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Abstract

Elderly housing remains one of the few viable social housing 
types in the United States today; and yet, its social quality is often 
obscured. The historic heart of social life—the residence—
hides behind solid facades that isolate residents from their 
broader networks and comprehension within the city.

Viewfinder is a retirement home in Los Angeles, California. 
The retirement home offers a highly diverse group of users: 
residents, support staff, and visitors, amplified in this project 
through ancillary programs including a daycare center and a 
branch library, located at the highly visible intersection of US 
Hwy 101 and Vermont Avenue. The design uses a meta-prism 
that breaks into pieces and formalizes aprogrammatic places 
for seeing and being seen. Residential units push to the edges, 
where three levels of care assert unique facade conditions in 
the residents’ private exterior spaces. Private spaces, celebrated 
at the project’s boundaries, lend the center its openness, 
apertures, and freedom of geometry.
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“The photographer was thought to be an acute but non-
interfering observer—a scribe, not a poet. But as people quickly 
discovered that nobody takes the same picture of the same 
thing, the supposition that cameras furnish an impersonal, 
objective image yielded to the fact that photographs are 
evidence not only of what’s there but of what an individual 
sees, not just a record but an evaluation of the world.”

Susan Sontag, “The Heroism of Vision,” 1973
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View-Finder is a retirement home in Los Angeles, California.
 
Elderly housing remains one of the few viable social 
housing types in the United States today; and yet, its social 
quality is often obscured. The historic heart of social life—
the residence—hides behind solid facades that isolate 
residents from their broader networks and comprehension 
within the city. Social space, here explored in the condition 
of the retirement home, continues to evolve as new social 
types emerge and others lose potency. Today “social” better 
describes the sublime, democratic potential implicit in those 
spaces once described as public. Architecture must imagine 
new social, as well as spatial, configurations for future urban 
realms, just as Étienne-Louis Boullée once imagined a social 
sphere in the form of his public library.
 
Today’s social quality is inextricably bound up with 
imageability—a user’s spatial experience is largely shaped 
by whether or not she can see herself there. Architecture’s 
capacity to both create such self-images and catalyze the 
new social realms they constitute relies primarily on its formal 
abilities to both physically move people and to represent their 
relative position.
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PrivatePublic

Former Condition:
Public spaces and private spaces could be extracted 
and formalized architecturally apart from the 
gradient of publicity naturally occurring in the city.

The context for this thesis is the post-public present. I take 
as a given condition that fully public space and fully private 
space no longer exist. The most public realm possible is only 
ever semi-public, and the most private, semi-private. 

Public space used to be recognizably public because it was 
accessible to anyone. By extension, anything could happen 
there. Importantly, no one entity owned public space, and 
therefore, everyone could assert ownership over it simply 
through occupation. Public space looked like the place 
where anyone belonged, doing anything.

Semi-Public/Semi-Private

Current Condition:
Public spaces and private spaces are now 
characterized as a gradient, never purely private or 
public and difficult to map.
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What was public is now better described as social. Social 
space, where people congregate, is vital to an active, 
democratic city, much the way the agora was essential to 
the polis. Open spaces today are often social spaces, but 
not necessarily public. The design of such spaces demands 
new attention to make them suitable for freedom of 
exchange.

Our ability to recognize and locate these social spaces, 
is fundamental to our ability to engage them. Therefore, 
a precondition of any functional social realm is that 
realm’s representation. This thesis takes on two questions 
fundamental to architecture: What does social space look 
like? And would you know it if you saw it?

1

2

Opposite: 
(Above) Protests in Cairo circa 2010; (Be-
low) Flourescent Sign, unknown artist.
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We understand our location within such a world through the 
images to which we have access, both the reflexive images 
we produce of ourselves and the depictions we see of 
others. Social location, then, can be understood to be both 
produced and negotiated representationally. Architecture 
is an image-producing machine whose role is twofold—to 
physically collect people together and also to reveal the 
process of forming this collection. 

