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Trio No. 1 in B flat major. ........................ Schubert 
Allegro 

Trio No. 1 in E flat major, Op. 3 ................ Beethoven 
Allegro con brio 

Andante 
Menuetto: Allegretto 

Adagio 
Menuetto: Moderato 

Finale: Allegro 

Intermission 

Serenade, Op. 10 .............................. Dohnanyi 
Marcia: Allegro 

Romanza: Adagio non troppo, quasi andante 
Scherzo: Vivace 

Tema con variazioni: Andante con mota 
Finale: Allegro vivace 
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HOUSTON FRIENDS OF MUSIC is a non-profit organization 
dedicated to the presentation of chamber ensembles with national and 
international reputations and the development of new audiences for 
chamber music through concerts available to everyone. 

HOUSTON FRIENDS OF MUSIC NINETEENTH SEASON 
HOUSTON FRIENDS OF MUSIC/ SHEPHERD SCHOOL OF MUSIC SECOND SEASON 
October 19, 1978 .............. .. . . . . ... . ....... Prague String Quartet 
November 1, 1978 ......................... Paillard Chamber Orchestra 
December 10, 1978 .............. Friedman, Vardi, Silberstein String Trio 
January 10, 1979 ....................... . . Shepherd Woodwind Quintet 
February 1, 1979 ........................ .. .... Tel Aviv String Quartet, 

with Yona Ettlinger, Clarinet 
March 1, 1979 .... . . . ........... . ........ . . ... . Baroque Music Masters 
March 21, 1979 ..... ........ . ........ . ......... Vermeer String Quartet 
April 11, 1979 .. . . . ... . . .. . . . . . . .. .... ..... .. .. Borodin String Quartet 
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The Friedman, Vardi, Silberstein String Trio 

The Friedman, Vardi, Silberstein String Trio is made up l 
of three performing soloists who have joined in this per- \ 
manent ensemble to bring to the public the rarely heard [ 
string trio literature. Erick Friedman, violinists, studied J 
with Heifetz and Milstein and is well known as a soloist 
with leading symphony orchestras and from his extensive 
recordings. Emanuel Vardi, violists, conductor and com
poser, was violist and viola soloist with the NBC Sym
phony under Toscanini. He is conductor of the South 
Dakota Symphony Orchestra and has recorded with 
Vox, MGM and RCA. Jascha Siberstein is the principal 
cellist with the Metropolitan Opera Orchestra. 

PROGRAM NOTES 

Since the pre-classic period of the mid-eighteenth century 
composers have. almost traditionally , shied away from the violin
viola-cello string trio in favor of its more fully bodied . versatile and 
less fragile brother. the string quartet. or the more solistically 
appealing piano trio. The concert repertory for string trio is theref- 1 
dore much smaller and concertizing professional ensembles are J 
few. Tonight's program presents early works by three composers 
from three diffent periods that demonstrate vividly that this form of 
chamber music does not deserve to have been so neglected by 
composers of the nineteenth and twentieth century. 



The two string trios by Franz Peter Schubert (1797 - 1828) 
were written during a significant period of transition of his life and 
his creative development. It was the time when Schubert fled from 
the monotonous drudgery of teaching in his father's stern school to 
devote his full time and energy to composing - even at the risk of 
losing the economic security of a steady income. The trios close out 
his enormously prolific output as a teenager but at the same time 
mark the beginning of his truly mature works that were to follow. 
The String Trio No. 1 in B flat, written in 1816, has only one 
movement, allegro. The movement - in sonata form- contains four 
melodic themes which surprise both by their subdued dynamics 
and their charming simplicity. The work seldom rises above piano 
but retains a sunny complexion, a mood that persisted in the Trout 
quintet that was soon to follow. The full use of the capabilities of 
the three instruments shows immediately that Schubert was no 
novice at writing chamber music - he had already written some fif
teen string quartets in previous years . 

The first published chamber work for strings alone by Ludwig 
van Beethoven (1770-1827) was called originally "Gran Trio per 
Violino, Viola e Violoncello" Opus 3 in E flat major. It was written 
probably in 1894, some six years after Mozart had elevated the 
string trio to a supreme art form by astonishing the music world 
with his Divertimento (K.563) in the same key. Beethoven's trio is 
clearly patterned after the Mozart work, not only in key but also in 
its six movement structure with two slow movements and two 
minuets. Yet Beethoven did not call it Divertimento or Serenade, 
as the structure might imply, but "Gran Trio" indicating clearly his 
intent at a more serious and profound musical experience than 
mere entertainment. Needless to say, neither should Mozart's work 
be called "Divertimento". The Trio Opus 3 is rich in melodic and 
rhythmic invention with moods ranging from boisterous cheer in 
the corner movements to serene introspection in the two slow 
movements. The three instruments share evenly in the melodic 
development and in the accompaniment, each giving the melodies 
its own characteristic instrumental color. 

(contin !.led o n f o llo wing p age) 



PROGRAM NOTES (continued) 

The Serenade, Op. 10, by the Hungarian pianist and com
poser Erno (or Ernst von) Dohnanyi (1871-1960) is a delightful 
piece of late romantic writing and leaves not doubt about its 
serenading character and atmosphere . Its five unpretentious, col
orful and entertaining movements exude great musicianship and a 
superb awareness of the potential of each instrument. The opening 
march alternates in mood between a pompous main theme and a 
folkmusic inspired syncopated side melody. The Romanza, a sim
ple three part song, has a plaintive, melancholy opening sung by 
the viola, a passionate dialogue between the violin and the cello, 
and a return to the first stanza. Reminiscences of Hungarian folk 
music again appear in the spritely tumbling fugato of the Scherzo 
while the soft trio section sounds like a tender lullaby. The second 
slow movement has the form of a theme and five romantic and 
elegant variations. The Serenade closes with a lively Rondo with a 
robust main theme and a scherzando side motiv that reverts back to 
the opening march signaling the retreat of the serenaders. 
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