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Abstract 

Polylectic 

by 

SARA ELIZABETH RIDENOUR-KROECKEL 

In the fragmented, polymorphous world we presently inhabit, is synthesis applicable or even relevant? 

The conflict, tension, and struggle inherent in the attempts at reconciliation between architectural theory 

and architectural praxis re-visit the Hegelian synthetic dialectic in the search for configuration and 

inscription (or reconfiguration and reinscription) within fragmentation. The question remains whether this 

self-unfolding of events is a holistic or heterogeneous construct. In this inquiry, the interrogation begins a 

the pivotal comer of an urban parking garage and with a succession of catalytic programs and residents. 

Linear construction documentation unravels to reveal the delineation of spatial unwrapping across the 

plastic surface. 
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Preliminary Entries 

23 April1996 

"It [the reintegration of our culture] will recognize the multiplicity of the human spirit, and the necessity b 

translate constantly between different scientific and imaginative vocabularies." - Tamas, Richard. 

(Epilogue) The Passion of the Western Mind: Understanding the Ideas That Shape Our World View. 

New York: Ballantine Books. 

Whatever vague concept or idea takes form in one's mind - if brought to physical manifestation - requires 

specificity of form, material, and application. Once in place physically, the imagination may re-visualize 

the concept and consequently alter it. The process may be never-ending. This is the interaction of the 

scientific and the imaginative vocabularies. 

24 Apri11996 

Zones: conflict, extremes, oppositions 

The above three may (or should?) be inherent in every creator/author/designer. Every example d 

architecture depicts a struggle in design, documentation and material construction. 

The creative struggle within life often leads to a specific path of research. Academia to professional 

practice to academia to professional practice, ad infinitum has led to a dialectical construction of text 

and material, the ephemeral and the concrete, the imaginative and scientific vocabularies. However, a 

difficult and often paralyzing inquiry also lies within this dialectic; the dichotomy of the creative and the 
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technical, the imaginative and the utilitarian, the Dionysian and the Apollinian ..... can they be synthesized 

or totalized or universalized? Or is there a tension necessary for creativity in their oppositeness? 

The Project: 

The technical: begins or is introduced subjectively 

The creative: begins or is introduced objectively 

A subjective position with objective back-up research: place the three (technical, creative, and formal) in 

opposition to each other and let them fight. The split personality of the "creator'' works from the 

imaginative concept, to the technical order, to the physical manifestation, to the complete despair 

triggering a new concept and order. 

Within unstable logic, norms become fictions and fictions become norms. 

Do the technical and the creative still fight in the constructed physical form? Does an integration occur but 

not a synthesis? If ideas continue to fight or act in opposition; perhaps an incomplete synthesis 

occurs ..... or would this degenerate into an exercise in aesthetics, the aesthetics of "incomplete 

synthesis"? Is there a possibility for an ordered chaos and a logical irrationality; not synthesized, in 

conjunction or disjunction: the material, matter, physics, technicality vs. the creative, imaginative, 

passionate, aesthetic ..... the displaced separation of the two opposing forces. 

" ... .language as the spontaneous tabula, the primary grid of things." (p. xxiii) 

Foucault, Michel. (Preface) The Order of Things 
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Language (creative, technical, banal, bureaucratic, expletive) cannot be separated from the extreme 

obsessions, conflicts, intrigues, enigmas, loves, hatreds, contradictions, phobias, neuroses, ct 

architecture. 

If dialectic: text and form 

If tria/ectic: two opposing texts and form 

In descriptional operation and operational description; the juxtaposition of text and form emerges, 

surfaces, makes itself generally known on a variety of levels. The image is constructed visually, 

textually, and tactilely. 

27 April1996 

Heidegger's unifying of the diverse which creates "inapparent harmony" between the most opposite 

beings (p. 133) 

Ayaximander's Dike 

Sphericality of the Parmenidiean Oneness 

Being (difference) as an "adjustmenf' of the diverse 

"Writing as the Subversion of Metaphysics" (p. 134) 

Distance/Interval/Spacing (p. 135) 

Difference, infinity, continual reference without end (p. 136-137) 

Reason and will in deconstruction of metaphysics 

"French Heideggerianism (Derrida)" in French Philosophy of the Sixties 
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30 April1996 

The Manhattan Transcripts by Bernard T schumi 

The proposed thesis project may be compared conceptually to Bernard Tschumi's theoretical projects 

The Manhattan Transcripts in that it proposes" .... to transcribe an architectural interpretation of reality." 

(p. 7) The creative, imaginative text is necessary to construct or shape the technical text; and both texts 

work in conjunction with the architectural drawings by locating or situating the material in physical and 

imaginative space. The physical structure is in fact constructed from the technical information, which 

simply cannot occur with the creative ..... every building has a narrative, or a reason for existence, no 

matter how trivial. 

The Manhattan Transcripts " .... use a particular structure indicated by photographs that either direct or 

'witness' events (some would say 'functions', others would call them 'programs'). At the same time, 

plans, sections, and diagrams outline spaces and indicate the movements of the different protagonists -

those people intruding into the architectural'stage set'. The effect is not unlike an Eisenstein film script or 

some Moholy-Nagy stage directions. Even if the Transcripts become a self-contained set of drawings, 

with its own internal coherence, they are first a device." (p. 7) 

The disjunctions inherent within and among "use, form and social values" are inextricably related to the 

conflict, the tension, the struggle. Architecture cannot be separated from life, and Tschumi underlines this 

by noting the common formula plot: murder. " .... perhaps all architecture, rather than being about 

functional standards, is about love and death." (p. 7) In this sense, the extreme is explored and 

confrontations are exposed or possibly forced. 



-------
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Reality: "The Transcripts always presuppose a reality already in existence, a reality waiting to oo 

deconstructed- and eventually transformed. They isolate, frame, 'take' elements from the city. Yet the 

role of the Transcripts is never to represent; they are not mimetic. So, at the same time, buildings and 

events depicted are not real buildings or events, for distancing and subjectivity are also themes of the 

transcription." (p. 8) Re: fragments as fictions or imaginative realities. 

Engaging Conflict: " .... the Transcripts never attempt to transcend contradictions between object, man, 

and event in order to bring them into a new synthesis; on the contrary, they aim to maintain these 

contradictions in a dynamic manner, in a new reciprocity and conflict." (p. 9) 

Beyond the Humanist Program: "The Transcripts also propose different readings of the spatial 

function; they suggest that the definition of architecture may lie at the intersection of logic and pain, 

rationality and anguish, concept and pleasure." (p. 9) These intersections are continuously occurring in 

the tension and attempted resolutions between the creative, technical and formal. But does a potential 

synthesis or resolution exist? Tschumi writes that the disjunctive levels actually "break apart" any 

possible balance or synthesis. "In their individual state, objects, movements, events are simply 

discontinuous. Only when they unite do they establish an instant of continuity." (p. 9) In Manhattan 

Transcripts Tschumi uses a tripartite mode of notation: events, movements, and spaces (compare b 

creative, technical, formal). It seems that since a duality is inescapably binary and therefore static, a trio 

of variables is necessary because it is capable of creating and maintaining a dynamic. 

Subjectivity: " .... as opposed to logical transformations that proceed from rules inherent in the nature c:t 

the object, the Transcripts' sequences often proceed from 'subjective' moves. Although an objective rule 
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is given arbitrarily (compression or superposition, for example), its implementation, articulation, and final 

form depend upon the person who applies the rule." (p. 12) Subjectivity (and potentially irrationality?) ae 

in this sense positive aspects of the project. Tschumi writes of the pleasurable element of subjective 

arbitrariness. Reality is thus made infinitely malleable. 

No architecture without violence: "By arguing that there is no architecture without event, without 

program, without violence, the Transcripts attempt to bring architecture to its limits, as they inset 

particular programmatic and formal concerns within both the architectural discourse and its 

representation." (p. xx) 

Condition - relation of pleasure and violence (p. xx) 

Relation- "indifference, reciprocity, conflicr (p. xxi) 

Reciprocity - ultimately deep binding is involved (p. xxii) 

Articulation -frames, sequences, etc. (p. xxiv) 

17May1996 

The delineation of a building section depicts the structure sliced, quite literally. An imaginary construction 

is chopped into two pieces and violently pulled apart into three-dimensional fractions of space in order b 

describe how the building is to be constructed in the future. Thus, the actual construction of a building is a 

re-construction of the previous technical and imaginative descriptive slice. 

