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Chapter I

Introduction



There is a path, no vultures eye hath seen,

Where Lion fierce, nor lions whelps have been,
Which leads unto that living Crystal Fount,

Wwho drinks thereof, the world doth nought account.

Anne Bradstreet, "The Vanity of All Worldly Things"



In this work I intend to examine the manner in which the
verse and prose of Michael Wigglesworth and several of his
contemporaries serve as vehicles for a mode of propaganda
described by Aldous Huxley as "rational propaganda", writing
"in favor of action that is consonant with the enlightened
self-interest of those who make it and tnose to whom it is
wl

addressed. . While Huxley might object to the appli-

cation of his definition to a literature which serves, pri-
marily, a religious purpose, his terms apply to the writings
of the American Puritans. For the orthodox Puritan, there
could be no gquestion that the content of Wigglesworth's message
was "true" (Huxley,p.36).

But most importantly, the technique of propaganda as prac-
ticed by the Puritans stressed the responsibility of the indivi-
dual. Wwhile urging spiritual passivity before God, the fturitan
writer nevertheless urged his reader to accept full responsi-
pility for his actions. The appeal of Wigglesworin and others
is not to the crowd but to the singlie reader, "The writer speaks
only to individuals, sitting by themselves in a state of nor-
mal sobriety" (Huxley,p.43). Jo attempt to vitiate the obliga-
tions of the individual is made, "The crowd-intoxicated indi-
vidual escapes from responsibility, intelligence and morzlity
into a kind of frantic, animal mindlessness” (Huxley,p.42).
Wigglesworth starts out with an audience which shares, to some
extent, the beliefs he expresses, which shares a prejudice in

favor of the values he holds (Huxley,p.49). His intention is
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not to "manipulate . . . instincts and emotions” (Huxley,p.41),
but to express through rational means the validity of the ortho-
dox approach to salvation. Rational propaganda is based on a
desire not to manipulate or blind, but %o produce "a clear
understanding, on the part of all concerned, of the nature of
symbols and of their relations to the things and events sym-
bolized" (Huxley,p.50}.

Yet, while Wigglesworth's audience is not composed of "un~-
suspecting minds" (Huxley,p.80), he does realize the role emo-
tional involvement can play in rational propaganda. By bringing
the audience to a state of "intensified suggestibility" (Huxley,
p.63), it is easier to begin the conversion process by which old
beliefs are strengthened and new ones are indoctrinated. Huxley
spells out the double audience with more precision:

But to strengthen existing faith is not enough; the
propagandist, if he is worth his salt, must create
new faith, must know how to bring the indifferent
and the undecided over to his side, must be able to
mollify and perhaps even convert the hostile. . . .
The propagsandist arbitrarily associates his chosen

product, candidate or cause with some idea, some
image of a person or thing which most people, in a

- \

given culture, unquestioningly regard as good (Huxley,p.81).

For the ruritan writer, the product, although not arbitrarily
chosen, was salvation; its path lay through the Covenants of
Grace and Works, made manifest in the Congregational Church.
In all his writings, Wigglesworth tried to demonstrate the value
in submission and the reward for overcoming one's desires and
the temptations of earthly existence.

In "The rrayse of Eloquence," the prose oration he delivered
during his senior year at Harvard as part of his training in

rhetoric, Wigglesworth demonstrates his awareness of the
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necessity of appealing to both the emotions and reason. The
eloquent speaker proceedswgccording to a plan, with evidence
that can be perceived by tge understanding, ". . . you shall
hear him so lay open and unfoulde, so evidence and demonstrate
from point to point what he hath in hand, that he will make a
very block understand his discourse."2 To the Puritan, reason
was the supreme faculty, the trait which distinguished man from
other beasts. Yet the trained rnetoritician knew that man was
a combination of reason and will, that without a reformation
of man's heart no amount of rational persuasion could succeed.
Perry Miller quotes Cotton Mather on this point, "If you have
the whole man, and not the heart, you have but a dead man, get
the heart and you have all.“3