Space is made legible as public and private, as democratic 
or hierarchical, as free or confined through the images 
created by architecture and architectural documentation; 
one’s place inside the collective or outside of the collective 
is often understood through the view one has of his or her 
place within the larger whole. Michael Hardt and Antonio 
Negri have noted, “Geopolitics was traditionally, as we 
said, a theory of borders. Really it was a paradoxical theory 
because it pretended to be global, but at every turn of the 
reasoning and on every limit of perspective it referred to a 
‘center’ and an ‘outside.’ Today imperial geopolitics has no 
center and no outside; it is a theory of internal relations in 
the global system.”1

The task of representing social space is therefore difficult 
because its borders or imageable surfaces are now hard 
to define. Public/private, inside/outside designations fail 
to express the gradient of socials that are now at play. But 
the architecture of social spaces, because of its uniquely 
three-dimensional medium, can supercede these outmoded 
designations. Social borders are never extents, but occupi-
able social realms in their own right. 

Architectural representation has always been critical to our 
notion of a social public. Arendt’s space of appearance is 
defined by its representational qualities: “the space where I 
appear to others as they appear to me, where people exist 
not merely like other living or inanimate things, but make 
their appearance explicitly.”2 Recently, Peter Sloterdijk has 
refreshed this interest in representing social location. He 
writes, “An inquiry into our location is more productive than 
ever, as it examines the place that humans create in order to 
have somewhere they can appear as those who they are.”3 
By making this location a spatial project, identities may shift 
or overlap without compromising any single subject’s unique 
expression of unique social position. 

1 Michael Hardt and Antonio Negri Multitude 
(New York: Penguin, 2004) 323.

2 “It is the space of appearance in the 
widest sense of the word, namely in the 
space where I appear to others as they 
appear to me, where [people] exist not 
merely like other living or inanimate things 
but make their appearance explicitly...What 
makes mass society so difficult to bear is 
not the number of people involved...but the 
fact that the world between them has lost 
its power to gather them together, to relate 
and to separate them.” Hannah Arendt, The 
Human Condition (Chicago: The University 
of Chicago, 1958) 53.

3 Peter Sloterdijk, “Introduction: The Allies; 
Or, The Breathed Commune,” Spheres, 
Volume I: Bubbles Microspherology, Wieland 
Hoban, trans. (Los Angeles: Semiotext(e), 
2011) 31-32.

Opposite: 
Conceptual plan diagram of nested over-
lapping space and relative impotence of 
boundary allocation.
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Without dwelling overly on the shift in identity politics of 
the late twentieth century, this project does rely upon an 
understanding of its user, the subject of its architecture, as 
a fluid entity whose own agency over self-image becomes 
an active element of the architectural design. This agent is 
capable of producing and reproducing the collective image 
through his or her participation as a part of that image. 
This occurs through the explicit occupation of spaces 
designed for such use by way of apertures that can either 
expose or protect. The architecture producing types of 
such self-images redefines these subjects socially and 
effectively re-imagines their location. Of the contemporary 
“cyborgian” subject, a condensed material and imagined 
figure, Donna Haraway notes, “the tradition of reproduction 
of the self from the reflection of the other—the relation 
between organism and machine has been a border war. 
The stakes in the border war have been the territories of 
production, reproduction, and imagination.”4 Architecture’s 
ability and even tendency to exceed binary relationships 
affords the opportunity to produce images that reinforce 
a subject-object relationship but rather between multiple, 
simultaneous subjects. 

One way people on the ‘inside’ of a social realm often 
understand a feeling of belonging is through the privileged 
views afforded by their insider status. Being in the interior 
of a social realm means access to all the privileges of that 
membership, including access to interior knowledge, interior 
resources, and often, interior agency. People on the ‘inside’ 
understand this feeling of belonging through the privileged 
views afforded by their insider status, and this becomes a 
threshold for full expression of spatial agency.

3

Opposite: Julius Shulman, “Case 
Study House No. 22., Los Angeles, 
1960”

4 Donna Haraway, “A Cyborg Manifesto,” in 
Simians, Cyborgs and Women: The Reinven-
tion of Nature (New York: Routledge, 1991) 
149-181. 
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What Kerez once observed about 

photographers Bernd and HIlla Becher--that 

they made the devaluation of the individual 

photographic image the theme of their artistic 

practice--holds true for himself as well, albeit 

in an even more pronounced form...the image 

is introduced into architecture as an alternative 

ordering device. 

Boullee’s library for France produced the first modern image 
of social space, conveyed through the expression of bodies 
in the large salon at the center of the physical book storage. 
Today’s architectural images of the social must similarly 
convey emerging groups of bodies, but must simultaneously 
imagine future, emerging social groups that their social 
spaces will form. Boullee’s library produced a class of 
educated, aristocratic men, made self-aware through their 
experience of his library, where conversation was physically 
bound by knowledge.

