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Judith Anderson is one of thethe
few remaining actors
a tor skilled inin
true dramatic
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sive peformance on many difremainsferent keys Medea remains
moving
seyeral
several different women movingdirections
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whatt T S Eliot said withbut wh
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regard to playwrights is equallynotnot
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Her best scene
of
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h re she coaxescoaxes
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members and almost no lines
linesI
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