Wigglesworth concurs in the role eloquence plays in modi-
fying and transforming the emotions, "But furthermore 'tis a
fit bait to catch the will anda affections. For thereby they
are not only layd in wait for, but surprized: nor onely sur-
prized, but subdued; nor onely subdued, but triumphed over"
'BEloguence,"p.£75). He then
comes familiar in his later writings--man discovers in servitude
and passivity before God a freedom and strength beyond human
comprenension, "Yet Eloguence beguil's with such sweetness:
that here to be surprized is nothing dangerous, here to be sub-
ject is the best freedom, this kind of servitude is more de-
sireable than liberty" ("Elogquence,"p.675).

The fears which Huxley expresses about the use of propagands
by demagogues and tyrants as a weapon to indoctrinate and mani-

pulate the instincts and emotions of the masses (Huxley,p.4i)
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never crosses Wigglesworth's mind. To the Puritan, the purpose
of training in rhetoric was not to present new truths, but

simply to present the truths of orthodoxy in a new way. "So

that Eloquence gives new luster and bewty, new strength new
vigour, new life unto trueth; presenting it with such variety

as refresheth, actuating it with such hidden powerful energy,
that a few languid sparks are blown up to a shining flame"
("Eloquence,"p.674). Truth, in fact, possesses a static quality,
and eloguence can correctly be used in only one way, to convey
that truth ("Bloguence,"p.675).

Wigglesworth's oration, thus, provides the outline for the
typical Puritan view of man and literature. MNan is a creature
of both head and heart and his regeneration must involve both
faculties (llew England Mind: The Seventeenth Century,p.287).
Fundamental to his literary production is an awareness of the
importance of the word in preparing for conversion and of the
value of logical argumentation in convincing and strengthening
reason. "The first must take the guise of rational persuasion,
invincible proof, logical demonstration, and the silencing of
objections; thus dialectic and abstract arguments were so tre-
mendously important in Puritan writings because grace had 1o

begin with logical conviction" (New England Mind: The Seventeenth

Century,p.292).

The Puritan response to the world suffered from an underlying
strain of separation and its literature strove to demonstrate
thet the world was, at best, "simply hostile to man, "a hideous
and desolate wilderness full of wild beasts and men" as William

Bradford described it.4 Heaven alone could bring man freedom
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and release from his period of enforced exile on earth. For
Anne Bradstreet, man is a "weary pilgrim" valiantly struggling
against the temptations of the carnal world, waiting for its
dissolution:
A pilgrim I, on earth perplexed
Witn sins, with cares and sorrows vext,
By age and pains brought to decay,
And my clay house mold'ring away.5

And yet while the Puritan's orientation remained other-worldly,
directed toward the cessation of earthly sorrows in the joys of
heaven, "Lord make me ready for that day,/Then come, dear Bride-
groom, come away" (Bradstreet, "As Weary rilgrim,"l1l.45-44), he
recognized that he was forced to act in the world. 1In God's
final cataclysuwic communication with the world on Judgment Day--
when His all-consuming power would appear most magnificent and
man's insignificance greatest--the earth would certainly pass
away. Until tnen, however, the Puritan had to focus his actions
into a conerent pattern that would align him with God's grand
design for man. Akbove all, he had to "walke Humbly" to avoid
tne "shipwracke" of his sou_l.6

Those who refused to "walke Humbly," Anre Hutchinson, Roger
Williams, the Quakers hanged on Boston Common, served as examples
to impress upon the people’s minds the reasonableness of con-
forming to the orthodox straight and narrow. Nicholas lioyes bore
this in mind when he prepared his introduction to Cotton Mather's
Magnalia Christi Americana. Here Noyes describes those who
threaten the success of the new colony as "beasts":

A vexing thought, that makes me scarce forbear
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To stamp, and wring my Hands, and pluck my Hair,

To think, what Blessed lIgnorance hath donse,

Wwhat fine threads Learnings Enemies have spun,

How well Books, Schools, and Colledge way be spar'd.
So Men with Beasts may fitly be compar'd!