16June 1996 

Building surgery is an analogy for the compilation and codification of construction documents, which act 

to explicate and illustrate the building as Gray's Anatomy describes the human body. In structural 
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surgery, the various slices of building sections, wall sections, plans (horizontal sections), and details are 

points of building dissection. The building guts or entrails are important imaginary aspects of the building 

infrastructure, i.e. the films in which the protagonist inhabits, travels and appropriates the space of the 

shaft and the plenum: Bladerunner, Mission Impossible, La Femme Nikita, Diehard, Towering Inferno, 

and several James Bond films. This creative appropriation is an example of the inhabitation of the 

fundamentally non-inhabitable, the hidden infrastructures of the building. 

Returning to the creative and the technical, the creative may be defined as: the sliding, the moving, the 

indefinable, the unsuspected; or conversely, the contrived. The question remains: are the creative and 

the technical causan Does one cause or lead to the other. Certainly a product may be drawn from their 

conflict or opposition. 

The post-war existential position of individual alienation: the continual state of being tom by extremes, 

pulled by oppositional forces, in constant conflict.. ... yet if one is not (or potentially cannot) be frozen by 

this, what is the liquid state? The dynamics of the boiling point? Some type of eruption of creativity or 

action? Are these conflicts individual shaping mechanisms? What makes/shapes/produces/affects/forms 

a human consciousness? (Refer to Jean-Paul Sartre's texts about people ....... detailed studies of how 

and why they became who they were; events, influences, tragedies, etc.) However, if one is always 

becoming (Nietzsche), one cannot be described using the past-tense (became) until their 

consciousness is ultimately finished (until they're dead). 

What is especially interesting (or telling) in this project is the love/hate relationship associated with the 

architecture firm ..... the practice ..... the praxis. The alienated individual is almost desperately searching for 
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something; and often an entire life seems to be devoted to the research in order to remedy a life, 

ironically, full of lack. The object of self-inflicted conflict is understood by few, and possibly not even 

comprehended by the one who self-inflicts the conflict. Bourgeois mentality demands a pragmatic or a 

least a specific object or goal, such as monetary gain, career advancement or social prestige. Therefore, 

the immersion within (or even instigation/provocation oij the conflict between theory and praxis may 

possibly never be completely comprehended due to the fact that potential instigators/provacateurs 

usually choose one extreme or the other, but not to consciously inhabit and operate within both 

extremes. Although the thesis is by requirement architectural, it also attempts to determine what exactly 

is innate within the designer. 

21 June 1996 

[Jay, Martin. The Dialectical Imagination. Berkeley: University of California Press, 1996. Originally 

published 1973.] 

Dialectic of Enlightenment- entwinement of myth and reason 

The effort to reconcile theory and practice: 

.... what is often forgotten in the desire to purge the phrase "activist intellectual" of its 
oxymoronic connotations is that intellectuals are already actors, although in a very 
special sense. The intellectual is always engaged in symbolic action, which involves 
the extemalization of his thought in any number of ways. "Men of ideas" are 
noteworthy only when their ideas are communicated to others through one medium or 
another. The critical edge of intellectual life comes largely from the gap that exists 
between symbol and what for want of a better word can be called reality. 
Paradoxically, by attempting to transform themselves into the agency to bridge that 
gap, they risk forfeiting the critical perspective it provides. What usually suffers is the 
quality of their work, which degenerates into propaganda. The critical intellectual is in a 
sense less engage when he is self-consciously partisan than when he adheres to the 
standards of integrity set by his craft. As Yeats reminds us, "The intellect of man is 



forced to choose between I Perfection of the life or of the work." (The Dialectical 
Imagination, p. xviii) 

Adorno and Derrida - rejection of totalizing philosophers of identity 
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The intention for the thesis is not a specific architectural project (re: object) like a school or a monastery 

or a residence; the intended project is WHY are we doing it and HOW are we doing it and WHAT do 

we end up with; the conclusion, if any? The architectural thesis must consider all the variables .... 

23July 1996 

The crux of the thesis, the turning point, is the fight, the conflict, the struggle unto death; the revolution, 

the captive action of the aforementioned, and the remains of war. A certain precision should be attained 

in articulating and documenting the struggle. 

Dialectic, Trialectic, Quadralectic, Quintlectic ....... etc. 

02 August 1996 

Jay, Martin. The Dialectical Imagination. 

Introduction (p. xxxi) 

Writing about living men versus dead men. The end of a particular life in history permits one to reveal 

the secrets, mysteries, to speculate. The disadvantages in writing about living men ...... (for example, 

see Richard Wolin's article about Martin Heidegger and Hannah Arendt (The New Republic); some 

authors were reluctant to write about their affair because Heidegger's anti-semitic wife was still alive. 

Respect? Sparing people from the truth? Or do they figure it out when they're dead anyway? 



Praxis (p. 4)- self-creating action 

Aristotle's Metaphysics- theory and practice as opposite 

Marx- Praxis in dialectical relation to theory: theory informs practice in revolutionary activity. 

Anatomy of Frankfurt School (p. 4) 

Interdependence (p. 5) 

German University System (footnotes, p. 6-7) 

Aesthetic and political distaste for bourgeois society (p. 9) 

Architecture - New Objectivity Style - irony - Critical Theory mocked "objectivity" (p. 1 0) 

"True Marxism - not dogmatic; did not seek eternal laws" - Grunberg (p. 11-12) 
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Grunberg stressed history not theory, which led to the unimaginative Marxism of the Grunberg years; 

there was little theoretical innovation @ "Cafe Marx'' (p. 12) 

KPD - bolshevized Communist Party 

SPD- nonrevolutionary Socialist Party (p. 4) 

Early years of Institute: analyses of bourgeois society's socio-economic substructure 

After 1930: bourgeois cultural superstructure (p. 21) 

Kracauer - stress on particular as opposed to universal, distrust of closed systems, the cultural 

phenomenon of film (p. 22) 

03August 1996 

Jay, Martin. The Dialectical Imagination. 

" .... bankrupt utilitarianism that informed liberalism ...... " (p. 49) 

Vico - " .... men might understand history better than nature .... " 



Horkheimer argued that Nietzsche was a genuine bourgeois philosopher (p. 50) 

Superman - the price of isolation 
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Frankfurt School/Institute- intellectual role. "diversion of revolutionary role by developing mass culture" 

(p. 50) 

It may be argued that a completely patronizing role was played by the Frankfurt Institute: the 

intellectuals' "disappointmenf' in the peasants for not fulfilling their revolutionary role. Perhaps the 

peasants had something better to do with their time rather than fulfill the Frankfurt Institute's Marxist 

dream. The Institute acts as a minimally involved spectator/observer that is excited by the conflict yet 

removed from experiencing first-hand the struggle. This isolation, of course, returns the debate back b 

that of theory vs. praxis and the question of whether is possible for one to successfully accomplish both. 

Henri Bergson - The Institute's sponsor in Paris (p. 50) 

04August 1996 

Dialectica- Peter Abelard (1079- 1142) 

Dialectic of the Enlightenment- Horkheimer and Adorno 

Negative Dialectics - Adorno 

Revelation (theory) from a few days ago at the office (praxis): The Deification of Mortals - athletes, 

actors and actresses, other objects of media adulation, and the successive de-thronement. This may be 

compared to ancient Aztecs of Mexico (see Bataille) -the deification of a slave or other victim before 

sacrificing them to the gods. Humans are mortal and, when deified, must be subsequently killed or 

figuratively murdered. They may, however, become a legend after death. This seems to be acceptable; 
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perhaps due to the specific and unalterable fact that they are no longer alive and therefore no longer 

capable of devastating their deified status. 
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Thesis Entries 

12 September 1996 

What can be defined or what cannot be defined? The imaginative versus the rational... .... is it possible 

for the imaginative to be just as articulate in describing as the technical? 

The Long House telescopes on the skinny site. It is oriented perpendicular to the water, for those who 

love to run to the water. It is only one room wide or thick, a// the way to the water, which encourages 

the continuous run. The Long House (man-made) remains in conflict or opposition to the water (natural), 

which is articulated by sliver ribbon windows (speed) and a perilous drop. 

The project creator invents the clients and their conflicts, or the project creator appropriates others b 

extend their own subjective arbitrariness (in Bernard Tschumi's words). 

