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Shrewd comedy fames Baker's Shakespeare audience 
By DANIEL KELLY 

In Luigi Pirandello's essay 
Umorismo a distinction is 
drawn between' the comedian, 
the man whose art avoids sug-
gestions of abnormality and 
bitterness by simply laughing at 
human folly and illusion, and 
the humorist, whose special 
capacities for reflection upon 
such folly and illusion generate 
in Pirandello's words, "a sense 
of contradiction, perplexity, un-
certainty, a certain wavering 
state of consciousness." Shake-
speare's Taming of the Shrew 
may cause more waverings in 
the consciousnesses of its audi-
ence this weekend, and since 
Shakespeare was writing what 
Pirandello calls comedy, not 
humor, such wavemgs could 
cause problems—perhaps even 
misunderstandings of the play's 
effect. 

Now Pirandello reflects the 
radical philosophical relativism 
and psychological insecurity 
which are the peculiar inherit-
ances of twentieth-century man, 
and Shakespeare naturally can-
not be held responsible for our 
subjective, unhistorical reac-
tions. 

But the fact is that this play 
won't stand much thinking 
about it. What were for Shake-
speare and his contemporaries 
communal truths are for most 
of us communal lies. The in-
trinsic superiority of men over 
women, husbands over wives, 
lords over commoners and com-
moners over servingmen are 
conceptions which intervening 
d e m o c r a t i c and liberterian 
ideals force us to regard with 
superior amusement or skepti-
cal alarm. 

It may be that Western so-
ciety continues to behave — 
particularly in the case of what 
is now called male sexism—as 
if ideas such as these were true, 
even though no one seriously 
believes them. Inertia is strong. 
But at the end of The "Taming 
of the Shrew, every character 
in the play agrees that they 
are true, and so, no doubt, did 
the younig Shakespeare who 
wrote the play and the^ audi-
ences which first saw it. 

Induction and Play 
The play opens with an In-

duction set in an alehouse yard. 
A drunken, disreputable tinker, 

Chx'istophero Sly, has rampaged 
through the tavern glassware 
and defended himself from the 
attacks of the alewife (Arlene 
Allison). Sly falls asleep while 
the hostess goes for the cops. 

They never arrive. Instead, 
a lordly practical joker (Wesley 
Morris), newly arrived from a 
hunting trip, conceives the ac-
tion of the rest of the play: the 
sodden Sly is to be transformed 
from lumpen into lord by 
showering him with expensive 
haberdashery, music, paintings, 
elaborate service, and that 
indispensable accoutrement of 
t h e refined gentleman, a 
woman. Drama itself is to be 
an instrument of Sly's accul-
turation to the ways of the 
rich. The lord engages a troupe 
of itinerant players to enact 
before the transfigured Sly— 
The Taming of the Shrew. 

Imaginative casting and di-
rection by Wesley Morris has 
gone into relating the Induc-
tion to the rest of the play. Sly 
(Tom Nichols), for whom the 
players perform the .Shrew, is 
doubled as Petruchio, and as 
such becomes simultaneously 
hero and audience. Three play-
ers (Charles Tanner, Jim Rol-
lins, Becky Greene) reappear 
in Act I, scene 1 as Lucentio, 
his servant Tranio, and Bianca, 
sister of the shrew. 

What this doubling and its 
reinforcement in the costuming 
suggests is, of course, the age-
old theme of appearances and 
realities, in which the chaotic, 
Dionysian forces in the Induc-
tion (madness, social license, 
dreams, art, suspension of ordi-
nary rational consciousness) 
may be linked with the order-
ing-, Apollonian form of the 
themes in the Taming section 
and subsumed into them dra-
matically. 

The main plot thus set in 
motion concerns the marriage 
of Petruchio, an itinerant 
soldier of fortune, to Katherina, 
shrewish elder daughter of a 
Paduan bourgeois, and her 
eventual submission to his 
authority. Becky Bonar's Kate 
is a skillful blend of unself-
conscious, unprovoked orneri-
ness early in the play and 
subtly i r o n i c manipulative 
power in the final scenes where 
she appears pious, mild, and 

submissive instead of "curst, 
shrewd, and forward." The 
danger of playing Kate as 
conscious in the last scenes is 
that Petruchio, her tamer, may 
emerge as a dupe instead of 
super-duper, but Tom Nichols' 
very strong performance as 
Petruchio doesn't let it happen. 

While Petruchio and Kate 
work out their love-hate rela-
tionship, a conventional Italian-
ate subplot develops over who 
shall marry Baptista's younger 
daughter Bianca. The eventual 
winer is Lucentio of Pisa, 
played by Charles Tanner as 
an appealing puppy lover with 
a brainless smile and a burst-
ing heart of purest gold. Becky 
Greene as Bianca communi-
cates her beauty—the obvious 
requirements for lovers like 
Lucentio—in ample measure; 
but what Lucentio misses is 
Miss Greene's spirited sugges-
tion of a strong shrewish 

streak in her own genes, clear-
ly inherited, like Kate's from 
Donald Bayne's shrewd Che-
shire-cat Baptista. The misper-
ception costs Lucentio a hun-
dred crowns. 

