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PROGRAM 

Quartet in D Major, K. 575 ..•............ • ....•... MOZART 
Allegretto 
Andante 

Menuetto: Allegretto. Trio 
Allegretto 

Piano Quintet in f minor, Op. 34 ••••••••••••••••••• BRAHMS 
Allegro non troppo 

Andante, un poco Adagio 
Scherzo: A l/egro 

Finale: Poco sostenuto--Allegro non troppo-
Presto non troppo 

INTERMISSION 

Quintet in A Major for Piano 
and Strings, Op. 81 ....................•..... DVORAK 

Allegro ma non tanto 
Dumka. Andante con moto 

Scherzo: Molto vivace 
Finale: Allegro 

The New World String Quartet appears by arrangement with 
Hamlen/Landau Management, Inc. 

140 West 79th St., Suite 2A 
New York, N. Y. 10024 

(212) 877-8597 

Photographing and sound recording are prohibited. 
We further request that audible paging devices not be used during performances. 

Paging arrangements may be made with ushers. 

If it is anticipated that tickets will not be used, subscribers 
are encouraged to turn them in for resale. 

This is a tax-deductible donation. 
Call 527-4933 



THE HOUSTON FRIENDS OF MUSIC is a non-profit organization dedicated to the presen
tation of chamber ensembl,s with national ~tnd internatlonal reputations and to the development 
of new audiences. 

HOUSTON FRIENDS OF ~USIC TWENTY -FOU~TH SEASON 
HOUSTON FRIENDS OF MUSIC/SHEPQERD SCHOOL OF MUSIC SEVENTH SEASON 

Thursday, October 25, 1983 ..•.. Cleveland Quartet wUh Shirley Trepel, cello 
Tuesday, Decetnber 6, 1983 •. New World Quartet wit'- Richard Goode, piano 
Wednesday, January 4, 1984 ......................•.. Muir String Quartet 
Tuesday, January 24, 1984 ....... ~ ...•....•••.... Emerson String Quartet 
Tuesday, February 28, 1984, ........•.......•.•..•. Empire Brass Quintet 
Sunday, March 11, 1984 ..••..•.• , ..••....•.•..••.....•.. Tokyo Quartet 
Tuesday, March 13, 1984 .......... Tokyo Quartet with Rafael Hillyer, viola 
Wednesday, April 25, 1984 ...•.......•..••• , ..•. American String Quartet 
Tuesday, May 8, 1984 ••........•................• , Jeffrey Kahane, piano 
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RICHARD GOODE 
Pianist Richard Goode has received acclaim for both his recital and or

chestral appearances, as well as for his chamber music performances. He 
studied with Rudolph Serkin and Nadia Reinsenberg and went on to win First 
Prize in the Clara Haskil Competition (1973) and the A very Fisher Prize 
(1980). He was a founding member of the Lincoln Center Chamber Music 
Society and appeared with that group regularly for 10 years before embarking 
on a solo career. As a chamber musician Mr. Goode has performed with 
vocalists Benita Valente, Frederica von Stada, Bethany Beardslee, as well as 
clarinetist Richard Stoltzman, and cellist Yo-Yo-Ma. He has also appeared 
with many chamber ensembles including the Guarneri, Juilliard, Tokyo, Muir, 
and Cleveland Quartets. 

THE NEW WORLD STRING QUARTET 
Since its formation in 1977, the New World. String Quartet has attained 

recognition as one of America's most prominent young quartets. It has per
formed chamber music in university concert series throughout the United 
States, as . well as at Alice Tully Hall an~ the Library of Congress, and at 
festivals including Ravinia, Interlochen, and the Utah State University Music 
Festival. Winner of the 1979 Naumburg chamber music competition, The New 
World String Quartet recently returned to Alice Tully Hall in a program which 
included the world premier of a quartet by Ben J ohriston commissioned by the 
Naumburg Foundation. The quartet is currently in the midst of a project to 
record the complete Dvorak string quartets for Centaur records. Recordings 
also appear on Vox and Golden Crest with pianist Grant Johannsen. 

PROGRAM NOTES 

THE NEW WORLD STRING QUARTET 
WITH RICHARD GOODE, PIANIST 

Being an amateur cellist was probably not an activity that Friedrich 
Wilhelm II of Prussia would have considered a contribution to 18th century 
European history. Nevertheless, the string quartets which Wolfgang Amadeus 
Mozart (1756-1791) dedicated to him have preserved for his name a special 
place in the minds and hearts of people far removed from political and 
historical interests - string quartet lovers in general and cellists in particular. 
After Mozart's visit to the monarch in 1789, an 18th century counterpart of a 
"site visit" for support (which was granted), his string quartets all had cello 
prominence never before displayed; for this reason the last three are called the 
"cello quartets." 

