adagio ma non troppo e molto espressivo 

Allegro molto vivace 
Allegro moderato 

Andante ma non troppo e molto cantabile 
Presto 

Adagio quasi un poco andante 
Allegro 

The Muir Quartet is in Residence at Boston University, the University of Utah in Salt Lake City, and in the Department of Music, Mason Gross School of the Arts, Rutgers, the State University of New Jersey, under a gift from David ,... Lloyd Kreeger. 
Exclusive Management: 

SHAW CONCERTS, INC., 
1995 Broadway, New York, N. Y. 10023 

Photographing and sound recording are prohibited. 
We further request that audible paging devices not be used during performances. 

Paging arrangements may be made with ushers. 

If it is anticipated that tickets will not be used, subscribers 
are encouraged to turn them in for resale. 

This is a tax-deductible donation. 
Call 527-4933 



THE HOUSTON FRIENDS OF MUSIC is a non-profit organization dedicated to the presen
tation of chamber ensembles with national and international reputations and to the development 
of new audiences. 

HOUSTON FRIENDS OF MUSIC TWENTY -FOURTH SEASON 
HOUSTON FRIENDS OF MUSIC/SHEPHERD SCHOOL OF MUSIC SEVENTH SEASON 
Thursday, October 25, 1983 •.••• Cleveland Quartet with Shirley Trepel, cello 
Tuesday, December 6, 1983 •• New World Quartet with Richard Goode, piano 
Wednesday, January 4, 1984 ..........••..•..•..•.... Muir String Quartet Tuesday, January 24, 1984 ................•....•. Emerson String Quartet 
Tuesday, February 28, 1984 ..........••......••.••• Empire Brass Quintet 
Sunday, March 11, 1984 ••.....•................•......•• Tokyo Quartet 
Tuesday, March 13, 1984 .•........ Tokyo Quartet with Rafael Hillyer, viola 
Wednesday, April 25, 1984 ...•...•.....•.•..•.•. American String Quartet 
Tuesday, May 8, 1984 ......•...•..•...•.•......... Jeffrey Kahane, piano 
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THE MUIR STRING QUARTET 
The Muir String Quartet burst upon the chamber music scene in July, 

1980, winning First Prize in the Evian International String Quartet Competi
tion. The following year it captured the Naumberg Chamber Music Award. 
The ensemble has already appeared in major chamber music series across the 
United States and last winter it made its third European tour. 

A highlight of the Muir String Quartet's 1982-1983 season was an ap
pearance at the White House as part of PBS's, "In Performance at the White 
House," hosted by Itzhak Perlman. The Quartet performed alone and then 
joined the Juilliard Quartet for the Mendelssohn Octet. In Europe this season, 
it will make its first recording, the Franck Quintet, with pianist Jean-Philipe 
Collard for EMI Records. 

PROGRAM NOTES 
JOSEPH HAYDN (1732-1809) was born into the poorest of cir

cumstances. His father a humble wagonmaker; his mother, a cook. But 
besides the tremendous disadvantage of having been born poor, he suffered as 
a musician from two more serious deprivations. The first was the lack of more 
than the most rudimentary musical education, and the second was his almost 
complete isolation from his musical peers for much of his life. As a result, his 
musical development began slowly. Homer Ulrich has pointed out that his 
musical style until age 30 was so close to that of the pre-Classical composers 
that, had he lived no longer than Mozart (who died at 35), his place in musical 
history would be a small one. He was forced to find his own style--to experi
ment, to innovate, to evaluate--without helpful personal contact with other 
musicians. But develop and evolve he did. His string quartets show the orderly 
progression of his style. From the early attempts to the last of the 83, he shows 
consistent growth. Like a tree, he did not stop growing until he died. 

By the time Haydn composed the six quartets of Opus 54 and Opus 55 
(1788-1790), the string quartet, in his hands, had evolved from the simpler 
divertimento or serenade (which he had learned in his youth on the streets of 
Vienna) to the mature form that was to remain the Classical model for many 
years. The first movement of the Opus 54, no. 1 Quartet is marked Allegro con 
brio, and it is Haydn at his most energetic and jovial. The movement is a real 
virtuoso piece for the first violin whose prominence is accentuated both by the 
rumbling background of the other instruments and its leading role in the echo
ing arpeggios and roller coaster chromatic runs. The second movement, 
Allegretto, opens with an aria-like melody marked dolce. It is indeed sweet, 
restful, and understated. In a moment the listener is aware of the movement's 
playful, even teasing, quality. This is built on chromatic runs, as in the first 
movement, and also tonal wandering which builds suspense, then gradually 
resolves. In the Menuetto, the cello has brief running phrases which are a sly 
way of introducing the playful duet between the cello and the second violin in 
the Trio. The Finale has the vitality and drive of the first movement in its 



spirited pace. Again the second violin and viola have the rapid noodling and 
doodling which emphasize the first violin's dominance. However, we must not 
be fooled; this is no simple rondo. There is a tight structure throughout. For 
example, the initial three notes recur as transition, development and also 
round out the movement by ending it. 