There are strong perform-
ances in the supporting cast by 
Dennis Huston as Grumio, Pet-
ruchio's irascible servant/foil 
and obscene mirror of his mas-
ter 's sexuality; by Mike Mullen 
r.s Vincentio, Lucentio's aged 
fa ther ; and especially by Bill 
Wells as Biondello, a miniature 
masterpiece of insincere cring-
ing and thinly-disguised resent-
ment who capitalizes on a 
Texas treble and a gymnast's 
grace to give the show's most 
finished supporting perform-
ance. Wells' solo in Act III. 
scene 2, announcing Petruchio's 
arrival for the wedding is 
superb acting, beautifully set 
off by Bayne, whose Baptista 
drops even his Cheshire smile 

in a f i t of acquisitive anxiety. 
Wes Morris has used the 

Baker Dumbbell Stage eff,-. -
t-ively to balance groups •>:' 
opposed characters and s u g a w 
important nuances. In the In-
duction, Sly and the lord's m ;i 
on one end of the stag'1 . r-
seduced in a group—sly for 
real, the servants into helplo--
laughter—by Dennis Huston on 
the other end in a virtuoso drag 
T)it as tllO ^ ^T?1r)fxTc,p(r -
ator Baz-tholomew. The lines of 
force are almost visible. When 
Petruchio enters to meet Bap-
tista for the f i rs t time, he OMT. 
stride fully 30 feet across the 
stage in an unbroken sweep 
past five timider suitors, and. 
Morris has the line retraced 
a few phrases later by the un-
fortunate s u i t o r Hortensi > 
(Lance Bateman), in a halting 
but parallel expression of 
cowardice and insecuritv. 

Rice hosts conference meets 
Houston sports fans will have 

a chance to see top-flight 
collegiate competition in four 
sports this weekend, as the 
Rice Owls host the Southwest 
Conference championships for 
the f irst time in eight years. 

The Rice entries are favored 
in tennis, have a good shot at 
the track and field title, may 
have something to say about 
who finally cops the baseball 
crown. And then there's golf. 
The winless Owl team was 
rated slightly better than even 

Receipts lost 
A large share of the re-

ceipts from last weekend's 
Rondelet activities w e r e 
stolen Monday. Almost half 
of the receipts were in 
checks. The Student Associ-
ation requests that those who 
paid by check write them 
another one, since the SA 
neds the money desperately. 
If the stolen checks are 
cashed, the SA will refund 
the money. Any information 
regarding the theft should 
be turned in to Dean Wierum 
or to Campus Security. 

money to show up this morning 
at Atoscocita Country Club. 

Preliminaries in tennis and 
golf were scheduled to begin 
today, with golf finishing to-
morrow, and track and tennis 
finals on Saturday. The Owl 
baseballers had a doubleheader 
scheduled today with the un-
defeated Texas Longhorns, who 
are fighting it out with A&M 
for the conference title. The 
two squads have a single game 
tomorrow. 

Rice should field an excellent 
track team, but they will have 
to exert a top effort to edge 
the favored Aggies. A&M, with 
the great Mills brothers and 
top sprinter Rockie Woods, 
have excellent spring times in 
the double-point relay events, 
though they may get a hard 
push in the mile relay from the 
Rice , runners, Denny Dicke, 
Steve Straub, Chip Grandjean, 
and Bill Askey. The Owl quar-
tet logged an impressive 3:06.6 
at the Drake Relays last week. 

Rice should also pick up a 
lot of points in the pole vault, 
where three of their vaulters, 
Dickie Phillips, Larry Curtis, 
and freshman Dave Roberts, 

have already gone over the 
SWC record of 16 feet ever.. 
Phillips has a season best of 
16-7, and has barely missed 17 
feet on two occasions. The poIa 

vault finals will be at 2 prn 
tomorrow in the Rice track 
stadium. 

The Owls could score in the 
high hurdles, with Greg Gilli-
land, last year's SWC cham-
pion, Jack Faubion, a track Ail-
American. two years ago. and 
Bob Laubenberg. 

If current performances mean 
anything, freshman Jim Pearce 
should score. an easy win in 
the javelin. He has tossed the 
spear 36 feet far ther than any 
other SWC performer this year, 
and is only seven inches off 
the all time SWC record, set 
in 1963 by Rice trackman Ed 
Red. 

The big relay and sprint 
events get under way at 5 pm 
Saturday, following the comple-
tion of the doubles tennis cham-
pionship, which will be played 
at 1 pm. The singles competi-
tion will be Saturday morning 
at the new Jake Hess Memorial 
Tennis Stadium next to the 
gym. 



Gillespie: there is a limit to rights 
To the Editor: 

A despicable display of bad 
manners and inconsideration by 
a group of approximately 20 to 
30 Rice students was witnessed 
Wednesday afternoon, April 22, 
by those attending- the Army-
Navy review held in front of 
Lovett Hall. The annual review 
of the ROTC which takes place 
each spring to honor outstand-
ing- members of the Army and 
Navy ROTC at Rice was dis-
rupted by heckling and numer-
ous sideline children's games. 
Three members of the group 
pranced around the troops at 
parade rest during the presen-
tation of awards, brandishing 
their makeshift c-p flags. A 
number on the sidelines tried to 
enact combat manuevers. Dur-
ing the playing of the band, a 
n n m b e r attempted a half-
hearted high step while others 
p 1 a y e d ring-around-the-rosy. 
While speeches were being de-

livered, heckling and obscenities 
were heard. Various shouts 
were heard from the group 
during the playing of the Na-
tional Anthem. The US flag 
was met by cries of "Sieg heil" 
and the stiff arm salute used 
by the Germans during World 
War II. 

The group which disrupted 
the review succeeded in issuing 
their protest, but at the same 
time violated the rights of an 
authorized group on the Rice 
campus to exercise the freedom 
of assembly and the freedom 
of speech granted by the Rice 
community . . . a freedom grant-
ed to all groups, not merely to 
protesting groups. The speakers 
had a right to address the audi-
ence and to be heard. Those 
attending the ceremonies had 
a right to hear the speakers 
and to observe the formal re-
view without interruption. 

The group which disrupted 

the review could not afford the 
nation, which grants them a 
maximum of rights (from which 
presumably they felt justified 
in disrupting the review), due 
respect during the playing of 
the National Anthem nor during 
the passing of the flag. 