Architecture, then, can be understood to form social space 
the way a camera designs its photograph. By posing as a 
version of reality, architecture can engender highly fictional, 
constructed, and even projective social spaces. Building on 
the contemporary representational work of practitioners 
like Christian Kerez, the constructed image becomes the 
architectural operation. Of the Swiss architect’s work, 
Hans Frei has noted, “What Kerez once observed about 
photographers Bernd and HIlla Becher--that they made the 
devaluation of the individual photographic image the theme 
of their artistic practice--holds true for himself as well, albeit 
in an even more pronounced form...the image is introduced 
into architecture as an alternative ordering device.”5

5

4

Opposite:
 (Above) Etienne Louis Boullée, Biblio-
theque du Roi, 1785 diagrammed; (Below) 
Homemade camera, Miroslav Tichy, active 
1960-1985

5 Hans Frei on Christian Kerez, “Construct-
ing a Piece of Truth, “ in Conflict Politics 
Construction Privacy Obsession, (Ostfildern: 
Hatje Cantz, 2009), 169.
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The clearest precedent for the potential in images is the 
world’s experience of early images from space. Much 
the way the first image of earth conveyed a singularity 
previously unimaginable through its form, the blue marble, 
architecture can lend cohesion to bodies when it creates 
views of common spaces.
 
Architectural images of the social have dimensional 
implications, more powerful than predominant 2D image 
culture. These images, like photographs, are neither 
factual nor fictitious, but a productive combination of the 
two. They reveal, but also produce, social relationships 
between insiders and outsiders.

The architectural image is so powerful that a public can be 
understood almost entirely through its experience of this 
image. The limit of any given experience, and the extent of that 
experiential space, asserts a conceptual boundary condition. At 
every boundary, a representation or image is produced.

6

Opposite: 
“The Blue Marble,” The Earth Seen From 
Apollo 17, NASA, 1972. 
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Previous architectures, such as those of Soviet social 
constructivism or more recently, OMA, have attempted to 
construct new types for social space programmatically 
but not explicitly representationally. Mere juxtapositions 
of “different” social groups no longer suffice. Today, our 
challenge is to bring these juxtapositions of program, or even 
heterogeneity at large, into coherent images of collectivity. 
New representational types can build on the work of 
established organizations with broader impact in place of 
purely programmatic re-configurations, which have relatively 
limited currency in the image-based reality we now face. 

Opposite: 
Diagram of heterogeneous programs within 
a single envelope, in the tradition of Rem 
Koolhaas’s study of the Downtown Athletic 
Club and Konstantin Melnikov’s Ruskakov 
Worker’s Club. 
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Opposite:
Adolf Loos, Plan and Section through Villa 
Moller, 1927-28, diagrammed.

Loos’ theater box, following Colomina’s discussion of 
the Villa Moller in “The Split Wall: Domestic Voyeurism,”6 
offers a helpful precedent in technique. The inhabitant 
of the theater box experiences comfort (belonging) as a 
result of both the spaces’s interior intimacy and the control 
(power) afforded to one who sits there. The box both draws 
attention to itself and functions protectively. To employ this 
architectural device to produce social space, the power must 
be distributed across that space, with an understanding that 
a single subject both passes through the theater and sits in 
the box. Achieving this distribution of power is essential to a 
contemporary architecture of social space.

7

Beatriz Colomina, “The Split Wall: Domestic 
Voyeurism,” Sexuality and Space (Princeton 
Architectural Press, 1992): 72-128.
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This thesis draws largely on ideas within art historical 
theory of painting and photography in the latter half of 
the twentieth century. Michael Fried most vehemently 
argues for the transition from painting to photography 
as the preeminent medium of modern art in his book 
Why Photography Matters as Art as Never Before. Fried 
describes a critical distinction between the posed, painted 
subject, aware of their being painted who is inevitably 
theatrical, and the photographed subject in the modern 
photography of artists like Walker Evans and Jeff Wall, 
among others, who is absorbed or active in their own life. 
He powerfully notes, “Once it became imaginable that a 
‘world’ could be ‘contaminated’ by the mere fact of being 
beheld, the situation was ripe for the emergence of an 
esthetic that would accept such ‘contamination’ as the basis 
of its procedures.” He argues for the photograph as that 
aesthetic; but I argue that this contamination’s greatest 
potential lies in architecture.