Yea, how Tradition leaves us in the lurch,

And who, nor stay at home, nor go to church:

The Light-within-Enthusiasts, who let fly

Against our Pen and Ink Divinity.'

What emerges from an examination of colonial American liter-
ature is a realizztion of the extent to which certain techniques,
among them propaganda and persuasion, the debate, and typology,
converge to produce a literature which, while rational in its
origin and basic impulse, makes use of appeals to the emotions.
Noyes himself spells out the necessity of combating the "Ignor-
ance" of his audience tarough those forces which support intellec-
tual growth, "Books, Schools, and Colledge."

The form which best provides the opportunity for the exchange
of ideas and the logical demonstration of the superiority of
one statement over znother is the debate or dialogue. Wiggles-
worth makes use of this form repeatedly, at times challenging
the reader to accept a position which will insure damnation.

The debate poses two conflicting arguments and works not toward
their reconciliation, but toward a rational and logical triumph
of one idea over the other. In "The Flesh and the Spirit" Anne
Bradstreet depicts the victory of the child of the new Adam
whose vision is set on non-temporal rewards, over the person

caught in the clutches of earthly fascination:



Sisters we are, ye twins we be,

Yet deadly feud 'twixt thee and me;
For from one father are we not,
Thou by old Adam wast begot,

But my arise is from above,

Wnence my dear father I do love.8

Flesh begins the debate challenging Spirit to answer the
charge that it dwells on phantoms, ". . . what liv'st thou on/
Nothing but Meditation?" (11.9-10). It then tempts Spirit to
find comfort in honor, riches and carnal pleasures (11.21-36).
But Spirit responds that her vision is superior to the mundane
cares of Flesh, "Mine Eye doth pierce the heavens, and see/What
is Invisible to thee" (11.77-78). Switching suddenly to future
tense verbs, Spirit holds out a reward which is eternal, lasting
beyond the transient pleasures Flesh enjoys, "Nor such like trash
which Barth doth hold,/But Royal Robes I shall have on" (11.80=-81).

The thrust of "The Flesn and the Spirit" is to entice the
reader through a sensual depiction of the joys of beaven (11.79-
108) intc adopting the other-world orientation, rejecting the
claims of this world and waiting in anticipation for the fulfill-
ment--at some future time--~of man's desires.

It is through the use of typology that the ruritan writer
leads his reader through the intricacies of rational propaganda,
inviting him to imitate the actions of notable types who preceded
him and holding out the possibility of antitypical fulfillment
if they imitate these actions. The impulses behind the use of
typology are several. rerry Miller points out the manner in

which typology was used to uncover the unity in the universe,
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demonstrating the rationality of God's creation. "By an una-
voidable compulsion, typology was forced to seek for a unity
greater than that of the Bible, a unity of history, nature and
1‘.heology."rj He continues, "The typologist, even in his worst
vagaries, was seeking a pattern of repetition, the recurrence
of eternal verities . . ." (Images,p.39).

While Miller discusses the Puritan method of typology only
as a means of understanding Edwards' epistomology, for earlier
Puritan writers--like Bradford, Wigglesworth or Taylor--ty-
pological analysis served several other functions. Since ortho-
dox Calvinism denied the efficacy of human actions in procuring
salvation, the Puritan writer had to guard against deviating
from this position. Inviting man to pattern his actions upon
those of David, Paul or Christ, as Wigglesworth does, grants a
certain importance to the action while, at the same time, re-
ducing its individual dimensions by fitting it into a scheme
which cuts across the barriers of time. Typological identifi-

cation thus becomes a method of answering the Puritan dilemma--

(>3

zan indeed does act, but his actions transcend the barriers of
time and place. In repetition is found both comfort and relief
from the unknown. Bradford thus believes that the persecutions
the Separatists endured in England were the work of Satan, "« . .
what wars and oppositions ever since, Saten hath raised, main-
tained and continued against the Saints . . ." (Of Plymouth rPlan-
tation,p.3) and were antitypes of the punishments the primitive
church suffered at the hands of the pagan emperors (cf Plymouth

Plantation,p.4/.