There is a time and a place 
for everything. There is a 
proper and an improper man-
ner of protest. There is a limit 
to rights when they begin to 
infringe on the rights of others. 
The despicable display of bad 
manners and inconsideration by 
the group which disrupted the 
review violated the rights of 
those in attendance Wednesday 
afternoon. Freedom of assemb-
ly, freedom of speech, and free-
dom of protest ought and must 
be extended to all—but not at 
the expense of the freedoms and 
rights of others. 

SHARON GILLESPIE 
Jones '71 

great opportunity missed 
T<> the Editor: 

1 was truly amazed to read 
in the Washington papers that 
Mr. Abbie Hoffman had been 
refused the right to speak on 
the Rico University campus. I 
«>!' course, recall that certain 
lioi-aeademie personnel nearly 
l ied of apoplexy when we in-
vited the ''well-known radical" 
Roy Wilkins to speak on cam-

pus in 1965 and that a public 
discussion of the Vietnam war 
and a program on the role of 
violence in society brought more 
than nervous expressions from 
some officials, but this is one-
half decade later. 

Does the university n o t 
understand that it has an obli-
gation to its students and toe 

the society in which it exists 

Faculty express Milburn support 
As colleagues and friends we 

wish to express our support 
of and confidence in the good 
eharacter of Douglas Milburn. 
Over the past years he has 
demonstrated in many ways his 
loyalty to bis- students, his col-

•T. A. Ward 
Walter Isle 
W. S. Dowden 
Monroe K. Spears 
David L. Minter 
Alan Grob 
Edward Doughtie 
Allen ,T. Matusow 
Stewart A. Baker 

leagues, and his friends. We 
have been impressed particu-
larly by the courage, strength, 
and dignity with which he has 
responded to the events of re-
cent weeks. 

Ronald Sass 
Douglas Price-Williams 
Charles Garside, Jr. 
Ira G ruber 
Chandler Davidson 
Clark P. Read 
Carroll Camden 
T. W. Wann 

Congratulations Seniors 

Ellis Rudy, Jr. 51 

Best Wishes To The Class of 1970 

HOTEL PLAZA 

FISHER CONSTRUCTION CO 

GOSSETT DEMOLISHING 
CO., INC 

CANTEEN FOOD & 
VENDING SERVICE 

Robie: profs need student support 

to grant a hearing to all points 
of view ? Or have the high, and 
occasionally hollow, claims to 
be a first-rate university given 
way to unabashed parochial-
i sm ? 

The students of Rice have 
missed a great educational 
opportunity. Few, if any, of 
them haye ever been in the 
position of being tried for their 
political beliefs. In the sanctu-
ary on South Main Street they 
will probably never have the 
experience of facing an armed, 
officially sanctioned mob in de-
fense of their liberty. Their edu-
cation is certainly not richer 
for being isolated from a man 
who has had these experiences. 
Abbie Hoffman may have some 
mistaken notions, but no dean, 
president, or FBI director has 
any right to make that decision 
for me. 

Perhaps I should not be so 
surprised at this behavior by 
the university, but no one should 
be less disgusted. 

JOHN F. EARLY ('66) 

To the Editor: 
The Senate Committee on 

Teaching and Tenure will pre-
sent its case for the four Ger-
man/ professors to the Faculty 
Council this week. Evidence on 
the teaching ability and uni-
versity service of the four 
teachers has been gathered 
since the Senate Committee 
met with the Faculty Council 
in March, with the hope that 
some more positive evidence on 
these professors would change 
the tenure decisions of the 
Faculty Council. The response 
to the Committee's request for 
such evidence from the Student 
body has been good, though 
not as good as expected. About 
f if ty letters have been received 
from former and present stu-
dents of these teachers, and 
th Hanszen Cabinet has unani-
mously passed a resolution 
praising Dr. Milburn's out-
standing service to the college 
as an Associate. We can now 
only wait for the Faculty 
Council's response. 

It is hoped that two results 
will be produced from the work 
of the Senate Committee: that 
students, in the future, will take 
part in tenure decisions, both 
in the departments and in the 
Faculty Council, and that stu-
dents will show more concern 
for the fate of their professors. 
Only more student support, 
vocally and written, will keep 
good professors at Rice, some 
of whom have been forced to 
leave because of their low out-
put of research, (despite their 
high output of good teaching). 
In conclusion, it should be 
noted that, despite all of the 
petitions, student and Cabinet 
meetings, and letters, not one 
tenure decision for this year 
has been reversed by a depart-
ment or the Faculty Council. 
Hopefully, this dismal record 
will be changed this week, but 
I will allow the actions of the 
Facility Council to speak for 
themselves. 

PETER ROBIE 
Hanszen. '72 

Tau Beta Pi taps twelve engineers 
The Rice University chapter 

of Tau Beta Pi, the National 
Engineering Honor Society, 
held its spring initiation of new 
members and a banquet honor-
ing these members on April 22. 
The banquet at the College Inn 
was highlighted by a speech by 
D e a n of Engineering and 
Science William E. Gordon. 

The new student members are 
W i l l i a m C. Aarni, junior, 
Baker; Thomas K. Baker, jun-
ior, Hanszen; Karl 0. Bayer, 
Jr. , junior, Baker; Eric S. Den-

bina, junior, Will "Rice: Ivim 
L. Hanna, junior, Baker: Chris-
topher E. Heuer, junior'. Hans-
zen; Mark M. Howland, junior, 
Will Rice; William K. Mathews 
III, senior, Wiess; Robert J. 
Motal, junior, Will Rice; Mac 
E. Rodgers, junior, Hanszen; 
James D. Wise, Jr., senior, 
Wiess. The only new faculty 
member inducted was Dr. 
William F. Walker, Assistant 
Professor of Aerospace Engi-
neering. 

