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Selections from "Echoes of Songs" 

for String Quartet* •....•.........•.......•.. DVORAK 

I know that on my love to thee 

Death reigns in many a human breast 

There stands an ancient crag 

* also known as The Cypresses 

Quartet in E Minor, Op. 59, 

no. 2 ("Rasumovsky") ................... BEETHOVEN · 

Allegro 

Molto adagio 

Allegretto; Theme russe: Maggiore 

Presto 

INTERMISSION 

Quintet inC Major, Op. 163, D. 956 ............. SCHUBERT 

Allegro ma non troppo 

Adagio 

Sherzo: Presto - Trio: Andante sostenuto 

Allegretto 
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THE HOUSTON FRIENDS OF MUSIC is a non-profit organization dedicated to the presen
tation of chamber ensembles with national and international reputations and to the development 
of new audiences. 
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Tuesday, January 24, 1984 ....................... Emerson String Quartet 
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Tuesday, March 13, 1984 .•........ Tokyo Quartet with Rafael Hillyer, viola 
Wednesday, April 25, 1984 ...................... American String Quartet 
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SHIRLEY TREPEL 

It is a double honor to have Shirley Trepel on the Houston Friends of 

Music I Shepherd School of Music Series. Not only is she a world famous 

cellist, but she makes her home with us. Houston is fortunate to have such an 

accomplished soloist, symphony section leader, and teacher. She was born in 

Canada but received most of her musical training in this country. As a student 

at the Curtis Institute in Philadelphia, she studied under both Imanuel Feuer

man and Gregor Piatigorsky. 
Ms. Trepel's performance schedule has been particularly busy recently. 

She played solo cello in the Strauss Don Quixote earlier this month with the 

Houston Symphony, where she holds the Winnie Safford Wallace Chair and is 

principal cellist. Widely recognized as a gifted teacher, she is Associate Pro

fessor at the Shepherd School of Music of Rice University. 

THE CLEVELAND QUARTET 

Since the Cleveland Quartet was founded at the Marlboro Music Festival 

in 1969, it has been ranked with the great string quartets of our time. 

Highlights of past seasons include a special tenth-anniversary series of three 

concerts in Carnegie Hall; fifteen complete Beethoven cycles in cities including 

New York, London, and San Francisco; and a White House performance for 

the inauguration of President Jimmy Carter. Members of the quartet have also 

appeared on local and national television programs such as the Today show; 

they were the first classical artists to perform on the Grammy Awards 

telecasts. In addition to regular tours of the United States, Canada, Western 

Europe, and Japan, their nearly one hundred concerts each year have taken 

them to South America, Australia, New Zealand, Turkey, Israel, and Greece. 

The Cleveland Quartet plays on a matched set of Stradivarius instruments 

("the Paganini Strads"). All members of the Quartet serve on the faculty of 

the Eastman School of Music and teach during the summer season at the 

Aspen Music Festival. They record for RCA Victor. 

PROGRAM NOTES 

Echoes of Songs was composed by ANTONIN DVORAK, (1841-1904) in 

April and May 1887, when he was forty-six years old. The work was born 

twenty years earlier, however. 
In 1868 Dvorak had fallen in love with sixteen-year-old Josefina Cer

makova, who acted on the stage of the Prague theater where he played in the 

orchestra. He was also her piano teacher. After gazing at her from the or

chestra pit and giving her piano lessons in her family home, the twenty-four

year-old Dvorak was smitten with passion. But the youthful, charming, 

Josefina spurned his advances. Dvorak gave musical expression to his unre

quited love in eighteen songs, all of which he wrote late in the nights of June 19 

and 28, 1865. 
The songs of 1865 had flaws that are not surprising in a first attempt at 

vocal composition. Dvorak handled the vocal parts, for example, in a purely 

instrumental manner. For this reason, and perhaps because the songs express

ed his unhappy love, he did not publish the work in its earliest form. Instead 



in the spring of 1887, he reworked twelve of the origjnal eighteen for string 
quartet. He named this suite Echoes of Songs, preserving the melodic and har
monic qualities of the originals by treating the voices in a richer, more delicate 
manner. 

In 1921, the composer Josef Suk, Dvorak's pupil and son-in-law, revised 
ten of the songs, which were published the same year. Tonight the Cleveland 
Quartet performs from Dvorak's own 1887 version songs 1, 2, 7, 10, and 11. 
(From program notes by George Gibian, supplied by the ICM 
Agency.) 

The remaining two selections on tonight's program, the Quartet in E 
minor, Op. 59, no. 2, by LUDWIG VAN BEETHOVEN (1770-1827) and the 
Quintet inC major by FRANZ SCHUBERT (1797-1828), were written during 
the great artistic ferment of the early 19th century. The Romantic period was 
evolving from the Classical period, and both Beethoven and Schubert were ac
tive participants in this dramatic process. 

For Beethoven the year 1806, when the Opus 59 quartets were written, 
was a time of striking-out into areas hitherto unexplored either by himself in 
his six quartets of Opus 18 or by any other composer. In 1806 Haydn was still 
alive and his influence was enormous. Yet it is easy to see that everything 
Beethoven wrote after 1806 was free from the influence of Haydn. 

What we cannot easily understand is the reason for the abuse heaped on 
Beethoven from every quarter when these new compositions appeared. The 
musical elite (such as his friends, the musicians of the Schuppanigh Quartet) 
considered them "a joke," "insane music." The cellist is said to have thrown 
the music to the floor and trampled on it. And the public? The sophisticated 
musical audiences of Vienna were no more discerning. They called it ''the bot
ched work of a lunatic.'' It was as if a new musical generation had to be born 
to enjoy and understand this music. The longing for familiar sounds and the 
hostility toward new ones (along with their later canonization) are a very old 
story now. Perhaps we should be more tolerant of our contemporaries' new 
sounds which seem full of unwanted surprises and unnatural shocks. 