14 September 1996 

The preliminary project begins with a corridor (literally) to the water. The corridor is constructed 

(successive rooms or distinct spaces) into a procession toward the water. The corridor is supported by 

bearing planes of material. The distance to the water is 400 meters, a 400 meter sprint from the front door 

(starting line) to the perilous drop (finish line). Protagonist and conditions: for example, an Olympic 

athlete specializing in the 400 meters with an irrational fear of water. The structure is a possible 

mechanism toward a cure of irrationality. 
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The athlete's home is carved out or juts from the running corridor. The rest of his life is ..... norrna/, so b 

speak; but through the center of his existence is a spine of desperation and fear, evident in the straight 

expanse of running track leading inevitably toward the horror and converse attraction of the natural. lre 

house (or training facility} will cure his fear or cause him to drown and, either way, subsequently end his 

misery. 

15 September 1996 

A bit of hedonistic nihilism (or nihilistic hedonism}: What defines the useful, the utilitarian? The individual 

consciousness? And ultimately, who cares? Instigate a fling with the imagination and then proceed b 

define it. 

Jay, Martin. The Dialectical Imagination. 

Antipode - anything diametrically opposite; exact opposite 

Diametrical- (2.} designating an opposite, a contrary, a difference, etc. that is wholly so, complete 

[diametrical opposites] 

Aesthetics - relation between subject and object: Adorno " ... made it clear that by aesthetics he meant 

more than simply a theory of art; the word signified to him, as to Hegel, a certain type of relation 

between subject and object." (p. 66} What exactly is inherent in design; in the designer; in this intuitive 

yet rational and methodical process; i.e. the fight between the two? 

The intention of the thesis was originally to initiate a fight/struggle/conflict between the technical and 1he 

creative, as a dialectic. However, a dialectic is a logical argument between two opposites, and is ~ 

possible to have a logical argument (within the realm of architecture} about the imagination, of all illogical 
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constructs? Is the designer trapped by Rene Descartes and Francis Bacon and their "anti-sense" 

rational methodologies? 

The Dialectical Imagination 

Subject and Object 

Dynamic human praxis 

"Critical theory must contain a strongly imaginative, even utopian strain ...... " (p. 77) 

Marcuse and fantasy - Eros and Civilization 

Rational theory, Aesthetic Imagination, human action (p. 78) 

Marcuse: the unity of theory and practice ...... only a utopian hope (p. 80) 

Man's pre-scientific experience: aesthetic imagination (p. 82) 

Gap between theory and practice (p. 83-84) Close the gap with psychoanalysis (Freud)? (p. 84-85) 

"The Integration of Psychoanalysis" (Chapter Ill): "Fromm was especially taken with Briffault's idea that 

all love and altruistic feelings were ultimately derived from the maternal love necessitated by the 

extended period of human pregnancy and postnatal care. Love was thus not dependent on sexuality, as 

Freud had supposed. In fact, sex was more often tied to hatred and destruction." (p. 95) 

16 September 1996 

Method/Strategy vs. Imagination/Creative 

Consider the wild concrete structure with defined technical pieces and defined construction processes. 

For example, in Frank Gehry's models the creative form becomes digitized (specific points in Cartesian 

space) in order to construct two-dimensional graphic documents necessary to eventually build the 
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structure. In the construction of the architecture building at U.C. by Peter Eisenman the surveyors 

defined points on-site in three-dimensional space in order to assemble the pieces. If a freehand sketch is 

scanned, it becomes a composition of pixels ....... tiny points of definedness. 

In architectural practice: the regimented process of design, of all things, for economic/billing purposes, 

occurs in a series of stages: 

Schematic Design 
Design Development 
Construction Documents 
Construction Administration 

But how can one provide a rational frame for the imagination? 

Irreconcilable difference between civilization and gratification: 

[Fromm] concentrated on exposing other facets of Freud's patriarchalism. The goal d 
orthodox psychoanalysis, he argued, was the ability to work, procreate, and enjoy. 
Freud, however, stressed the first two over the third, seeing an irreconcilable 
contradiction between civilization and gratification. His attitude towards political radicals 
who wanted to construct a society in which gratification was more fully possible was 
unremittingly hostile. All they were doing, Freud thought, was acting out their Oedipal 
aggressions towards their fathers. In fact, neurosis had been defined by Freud in terms 
of the inability to accept bourgeois norms. (The Dialectical Imagination, p. 97) 

17 September 1996 

Jay, Martin. The Dialectical Imagination. 

"What Marcuse was saying about psychoanalytic theory and therapy was very similar to what he em 

the other members of the lnstitut had so often said about theory and praxis. At this stage in Western 

civilization the two could not be entirely reconciled, although they were not fully independent of one 

another." (p. 108) 
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Love and Hatred (p. 105} 

Maintaining the Conflict? " .... Adorno objected to the stress on love in the revisionists' work. Fromm had 

attacked Freud for his authoritarian lack of warmth, but true revolutionaries are often hard and cold. 

Social antagonisms cannot be wished away; they must be consumated, which inevitably means 

suffering for someone .... " (p. 1 05} 

Conflict as a catalyst... .. modernism depended upon it... .. religious wars, heresy, scientific revolution, 

secular wars. Conflict and antagonism are the catalysts which we cannot hatt or even control, and 

which propel us into the opaque future at an exponential rate. 

The Dialectical Imagination, continued 

Hedonism: " ... .in granting the validity of the hedonistic moment in the dialectical totality of reason aYJ 

happiness, Marcuse had protested against the ascetic tendencies of idealism." (p. 1 06} 

Individual happiness and productive development are in contradiction to society (p. 1 08} 

Oedipus Complex: fundamental antagonisms? Necessity? (p. 109} 

The Death Instinct (Marcuse's elaboration}: 

The real aim of the death instinct was not aggression, but the end of the tension that 
was life. It was grounded in the so-called Nirvana principle, which expressed a 
yearning for the tranquility of inorganic nature. In this desire, it was surprisingly familiar 
to the life instinct: both sought gratification and the end of desire itself. If the goal of the 
death instinct was the reduction of tension, then it would cease to be very powerful 
once the tension of life was reduced. This was the crucial assumption that allowed 
Marcuse to tum the seemingly pessimistic condusions of the later Freud in a utopian 
direction. As he argued, summarizing this point, "if the instincfs basic objective is rot 
the termination of life but of pain - the absence of tension - then paradoxically, in terms 



of the instinct, the conflict between life and death is the more reduced, the closer life 
approximates the state of gratification. Pleasure principle and Nirvana principle then 
converge." (p. 11 0) 

Opposites (death instinct and life instinct, in this case) always seem to be similar, as if they could flip ct 

any moment and run the other way ....... as with love and hate. Referring to Marcuse's proposed 

termination of pain or 'absence of tension,' it may be argued that one needs tension to feel life, or to feel 

alive. This position allows for the theory that of self-inflicted tension or the intentional creation of tragedy. 

Gehry's buildings and Eisenman's buildings as computerized, dignalized structures somehow give one 

the intense feeling of technological angst.. ... as if everyone's being is pixilated and mapped out 01 

some all-encompassing grid for the whole world to observe. Everything must be concretely, materially 

defined - those abstract representative pieces that comprise architectural models in reality must be given 

a size, a dimension, a location in space (Descartes' length, breadth and depth), a finish, a grade, a 

gauge, a weight, a method of construction. It is staggering, the degree of defined-ness. 

Perhaps the argument cannot be referred to as a dialectic, because a dialectic is a logical argument 

between two opposing forces, and one of my forces is the imaginative. How can one rationalize or 

systematize the imaginative? Either the technical argument would win every time or the imaginative 

would slip away from the conflict or transcend the conflict in some imaginative way. However, maybe 

everything already in place is systematized, tangible creativity: some mind conceived and visualized it, 

and proceeded to activate it. 



21 

I (along with everyone else) am still trapped in the Cartesian grid of defining everything. It is immensely 

difficult to break away from and move beyond length, breadth and depth and their associates; and yet I 

is also qu~e difficult to determine the necessary specifics because they require such a decisive 

commitment. 

The Dialectical Imagination 

"The lnstitut's First Studies of Authority" (Chapter IV) 

Utopian reconciliation of contradictions 

Concrete subject of Heidegger (p. 122) 

Reinforcing and contradictory (p. 127) 

Internal anatomy was preserved at the cost of external heteronomy (p. 129) 

A further extension of the creative/technical dialectic is the material dialectic in terms of, literally, 

construction materials: the physical dialectic between concrete and steel; the shear forces in curtain wall 

systems, the consequences of physics/gravity: shear, torque, torsion. 