The following sumuary of orthodox Calvinist theology presents
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sketchily the beliefs which Wigglesworth held; it is derived
from Perry Miller's The New England Mind: The Seventeenth
Century. Miller sees the Covenant of Grace as a compromise,
engineered by the ruritans to ward off the attacks of the Ar-
ninians ana the Antinomians. The Puritans had to answer the
Arminians who found Calvinism--with its emphasis on man's de-
pravity and his predestined spiritual state--devoid of moral
obligation. Yet the Puritans also had t0 counter the anti-
intellectual impulses of the Antinomians who proposed that man
could enter into a direct and immediate relationship with Ged,
without the intermediary of the church and Gospel.

The Covenant of Grace became, then, both a personal and
communal commitment. It denied that there was a cause and effect
relationship between good deeds and salvation, something the
Arminians held (p.372). Yet it held out the security of sal-
vation--through Christ and the Congregational Church--for those

who had been selected for the reward. The Puritans walked a

and the rationelity c¢f the Arminians. They thus developed a
theology with an explicable God, one who worked by conditions
waich could be understood (pp.373=374/.

In such a framework good deeds are not the sign of conver-
sion but are the condition one acceptis when he enters into the
Covenant (p.384). "Thus good works are . . . a condition of
the Covenant not causally but 'declaratively,' just as fire is
the condition of heat merely because God has enacted that it
should ordinarily be concomitant. Deeds do not merit the

salvation, but they must accompany it . . ."™ (p.392). The
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literary production of the colony must be seen in this light.
In "God's Controversy with iew England," for example, Wiggles-
worth is not saying that good deeds and prayers will necessarily
placate God. Wwhat he preaches is that success will return to
the colony when it returns to the conditions of the Covenant,
marked by the performance of good deeds and prayers.
wiggleswortn's life 1tself is the sort that invites general-
ization and nyperbolic summation. In the funeral sermon he
preached for his friend, Cotton Mather praises wWigglesworth as
an example of virtues, a pillar who never swerved in his practice
of faitnfulness, love, patience and charity.1o Indeed, Wiggles-
worth is less an individual than the antitypical completion of
certain ULd Testament figures, "How Faithful was he in the
Education of nis Family! A very Abraham for his Commands unto
unto tinem, to Keep the Way of the Lord! & very David for his

charge unto them to XKnow the

(Day of Doom,p.117).

Wigglesworth himself seems to have cultivated this hagiogra-
Rimself. On his deathbed he cast himself
in the role of the suffering pilgrim whose goal is finally
within sight, "For more than Fifty Years together 1 have been
Laeboring to uphold a Life of Communion with God; and I thank
the Lord I now find the Comfort of it!" (Day of Doom,p.118).

In his "Autobiography" he dwells less on specific events tnhan
on those which either define him in general terms--a quality
Lypical of the formal account of the saint's life11--or can

be used to demonstrate the role of God in his life.

The "Autobiography" begins with a statement noticeable for
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its absence of specific features, recalling the language of the
0ld Testament, "I was born of Godly Parents, that feared the
Lord greatly, even from their youth, but in an ungodly rlace,
where the generality of the people rather derided than imitated
their piety; in a place where, to my knowledge their children
had Learnt wickedness betimes; in a place that was consumed with
fire in a great part of it, after God had brought them out of
it" (Day of Doom,p.10).