Fried maintains that the “world contaminated” occurs when 
a subject is captured to be seen, visible but not theatrical. 
The work of art that is seen (photography), and not shown 
(painting), maintains its autonomy as a work and as a 
subject and engages the beholder through absorption rather 
than through theatricality or performance.7

8

9

Opposite:
 (Above) “After ‘Spring Snow” by Yukio 
Mishima, chapter 34, 2000-05”, Jeff Wall 
(Below) “May 27, 1938” from the series 
Many Are Called, Walker Evans

7 Michael Fried Why Photography Matters 
As Art As Never Before (New Haven and 
London: Yale University Press, 2008).
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Similarly, there is potential in space that can be described, 
in Fried’s terms, as anti-theatrical. The manipulation of the 
relationships between subject and viewer, as representations, 
can reposition social groups by strategically rendering them 
as both subjects of view and as viewers themselves. 

Opposite:
Conceptual plan diagram of nested 
overlapping space and role of boundary 
occupation.
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Lineage

Opposite:
Etienne Louis Boullée, 
Bibliotheque du Roi, 1785

Placing this project in the context of the discipline, Viewfinder 
draws upon other architectures, both built and unbuilt, that 
have used techniques of image or view to transform a social 
sphere. Boullee’s proposal for the National Library of France 
envisioned a new typology—a public library—and used a 
representational forum at the monumental scale, physically 
produced by pushing book storage and stacks to the space’s 
peripheral poche to leave open a vast hall for intellectual 
conversation and exchange. It marks an early model of the 
interiorized, or semi-public place.
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Lineage

Opposite:
OMA, Seattle Public Library, 2004

Taking the lessons from the project of the social condenser, 
both in social constructivism and in the work of Rem 
Koolhaas, this project seeks to produce new social 
experience through legibility, but recognizes that today’s 
context requires more than mere juxtaposition of program 
to achieve this. In this diagram of OMA’s Seattle Public 
Library, the image of program is expressed uniquely at each 
floorplate, made visible through the project’s transparent, 
iconic diagrid and reconnected through the experience of 
the escalator. 
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Lineage

Opposite:
Venturi Scott Brown, Guild House, 1963

Venturi Scott Brown’s work, such as the Guild House in Phila-
delphia, incorporates contextual cues such as windows and 
signage to produce an architecture that engages its neigh-
borhood, but fails to use image to produce new experiences 
at the architecture’s interior. These expressions of image 
remain in two dimensions but are not ever made volumes or 
occupiable realms and so fail to distribute the experience of 
viewing across both sides of the building’s envelope.
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Lineage

Opposite:
Andrea Palladio, Teatro Olimpico, 1585

Finally, the thesis gleans lessons in the power of optical 
effect and deceptive perspective from Palladio’s Teatro 
Olimpico,  which uses stage sets built in perspective to bring 
the theater’s audience literally into the perceptual space of 
the performance.

Each of these projects offers something to the thesis 
in technique or emphasis, but none fail to combine the 
power of architectural imagemaking with the ambitions of 
social imagination. 
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Program

With a highly diverse programmatic composition and diverse 
body of users, the retirement home affords multiple scales 
of publicity and privacy, interior and exterior spaces, and has 
both an urban and a domestic dimension in which to test 
these ideas. The specific program in this project was devel-
oped from the requirements of a typical elderly care facility, 
including its ratio of housing units to support spaces. Ancil-
lary programs like childcare, library, theater, and restaurant 
were added to further diversify its users and opportunities 
for imaging.

Three levels of care were selected to test the effect of 
the project at three different degrees of privacy within 
the residential spaces. Independent units (600 sq. ft) 
are accessible from the building’s exterior and enjoy 
ample private outdoor space. These residents would have 
more private living area and access common rooms less 
frequently. Assisted living units (400 sq. ft) are accessed 
from the second and third levels and also enjoy some 
private outdoor space. These residents have some privacy, 
but their units are accessible to support staff; they likely 
utilize some common spaces, but primarily recreationally 
and not out of necessity. The nursing care units (250 sq. ft) 
are the least private; these residents rely completely on the 
support of staff and therefore utilize common facilities most 
actively. Nursing care units share a private outdoor space 
with one other unit.