18 September 1996 

[Ellison, Donald C., W. C. Huntington, and Robert E. Mickadeit. Building Construction: Materials arrJ 

Types of Construction. Sixth Edition. New York: John Wiley & Sons, 1987.] 

In the formation of concrete, cement and water combine chemically; and this chemical reaction hardens 

and binds the aggregates. 

Components of Portland cement: lime, silica, aluminum 



Heat of Hydration - Water plus portland cement = hydration 

Air -entrained cement/concrete 

White portland cement 
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Aggregates: flat, elongated, angular shale, chert, and dust-coated pieces are discriminated against. 

Impurities are removed. Aggregate discrimination: well formed concrete and rock racism: 

" ..... questionable aggregate should be tested because there is a possibility of forming inferior 

concrete .... " (p. 1 05) 

Refer to Rene Descartes- mind and matter- the physical is separate from the mind; the body is material 

and inferior. 

Building Construction, continued 

Fineness modulus (p. 106) 

Admixtures (p. 107) 

The Plastic State of Concrete- "Concrete is a versatile material that can, in its plastic state, be molded 

into any desired shape." (p. 113) 

21 September 1996 

[Burtt, Edwin A., ed. The English Philosophers from Bacon to Mill. New York: Random House, Inc., 

1967.] Thomas Hobbes Leviathan 

" .... but no one man's reason, nor the reason of any one number of men, makes the certainty; no more 

that an account is therefore well cast up because a great many men have unanimously approved it." 

(p. 144) 



23 

"And therefore if a man should talk to me .... of a free subject, a free will, or any free, but free from being 

hindered by opposition; I should not say he were in an error, but that his word were without meaning, 

that is to say, absurd." (p. 145) 

Reduce consequences by general rules, call theorems or aphorisms ...... (p. 145) 

Technical 

Rules 
Theorems 
Structures 
Grids 
Frameworks 
Materiality 
Aphorisms 
Systems 

Opposition/ 
Conflict 

Imaginative 

Irrational 
Psychoses 
Neuroses 
Love 
Hatred 
Anxiety 
Creativity 
Imagination 

Begin with rules and definitions, begin with the grid. Imagination springs from possibly anything ..... 

Only man has the privilege of absurdity (p. 145) 

Science is the knowledge of consequences (p. 146) 

23 September 1996 

[Beardsley, Monroe C., ed. The European Philosophers from Descartes to Nietzsche. New York: 

Random House, 1988.] Baruch Spinoza 

Axiom 1: "If two contrary actions be excited in the same subject, a change must necessarily take 

place in both, or in one alone, until they cease to be contrary." (p. 220) 
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Proposition 3: "An emotion which is a passion ceases to be a passion as soon as we form a clear 

and distinct idea of it." (p. 220) 

Rationalization of passion? 

24 September 1996 

Dialectical Materialism: the philosophy stemming from Marx and Engels which applies Hegel's 

dialectical method to observable social processes and to nature. 

Diametrical- (2.) designating an opposite, a contrary, a difference, etc. that is wholly so .... 

Diamagnetic Phenomena 

Diamagnetism- (1.) The property that certain substances have of being repelled by both poles of a 

magnet and hence taking a position at right angles to the magnet's line of influence. 

[Beardsley, Monroe, C., ed. The European Philosophers from Descartes to Nietzsche. New York: 

Random House, 1988.] Blaise Pascal 

"Limited as we are in every way, this state which holds the mean between two extremes is present in 

all our impotence. Our senses perceive no extreme. Too much sound deafens us; too much light 

dazzles us; too great distance or proximity hinders our view. Too great length and too great brevity d 

discourse tends to obscurity; too much truth is paralyzing .... " (p. 1 03) 

"Excessive qualities are prejudicial to us and not perceptible by the senses; we do not feel but suffer 

them. Extreme youth and extreme age hinder the mind, as also too much and too little education. In 
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short, extremes are for us as though they were not, and we are not within their notice. They escape us, 

or we them." (p. 1 03) 

Pascal says the aforementioned is what makes us incapable of certain knowledge and of absolute 

ignorance. 

"This is our natural condition, and yet most contrary to our inclination; we bum with desire to find solid 

ground and an ultimate sure foundation whereon to build a tower reaching to the Infinite. But our whole 

groundwork cracks, and the earth opens to abysses." (p. 1 03) 

25 September 1996 

Can theory and practice be reconciled in architecture, or architecturally? Or would this imply some type 

of subjective absolute always under attack and continuously criticized? Are theory and practice (practice 

being form, definition, "definedness," technical) in all cases at odds with each other? Is this not even a 

thesis? Is it already a given or an existing commonly intuited concept? 

Return to the consideration of the literal dialectical relationship between materials; for example, the tensile 

strength of steel and the compressive strength of concrete; or of the thread of a screw interacting with the 

surface of a material. Perhaps the dialectic is re-defined as opposition without necessarily a synthesis 

but a reinscription, and the new definition of dialectical materialism is the fight/interaction of the tangible. In 

this context, what is one actually doing in construction? Moving a bunch of molecules around and re

configuring/re-conforming/re-structuring/re-positioning slabs and sticks of material. But the fight d 

imagination and defined-ness lives on in a general reluctance to define, to set in stone; to relinquish what 

could have been; yet, on the other hand, the idea is to find extended catalyst in form, to reinscribe in 

form. 



The Marx-Engels Reader 

Introduction 

" ..... historical materialism was itself dialectical in that the human historical process showed a 

revolutionary pattern of development through opposition and conflict." (Footnote 2, p. xvi) 

26 September 1996 

Dialectic/Trialectic/Quadralecticlad infinitum- the Fight, Struggle, Conflict 

First Assumption: theory and practice cannot be completely, totally, undeniably, absolutely reconciled. 

Therefore, an antagonistic catalyst is required to re-inscribe. The Marxist dialectical materialism or 

historical materialism is potentially applied directly to conflict between, literally, the materials. On a1 

extreme site, one extreme displaces another and the ultilitarian has an affair with the imaginative. Re: 

Psychiatric Training Facility and Cliffhanger Resort 

01 October 1996 

The technical text is creative and the creative text is technical in that it follows the rules of grammar, 

punctuation and spelling. The integration of texts causes multiple tensions, the cohesiveness retains a 

dynamic. 

02 October 1996 

The Cliffhanger Resort: Apartment/Dormitory of the Present/Future for multiple personalities; post

apocalyptic dwelling units: offices and sleeping. The construction process entails metaphorically crd 

literally digging back into the cliff to hang out. Singular programs are intersected into a somewhat post

apocalyptic society. Specifications are continually re-written. New characters are continually re-
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appearing, at first in complete opposition but perhaps finally forming unlikely friendships. Apartments ere 

not restricted by race, religion, social status, or economics; one must only carry the correct identification. 

In Indian cliff dwellings .... why did the cliff-dwellers construct space within the cliff? Because they hEl:J 

the cliff; it was, in a sense, their medium. The modem dwellers also deal with what they have; they 

write their own material specifications and continually revise the specs based upon their personal 

events. The structure becomes a storyboard constanHy undergoing transformation; maybe within a city 

block, a faux site in which a building grows into adjacent buildings. The site may be surrounded by the 

supernormal constructs: a bookstore, a four-star restaurant, a Prada boutique, a specialty grocery 

(Vietnamese), and a Bameys Flagship Store. 

06 October 1996 

Conversations and architectural manipulations. Working out the dichotomy. The cliffs form a new city 

grid or the city grid and buildings form a series of cliffs and canyons to the street-phobic. For example, 

[begin narrative] one resident avoids the streets at all costs, and must therefore build bridges to other 

destinations. Her life is shaped by the immediately accessible buildings; she can only dress in Prada 

and can only eat Vietnamese food. "How can you be so eccentric," asks her daughter, "you're only 42." 

But age doesn't really matter where eccentricity is concerned. And then there is Martine, a 

kleptomaniac. Her prized possession, her cat, she stole seven years ago. And Jules, the reclusive 

author, desperately and unsuccessfully endeavors to emulate Thomas Pynchon. And finally Venus, the 

prostitute. 



07 October 1996 

Historical Conflict - nations, masses, laborers, religions 

Individual alienation, yet integration with other "aliens" 

The alienation of modernity. The split in the self. 

The dialectic, trialectic, quadralectic, quattrolectic, polylectic, etc. of the self. 

28 

Is Leibniz the great synthetic mind? The great reconciler? And why am I so against synthesis? 