Unlike Haydn, FELIX MENDELSSOHN (1809-1847) was born into a 
wealthy and cultured family, and he had every advantage that doting parents 
could shower upon him. His home was a center of musical life where his own 
compositions were played and heard by Berlin's best musicians--from whose 
criticism and praise Mendelssohn profited. As a result, his enormous talent 
developed at an age and pace superseded only by Mozart's. He was a great 
pianist in an era of great pianists. He excelled as conductor, critic, and or
chestra builder; from the age of 12, his talents as a composer were recognized. 
And yet, as a composer, his reputation has not remained as lofty as his early 
accomplishments might have predicted. To many he remains a classicist in the 
Romantic era, a perfectionist witout pathos, a composer out of step with his 
time. In his chamber music, however, he has left a few gems which are, beyond 
doubt, of enduring value. The octet, the piano trios, and the later quartets are 
certainly in this category. 

The Quartet in D Major, Opus 44, no. 1 begins with a high-spirited arpeg
gio, and a feeling of buoyant energy pervades the entire movement. The 
Menuetto is unlike most such movements in that it has neither the bounce of a dance nor the brusqueness of a scherzo. Instead it is rather laid back and 
understated--a marked contrast to the movement which preceded it. In the 
same unrushed mood, the Andante espressivo macon moto is a flowing song 
with a simple melody, accompanied by counterpoint in the second violin with 
pizzicato underpinning. Although it is rhapsodic in its mid-portions and the 
violin has a long cadenza-like solo transitional phrase, it is by careful design 
not brilliant, complicated, or showy. The Presto, on the other hand, is a 
brilliant zephyr in rhythmic rapport with the first movement. It is orchestral in 
mood and ends the quartet majestically. 

The last five string quartets of LUDWIG VAN BEETHOVEN 
(1770-1827) were composed when his life was darkening in every way. Deaf, 
sick, isolated, beset with family and financial troubles, he began composing 
more for his own internal needs than for sponsors or public acclaim. It is in
teresting to note that of these five masterpieces, Beethoven's favorite was the 
Opus 131 quartet. 

In attempting to describe this quartet, some critics have given full rein to 
their imaginations, finding struggle, failure, resignation, suffering, strength, 
and spiritual values, all within the pages of the music. Some may raise 
eyebrows at such extrapolations, but this music is different in a way that defies 
ordinary words and usual analogies. Perhaps the clearest appreciation of its value is to be found not in words but in an intense familiarity with the thirteen 
quartets which preceded it. 

Both the key signature (C-sharp minor) and the number of movements in 
this quartet are unusual. Although scored in seven movements, they are played 
without interruption. Two movements are brief; so the quartet can be con
sidered to be in seven movements, five movements, or one movement, depen
ding on how you look at it. This first movement, Adagio ma non troppo e 
molto espressivo creates a mood of sadness and' reflection. It is a slow, quiet 



fugue, vaguely reminiscent of Bach's "Little" Fugue in G minor. The initial 
motif will recur again and again, either directly, inverted, or otherwise altered. 
Its brevity and beauty have prompted one commentator to write: ''If greatness 
be more in quality than quantity, this rather than the Opus 133 would seem to 
be properly the 'great fugue."' The Allegro motto vivace relaxes the tension ,.. 
somewhat. Although faster, it is far from whimsical. The Allegro moderato is 
a brief interlude which leads into the magnificent Andante ma non troppo e 
motto cantabile, a theme and variations of unsurpassed originality and beauty. 
Variations are not merely technical expansions of a theme, but, on their own, 
fanciful inventions in which the theme often gets temporarily lost. The most 
interesting variation, if one must make a choice, is the fourth, in 9/4. Regular
ly recurrent quarter notes are suddenly pushed aside by five intrusive notes of 
the cello, which continues to push these five notes into the least expected 
crevices between the quarter notes, soon played high on the violins and con
trasting greatly with the rumbling cello. After cadenza-like passages for each 
instrument, the theme returns, two remaining variations follow, and a dainty 
transition is made to the Presto. The cello's first four notes, dramatized by the 
full measure rest which follows, give the motif on which this rapidly-moving 
light-hearted movement is based. Contrast is provided by artful ritards, the 
same cello phrase standing alone, and plucked strings. 