Captain Gardol whitewashes blues 
Boppin' the Blues, (Columbia CS 9981), by Carl Perkins and XRBQ 

No doubt this album was inspired by that P. T. Barnum turn 
of mind, where you put a lion and a lamb in the same cage, know-
ing people will pay to see a curiosity. And it's a first-rate curios-
ity, all right, when you have Carl Perkins, Mr. Memphis Sun, 
who writes songs like "Honey Don't" and "Everybody's Trying 
to Be My Baby" and wears coat-and-tie etc., along side NRBQ, 
who look like a pack of speed freaks, although they have recently 
been busted and shorn. The lion-and-lamb trick always used to 
result in carnage. Boppin' the Blues, though, is not carnage. The 
deal is, NRBQ are five guys who are "known for their eclecticism," 
says the album jacket, which means they play a lot of different 
kinds of music, including R&B. So what could be nicer than to 
get them together for a rock seminar as it were with an acknowl-
edged master? Nothing, and so we have a good curious album. 

Actually, only four of the thirteen cuts, "All Mama's Chil-
dren," "Sorry Charlie," "Boppin' the Blues," and "Rip It Up," a 
Little Richard classic, are old-fashioned rythm-and-blues. Perkins 
wrote the first three of these, and also four other songs on the 
album, which makes it a must-buy for you Perkins devotees. Six 
of the songs are done by NRBQ alone; five of the songs are 
NRBQ originals, which makes this album a must-buy for you 
NRBQ aficionados. "Flat Foot Flewzy," by Steve Ferguson of 
NRBQ is the best song on the album, if you ask me. It's a hybrid 
of contemporary blast-furnace rock and old-time boogie-woogie, 
which combination seems to be the essence of NRBQ. "Tina" and 
"On the Farm" are nice little songs written and sung by Jody 
St. Nicholas and Terry Adams respectively; these people have the 
strangest voices ever captured on plastic. "Turn Around" and 
"Sure to Fall" are Perkins ballads, with good steel guitar by 
Ferguson on the former and just the right touch of humor by 
NRBQ on the latter. The other two Perkins songs are "Allergic 
to Love," never before recorded, and "Just Coastin'," which is. just 
Carl Pickin' his guitar and sounds like what you get when you 
open a music box. "Dr. Howard, Dr. Fine, Dr. Howard" is no 
doubt some kind of NRBQ in-joke. "Step Aside" features a 
Perkins and Ferguson duet. 

Will you like this album? Try this simple test: 1. Do you like 
to do the boggie-woogie on a Saturday night? 2. Do you own a 
pair of blue suede shoes ? 3. Do you keep your stash in your socks ? 

. One yes scores a probable, two scores a confirmed, and three tilts 
out. So long. ^ 

X 
(Captain Gardol his mark) 
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WB begins to bridge student-studio film gap 7 
By HOWARD SIMMS manager of the Warner Bros, mer job scholarships with War- bution. Inquiries may be ad- 5 J O I I i t u C 

Lively Ones • Warner Bros, is rapidly 
changing its outlook and its 
production organization to keep 
up with the recent trends in 
experimental filmmaking. They 
have restructured their organi-
zation so that films are farmed 
out to various directors, drasti-
cally altering the static quality 
of intra-studio production, and 
they are developing projects to 
utliize the talents of college 
film studentis. 

Warner's has announced plans 
for programs in professional 
filmmaking, training, education, 
and film entertainment to be 
made available to the 450 col-
leges and universities making 
up the National Entertainment 
Conference. 

John Whitesell, national sales 

INCEST?!—This Friday and 
Saturday nights at 8 pm. Play-
wright's Showcase at the Autry 
House will present final per-
formances of "One of the 
Family," by Jim Bernhard. Call 
524-3168 for reservations. 

SKIN—Hanszen Theatre pre-
sents seven one-acts in B&P 
Coffehouse. Plays are "Mother 
as She Became," "Metaphors," 
"Jew," "Chuck," "Animal," "The 
Unexpurgated Memoirs of Ber-
nard Mergendeiler," and "Wan-
dering." Last performance is 
tonight at 8 pm. 

P. S.—They're dirty. 

non-theatrical division, will co-
ordinate the project, which is 
designed as a positive response 
to collegiate complaints about 
film company apathy toward 
student filmmakers, rising film 
rental costs, and problems of 
relaying knowledge of Holly-
wood technical skills to film 
students. 

NEC member institutions will 
have a chance to utilize the 
services, facilities, and products 
of a major motion picture com-
pany for the f irst time. Lead-
ing film personalities will take 
part in the project through lec-
ture series on college campuses. 

The professional training pro-
gram will offer college students 
one or more filmmaking work-
shops annually, with WB tech-
nicians providing assistance in 
the production of a color film; 
a film festival with prizes up 
to $500 and an opportunity for 
student filmmakers to sell their 
works to Warner's; and sum-

ner Bros, either at the com-
pany's Burbank studios, or on 
location, or at the home office 
in New York. 

The educational phase of the 
project will offer lecture series 
by producers and directors 
associated w i t h Warners's; 
study guides on producing, 
directing, photography, sound, 
editing, and other topics, writ-
ten for Warner Bros, by experts 
in their respective fields; and 
traveling exhibits of Warner 
B r o s , posters, photographs, 
drawings, and sketches. 

The entertainment program 
will enable NEC and other par-
ticipating schools to rent 16mm 
films from Warner's under their 
new Cinegroup plan. 

The program promises an 
opportunity for film schools to 
diversify their programs into 
previously closed areas of film 
experience, perhaps providing 
freer access to the established 
modes of production and distri-
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may 
dressed to WB non-theatrical 
division at 666 Fifth Avenue, 
New York, NY, 10019, or NEC, 
P. O. Box 11489, Capitol Sta-
tion, Columbia, South Carolina. 

from Swinging London • 
to Exotic Istanbul 

3 E U R O P E I 
EARN EXTRA MONEY 

Donors 18-20 years old must 
have parental permission. 