Because of the particular situation of this century? But are there not many "synthesizers" running 

rampant in contemporary society? I'm not necessarily against synthesis, I just happen to find conflict 

and the struggle so much more interesting ..... 

07 October 1996 

Descartes' separation of mind and body 

The rhetorical question: Why are human beings physically and mentally negatively (and hysterically) 

affected by the sight or description of blood, bone, flesh, a cross-section through a cadaver, etcetera? In 

the Twentieth Century, why aren't the above merely associated with masses of molecules and their 

distribution in space? Is this an example of a continuous, instinctive effort at self-preservation? Is nausea 

(due to visual stimulation) related to self-preservation, the innate drive to keep one's physical seW 

completely intact? And why can't the mind rationalize pain? (I've tried and it doesn't work.) After all, it is 

only an intensified sensation ........ is this again a matter of simple self-preservation? Pain wams the 

corporeal. We seem to be so conditioned to living within the mind that the material seW-sufficiency of the 

body is ignored until an element of its internal mechanics breaks down. We seem to be typically 
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concerned with the corporeal surfaces, not the cross-sections or internal biological systems, or perhaps 

we forget what lies under our own dermal layers; while at the same time we are fascinated with the 

mutilation or destruction of the corporeal of others (real or virtual). 

Speaking of torture: why is the disassembling of oneself or others so disturbing? For example, death 

by 1000 razors (2000 razors?), the type of Chinese torture that completely fascinated Georges Bataille, 

in which the victim was fed opium in order to maintain and insure a conscious state while he was, 

basically, disassembled. In one of the photographs the victim was actually watching himself being quite 

literally taken apart piece by piece. He was a witness of his own corporeal separation. One cannot re 

indifferent in witnessing oneself physically exposed, the disclosure of the personal cross-section. One 

cannot rationalize the horror of one's own personal materiality being redistributed in space. The real 

torture is then perhaps not the actual physical sensation of pain, but the visual, self-conscious, real-time 

documentation of the disengagement of the corporeal. 

Dr. Guillotine's humane machine for physical detachment. .... 

08 October 1996 

Visions of Excess by Georges Bataille 

"The Critique of the Foundations of the Hegelian Dialectic" (p. 1 05) 

Why not a class struggle reduced to the individual? 

Irreconcilable antagonisms 

Negation of the negation = dialectical thoughts? 



Pseudocontradictions (p. 111) 

Experience lived. Real existence. (p. 113) "The importance of this theme comes from the fact that 1 

constitutes an experience lived by each human being. Through this, the tenns of dialectical development 

become elements of real existence." 

The introduction of a dialectic of the real 

Matter-Spirit dualism 

09 October 1996 

1.) Interested inflnspired by the dialectic, i.e. trialectic, quadralectic, polylectic 
2.) First Project: Training/Psychiatric facility for the aquaphobic. Horizontal, Action. Idea to fonn. 
3.) Cliffhanger Resort for acrophobics. Vertical Action. Fonn to Idea. 
4.) Multiple Dwelling for existential singles. Existing partial fonn. Author's idea. Author's 

characters. Author's fonn. 

The goal: to initiate and construct and act out a potential struggle/conflict architecturally. 

10 October 1996 

The runner skins the 200 meter building internally with his acceleration. Velocity causes the panels b 

shear off the frame. His steps are monitored electrically. Every ten meters he steps on or over a wire 

which averages his speed to detennine hesitancy. The regimented program begins architecturally with 

tight, controlled opacity and ends in near translucent openness with a sort of "sink or swim" I "do or 

die" abandonment. The lap pool is constructed in the ocean to maintain the regimentation and order of the 

experiment in the midst of the natural tumultuous state. 



11 October 1996 

Possible Psychological Specification 

10% Antagonism 
50% Critic 
5% Cowardice 
6% Compassion 
12% Utter Shittiness 
1% Pure Hatred 
13% Disinterest 
3% Passion 

The Spectator No. 62, Friday May 11, 1711 (Joseph Addison): 
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"For not only the Resemblance but the Opposition of Ideas does very often produce Wit; as I could 

shew in several Uttle Points, Turns, and Antitheses, that I may possibly enlarge upon in fi.Jture 

Speculation." (p. 195) 

12 October 1996 

Critique with Keith Krumweide: 

Establish intent. A fractured path .... 

Polylectic: possible contingencies 

Specific building types which are incessantiy manipulated 

The psychological effect of 'sharing walls' 

Lucien Kroll: The Architectural Uncanny 

Architectural description of a condition 

Stake one's territory or realm 
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[Rorty, Amelie Oksenberg. "Cartesian Passions and the Union of Mind and Body" from Essays oo 

Descartes' Meditations. Edited by Amelie Oksenberg Rorty. Berkeley: University of California Press, 

1986.] 

"Descartes was, of course, himself concerned about how conflicting passions that generate conflicting 

volitions might jeopardize the unity of the mind." (p. 524} 

"All the passions generate a train of thought; all save wonder and joy incline the will to form some sort d 

particular volition. Of course the will is autonomous: it cannot be externally determined. But occasions -

and particularly occasions of conflict - are useful incliners. As conflicting priorities among the passions 

can generate an intellectual inquiry by producing the passion of admiration, so conflicting priorities among 

the passions can, with the help of self-esteem, awaken the will to exercise its proper powers." (p. 526} 

Wilson, Margaret D. "Cartesian Dualism" from Descartes: Critical and Interpretive Essays. Edited by 

Michael Hooker. Baltimore: The Johns Hopkins University Press, 1978.] 

" .... Descartes stands alone among the major philosophical thinkers of the seventeenth century in 

denying both the possibility of any form of mind-body parallelism.~Hobbes, Spinoza, and Leibniz all 

accepted some form of either materialism or parallelism- for reasons, partly, of scientific seriousness. 

Locke appears to embrace Descartes' dualistic interactionism in some passages, but elsewhere 

maintains emphatically that we simply cannot know whether the "substance of [our] thought" is 

immaterial or bodily." (p. 202} 



:D 

"If we may judge by their published works, Spinoza and Leibniz were far more deeply concerned with 

the problem of immortality than was Descartes, yet both of these men accepted a more or less 

parallelistic position concerning the relation of mental states to states of the brain or body." (p. 202) 

16 October 1996 

The project, one is given a piece (or pieces) and one must in tum construct the remainder; construct lt'e 

cohesive reality from the individual elements. The piece is the parking garage in Seattle; the pieces are 

chain link fence rail, concrete masonry units painted white, frosted glass units on first floor only, awning 

windows, cast in place concrete columns, nine floors plus concrete roof parapet, glass panes centered 

on rail, etc. Every time someone moves into the structure, it is reinterpreted as the comer is turned in 

constructing the successive elevations. One unit of living may be clamped to the rails of the parking 

garage. 

Begin with partial descriptions: a piece of a parking garage- a black and white postcard. Ten fictitious 

characters. Creation and observation of a struggle/conflict/polylectic simultaneously. The struggle or 

continuous conflict that is life. 

17 October 1996. 

Basically, there is a broader realm of interest which is based on the struggle/conflict in existence 

historically, and especially in modem life. 
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" .... the terms of dialectical development become elements of real existence ... " (Georges Bataille, from 

"The Critique of the Foundations of the Hegelian Dialectic" in Visions of Excess: Selected Writings, 

1927-1939, p.113) 

The proposed thesis, limited in time, is a truncated version of the broader idea, a four and one-half month 

exercise. It is a focus on the dialectic as explored architecturally. 

1.) Facility or apparatus for curing an Olympic athlete (200 meter gold medalist) of his aquaphobia. 

A rational structure attempts this cure of irrational fear. The finish line of the 200 meter facility is an ctlrupt 

end to the land facility, it opens over a lap pool, a lap pool constructed in a natural water edge. TI"B 

runner internally skins the building when accelerating. Primary idea, Secondary form. Horizontal. 

2.) Primary form, Secondary idea. Vertical. The drawing system of translating the constructed 

drawings: section to plan, section to elevation, etc. yields six different solutions in this situation based 

upon certain ideas of shear and pivot. Therefore, this facility is the perfect institute for acrophobics, 

swinging and shearing over a vast space. Shock treatment, somewhat. 

3.) A piece of photographed reality (black and white postcard) has been appropriated Clld 

established as the new constructed reality of what is missing. At every tum, the building reinterprets. 