HOUSING
 INDEPENDENT LIVING
  1-2 BEDROOMS
       BATHROOM
       KITCHEN
            LIVING ROOM
       DINING ROOM

 ASSISTED LIVING
  1-2 BEDROOM
       KITCHENETTE
       LIVING ROOM
       BATHROOM

 SKILLED NURSING CARE
  1 BEDROOM
       BATHROOM
  DINING CENTER 
               COLLECTIVE LOUNGES
  NURSING STATIONS

HEALTHCARE
 OUTPATIENT CLINIC
  EXAM ROOMS
  WAITING ROOM
  OFFICE SPACE
  RESTROOMS

 PHYSICAL THERAPY
  GROUP THERAPY ROOM
  STRETCHING ROOM
  OFFICE SPACE
  RESTROOMS

 INPATIENT CARE
  PATIENT ROOMS
  STAFF OFFICES
  STORAGE
  RESTROOMS
  EQUIPMENT ROOM

 PREVENTIVE CARE
  FITNESS CENTER
  ACTIVITY ROOM
  NUTRITION CENTER

ADMINISTRATION
 STAFF OFFICES
 MAILROOM
 JANITORIAL FACILITIES
 KITCHEN
 BREAK ROOM
 LOBBY
 MEETING ROOM
 TRASH & RECYCLING
 LOADING DOCK
 LAUNDRY

RECREATION
 THEATER
 SWIMMING POOL
 BRANCH LIBRARY
  BOOK STACKS
  CHILDRENS AREA
  COMPUTER RESOURCE CENTER
  READING ROOM
  DISCUSSION ROOM
 RESTAURANT/CAFE
 CHILDCARE
 ATHLETICS 
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The project’s site, located at the intersection of US Hwy 
101 and Vermont Avenue combines rare Angeleno 
pedestrian traffic and iconic freeway adjacency.
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This thesis examines the potentials for the architectural 
technique of image-making, developed through a combination 
of framed views, part-to-whole relationships, and formal voids, 
to reposition a social group from the margins of an urban social 
realm to its imaged “center.” Leveraging formal apertures 
and frames across a series of prisms, the project produces 
architectural images of its residents. Combining and layering 
fragments of the diverse programmatic zones captured in the 
architecture’s frames, the project posits its elderly users as an 
active social body. As bits and pieces, they combine and nest 
in new collaged relationships that defy typical architectural 
representations of elderly housing.

Site Plan
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Exterior Views
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Viewing Devices
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View from Vermont Avenue
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Composite Prism Elevation
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The project’s diagram emerged from the three-part 
consideration of the site’s constraint, the generic double 
loaded corridor and a formal device for seeing: a prism. The 
concept begins with a meta-prism, which then breaks into 
pieces and in doing, formalizes aprogrammatic places for 
seeing and being seen. Between the prism’s pieces, collective 
program spills across an otherwise open floorplate.

The prism spaces, unrolled, demonstrate their quality as 
interfacesor screens. As column-free, multi-height spaces, 
the prisms function to showcase the relatively dense 
packing of both structure and program around them. The 
contrast between the experience of being inside the prism 
and seeing the sculptural, lacey spaces from outside 
increases the pressure on their walls to mitigate between 
the two conditions. The apertures become a system of 
valves, allowing the energy and activity within the prism, be it 
festive or solitary, to trickle out into the smaller surrounding 
spaces and vice versa: the everyday activities of elderly care, 
library programs, cafeteria dining characterize the kind of 
experience one gains inside the prism between programs. 
The prism becomes the lens through which you understand 
the rest of the program organization and that programmatic 
relationship becomes formal through the design of the 
apertures. Stacked together with circulation and structure, 
the project allows for strategic moments of generosity and 
efficiency, while affording critical views of people in their own 
space. 

Exploded Axonometric
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Residential units are pushed to the edges, where three 
separate levels of care assert unique facade conditions in the 
residents’ private exterior spaces. Private spaces, celebrated 
at the project’s boundaries lend the center its openness, its 
apertures, and its geometry. Discreet prisms, cut initially from 
a single geometric form, are further articulated with local 
qualities through unique systems of aperture. The apertures 
provide dual function: they offer views but also wayfinding to 
the residents and visitors of the home.
 