The brief Adagio ends all this gaiety, and leads to the Allegro, perhaps the 
greatest movement of the quartet. It is sad like the first movement, but not 
resigned. Its percussive style and abrupt rhythms are built on just a few notes 
which undergo endless invention and mutation. The tension builds until the 
last three foot-stamping chords. No wonder Wagner called this movement the 
picture of "the indomitable fiddler whirling us into the abyss." 

Program notes by Jack B. Mazow 

HOUSTON FRIENDS OF MUSIC 1983-1984 
CHAMBER MUSIC SERIES 

Tuesday, January 24, 1984 . ...................... Emerson String Quartet 
Haydn- Quartet in F Major, Op. 77, no. 2 

Debussy- Quartet in G Minor 
Beethoven- Quartet in A Minor Op. 132 

Tuesday, February 28, 1984 . ....................... Empire Brass Quintet ,_ 
Albinoni - Suite in Sol 

Bach - Trio Sonata No. 2 
Etler - Quintet 

Hindemith - Morgenmusik Selections 
Dvorak - Two Waltzes, Op. 54 

Gabrieli- Canzona per Sonare, No. 2 

Sunday, March 11, 1984 . .......................... Tokyo String Quartet 
Schubert - Quartet in G Minor, D. 173 

Beethoven- Quartet in E-flat Op. 74 ("Harp") 
Ravel -Quartet in F 



Tuesday, March 13, 1984 ....•..........•....... "Viola Quintet Evening" 
Tokyo String Quartet with Raphael · Hillyer, Viola 
Schubert - Quartetsatz 

Mozart - Quintet in C Major, K. 515 
Brahms- Quintet in G Major, Op. 111 

Wednesday, April 25, 1984 ........•..........•.. American String Quartet 
Mozart- Quartet in A Major K. 464 

Shostakovich - Quartet, No. 3 in F Major, Op. 73 
Dvorak- Quartet in E-flat Major, Op. 51 
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BOOKS ON THE ARTS 
WE WELCOME SPECIAL ORDERS 

520-0061 
1987W. GRAY • HOUSTON 

OUR OWN 

FRESHLY ROASTED 

COFFEES AND NOW, 

OUR OWN FRESH AND 

FLAVORFUL TEAS! 

• 2520 Rice Blvd. Houston 77005 

713/524-0057 & 524-9430 

10-6 Monday- Friday 10-5 Saturday 

Appraisals. 
Quality Instruments end Bows bought and sold. 

Specializing In Sound Intonation and Arllstlc Repairs 

• Member of the Houston Symphony Orchestra 
• Member of the American Society lor the Advance

ment of Violin Making 
• Laureate of the Warsaw Competition lor Best Violin 
• Listed in Rene Vannes' Universal Dictionary, etc. 

For the Finest in Classic Guitars, 
Guitar Instruction, and Music 

and Accessories for the 

Classic Guitarist. 

1401 Richmond Avenue 528-5666 
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If you liked the music in 
Fantasia 

The Shining 
Excalibur 

Alien 
Elvira Madigan 

The Turning Point 
The Four Seasons 

A Clockwork Orange 
2001: A Space Odyssey 

you'll love KLEE 
T hink back to how it felt at the movie. 

The sound worked its wav inside vou 
and made something happen to you . Some
how it felt right, a feeling you didn't want to 
let go of on your way home. 

Maybe you'd never heard most of that 
music before . You might have even thought 
it had been written for the movie. Mavbe 
you're even one of the many people who 
went out later and bought the sound track . 

That wonderful music you enjoyed so 
much is only a miniscule sampling of the 

massive Classical repertoire . All the com
posers who wrote that sound wrote a lot 
more, and they're only a handful of the men 
who did . Imagine what you haven't heard 
yet-a wealth of music so vast and varied 
that literally everyone can find their own col
lection of favorites there . 

KLEF plays that music all the time, 
twenty-fo\Jr hours every day, right here in 
Houston, just like in the movies. For free. 
All you have to do is push a button, listen 
and discover your own Classics. 

Plenty more where those came from 

~KlEF 
94.5 FM Stereo 
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UNDERWOOD, NEUHAUS 
WANTSK>U10 
MAKE MONEY. 

And we have the people to help. 

Underwood, Neuhaus & Co. 
Incorporated 

724 Travis at Rusk, Downtown • Post Oak Tower Galleria • Housto n, Texas 

224-1224 

RAINBOW LODGE 

An unusual experience in dining. 
And for your next meeting, reserve our Private Dining. 

1 Birdsall, Houston, Texas 713 I 861-9407 