The three Opus 59 quartets were dedicated to Andreas Rasumovsky, one 
of the lesser nobility, the newly rich, and the socially ambitious, who were 
slowly replacing the aristocracy as patrons of the arts in the early 1800's. 
Although born a peasant, he had been made a count by Catherine II for special 
services he provided for her. As ambassador in Vienna, he was an important 
politician, a good amateur violinist, and one of the irascible Beethoven's 
longest-lived supporters. 

The Op. 59, no. 2 Quartet opens with an Allegro of great dramatic power. 
Two chords, a pause, and a tentative phrase, almost a fragment, set the mood 
of intensity, doubt, and wandering which will recur in different guises. As they 
recur, the initial chords are given different coloring. In the development sec
tion where they are repeated several times, they create a feeling more of 
frustration than of decisiveness. They are followed by the type of bitter-sweet 
wandering we hear in Schubert's music. Toward the end, we feel that at last a 
resolution will occur; but the final diminuendo leads to a whisper which 
answers no questions. 

To the second movement, Molto Adagio, Beethoven provided the 
subheading, "Si tratto questo pezzo con mol to di sentimento." (This move
ment is to be played with great feeling.) Beethoven himself said the theme was 
composed ''while gazing into the starry night.'' The sense of cosmic wonder 
and beauty that has occurred to all of us, contemplating the silent magic of a 
star-filled sky, is certainly evoked when we contemplate the music of this 
movement. Generations of critics have described it with unabashedly 



poetic praise. To one (Lenz), "It is a scene in Paradise where those who love 
each other meet beyond." To another (Marlive}, it is "A hymn profoundly 
religious, but deeply human.'' The opening theme is a melody of transcendent 
calmness, each instrument adding its own note, one-by-one. A dotted-eighth 
rhythm, like the lub-dub of a heartbeat, follows and provides the accompani
ment for the second theme, similar in mood, but slightly brighter than the 
first. The tension of the melodic lines builds until the first violin, as if it has no 
place else to go, takes off in a high-ranging cadenzalike singing passage. After 
many repetitions this lofty melody winds to a peaceful end. 

The Allegretto, with its offbeat shifting rhythm, is reminiscent of the 
Scherzo of the Op. 18, no. 6 Quartet. In contrast, the Trio uses a Russian 
theme out of deference to Beethoven's sponsor and is more regular 
rhythmically with a triplet-handling of the theme in E major. The dazzling 
Finale has a fast, galloping pace which seems straightforward enough, until it 
and the more rhapsodic second melody are dissected and developed in short 
fragments - always with a return to the fast-paced original theme. In a pro
longed passage two notes are ''thrown'' from instrument to instrument in tight 
suspense until the resolution in the returning theme. Toward the end the fast 
pace quickens and the quartet closes brilliantly. 

We know much less about Schubert's brief life than of Beethoven's and 
almost nothing about the composition of the Quintet in 1828. A letter from 
Schubert to the publisher Probst mentions it briefly in relation to several 
smaller compositions. Although Schubert says, " ... the Quintet is to be tried 
out in a few days,'' he never heard it because he was dead six weeks after he 
wrote the letter. 

Just as Beethoven's middle period was remarkably free of Haydn's in
fluence, the style of Schubert's quintet is surprisingly uninfluenced by the style 
of the late Beethoven quartets. This independence is the more noteworthy 
because Schubert revered Beethoven; he asked that the Beethoven C-sharp 
Minor Quartet be played to him on his deathbed. 

The choice of two cellos for this Quintet instead of two violas reminds us 
of Boccherini, but Schubert's use of the extra cello was very original, almost 
orchestral. One cello can accompany the other; one cello can play with a violin 
and the viola to make a middle choir; or they can play in unison providing a 
dramatic, accentuated bass. 

Like the Beethoven quartet on tonight's program, this quartet has been 
described with superlatives. For example, Homer Ulrich has written, ''In 
nobility of conception, beauty of melody and variety of mood it is without 
equal. Instrumental color effects unknown in the earlier literature are scattered 
about in rich profusion. The added cello amplifies the texture and makes 
possible a quality of lyricism that a string quartet seldom achieves." 

The first movement opens with a C major chord that is expanded and, 
after some tonal wandering, leads to the first of two beautiful themes. Out of 
these Schubert weaves many secondary themes, ornamentations, amplifica
tions, and modulations - all with the greatest refinement and technical 
mastery. Various combinations of the five instruments are presented, creating 
alternatively drama, pathos, and serenity. 

The second movement, Adagio, is a study in contrasts, but the prevailing 
feeling is subdued, stately melancholy as heard in the initial organ-like chords. 
The drama is accentuated by the first violin's pizzicato over the continuing 
first theme. The agitated middle section leads to a prolonged song on the 
violin, which has been called "more human than anything Schubert wrote for 
the human voice." Its frequent repetition has a compelling appeal. By the end 
one is completely under its hypnotic spell. 
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In contrast, the Scherzo is brusque and energetic, but its Trio is perhaps 
the most brooding section of the entire quintet. The Allegretto has an air of 
false gaiety completely consistent with the mood of the rest of the quartet. It is 
somewhat gypsy-like in tone, and the violin's ornamentations certainly suggest 
the image of a gypsy fiddler. But the most remarkable aspect of the movement 
is its emotional pitch built on tonal wandering during the latter part, even to 
the last two notes of the quintet. 
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