The D major Quartet, K. 575, has ample evidence of this special attention 
to the cello, but it also has rich solo passages for each instrument, as if to share 
the cello's limelight. Far from producing fragmentation, the recurring solo 
passages are blended so that the melodies are imbibed by the heart and ear at a 
first hearing perhaps more easily than those of any other Mozart quartet. A 



generally happy mood pervades the quartet; there is an attitude of implied 
relaxation in the tempi: three of the movements are allegretto; and this means 
not-too-fast-and-not-too-slow. The opening notes introduce a clear, regular 
theme, abruptly broken off only to be followed by an almost, but not quite, 
identical echo on the viola. Transitional phrases which break away from the 
first theme early in the movement, are developed with no less attention than 
principal themes. The contrast between themes and embellishments, such as 
scales and arpeggios, is one of the wonders of this movement. 

The Andante is a relaxed, extended song, which elevates us to the most 
lofty high we are capable of achieving. When the first violin introduces the 
second theme (in the same soaring style), we are not immediately aware of the 
importance of the accompaniment of the second violin and the viola until each 
instrument has its turn with both solo and accompaniment. The Menuetto is 
lighthearted, and all the instruments are balanced in prominence. However, in 
the Trio section the solo cello steps forward as the star. 

In the same spirit of openness and clarity heard in the other movements 
the cello begins the last movement with a big solo which the quarter notes of 
the viola embellish. The theme is repeated many times in different coloration. 
The principal development is built on triplets introduced by a mighty sforzan
do on the cello. After passages of breathtakingly balanced broken triplets 
passed from one instrument to the other and the tension of wandering 
tonalities, the movement ends decisively. 

Although the Quintet for Piano and Strings in F minor, Op. 34, is said to 
be the most frequently performed of all the chamber music of JOHANNES 
BRAHMS (1833-1897), it did not begin as a piano quintet. First composed as a 
string quintet with two cellos, the piece was rearranged as a sonata for two 
pianos. It was Clara Schumann who insisted the work needed the string sound, 
and Brahms gave it its present form in 1864. It is also ironic that in spite of its 
prominent place in the standard chamber music repertoire, it was among the 
slowest of .Brahms' Chamber works to achieve recognition. It is a work of im
mense proportions -- variously majestic, tender, complex, and sweet. 

The opening theme of the first movement, Allegro non troppo, is a strong 
statement by the piano, cello, and violin in unison. When the piano adds its 
thunderous chords, we know what a full-bodied movement this will be. The 
most tempestuous treatment of this main theme through the entire movement 
alternates closely with the softest whispers, producing climaxes made more 
dramatic and resolutions made more tender because of the contrast. 

The second movement, Andante, on poco Adagio, whose principal theme 
is in satisfying thirds, comes as a welcome relief from the hectic previous 
movement. The swaying, Schubertian mood carries us through gentle suspense 
to the anticipated return of the Gemutlichkeit of the main theme. The Scherzo 
returns to the character of the first movement - serious, complex and 
rythmically tumultuous. Even the Trio, though softer and broader, maintains 
the same grave mood. How far the musical meaning of the word "Scherzo" 
has wandered in Brahms' hands! 

The Finale is almost a surfeit of richness in the spirit of the first move
ment. The quiet, introspective introduction leads to the main theme, a nursery 
rhyme-simple tune, yet full of minor key mystery and suppressed sadness. 
Although there is no development section as such, the movement is one of con
tinuous development. Melancholy, complex, or sweet, each variation gives a 
different hue to the haunting initial theme. The Coda brings the work to a 
thunderous climax. 

In 1884, ANTONIN DVORAK (1841-1904) purchased a house in the 
small village of Vysoka in southern Bohemia, and he lived there with his 



family until 1895, with frequent interruptions to go to such far-off places as 
London, England, and Sprillville, Iowa, USA. He enjoyed these happy years, 
taking walks in the countryside, chatting with neighbors, and composing 
music. It was in his house in Bohemia that he composed his Quintet for Piano 
and Strings in A major, Op. 81. It is a happy work, full of the spontaneous 
freshness and rustic rhythms that came so naturally to Dvorak. · 

The first movement, Allegro ma non tanto, begins after a brief piano in
troduction, with a broad aria-like theme on the cello as beautiful in A major as 
it is in transition to A minor. The movement has not only the melodic richness, 
but also the rhythmic drive which Dvorak infused into all of his chamber 
music; it ends in a peak of excitement. The second movement, Andante con 
moto, is a "Dumka" (a Slavonic ballad with a sad text in which slow and fast 
passages alternate). The piano introduces the first melancholy theme, followed 
by the viola. There are four variations of these two principal themes and 
endless carefully worked ornamentations, intensifying the drama and sadness 
of the movement. 