The family endured storms and hazardous seas as they made
their way to the "howling wilderness" of religious freedom in
the colonies (Pay of Doom,p.1V). Wigglesworth becomes one of
many Horatio Alger-like figures as he proceeds to recount the
trials he endured to obtain an education, "I went to schocl under
no small disadvantage and discouragement" (Lay of Doom,p.11).
Continuing the theme of generations with which he opens the piece,
the poet then recounts his replacement of his father as guide
with God as his source of spiritual sustenance (Day of Doom,pp.11-12).

Despite the tone of generalization with which he invests the

H
[ 3
L42]

account of his life, Wigglesworih spent many years cffering
important service to the colony.12 Born in 1631 in England, he
migrated during the summer of 1638. In 1648 he entered Harvard
College, obtaining nis A.B. three years later and choosing to
stay on as a tutor. During the next three years as he trained
other students and worked on his Master of Arts degree, he kept
his Diary, the sSpiritual account boock of his soul's progress.
After much scrupulous deliberation, he accepted the position as
head of the church at Malden in October, 1655 and was ordained

in May, 1657.
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It was about this time that a debilitating illness struck
wWigglesworth, forcing him to suspend many of his pastoral duties.
The untimely death of his wife in 1659 added ©o his problems.
Three years later, in 1662, he produced his first long poem, The
Day of Doom and followed it with Meat out of the Eater and
Riddles Unriddled in 166Y. Iu addition to serving as minister
and physician to the town, Wigglesworth had grafted the career
of poet to that of preacher. Perry Miller commenis on this
union, "Poetry existed primarily for its utility, it was fore-
doomed to didacticism. . . . Poetry in Puritan eyes, therefore,
was a species c¢f rhetoric, a dress for great truths, & sugar
for the pill" (New England Miod: The Seventeenth Centur s PP.360-361).
Richard Crowder suggests that Wigglesworth understood the uses
to which poetry could be put and turned to it as an extension
of his ministerial role, "There were other ways of reaching the
children of the Lord besides pastoral care and Sabbath preaching.
with the thoroughness required of every conscientlous ruritan,
Michael had analyzed his poteniialities and was exploiting them
with exemplary scrupulosity" (Crowder,p.210,.

After many solitury years spent in illress, he decided to
marry, in 1679, a woman thirty years his junior. His congrega-~
tion was outraged and Wigglesworth considered resigning from his
post to avoid scandal. He chose to marry, however, and almost
miraculously his fragile health improved. Similarly, his pres-
tige in the town improved as well. in 1680 he was named a free-
man, one of the 76 electors of the governor. In 1684 an invita-
tion to head Harvard College was declined because he feared that

accepting the position would feed his vanity, a vice he laments
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in his Diary, and detract from the honor which was right-
fully God's. In 1685 he preached the election sermon.

His second wife died in 1640, but Wigglesworth chose to
remain celibate only briefly, marrying again in 1691. In 1697
he was elected a Fellow of Harvard and lived his remaining years
an example of virtue and grace. He died on June 10, 1705 in
Malden, the community he had served for more than fifty years.

Edmund Morgan explains that Wigglesworth's approach to life
might best be called a heightened sense of Puritanism. His
personal struggles to triumph over his sins while maintaining
a sense of his guilt and depravity and his public attempts at
defining and inculcating the tenets of orthodox ruritanism were
not the products of a diseased mind. Quite simply, Wigglesworth
followed the demands of good Puritanism.13 Morgan points out:

Wigglesworth knew that man never achieves righteous-
ness in this world. He knew that within him lay all
the guilt of Adam, and he took pleasure in abusing
himself for his sinful heart, for his pride, his over-
valuing of creature comforts, his neglect of God.
The automatic result of the daily examination of his
soul was the conclusion that he was a vile worm, in-
deed tne "chief of sinners" (Diary,p.viii).
Wigglesworth's life and writings, then, stand as a record of
nis attempts to reconcile man's fascination with the carnal

world with the spiritual orientation which he knew alone

could seal salvation.
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Chapter II

The rRenewal of the Heart:

Autobiographical Writings



We deem man, if considered in his own nature, to be
blinded with darkness of mind, stuffed with perversity
and corruption of heart, so that of himself he is utter-
ly incapable of knowing God (something fitting for him
to attain), or of pursuing an upright and holy life;
rather to him God has left only the capacity to dash
headlong from one ignorance into another and to rush
into every iniquity.