Now, for the struggle that is life, ten (more or less) residents will move in and divide the space of the 

parking garage. They will construct their own space. These individuals will be created by other authors. 

Predictability and Unpredictability 
Rigorous rules and Strategies 
A sequence that stops when it runs out of time 
Process: mechanism 
Scenarios 



Work out details 
Story driving program 
Private/Public 
Invent through a transformation of reality 
Make/create realities from the clients' specifications and clients themselves 
One-sided phone conversation to construct situation a Ia Diller Scofidio 

" .... attempts to impose analytic and systematic projections on the essentially irrational instinctual, 

contingent flux of human affairs ..... " - George Steiner quoted in the introduction of A Philosophical 

Enquiry into the Origin of our Ideas of the Sublime and Beautiful by Edmund Burke. Why does the 

thesis have to be rationalized and why must there be a method? Any logic seems applied in order b 

communicate the intent to other human beings. All communication is predicated upon 

miscommunication? (Derrida) An isolationist view of academia is invalid. For the final presentation (in a1 

effort at communication): continual translation with periodic plans and residents will stretch across 

horizontal swaths of mylar. 

18 October 1996 

The clients subconsciously depend upon each other for their own individual existences. 

In the structure of opposites; opposites or opposition provide the structure. 

19 October 1996 

[Burke, Edmund. A Philosophical Enquiry into the Origin of our Ideas of the Sublime and Beautiful. 

Introduction by Adam Phillips. Oxford: Oxford University Press, 1990.] 

"A true artist should put a generous deceit on the spectators." 

Burke, Enquiry 
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"It is precisely abstract political theory and attempts to impose analytic and systematic projections on the 

essentially irrational, instinctual, contingent flux of human affairs which the counter revolutionary scorns 

and repudiates." [George Steiner, "Aspects of Counter Revolution" from The Permanent Revolution: 

the French Revolution and its Legacy, Geoffrey Best, ed.] 

"The Enquiry announces, in a sense, Burke's anxiety about theory, his lifelong fear about where it might 

end, or that there may be no end to it." {p. xii) 

"In the Enquiry Burke senses the infintte possibilities of human subjects and a complementary terror d 

endless confusion and uncertainty. It is the beginning for his always paradoxical search for confining 

formulations. Samuel Johnson would insist throughout his own work that madness - to which there CJe 

several references in the Enquiry - always lurked as the consequence of the increasingly fashionable 

commitment to the imagination unbound." (p. xii) 

Extreme Opposition: " ..... .'the Burke problem' is that his writings have been used to support 

diametrically opposed political positions .... " {p. xiii) 

"Burke writes that the Sublime 'in all things abhors mediocrity' .... " {p. xiv) 

Ironic Complicities: "Because by inclination Burke was not duplicitous he tried to tum the paradoxes 

of his life into contradictions. He needed to find opposition in order to do battle." {p. xv) 

"Enquired into, both Beauty and Sublimity, he finds, become quite unmanageable. The Sublime and the 

Beautiful, like the (putatively) Traditional and Radical, were not the true contraries that they seemed. The 
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methodical study of the passions revealed ironic complicities. Burke was drawn to the clarity d 

opposition, but the Enquiry became an ominous critique of the possibility of clarity." (p. xv) 

"As Burke realizes, words have no end to them. Subject to various kinds of association they cannot re 

pinned down." (p. xviii) 

"An excess of implication could be paralysing; every text would be an impossible labyrinth. What 

would happen to rational enquiry if there were no discernible principles to guide it? It is Burke's sense d 

the complexity of verbal texture that informs his rage for distinctions." (p. xviii) 

"Words could be used to invoke the passions but also to investigate them .... " (p. xix) 

"Reason, despite its pursuit of clarity in science, is always potentially mystifying, since it is written in a 

medium instinct with obscurity." (p. xix) 

" .... Burke makes an idiosyncratic case for the notion that pain and pleasure, traditionally the regulators d 

the passions, may not be complementary; he tries to separate them by suggesting that they are different 

rather than opposites ..... " (p. xx) 

"As a category the Sublime begins to include the sacred and the serious, the transcendent and the 

aristocratic, the privilege of an 'incomprehensible darkness' that reason cannot, or as Burke will 

increasingly believe, must not dispel." (p. xxii) 
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"Beauty and Sublimity tum out to be the ouHaws of rational enquiry. Both are coercive, irresistible, and 

a species of seduction. The sublime is a rape, Beauty is a lure." (p. xxiii) 

"Both the Sublime and the Beautiful induce a state of submission that is often combined with the 

possibility of getting lost." (p. xxiii) 

30 October 1996 

The assumption: One regrets what one has neglected to do, and one feels remorse for what one has 

already done. According to the dictionary (Webster's New World Dictionary, Second College Edition), 

regret may be used in both instances. 

regret - 1. to feel sorry about or mourn for (a person or thing gone, lost, etc.) 2. to feel troubled or 

remorseful over (something that has happened, one's own acts, etc.) -n. 1. a troubled feeling or 

remorse over something that has happened, esp. over something that one has done or left undone 2. 

sorrow over a person or thing gone, lost, etc. 

remorse - 1. a deep, torturing sense of guilt felt over a wrong that one has done; self-reproach 2. pity; 

compassion: now only in without remorse, pitilessly 

16 January 1997 

Information: Parking Garage Postcard (3rd and Stuart, Seattle) 

Hegel: 

Hegel's Dialectic: Five Hermeneutical Studies, by Hans-Georg Gadamer 

The Phenomenology of Spirit 



Introduction to the Philosophy of History 

The Dialectical Imagination, by Martin Jay 

Plato's Dialectic: reasoning using question and answer 

" .... Socratic dialogue- that immanent formation and self-unfolding of thought... .. " (Gadamer, p. 7) 

" .... Kant saw that reason necessarily involves itself in contradictions." (Gadamer, p. 5) 

Hegel observed in Plato the speculative dialectic which could lead to objective contradictions. 

Comprehension 

Composition of Opposition 

Hegel's Dialectic as an Engine: Dynamic and Productive. Continuity of Conflict and Resolution 

Interpretive and Subjective 

Dualism is the strongest opposition; a polylectic dilutes the intensity of the force. 

Duality: theory/praxis 

aesthetics/utilitarianism 

form/function 

Probably rarely a pure dialectic; polylecticism because inevitably seeps in .... 

Linear Construction Documentation 

Reality has been fragmentary since Hegel; Hegel as the last reconciler .... 

Multiple oppositions are occurring, resolving, and transcending; leaving new oppositions in their wake. 

The Unification of Opposites 

"Since it is in the nature of spirit to sustain contradiction and maintain itself precisely therein as the 

speculative unity of things opposed to each other, contradiction, which was proof of worthlessness for 

the Ancients, becomes something positive for modem philosophy." (Gadamer, p. 16) 



The dialectical method of radicalizing a position until it becomes self-contradictory .... (Gadamer, p. 31) 

Developmental and Pluralistic Construct 

40 

Hegel's individuality occurring within the universal, the location of each unique moment or event within 

The larger totality of historical reality. 

The dynamic of individual conflict. 

" .... we may affirm absolutely that nothing great in the Wor1d has been accomplished without passion." 

(Beardsley, p. 557) 
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First Summary 

22 October 1996 

THE SUMMARY: 

I have been invariably intrigued by any type of struggle or conflict and the simultaneous or resulting 

situations of extremism. The interest taken in the struggle intensifies interest in the resulting product, in 

other words, conflict is always positive or creative because it produces something. A few broad 

historical examples: the religious wars between Protestants and Catholics, and the consequent sects 

thereof; in 16th and 17th century Western Europe enabled the Scientific Revolution and the New 

Scientific Rationalism to occur because individuals were forced (due to the urgency of salvation) b 

make decisions, to question, to rationalize. Also, the political, social, and religious turmoil (general 

bloodshed), the sheer chaos of the 17th century in England created a situation which resulted in the 

English Enlightenment (i.e. John Locke) and considerable contributions to epistemological models and 

analyses, and subsequent improvement in public policy, political stability and individual rights. The 18th 

century was conservative in comparison to the radical changes which took place in the chaotic 17th 

century. 