The Scherzo is a lively dance in 3/4 time with shifting accent patterns. The 
movement is a fast-running waltz full of grace and humor. The Finale is 
frolicking rondo, which continues the lighthearted mood of the previous 
movement. After a mock formal introductory few notes the merrymaking pro
ceeds without pause to the end. There seems to be no limit to the freshness and 
variety Dvorak instills into this movement and the entire quintet. 

Comparisons between the merits of the two great piano quintets on 
tonight's program are inevitable. One is probably safe in saying that each in its 
own way does what the composer set out to do. Who could ask for anything 
more? Program notes by Jack B. Mazow 

HOUSTON FRIENDS OF MUSIC 1983-1984 
CHAMBER MUSIC SERIES 

Wednesday, January 4, 1984 •••••.••..............••• Muir String Quartet 
Haydn - Quartet in G Major, Op. 54, no. 1 

Bartok - Quartet No. 1 
Beethoven - Quartet in C-sharp Minor, Op. 131 

Tuesday, January 24, 1984 •...•...............••• Emerson String Quartet 
Haydn - Quartet in F Major, Op. 77, no. 2 

Debussy - Quartet in G Minor 
Beethoven - Quartet in A Minor Op. 132 

Tuesday, February 28, 1984 ........................ Empire Brass Quintet 
Albinoni - Suite in Sol 

Bach - Trio Sonata No. 2 
Etter - Quintet 

Hindemith - Morgenmusik Selections 
Dvorak - Two Waltzes, Op. 54 

Gabrieli - Canzona per Sonare, No. 2 

Sunday, March 11, 1984 ••••...•...••....•••••••••• Tokyo String Quartet 
Schubert - Quartet in G Minor, D. 173 

Beethoven - Quartet in E-flat Op. 74 ('~Harp") 
Ravel - Quartet in F 



Tuesday, March 13, 1984 •••.................... "Viola Quintet Evening" 
Tokyo String Quartet with Raphael Hillyer, Viola 
Schubert - Quartetsatz 

Mozart- Quintet inC Major, K. 515 
Brahms - Quintet in G Major, Op. 111 

Wednesday, April 25, 1984 .•.................... American String Quartet 
Mozart- Quartet in A Major K. 464 

Shostakovich - Quartet, No. 3 in F Major, Op. 73 
Dvorak- Quartet in E-flat Major, Op. 51 
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If you liked the music in 

Fantasia 
The Shining 

Excalibur 
Alien 

Elvira Madigan 
The Turning Point 
The Four Seasons 

A Clockwork Orange 
2001: A Space Odyssey 

you'll love KLEE 
T hirtk back to how it felt at the movie. 

The sound worked its way inside you 
and made something happen to you . Some
how it felt right, a feeling you didn't want to 
let go of on your way home . 

Maybe you'd never heard most of that 
music before. You might have even thought 
it had been written for the movie. Maybe 
you're even one of the many people who 
went out later and bought the sound ttack. 

That wonderful music you enjoyed so 
much is only a miniscule sampling of the 

massive Classical repertoire . All the com
posers who wrote that sound wrote a lot 
more, and they're only a handful of the men 
who did. Imagine what you haven't heard 
yet-a wealth of music so vast and varied 
that literally everyone can find their own col
lection Of favorites there. 

KLEF plays that music all the time, 
twenty-fo\lr hours every day, right here in 
Houston, just like in the movies . For free . 
All yot.l have to do is push a button, listen 
and discover your own Classics . 

Plenty more where those came from 

~KLEF 
94.5 FM Stereo 



UNDERWOOD, NEUHAUS 
WANTS)OUTO 
MAKE MONEY. 

And we have the people to help. 
Underwood, Neuhaus & Co. 

Incorporated 
724 Travis at Rusk, Downtown • Post Oak Tower Galleria • Houston, Texas 

224-1224 

RAINBOW LODGE 

An unusual experience in dining. 
And for your next meeting, reserve our Private Dining. 

1 Birdsall, Houston, Texas 713 I 861-9407 