BLOOD BANK 
OF HOUSTON 

2209 W. I l o l c o m b e 
Call MO 7-6142 

Open Monday Thru Saturday 
7:30 am - 3 : 0 0 p m 

or the ORIENT 
QUALITY STUDENT TOURS 
BY LUXURY LINER OR JET 

24-59 DAYS $1.2?5-$2,245 
• Sightseeing in Depth 
• No Regimentat ion 
• Ample Free Time 
• Popular Escorts 
• Fun Groups 

Wr i te for folder today: 

HARWOOD 
STUDENT TOURS 
2428 GUADALUPE 
AUSTIN. TEXAS 
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I A T T E N T I O N P O O L P L A Y E R S I 
| Y O U R R I C E I.D. IS N O W YOUR f 
£ M E M B E R S H I P C A R D z 
i a t I 

| Harold's Garage | f 
* HENRY J. ENGEL, Owner S ± 
A . 

Huser's Jewelry 
Diamonds—Watches 

Jewelry 
2409 Rice Blvd. JA 8-4413 

<4<<444<<<<<<<<<<<<<<<<<<<<<<<4<444444444444<< 

| MANUSCRIPT 
| TERM PAPER TY 
A . 

£ Proofreading, Revisions _ 
| Have Degree in English and$ ± 2431 Dunstan 
£ Journalism Call 468-8929J X 

- ± 
1 1 CUE 

J A 8-5323 • £ 
5 ± . 

Amer i ca ' s F ines t Billiard Clubs 
Xo O t h e r Membersh ips Necessa ry 
"In The Vil lage"—2438 Rice Blvd. 

L O C A T E D A B O V E T H E 
L e C U E - B R U N S W I C K S H O W R O O M 
O P E N 8 :00 A M — 2 : 0 0 AM D A I L Y 
12 N O O N to M I D N I G H T S U N D A Y 

Downtown—1104 Rusk a t F a n n i n 
Tables—Open 24 Hours , 7 D a y s a W e e k 

Moving On 
The Last Picture Show 
Leaving Cheyenne 
Horseman, Pass By* 
In a Narrow Grave: Essays on Texas 

* Filmed as H I S> 

"MOVING 
ON" 

New Novel by 

Larry McMurtry 

"Mov ing on" is the story of a troubled restless 

gir l , whose search for self identi ty 

in a harsh and masculine wor ld carries 

her across the face of modern Texas. 

McMurtry 's br i l l iant story tel l ing abi l i ty , 

the reality of his characters, and the 

fact that a port ion of the narrat ive takes 

place on the Rice campus make the 

book of special interest. 

On sale May 1st for $7.95 

RISE CAMPUS STORE 
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Symphony-iri-theGym successful 
If memory serves me cor-

rectly (it occasionally does) 
my reaction to the news that 
plans were afoot to bring the 
Houston Symphony on campus 
for a performance of Beetho-
ven's Symphony No. 9 in (of all 
places) the Gym was something 
of a combination of incredulity 
and amusement. I had visions 
of the massed forces of the 
Beethoven orchestra and a huge 
choir desperately trying to 
make themselves heard over 
their own echoes in the cavern-
ous interior of what is politely 
referred to as the Rice Field 
House. In short, I had vague 
misgivings about the entire 
project. 

Well, we all have to eat our 
words occasionally and this 
lime its my turn. There is no 
doubt in my mind that the four 
thousand plus crowd that braved 
the infamous Houston heat and 
humidity Tuesday night to hear 
Dr. A. Clyde Roller conduct the 
Houston Symphony Orchestra, 
• :>• University of Houston Con-
•'°i"t Choir, Houston Symphony 
t horale, and Rice Chorale in 
an all-Beethoven program hon-
oring the composer's bicenten-
nial year were rewarded with 
a genuinely superior perform-

• 'e. Dr. Roller handled the 
"rciK'stra with great authority 
and ease, always keeping the 
texture clear and the individual 
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no mean accomplishment con-
sidering the quality of the 
acoustics. 

In fact, my only major com-
plaint about the evening is 
with the acoustics in the Gym-
nasium rather than with the 
orchestra itself. The hollow, 
echoing sound I feared was no-
where in evidence, but in most 
parts of the Gym the dynamic 
range of the music was rather 
constricted, making fine shad-
ings of volume almost im-
possible. The effect was espe-
cially pronounced in the Leo-
nore Overture No. 3, which 
opened the program. As a re-
sult, much of the work's dra-
matic impact was lost. 

The Ninth Symphony, how-
ever, was a success in spite of 
accoustical problems. Roller's 
conducting was well-disciplined, 
almost classical in its strictness. 
He seems to favor a more 
"conservative" attitude towards 
Beethoven rather than the high-
ly interpretive, romantic ap-
proach of conductors such as 
the late Wilhelm Furtwangler. 
He kept a tight rein on the 
orchestra, especially in the 
fugato passages of the second 
and fourth movements. Indeed, 
the orchestral playing in gen-
eral was of a high caliber and, 
except for a few extremely 
difficult passages in the last 
movement, remarkably cohesive. 
This becomes even more admir-
able when one considers that 

rice people's calendar 

Ihursday, April MO 
SWC t e n n i s s ing les an<l doubles a l l day 

a t J a k e Hess S t a d i u m . 
1 pm. R iee -UT baseba l l jsame. Rice 

D i a m o n d . 
«s pm. F i lm s e r i e s : " C h i n a is N e a r . " 

by Belloohio. Media Hid**. 
8 pm. S K I N (is a v i sua l s e n s a t i o n ) , 

live, H a n s z e n 1J&.P C o f f e e House . 
S pm. "Tamin jx of t h e S h r e w , " Bai te r 

C o m m o n s , %\. 
S p m . " N a t i o n a l A w a k e n i n g in E a s t 

C e n t r a l E u r o p e , " l e c tu re by Domokos 
Kosa ry . H u n g a r i a n A c a d e m y of Sci-
ences , Chem L e c t u r e H a l l . 

friday, may 1 
S W C jrolf a n d t e n n i s all day. 
R ice -UT basebal l g a m e . Rice D i a m o n d , 

f i n d ou t s a m e t i m e f r o m a jock. 
12-1 p m . SCR ' s C O N T A C T p r e s e n t s 

P a u l Colber t , fo lk g u i t a r i s t KMC 
pa t io . 