John Calvin, The Geneva Catechism of 1538
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Before he turned his artistic and theological concerns to
the world around him, to a description of the spiritual and
physical blight suffered by the colony and a solution for these
problems, Wigglesworth had trained himself in the art of close
examination of his own life. His Diary and other prose pieces
provided him with the opportunity to carry on a debate with him-
self, a dialogue in which his carnal orientation, what he calls
the "ould frame,"1 is explored like a specimen with a magnifying
glass and set in contrast to the relief which a spiritual orien-
tation provides. In the Diary, written while a tutor at Harvard
College, Wigglesworth rehearses the themes which dominate his
iater writings. Repeatedly the problem of personal depravity
and the necessity of submitting individual desires to the will
of God war against pride and the desire for self-aggrandizement.
Especially in the Diary he succeeds in bringing his own emotions
to a heightened pitch, thereby making himself more aware of his
guilt and more susceptible to the Diary's propagandistic intent.
The burden of his own offenses weighs heavily on him. Wiggles-
worth is indeed conscious, and strives to retain the awareness,
that "my vain thoughts, my detestable pride, my unnatural filthy
lust" rupture the relation between God and himself (Pe3Je

wigglesworth's personal writings, like those of other Puritans,
are exercises in applying the message and art of rational pro-
paganda to the self. They present the recognition that carnal
man does not operate in harmony with God and strive to convince
one of the benefit to be achieved from acting in consonance

with God's will. As Wigglesworth admits, "Thus I had my Ends
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and God had his Ends far differing from mine."2 But with the
direct aid of God a reformation of the heart is worked, "God
in his Love and Pitty to my soul wrought a great change in me,
both in heart and life, and from that time forward I learnt to
study with God and for God" ("Autobiography," p.12). The per-
sonal writings of the Puritans were "wisdom literature," that
is, writing which is "expressive of advice and the knowledge
of good that has been reaped from experience."3

The struggle depicted in the Diary poses man's carnal in-
stincts in a hostile dialectic against God's spiritual desires
for man and dramatizes the struggle through the use of the form
of the debate in which the value of assuming each perspective
is studied. ILarzer Ziff sees this concern in terms of a much
larger Puritan context in which the individual 1ife is viewed
in dramatic terms. "Drama, indeed, as Wigglesworth . . . among
many others demonstrate[sj was of the essence of life. The
center of the drama was man's soul, wherein God and Satan waged
their battle, and this was externalized to a battle between the
chosen pecple and Satan's minionse"4

The close introspection such religious narratives demand
requires one to comprehend their informing prineiples. They
are, in a sense, "success stories" so far as they chart the
progress of the soul from darkness to light, from carnal preoc-
cupation to the regeneration of the heart. Success, in the
terms of the narratives, is based on the realization, finally,
that man is a pilgrim on earth, that his true resting place and
home are only with God. ZXKenneth B. Murdock unites the propa-

gandizing impulse with the symbolic motif of the voyage through
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the world of the flesh to the realm of the spirit, "If every
good man was a pilgrim toward blessedness, the best guidebooks
might be accounts of how others had fared on the road toward
heaven.“6 In terms of the Puritan sense of rational propagan-
da, no sane man would reject the invitation to become "good."
The personal writings of the Puritans thus become spiritual
account books which trace the movement of the soul in a rhythm
as it is led by grace to God and then draws back to sin under
its own power.7 Daily life was of little ultimate importance
because what mattered most was the progress of the soul. An
adherence to a strict compliance with chronology is disregar-
ded in favor of a structure based on spiritual development.
Daniel Shea sees the collapsing of chronology as an attempt to
clarify the significance of the narrative, "Generally, however,
chronology recedes as a pattern of organization in favor of a
pattern that would make the speaker's experience rationally

available to his audience" (Spiritual Autobiography, P.97).