Allegiance to the meta-prism’s platonic form lends 
spectacular views through the building’s cores from either 
end, but also produces spatial layering anywhere within 
that realm. Within the space of the individual prism, the 
others recede and the specific experience of one’s specific 
location becomes explicit. A local language of apertures 
connects adjacent programs in a singular image of the 
prism interior.

The three care types offer unique balcony profiles to the 
facade’s expression of program within. Private exterior 
space is balanced with a degree of privacy within the unit, 
depending on the resident’s reliance on collective services 
or assistance. By nature of its resident’s changing needs 
and increasing dependence on care, the private space of 
the home eventually becomes incredibly public, shrinking as 
amenities like living space and kitchen and dining become 
common space, collective activities. A system of shutters 
makes these exterior spaces various shades of visible or 
invisible from the city. Importantly, the facade reflects the 
active choices on the part of the user. 

From the outside, the building is an icon of the lifestyle it 
affords: privacy in the service of a rich social life. Formally 
this manifests as a stacked system of sculptural recesses, 
equally visible as fully open or partially shuttered.

Longitudinal Section - Housing
Detail Section
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10

View Underneath Prisms: Clinic Entry
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Interior Views
Longitudinal Section - Circulation
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View from Ramp
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Circulation operates as a tangent to the formal prisms. 
Primarily horizontal traffic follows a corridor on the north third 
of the site running east to west and vertical cores are located 
along this major route. A slower mode by ramp follows the 
edge of the meta-prism, moving one up and around, passing 
through each prism in sequence to the roof.

Circulation
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The prisms, defined individually by their lack of program, 
their relationship to circulation, their formal ability to link 
and flatten programs in the image of their interior, operate 
in tandem as a network to distort and reposition the build-
ing’s notion of interiority. By packing collective, more pub-
lic program along the walls of the prisms, the rooms com-
pile the building’s composite pieces into a single, spatial 
picture: a room. The images produced by the architecture 
are reserved for viewers at the project’s deepest interior. 
One must participate in the substance of the building in 
order to become part of the images it forms.

Section Perspective
Interior View
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South Elevation
Longitudinal Section - Prisms
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Ground Floor Plan

0 20 ft N
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Level Two
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Level Three
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Level Four
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Roof Plan
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Prism Perspective
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Each prism operating alone is simply a beautiful room. 
Taken together, they unite users through a shared experi-
ence of the prismatic form. No prism can be separated 
visually from its role in forming the others. From either end, 
one finds a layered view through their composite form. 
The project engenders a social realm of bodies that are in 
constant transformation. Social space is characterized by 
this transformation of its subjects from observed to observer 
and back again, heightened in this project by embedding 
those subjects in the materiality of the architecture through 
the strategic use of aperture. 

There is a spatial quality embeded in the simple composition 
of the wall.

An aging resident, a clinic doctor, a temporary visitor, and a 
kid from the neighborhood are equally imageable. Moving in 
and around these spaces, perspectives shift, and with them, 
the relationships they articulate.

Prism Frame
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Physical Models

A section through the project built at 3/8” scale, the final 
model was designed to be inhabited. It includes four of the 
prism spaces—three of which are large enough to enter into 
from below, made possible by displaying the model on tall 
sawhorse legs. To see the project from this primary vantage 
point, inside the prism, one gains a sense of the spatial 
consequence of the programmatic configuration around each 
void, of the visual and organizational effect produced in the 
composite view of different users simultaneously, and of the 
intense experience of looking through the overlay of multiple 
prisms’ apertures. Reduced to abstract white foamcore and 
blue extruded foam, the formal role of the prisms in relation 
to the pragmatism of the remaining floorplate is underscored: 
the two systems inform one another so that neither is purely 
sculptural nor purely economic The experience of the model 
within the project’s presentation becomes emblemmatic of 
the experience in Viewfinder, drawing people inside in order 
to reveal the power of the project’s optical and, as the model 
demonstrates, architectural complexity. 
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Snapshots

Silkscreened perspectives over found family snapshots give 
a sense of the architecture’s role as a frame. The static form 
of the aperture fragments and recombines views of the 
user into unique, formally characteristic moments. The form 
becomes dynamic with the addition of the fluid users’ expe-
rience. The full series includes 300 ‘generic’ family photos 
to underscore the role of image, though not necessarily 
program, in the architecture’s activation.
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Presentation
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