\ pm. S W C t r a c k and f ield c h a m p i o n -
ships beg in . Rice T r a c k S t a d i u m . 

7-9 p m . A l u m n i Associa t ion Open 
House . F a c u l t y Club. All 1th and "rh 
y e a r g r a d u a t e s a n d advanced degree 
c a n d i d a t e s u r g e d t o a t t e n d . 

on may 2 
elect W I L L I A M 

T E D F A R M E R 
precinct 

democratic 
executive 
committeeman 

and attend the 
precinct convention 

6:45 pm 
Montrose & Chelsea 

the uncomfortably high humid-
ity constantly forced the instru-
mentalists to re-tune after each 
movement. 

The singers, of course, de-
serve as much praise as the 
orchestra for their fine efforts 
in the choral finale. I wsfsr 
especially impressed by the 
range and power of bass soloist 
Simon Estes and the firm, clear 
tenor of John McCollum, who 
gave an outstanding perform-
ance in his solo "Froh, wie 
seine Sonnen fliegen." Soprano 
Virginia Babikian and contralto 
Earline Ballard were also high-
ly admirable. The chorus as a 
whole performed with great 
accuracy throughout, although 
they semed somewhat at odds 
with the orchestra in the monu-
mental double fugue in the 
latter half of the movement, a 
problem which might have been 
overcome by a few more re-
hearsals with chorus and orch-
esstra together. 

At any rate, problems such 
as these were far from numer-
ous and did little to detract 
from the generally high quality 
of the evening as a whole. 
Hopefully the success of this 
concert will encourage the 
Houston Symphony Society and 
Rice. University to plan similar 
events next year, especially if 
they maintain the generally 
superior level of performance 
shown Tuesday night. 

—CHARLES M. LAVAZZI 
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Aeolus' Strings 

The weather of my words, 

He said, remembering- Hopkins, 

Is now in full spring. 

Priestly happy, I am an urgent-

Lark, dart from the quick 

Bow of my rhetoric. 

Listen, he cried 

To those lovely, fierce strings; 

The trumpet stings the heart in resonance 

With some gold harp. 

Listen, he cried, 

Believe it is a lyre. With only windy dreams 

Do Aeolus' strings guide the birds. 

kerry kimbrough 

april 30,1970 



Mister Mister 
—Mister. —Mister? 

The old face turned to see a young one, crowned 
with bright blonde hair. The man noticed the boy's 
hair. It was long and hung straight all around— 
a soft, almost downy bowl, only barely marred with 
a tawny brown. Soft-blue eyes reached out from 
behind his bangs. Like a sheepdog—with that same 
innocent and dumb attraction. But sheepdogs didn't 
belong in a dirty, crowded airport parking lot. 
Sheepdogs deserved to be in the country—free to 
romp in fields, fresh with long green grass and 
plenty of sunshine. —But of course this was a boy, 
not a sheepdog. 

Not much of the boy showed above the deep 
blue fender of the car. Only hail* and eyes and 
dirty cheeks and a nose—with a ball on the end. 
Not really a ball—but if i t were red it could pass 
fo r Rudolph the red-nosed reindeer's nose. Rudolph 
the red-nosed reindeer! ? Strange tha t he should 
come up. Or was he a she? His memory didn't 
extend tha t fav. Rudolph the red-nosed reindeer? 
Why— 

—Mister? 

—Yes ? He decided tha t he liked the boy. Not 
tha t he had any real choice. 

—You goin to town? 

The vest of the boy lef t its hiding place behind 
the fender. The par t tha t had been hidden was the 
perfect match to the rest. But then, he knew it 
had to be. 

—Yes, I am. 
—Can I come? 
—Can you come? —come where? —Are you lost? 
— No. I jus t came to look a t the planes. I always 

come to look a t the planes. I t ' s so neat. And besides, 
! don't like school. Can I have a ride? 

The old man was shocked at the independence of 
t h e boy. He knew the boy was very young—no 
older than 10 or 11. And to be here — a t the air-
port, so f a r out of town — and so self-assured. 

—I suppose you can. Get in, but be careful of 
the seat — don't get it dirty. 

No! he told himself, this is foolish. —But there 
was something—. 

The old man opened his door and set his package 
un the r ea r seat. He slid behind the wheel, put 
his grey hat on the seat between himself and the 
hoy. and smoothed down his white hair t ha t had 
once been blonde like the boy's. I t was still soft . 

—Man — this is a nea t car! —I never saw one 
with white sea ts — and wood and rugs — wow! 
Anil I like the big silver th ing on the f ront . I never 
saw a car like this before. 

—No. I suppose you haven't . I t ' s English. 
—This came f rom England? As the boy said 

this, the man s tar ted the car and began his pre-
parations fo r leaving the lot. Like the Beatles? 

—Yes, like the Beatles. The old man could not 
help smiling. Buckle your seat belt, please. 

—1 don't like seat belts, answered the boy as he 
nulled it around his small waist, they don't feel 
right. How do you put the windows down? I 
can' t find the handle. 

—They're power windows, but I prefer tha t they 
remain up. You can't be warm. 