w

uch a technique tends to abstract the literature, making it
descriptive of a generesl religious development. By reducing
those elements which would tend to individualize the writing,
the spiritual narrator enlarges the audience whnich can share
in the piece. The confessional aspect of these spiritual narra-
tives suggests that the form of the dialogue or exchange lies
behind them--the exchange of ideas either between the community
of men, or, more importantly, between the soul and God.

II
Before one turns to Wigglesworth it is instructive to exam-

ine the personal writings of Edward Taylor and Jonathan Edwards.
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In his "Spiritual Relation" Taylor demonstrates the process he
went through as he sought assurance of his election and the im-
portance of maintaining an awareness of sin as an aid in bring-
ing about one's conversion from a profane to a sacred creature.
Taylor sees the "Relation" as a dialogue between himself and the
members of the community who will benefit from his message, "that
they might be given as much to edification, as might ke o . & ."8
Because of the ritual qualities involved in the conversion
narrative, the "Spiritual Relation" enters into an exchange or
dialogue with other descriptions of the conversion experience,
each work mutually reflecting and expanding the meanings of

other similar works.

The verbal patterns of Taylor's work imitate the non-carnal
perspective he wishes to propose to his audience. Man is not
able to save himseif but depends on God to move him. So, Taylor
remarks on "my undoing without Christ, and my necessity of him"
(p.471). To overcome man's resistance to altering his heart
requires the emotional pressure of gazing at one's sins and real-
izing one's worthlessness and the subsequent St
as the active force. Taylor indicates the extreme pressure
God must apply to disengage man from carnality through referen-
ces to0 iron-working imagery, "Contrition is the first work of
Aversion whereby the heart is broken of {f] from Sin; this is done
by the Spirit of God hammering the hard heart in Conscience's
CForgeZ] forcing its checks for Sin so hard against the will and
Affections till they recede from Sin, are unrivited from Sin,
and rebound against it . . " (p.471). With child-like faith

and simplicity, the sinner must be drawn by God, "The Lord assist
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me that I be not deceived. A4nd oh that he would take me by
the hand and lead within the limits of that promise . . ." (p.473).

Taylor finds in his own experience emperical validation
for the belief in his inability to rescue himself from sin. As
a child he was always ready to leap into sin, "I was readily
laying after the vanities of youth," but the watchfulness of
his parents, their concern for his spiritual condition, protec-~
ted him, "But being under the vig [ilant] and watchfull Eye of
my rarents who would crop the budding forth of Originall Sin,
into eny visible Sin with whole [some] reproofs, or the Rod, I
was thereby preserved from a Sinful life" (p.470). The pattern
of the verbs demonstrates Taylor's awareness that man's power
rests only in his ability to sin; help must be actively imposed
upon him.

What Taylor calls for, then, is a renewal of the heart, the
assumption of a new orientation, derived from a recognition of
man's worthlessness. "Oh how have I matter of Humiliation,
enoughh to make me abhor myself, and morn ly!ing iﬂ dust and

ashes" (p.47%j. He recounts that his sister's narratio

O
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expulsion of Adam and Eve from Eden made him realize first that
all men are evil. "And so man was made a Sinner, and God was
angrey with all men for Sin" (p.469). But such feelings quickly
become internalized as he realizes that he, personally, reenacts
the sin of Adam in his soul, ". . . but ever since I have had
the notion of Sin, and its naughtiness remain, and the wrath of
God on account of the Same" (p.469). The realization that such
wrath, left unabated, woula lead to his eternal damnation con-

vinces him to desire a reformation of his heart (p.471).






