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vittoria says: 

"there are days when a table, 
or chair, or book, or a man are 
all the same." 

"L'eclisse", 1962 Michelangelo Antonioni film 

abstract 

by 

ozge zoralioglu 

is architecture a 

projection of our desires 
or are our desires a 

projection of 
architecture? looking at 
godard and loos, both 

project their own 

desires: godard, in ”le 

mepris", destroying the 
line that separates film 
and reality using brigitte 
bardot’s body, and 

projecting his own life 
on to the malaparte 

house; loos, in the 

josephine baker house, 
desiring her body, 
projecting, thinking of 
her moving, dancing in 

space. 



in both cases, there is a 

fragmented space 

where each fragment 
can be disparate, and 
at the same time in an 

oblique allusion, an 

implied or indirect 
cross-reference. 

Form, when the body 
loses its corporeality; 
it evaporates, changes, 
and morphs, 
becomes Desire. 

a walkthrough... 
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starting from the grand 
stairs at the entrance of 

the Josephine baker 
house, diving into the 

swimming pool... 
framing her body... 
trying to anticipate 

every instance she 

might have been there 

dancing, sleeping, or 
swimming... 

a walkthrough... 
where i am exploring 
the subtle dimensions 

and implications of 
reality, i am attempting 
to present artistically a 

prophetic vision of 
reality. 
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Josephine baker house 
adolf loos, 1928, unbuilt 

casa malaparte in "le 

mepris" 1963 jean-luc 

godard, 1938, built 

casa carmem santos 

lucio costa, 1930, 
unbuilt, only two hand 

drawings were found 

all three buildings 
narrate a story, 
each house can be 

seen as constructing 

pictures, or scenes, as 

about the unfolding of a 

movie or a narrative. 
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Josephine baker 
brigitte bardot 
carmem santos 

the stories of three 

women. 

they are all subjects to 
be looked at rather than 

read or listened, their 

bodies are an object of 
curiosity, the object of 
an erotic gaze, an erotic 

system of looks, you 

see them naked; their 
nakedness... of form is 

to exaggerate the 
ornament, they control 
the gaze, they control 
the interior, yet they are 

trapped within it. 
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the houses just like 
these women are 

untouchable. 
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all that remains is a 

model and plans whose 
interior we are unable 

to inhabit, 

houses became 

mechanisms for seeing, 
the view was crucial to 

the house not for light 
or ventilation but for the 

vision they allowed, this 
vision became more 

detached from the 

human eye, as it was 

modelled in the 

mechanical eye of the 
camera like in movies, 

sitting in the house, 
gazing out the window, 
one becomes the 

camera eye. 
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it is not a static reality, 
or even a rhythm 

stopped in mid-air, i am 

trying to catch reaiity an 

instant before it 

manifests itseif and to 

propound that 
movement, that 
appearance, that action 
as a new perception, 
it isn't sound: words, 
noise, and music, it isn't 
an image: scenery, an 

expression, a motion, 
but a whole, 

the places are not just 
images but rhythms; 
that everyday events 

very often take on 

symbolic meanings; 
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i have never been to 

casa malaparte. i know 
it not as a deep 
experience, but as a 

series of photographic 
and filmic images, 
disembodied from my 

corporeal self, as in a 

dream, a thing nearly 

impossible to build, 
foreshadowing poetic 

possibility, 
as in a poem, its 
nuanced implications 
are as important as 

what is manifest in the 

thing itself, the detailed 

images and symbols 
that it offers is like 

recalling a dream state. 
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the selection of window 

type, the arrangement 
of the plan, the 
monumental stairs, the 

cell-like quality of the 

private areas, the 

location, the 

processional 
approaches, the 

sculptural gestures 
-an excess of details all 

seduce a building that 
is something one can 

admire but not repeat. 

but the movies by 

images represent the 
desire in language, 
which is the rhetoric 

way of seduction. 
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the movie camera was 

invented as a means of 

mechanically and 

accurately reproducing 

reality. 
in "le mepris", godard 

destroys the line that 
separates film and 

reality, in the opening 
shot, the camera 

operator in the center of 
the image carefully 

adjusts his lens until it's 
aimed directly at us, the 
audience, like it or not, 
we've just been cast in 
a godard film, 
one becomes the 

camera eye. house 
becomes an apparatus. 
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destroy these words 
and unbuild malaparte 
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we must add that it is 

the relationships of all 
those things among 

each other in time and 

space which make 
sense to us. it is the 

tension that forms 

among them. 

reality here was a 

condition of anticipated 

shock, of man existing 
in and controlled by his 
environment, 

environment as a 

reflection of character, a 

setting is arranged so 

that the lines become a 

metaphoric extension of 
character. 

11:03 

https://vo3<j.oi


at cinema it is always 
the other who is on the 

screen, as for me, i am 

there to look at her. 

it is a viewing 
mechanism that 

produces the subject, 
just like beatriz 
colomina discussed in 

her essay, "the split 
wall: domestic 

voyeurism", about how 
the house frames it's 

occupant. 
the inhabitants are both 

the actors in and 

spectators of the scene 

involved in yet 
detached from, their 
own space. 
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the film is what i receive 

and it is also what i 

release, i only need to 
close my eyes, 
when i am releasing it, i 
am the projector, when i 
am receiving it, i am the 
screen. 

in both these figures, i 
am the camera, which 

points and yet which 
records. 

a stage for the theater 
of Josephine. 

a set that lasts as long 
as the production of the 

film, it belongs to a 

poetic reality. 
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in "I'eclisse", an 1962 

antonioni film, vittoria 

says: "there are days 
when a table, or chair, 
or book, or a man are 

all the same." her 

equation of man and 

things reveals her 
distorted vision of 

reality. 
what if illusion and 

reality melt together? 
the virtual becomes real 

and the real becomes 

virtual. 

as reality is virtualized, 
we gradually are forced 
to confess that the real 

has always been 

imaginary. 
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in Josephine baker 
house, there is a visual 
film exists, 

a machine, an 

apparatus that once set 
in motion, orchestrates 

reversible roles, a 

machine that waits for 

any action to make it 
work, when occupied, 
or set in motion, the 

house moves, that 
transform rooms into... 

this is an attempt to 
detail her image in 
"various points" through 
a kind of reading that 
stretches a third skin 

between the body of the 
architect and that of the 

dancer. 
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stills are from 

"te mepris” 
1963 

jean-luc godard 

music by; 
harry gregson williams 
narration by; 
female; brigitte bardot 
as camille java! 
male; michel piccoli 
as paul java! 
music by; 
georges delerue 
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