The implications of these paradigm shifts and revolutions throughout history and their creative products 

led to my interest in dialectics as the ultimate opposition. However, a dialectic, as a logical argument, is 

(arguably) too black and white; whereas the life experience of reality consists of multiple shades d 

warm grey and cold grey. In actuality life abounds with contingencies (which led to my use of the terms 

trialectic and polylectic). Therefore, although the thesis is based upon a broader interest of the historical 

conflict and struggle inherent in life; the "architectural project" is an exploration within the context (time-
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frame) of approximately four and one-half months. The thesis extends from the past and toward the future 

and is inclusive of the present truncated architectural version, which is: 

The human conflict instigates a continuous transformation in a built form. Refer to the astronaut 

drawings from Lindy Roy's option studio in the spring of 1996 for an example of an internal conflict 

constructing an environment. With the intense desire to focus everything upon one point, to combine two 

controlled environments of complex systems, to zoom in onto himself, "Major Tom" literally crashed his 

space shuttle flight deck into Houston Mission Control. He manipulated his sterile, technological 

environment in an irrational yet brilliant manner, proving to the entire world that no rationalized system 

demonstrates perfection if a Homo Sapien 'freaks out,' in this situation, physically fulfills a seemingly 

insatiable desire to monitor and control himself at all times. In his newly constructed environment, Major 

Tom can perform simultaneous operations: flight operation in space while witnessing his own actions 

from Houston Mission Control. No longer is he floating perilously in space pondering his fate; he has 

violently and successfully obtained absolute control. In the reality of potential risk and potential failure, 

disaster results; but more important is the formation of a neoteric product: the appropriated space d 

Major Tom, whether an actual physical, material environment; a graphic set of construction documents; 

or a visualized space, an image only in the grey matter. 

The architectural thesis is considering multiple individuals constructing their own environment, and the 

consequent changes and consecutive manipulations made upon the physical material. Rather than a 

singular will to power, there exists a reinforcing web of individual oppositions; the residents are each 

other's contingencies. The physical, the structure, is continuously rotated graphically as the residents 

construct their environments. The turning or rotating is a drawing construction system of line extension 
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used in academic training or any professional firm, which is being manipulated in the thesis to alter a 

structure at each elevation or section. The creative product of personal opposition is a perpetually 

changing physical structure, which reflects and reinterprets. The banality of "ordinary" life and 

professional practice is brought to the surface and systematically exaggerated. 



04 November 1996 

THE NEW SUMMARY 

The Framework of the Project 
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Second Summary 

Theory and professional practice are not polar opposites, as depicted in recent debates. A.I.A. 

documents divide time into phases and phases into time. Real experience obviously does not follow this 

rigid standard. Play, then, exists in the production of the documents. The time periods for construction 

documents and other project phases are not real, they are an abstraction. An order is applied to practice 

in the form of A. I.A. documents. This in an effort to make architectural practice a pure science, which I 

of course is not. Theory and practice are essentially integrated. The trialectic is already in existence, em 

in this project is merely exposed, laid bare, brought to the surface. Both theory and practice are 

dynamic; there is a dynamism in practice. The trialectic comprises an opposition, the opposition acts as 

a catalyst, the catalyst creates the dynamic. Conflict and opposition are productive, are creative. 

Creativity creates products. Conflict and opposition are historically proven in creating products. The 

mylar is a product. The rotations and manipulations are a product; but there is no end, nonresolute, a:/ 

infinitum. The platform: not a synthesis, not a resolution; but multiple syntheses, and continuous 

resolutions. The dynamic opposition between theory and practice is necessary and actually positive. 

The project is a truncated piece of the process evident in the larger project of the trialectic. 
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Third Summary 

24 November 1996 

This thesis project attempts to define and articulate the trialectic. The trialectic is composed of the 

CREATIVE, the TECHNICAL, and the FORMAL categories/functions/periods, as in some instances 

interchangeable and somewhat elusive as they may be. The project of the trialectic is an effort to extend 

beyond the dialectic (beyond Plato, Kant, Hegel, Adorno, Horkheimer, etc.) and imply the polylectic, 

the multiple. The trialectic is being explored through the discipline of architecture and the practice d 

architecture, the struggle itself between THEORY and PRAXIS, and the question of their potential 

reconciliation. The three forms cross over, so to speak, grammatically and ideologically. A FORMAL 

may be technically creative, and a TECHNICAL may create form, whereas the CREATIVE may 

inspire the definitive or the specific of the technical, and itself be composed of a technical form. The text, 

the words, regardless of how creatively linked, are placed in a technical format, an ordered system. 

A roll of gridded mylar is unleashed in all its mathematically and chemically engineered perfection, ard 

is cut down to size by a band saw so it may be threaded through the wire cables of the drafting table. It 

is unrolled gradually as the trialectic unfolds, and it becomes a swath of mylar; an extension ard 

smoothing of the conflict rather than a tightly compressed and wound strip of plastic. As it is unrolled, 

threaded, and pulled across the delineation surface, a building program is manifested upon the mylar. A 

parking garage will house a certain number of alienated beings of human description, which have been 

donated by architectural colleagues. (The human specifications and visual documentation are contrived, 

spontaneously, by others.) The unspecified number of the narcissistic post-war, post-modem, (although 

according to some, nothing can be post-modem due to the meaning of the word modem), post-
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structuralist, post-post-structuralist, existential residents struggle and integrate if not ideologically at least 

physically, materially, molecularly across the plastic surface. Residents locate themselves singularly 

(one at a time) in the parking garage. Their personal specifications define their physical space. Their 

chronological location on the mylar (indicated by the vertical, the y-axis) intersects with the physical 

unwrapping of their defined material space (the horizontal, the x-axis). The building unwraps itself as the 

mylar unrolls. The space is materially defined (as the mylar unrolls) through the flattening and smoothing 

of two-dimensional elevation planes. 

As the architectural project is a truncated piece of a larger thesis, a broader area of study. The swath d 

mylar is a section of the architectural project, one aspect of the process developing within a period d 

time. Conflict is not only inherent or innate (to architecture, to the development of history), it is 

necessary. Tension is creative and productive. This particular tension or conflict of this particular project 

is situated within the theory and practice of architecture: not only the individual will to power [what are 

those typical literary themes? Man vs. God, Man vs. Nature, Man vs. Man, Man vs. Himselij but 

also the space of the creative or the play within the technical of the construction document. The mylar 

unrolls in a continuous spatial horizontal unwrapping and is threaded from right to left, but the events are 

recorded on the plastic surface from left to right (linear progression, chronology, timeline); yet during the 

initial unwrapping the events recorded jump back and forth to re-define and re-inform each other. [This is 

nothing new in architectural practice, I'm merely pointing it out.] At the vertical points in time, the human 

material meets and interacts with the building material, which is extended horizontally. Although the 

trialectic CREATIVE, TECHNICAL and FORMAL are interwoven and certain characteristics of the 

three are interchangeable, the trialectic occurs at the intersection of the creative [human] and the 

technical [construction document]. The reason the that the residents are specified [by others] is b 
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determine a human use, a participant, a human interaction. The actual specific human program 

manipulated is unimportant; the goal is to not ignore the problem of being through architectural 

abstraction. 



24 November 1996 

27 November 1996 

03 December 1996 

OUTLINE 
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Pass/Fail Thesis Presentation 

1. This thesis is an endeavor to situate myself in architectural and intellectual history in order b 

operate within and practice architecture. In this sense, the thesis exists within the conflict and tension 

between theory and praxis, and actively seeks immersion in the struggle inherent in the process d 

architecture. This thesis proposes to determine that conflict is not only an innate quality in architecture 

and history, but it is in fact necessary for its creative production. The interest taken in the conflict d 

opposing forces led to the initial investigation of the dialectic as the ultimate logical argument. However, 

the Platonic dialectic is limited in this context because of its restrictive reductiveness. Kant emphasized 

opposition by indicating contradictory aspects of the scientific dialectic, but the Hegelian historical 

dialectic is more productive: opposing forces synthesize to transcend contradictions, and as new 

contradictions arise out of each subsequent synthesis, new resolutions are needed, forming a continuity 

of conflict and resolution. 

II. The following question results: how can one synthesize or totalize after Peter Eisenman atXJ 

Jacques Derrida, after the last thirty years of philosophy and architecture? The Hegelian historical 

dialectic may be elaborated upon in terms of opposites synthesizing to create a new form. The term d 

the trialectic is introduced for this purpose, to expand the discourse of architecture from the limited 
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duality of the dialectic (which existed as problem and "right" resolution) and propose the complex, 100 

inclusive, the multiple; to define a situation, that if synthetic, comprises and creates multiple 

syntheses or resolutions. 