—No, I jus t like to have the wind blow on me. I 
always like to have the wind blow on me when 
I 'm in a car. Before the boy had finished, the car, 
under the old man 's direction, had pulled onto the 
highway. 

—Why were you a t the a i rpor t? 
—I always go to the airport. I like to watch the 

planes. I t ' s really neat. Don't you like a i rplanes? 
They're neat. I like to watch them take off. They 
can do anything — roll like cars and fly like birds. 
Did you ever fly in an airplane ? 

— Yes. I flv often. 
—Man, are you lucky! I wish I could fly in a 

plane. That would be neat. What ' s it l ike? 
—Oh —it's not as special as you might think. 

You have to drive very f a r to get to the airport— 
often in heavy t ra f f i c . Then, in spite of several 
people who want to help but can't, you must wait 
for your plane — usually in a small, crowded, s t u f f y 
room. Once you're aboard, it 's like being in a long, 
thin thea t re with a lot of disagreeable people and 
no entertainment. Y'ou're constantly being bothered 
by a stewardess with a plastic smile who recites 
the same patented speech every time and who tr ies 
so hard to make you happy t h a t she's a nuisance. 
—An airplane is jus t a long tube with too many 
seats, windows tha t are too small, several young 
ladies who want you to think they care when they 
don't, a voice tha t says it 's the Captain, and little 
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signs that tell you not to smoke and to fasten your 
seat belt. 

—They fly, don't they. The boy was plmost in-
dignant. 

—Yes, yes. I suppose they do. Not that anyone 
inside could know the difference. 

—I bet I' could. I would know. —I know all the 
names of all the airplanes. Even the ones from 
other countries. F like the long, skinny planes — 
the ones with the engines on the wings. The ones 
with the engines in the back are okay, but they're 
too fat — they don't look like airplanes. —I like 
the kind with the engines on the wings — they're 
called 707's — they're real planes. —And I like 
propeller planes, too. Jets are the best, but I like 
propeller planes. I wish I could fly. You must be 
rich to be able to fly. My mother says it takes 
plenty money to fly. If we had the money she'd 
let me fly. —I know she would. —But she says 
that she has to work too hard for her money — 
and besides, I have brothers and sisters. I wish I 
was rich like you so I could f ly in an airplane. 
I'm going to buy my own plane when I get big. 

—Are you ? 
—It won't be a jet — unless I get real rich — but 

I'm gonna buy me a plane. I promise. 
—You promise? 
—Yep, I promise. 
—Where do you live? 
—Over by the park — but I have to go back to 

school to pick up my little sister — I go to Wash-
ington. It's on Sunset. 

—Why aren't you in school? 
—Because school is dumb. The teachers are all 

dumb and they make me do all kinds of things I 

removed all but the mechanics of driving from his 
consciousness. 

The room is dark, but sunrise is obviously near. 
An old man lies in a bed that takes up nearly all 
of the room. The bed is old, but seems comfortable. 
Years of use have left a greater-than-man-sized 
crater in the center of the matress, big enough 
to swallow the bed's occupant. The only other fur-
niture in the room is a dresser and an overstuffed 
chair. The chair was once red, but has since faded 
into a subdued maroon. It too shows its use, and 
there is a tear on the left armrest. The stuffing 
bulges from the tear as though it wants to escape 
but cannot. The dresser is high, nearly as high as 
a man's chin. There is a small mirror propped 
against the wall on top of the dresser. The dresser 
has seven drawers. It is almost the color of un-
finished pine, but there are many stains. It is not 
cracked or broken and all the drawers work. The 
chair is in a corner to the left of the big bed. The 
dresser is against a wall, opposite to the bed. To 
the right of the dresser is a door. The door is 
closed. In the wall between the dresser and the 
chair is a curtainless window. One of the panes is 
cracked and taped, but the light will get in just 
the same. When the sun does rise, it will cast its 
light in a roughly trapezoidal pattern across the 
bed. The floor is unfinished planking. But it has 
been worn smooth. The walls were once blue, but 
now seem gray. They are clean and the plaster is 
not cracked. The ceiling is bare, save for the central 
hole that allows the wire that ends in a light bulb 
to pass through it. The light switch is just to the— 

—You've gotta turn here. The boy saw a picture 
quite different from the old man's painting. He soon 

Deliverance 
Swept around the curves and surged to catch the night 

Past the headlights' scan 
Driven swiftly over bridges flung with girders 

Over stagnant streams 
Thrust toward towers standing where a man would be 

Where computers whine 
Carried unresisted through the yellow-lighted night 

Sealed outside the glass 
Delivered there from here 

Who will not be moved 

mike smith 

don't want to do. The airport is much better than 
any school. —Besides, all my fr iends are a t the 
airport . 

—Don't you know you can be punished fo r skip-
ping school ? But then — I played hooky when I 
was your age. Do they catch you? 

•—Sometimes. 

—What about your parents ? Don't they do any-
thing about i t? 

—No, mom doesn't care — she's too busy work-
ing to care. It 's a l r ight as long as I take care of 
my little sister. 

—And your f a t h e r ? 
—He doesn't care either. 
—Oh? 
—He's dead. *•* 
—Oh — Know w h a t ? 
— W h a t ? ' 
—You remind me of Rudolph the red-nosed rein-

deer. 
—Rudolph the red-nosed reindeer! That 's dumb. 
—No — not really. You— 
—He's not even real! 
Real. The man considered the sentence tha t the 

boy had passed on his fantasy . Real. No, red-nosed 
reindeers weren' t real. He had no r ight to—. 

There was silence. Eventually, a f t e r counting 
forty-two Fords and f i f ty- three Chevys, the boy 
began to f idget and remembered the old man's 
package. —What ' s in the package ? 

