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PROGRAM 


JacobString Quartet No.3 (1981) 

I Variations 1-3; marcia-ritorneIlo; scherzo I; 


marcia-ritornello 

II Variations 4-6 


III Marcia-ritornello; scherzo II; variations 7-9 


Intermission 

Charles lQ$String Quartet No.2 (1907-1913) 
(1874-1954)Discussions: Andante moderato 


Arguments: Allegro con spirito 

''The Call of the Mountains": Adagio 


*** 

GEORGE ROString Quartet No.4 (1978) 

I can't be sure when the idea of writing a set of three quartets came to me. Per~ps it 
something to do with writing what I used to think of some ten years ago as a con~ert 
music", a whole evening of stylistically varied, interconnected chamber works. Certa~nly 
part it stemmed from the awe and wonderment I have always felt when contemplatmg 
multiple opuses of a Haydn or a Mozart or a Beethoven. . 

Quartet #4 was completed December 18, 1977; #5 on March 25,1978, and.#6 on A 
14, 1978. Number 4 is the most concentrated of the three q~artets alt~ough Its Serenade, 
taken by itself, is a "rubato" piece, loose-jointed ~nd rhythmIcally elastIc. Each qua:tet has 
common a "Serenade" - which has become a kmd of personal genre or type allowmg me 
opportunity to express lightness, fancy, a sense of play . These s~~enades range from 
tonally oriented chromaticism of Quartet #4 to the atonal chromattclsm of Qua:tets #5 
#6. The "Fantasies" of #4 and #6, all atonal, are highly ge~tural.a~d dr~matz~, free 
which follow the particular emotional curves that I felt theIr pOSItIOns m theIr resvecnv. 
works required. All of the other movements express various degrees of the tonal palette, 

the classically diatonic "Fuga" of #4, to the romantic " o-F~ale" of #5. . 


1have named this set "The Concord Quartets" in 0 m rz~nds who co,,!,pr.,se 
Concord String Quartet. Many of the ideas and e ures are uSlcal crystalll.zatwns 
feelings I have about them individually and as a ~r up.] ~as, mong ot~er thmgs, 
incomparable qualities as musicians and human bem I had m md all dunng the Qes;taUl1JI 
and writing of these works. 

5tring Quartet No.3 (1981) JACOB DRUCKMAN 

'7 

" 


~ere are two insistent, inexorable subjects running through the entire work. The first, 
esented simply at the opening, moves through violent and complex transformations in the 
~ria~io recedes to Cl shadowy structural skeleton in the two scherzi. The second, that of 
riJre ' ~. rnelli, remains almost untouched, obstinately retaining its character. 
. St . artet No.3 was commissioned by the Fromm Music Foundation at Harvard for 
~.e concord String Quartet and was composed during the summer and autumn of 1981. 

*** 


Quartet No.2 (1907-13) CHARLES IVES 

Second String Quartet presents Ives at his thorniest, and while it is agreat work, it is 
one that takes some effort to penetrate. On the title page of the manuscript appears this 

. : "S Q for 4 men - who converse, discuss, argue (in re 'politics'), fight, shake 
shut up - then walk up the mountainside to view the firmament." 

The first movement, Discussions, begins slowly with a kind of contemplative interchange 
four strings. The conversation becomes more heated, the dissonance more wrenching. 

the viola, in the midst of a great clatter, quotes "Dixie." Other quotations from 
'ng through Georgia" and "Massa's in de Cold, Cold Ground" seem to locate the 
discussion around the subject of the Civil War. These familiar tunes - and a hint of 
in the Straw" - do much to relieve the thickest of opposed sounds and rhythms. 

turns into Arguments, the title of the second movement, and it is of a generally 
character. But there are also humorous elements, provided by the second violin, which 

personifies as "Rollo Finck" in the manuscript. (The reference is probably to Henry T. 
the arch-conservative music critic of the New York Evening Post.) Rollo makes 
attempts at sentimental cadenzas that are promptly shouted down by the others. There 
asection with quotes from Brahms and Beethoven as well as Ives perennial favorite, 
bia, the Gem of the Ocean." The last movement is titled "The Call of the Mountains," 

it is aslow movement ofmuch more sombre nature than the other movements. The ending 
arly unforgettable. r .:1 

Adapted from notes by David Johnson . 

...J 



CONCORD STRING QUARTET 

Program and Individual Biographies 1981-82 


Now celebrating its Tenth Anniversary Season, the CONCORD STRING 
been hailed by The New York Times as "one of the best American string UUf.rrtD't ... 

Concord String Quartet is internationally renowned for its performances of 
Bartok, Schubert and Haydn, and is acclaimed for having presented the world 
over sixty new works. 

Violinist MARK SOKOL was born in Oberlin, Ohio, and raised in Seattle 
studied for fifteen years with his father, Vilem Sokol. He completed his studies ~ith 
Mann and Dorothy Delay at The Juilliard School. 

Violinist ANDREW JENNINGS was born in Buffalo, New York. His violin and 
music studies there were with Pamela Gearhart and The Budapest Quartet. In 1966 
accepted as a scholarship student of Ivan Galamian at The Juilliard School, wher~ 
worked with Felix Galimir and The Juilliard Quartet. Before joining the Concord, 
assistant to Rafael Druian at the California Institute of the Arts. 

Violist JOHN KOCHANOWSKI was born in South Bend, Indiana. He studied 
Interlochen Arts Academy and The Juilliard School, where his principal teachers were 
Mann and Walter Trampler . He also studied at the Academia Musicale Chigiana in 
Italy, with Bruno Giuranna. 

Cellist NORMAN FISCHER began studying the cello in his home town of 
Michigan. After finishing high school at the Interlochen Arts Academy, he 
Oberlin Conservatory of Music, where his principal teacher was Richard Nll'USC:lnsi 

Photographing and sound recording are prohibited. We further request that audible 
devices not be used during the performance. Paging arrangements may be made 
ushers. 