Ill. The idea of the trialectic began as the conflict, integration and re-inscription of three divisions ct 

design: the creative, the technical, and the formal; the three of which exist in tension to each other and 

are not explicitly exclusive to their own specific functions, but incorporate characteristics of the other 

two. As the presentation of the trialectic extends beyond the dialectic, it implies the polylectic. 

IV. The trialectic as a concept lays bare what is already inherent in the production of architecture: 

the massive , complex, and multiple set of issues that are imbedded within even the most insignificant 

architectural project. The architectural project of this thesis attempts to suspend the dynamic of design in 

architectural practice at the surface through the tension of multiple programs, which include 

specifications, construction documents, drawing systems, politics, economics, narrative, as well as 

latent programs. A roll of gridded mylar is activated as the surface of design; it is the first surface of 

production. 

The initial program for the architectural project is derived from a postcard of a comer of a parking garage. 

The parking garage becomes a real estate opportunity, a possibility. The specifications and visual 

documentation of individual residents or potential buyers are constructed and donated by others. lte 

alienated residents conflict and integrate, if not ideologically, at least physically, materially, molecularly in 

the structure of the parking garage, which is documented across the plastic surface. The personal 

specifications of the individuals locate and define their physical space. The succession of residents acts 
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as a series of catalysts for the project. Their chronological location on the mylar (indicated by the 

vertical, the y-axis) intersects with the physical unwrapping of the building, specifically their personal 

defined material space (the horizontal, the x-axis). In this process of linear construction documentation, 

the building unwraps itself as the mylar unrolls, and the spaces are simultaneously defined through the 

flattening and smoothing of two-dimensional elevation planes. As the mylar unrolls, non-linear and non

chronological connections are made. 



51 

Final Thesis Presentation 

18 January 1997 

This thesis is an endeavor to situate myself in architectural and intellectual history in order to operate 

within and practice architecture. In this sense, the thesis {or search) exists within the tension between 

theory and praxis, and actively seeks immersion in the struggle inherent in the process of architecture. 

This thesis proposes to determine that conflict is not only an innate quality in architecture and history, but 

it is, in fact, necessary for its creative production. Architecture must work and succeed within a1 

incredible amount of tension and conflict; possibly more than in any other profession. It encompasses, or 

has the potential to encompass, everything. The struggle between theory and practice can either 1:2 

paralyzing or creatively productive. After moving from the academy to the office to the academy to the 

office to the academy to the office to the academy to the office to the academy to the office and back b 

the academy {present-time), and after ear1ier bouts of pessimism and nihilism, I am optimistic. 

This conflict, tension, or struggle between not only physical, material forces but also psychological 

forces led to an interest in the dialectic as the ultimate discourse in dualistic opposition. The strength d 

duality may be due to the method in which we apply logic, that is, comparing two ideas or things in 

order to negate or contradict one or to combine and transcend. However, this dualism seems limiting in 

1997 because these binary pieces are floating in a massive polyvalent, polymorphous whole. The 

question is, are we beyond the Platonic, the Kantian, AND the Hegelian dialectic? {And even beyond 

the somewhat narrow and limiting debate between theory vs. practice.) 
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The Platonic dialectic of logical argumentation is limited in this context because of its restrictive 

reductiveness. Kant's dialectic emphasized opposition by indicating contradictory aspects of the scientific 

dialectic, but the Hegelian historical dialectic is most productive: opposing forces synthesize to transcend 

contradictions, and as new contradictions arise out of each subsequent synthesis, new resolutions are 

needed, tanning a continuity of conflict and resolution. However, the relevance today of the Hegelian 

synthetic dialectic is questioned by me and to a certain extent by another of my critics, who wrote: " I 

am not convinced Hegel's dialectic is defunct as an engine, though I think HIS synthesis is defunct as a 

dwelling." This, to me, indicates a necessary push beyond the dialectic, although it still possesses 

catalytic power as an engine. 

The Architectural Question: 

How can one synthesize or totalize after Jacques Derrida and Peter Eisenman, after the last thirty years 

of philosophy and architecture? The Hegelian dialectic may be elaborated upon in tenns of opposites 

synthesizing to create new fonn. I introduce the tenn trialectic for this purpose, to expand the discourse 

of architecture from the limited duality of the dialectic, which existed as problem and "right" answer, and 

reduced the dialectical flow into an idealized Platonic object, meaning: a finished product. The trialectic, 

which extends toward the polylectic, (three or more fonns} as a concept lays bare what is already 

inherent in the production of architecture: the massive, complex and multiple set of issues that ae 

imbedded within even the most insignificant architectural project. The architectural project of this thesis 

attempts to suspend the dynamic of design in architectural practice at the surface. 

My idea of the trialectic originally included the creative, the technical, and the formal; which of course 

are paramount to architectural discourse both in the academy and in professional practice. The three 
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divisions, often existing in tension to each other, conflict, integrate, and re-inscribe to create multiple 

products. One proposed difference between the polylectic and the dialectic is that the polylectic does not 

come back upon itself as with the Hegelian synthetic dialectic circular model, it does not predetermine an 

absolute but is always provisional. The polylectic is intended to be linear and directional, and its 

implications are infinite in the sense that that architecture is continually becoming. The architect may re 

thought to be its initial author, but in actuality he or she merely comes into the process as it unfolds, a 

process which includes owners, economics, bankers, codes, zoning. The project is extended from the 

architect by a construction management firm, a facility manager, a new owner, new tenants, another 

architect, a new engineer, new technology, contractors, fabricators, material supply and demand, 

scheduling, additions and renovations, natural disaster or simply decay over time. The change is 

continuous, and is continuously producing new form. 

The Architectural Project: 

The A. I.A. (American Institute of Architects) contractual documents divides the process of design into 

distinct and reductive stages for capitalistic purposes, that is, billing the client. In the polylectic, the 

phases of S.D., D.O. and C.D. are somewhat collapsed. No matter how detailed the drawings are 

delineated, no matter how specific and watertight the specifications, no matter how desperately the 

architect attempts to retain or even obtain control, there is always a level of interpretation by the 

contractor, the subs, the investors, the engineers, the city, and the state; indicating a play space of the 

polylectic between the document and actual construction. Instead of considering this as a loss d 

architect's control, it indicates a potential. This re-emphasizes that the object is not the end, that form is a 

response to economics, technology, and culture, and that it is constantly eroding, changing, and 

reconstructing. 
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Today, architects may not have the luxury of actually inhabiting and meditating on the site. We rely m 

data that is not necessarily visual and intuitive. We rely on soil tests, aerial photographs, engineering 

documents and surveys, development plats, city and county utility setback documents. In this project, 

the site exists prior to me in this postcard of a parking structure. 

1. Existing Structure is delineated. 

2. Residents are conceived of and donated by contributors. Residents are color-coded. 

3. Vertical moments happen within horizontal linearity (each time a new resident occupies a new 

space, or in transitions, which re-define the structure). 

This thesis represents a somewhat truncated portion of a larger project, which for me extends before 

and after this presentation. 
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PRELIMINARY PROJECTS 
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Horizontal: The Long House POSITIVE 
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Horizontal: The Long House NEGATIVE 
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Horizontal: The Long House DETAIL POSITIVE 
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Horizontal: The Long House DETAIL NEGATIVE 
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Horizontal: The Long House DETAIL POSITIVE 
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Horizontal: The Long House DETAIL NEGATIVE 
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Horizontal: The Long House DETAIL POSITIVE 
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Horizontal: The Long House DETAIL NEGATIVE 
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Vertical: The Cliffhanger POSITIVE 
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Vertical: The Cliffhanger NEGATIVE 
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Vertical: The Cliffhanger DETAIL POSITIVE 
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Vertical: The Cliffhanger DETAIL POSITIVE 



68 

Vertical: The Cliffhanger DETAIL POSITIVE 
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Vertical: The Cliffhanger DETAIL POSITIVE 
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Vertical: The Cliffhanger DETAIL POSITIVE 
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Vertical: The Cliffhanger DETAIL POSITIVE 
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THESIS PROJECT 
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Parking Garage at 3rd and Stuart, Seattle 
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Parking Garage Documentation 
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Parking Garage at 3rd and Stuart, Seattle. Transition 
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First Resident 
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First Resident 
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First Resident 
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Second Resident 



80 

Second Resident 
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Second Resident 
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Transition 
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Third Resident 
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Second Resident 
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Third Resident 
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Third Resident 
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Second Resident 
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Third Resident 
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Fourth Resident 
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Fourth Resident 
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