-—Oh, it 's a painting. 
—What ' s it a picture o f? 
—It 's a painting of a room. 
—Can I see i t ? 
—No, it 's wrapped. That painting is very valuable. 

I would prefe r if you didn't. 
—I'll be careful ? 
—No. I t ' s jus t a room. With a bed, and an old 

overstuffed chair — I like tha t chair — there 's 
a rip on the arm and the s tu f f ing is pulled out, 
and a dresser. 

—Is t ha t al l? The boy's disappointment was 
painfully obvious. 

—No, no — it's a very special painting — very 
special. I've always admired it, and it cost quite 
a bit to obtain it. Well — I suppose if you were 
careful. He could not let the boy think — but 
what did it matter if the boy — but he—. If you'll 
remove the tape on the side, the wrapper will slid« 
off. But please be careful. 

While the boy was unwrapping the painting, the 
old man could see it — just as he knew the boy 
would see it. The painting again became real. It 

became bored with an old beat-up room that he 
had seen all too often. 

—Oh — oh, yes. The painting was no longer 
alive. 

The car just barely transmitted the feel of the 
deep ruts to its two occupants as the old man 
pulled over in front of the large brick building. 
The boy opened the door while a dozen small feet — 
as many black as white — stamped on the asphalt 
to peer through a fence at the car the likes of 
•which had never been seen. 

—Say, you want to come with me to the airport 
next week? We could go in your car. Maybe you'll 
like airplanes better. Wanna come? I like you. 
And I ought to teach you to like airplanes. 

—Well — no, I can't. I'd like to. But I've got 
business — appointments and other thing to pre-
vent me. I like you too. You're a very exceptional 
young man — very exceptional. But I have so 
many other concerns — I can't — I'm sorry. 

—Me too. Thanks for the ride. The boy jumped 
out of the car. 

The old man drove off, sorry he didn't accept 
the boy's offer, but knowing he never could. 

—greg colomb 
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Chris 
From a treetop, Chris paints rainbows 

In a dale, snares unicorns 
And oft in summer, chains back night 

with spiderweb and songs 

Come the morning, he's an artist 
Leads leprechauns to wrong 
Tells butterflies to tantalize 

And liis eyes 
Crinkle and smile 

when water calms to cogitate in wrinkling eddies 
and I rise to spew 
like the brisk falls above me, 
failing to see my face reflected 
in the fussed and rushing stream, 

the moments phase 
as if my eyes were fuzzy lenses 
filmed and steaming 
like running colors 
or 
wet hair roped and falling on the brow. 

Chris tells fortunes to the gypsies 
Mesmerizes elves with lore 

And they all come back for more 

Lends his colors to the sunset 
And to crickets 

Droll surprise 

Plays roulette 
With all six loaded, 

And never dies 

kate desomma 

now 
I climb the bank, to shiver 
yet to be enclosed in cotton sunlight 
hearing others murmuring voices 
burst like welcome thoughts 
inside my mind, as we laugh and chide 
grinning over pensive glance 
towards the rapid, 
and the turbulence which reigns 
beyond this moment's stillness. 

austin bay 

I 

green leaves, curled and uncurling 
of water-fed ivy growing from 
crystalline womb, 
and slow-dying roses, redder, 
darker than blood (deep scarlet 

memories) 
stand side by side, coupled 
by morning sun. 

I l l 

a white washbasin smiles hungrily 
with glittei'ing chrome-plated handles, 

extended tongue, 

hooked nose, and crooked gullet; empty 
and waiting; short lengths of hair 
and toothpaste blobs 

sully its purity. 

SNAPSHOTS: 

the college 

XII 

the deserted commons, filled with chairs 
and tables 

grouped like a congress of f a t shieks with 
their harems 

or mother dogs encircled with puppies, 
broods on the ghosts of days past, and 

conjures 
the hurrying, chattering throngs alive 

again, 
fading to studying couples soon broken 

apart 
by the security men, then emptiness 
and peace. 

XIII 

in reflectful afternoon light dead roses 
crumble again into dust; the sky 
autumn-hazy and pale blue velveteen 
backdrop for trees now touched with 

gold 
diffuses sun's light and warmth; 

notwithstanding, 
from crystalline womb still grows 

water-fed ivy, 
green leaves curled and uncurling. 

ginny r. grove 
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bayou 
astride chocolate banks 

i find 
moss picassos scrawling 
across clay faces cast 

on loam walls 

the water 
applauding over rocks and 
the limbs of a fallen oak, 
slows; 

and mumbles onward 

austin bay 

english class 
a f r a g m e n t of a man 
surrounded by shadows 
he binds himself with words 
wondrous and wide 
interlocking: syllables 
to weave a chain-mail shell 
and unify experience 
the minds of the s tudents 

strive to comprehend 

the substance of tha t fabr ic 

or dream their own dreams 

shadowy visions 

uncertain visions 

woven of cobwebs 

the man in f r o n t 

s tanding lonely 

pieces his collage 

of dead men's words 

th> students drowse 

the words run out 

ihe class is over 

.•ind all go home. 

r grove * . 

The Rice Girls 
I only remember 

that their feet 
are long and 

narrow 
Prehensile feet 

kind at times 
and very beautiful 
in the sun 
. tho pale 

not the sort to 
skate 

unless perhaps 

asked in 
just that 

way they 

come from 
somewhere else 

and gather there 

for what 

God known 
reason 

it's a puzzle. 

—paul tulley, march 1970 

To An Artist 

Once I saw a mob of ochids 

In soft lavender riot 

Dispersing in lush grass 

Alexander 

Once I threw a pebble in a brool( and just 

Watched the ripples run to shore 

Alexander 

And once I marvelled at all the myriad 

Stars slow-motioning through ihe night 

(All tumbling towards some truth unguessed) 

Alexander 

Now I feel 

kate desomma 

exist, exist, exist, exit. 
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