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2 CHAPTER 1. INTRODUCTION TO THE "SOUVENIR OF EGYPT" 

Chapter 1 

Introduction to the "Souvenir of Egypt"1 

Figure 1.1: "The Souvenir of Egypt" (1917). From the collection of Dr. Paula Sanders, Rice University. 
Available online at http://hdl.handle.net/1911/98862 through the Travelers in the Middle East Archive 
(TIMEA)3 . 
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The Souvenir of Egypt4 is a decorative silk on which a variety of images are depicted, including texts, ˛ags, 
portraits and a landscape scene. The silk, which is collected in the Travelers in the Middle East Archive 
(TIMEA)5 , reveals very little about itself directly. No date appears anywhere on the silk, nor does any 
information about who produced it or where it was made. Around the edges are six portraits of men in 
military or professional dress, but no names appear. The silk includes seven unidenti˝ed ˛ags, six of which 
seem to be aligned with the portraits, since the ˛ags are adjacent to or partially underneath them. At the 
center are three pyramids, their images re˛ected in a body of water. Across the water are a man on a camel, 
a man standing under a tall tree, and a ˝gure in the water with what appears to be a large basket. Bits 
of texts�in both English and what appears to be Arabic�are placed on the silk. In the lower right is what 
appears to be the title of the silk, which is in large cursive letters: "Souvenir of Egypt." A complex visual 
argument seems to be made in this souvenir, but we need to know more about the di˙erent references it is 
making before attempting to interpret it. How are we to understand this mysterious artifact? What does it 
depict, when was it made, for whom, and why? In this module we will explore how to categorize, identify, 
and historically locate the Souvenir of Egypt. The variety of ˛ags and faces, and the apparent diversity of 
their national origins, make the silk particularly interesting from a historical standpoint. The near complete 
lack of names or dates presents a perfect opportunity to explore the resources and methods used by historians 
to research this kind of artifact. 
TIMEA 
The silk is one of many artifacts and texts that have been digitized and published online by the TIMEA6 

project (http://timea.rice.edu7 ). TIMEA (Travelers In the Middle East Archive) is a digital archive of 
narratives documenting travel to the Middle East published between the eighteenth and early twentieth 
centuries, along with images and interactive GIS maps. This course contributes to the project by demon-
strating how to study visual culture through a virtual research project on the Souvenir of Egypt. In this way 
the image of the silk in the digital archive can be used to demonstrate the practical application of certain 
research methods as well as to highlight the resources available to researchers. 
The Souvenir of Egypt virtual research project 
This course will document a series of research questions in which we will research and identify each of the 
images in the silk in order to gain an understanding of their meanings independently and in relation to 
one another. In each section of the module we will introduce and explore di˙erent resources and research 
techniques. Although the modules are centered on the resources available through the Fondren Library at 
Rice University, the resources described are available at most academic libraries. The research techniques 
we use are addressed throughout the course as independent aspects of the project; that is, you can apply 
the resources and techniques we use just to a wide range of materials. 

Below we have divided the project into categories of images found in the silk. Under each heading you 
will ˝nd lists of the sorts of historical questions that will come up in the project. You may select any of 
these to take you directly to the section in which they are addressed. Be aware, however, that the project is 
progressive and some of the resources and techniques are cumulative. 
The Texts 
The Souvenir of Egypt contains four separate bodies of text (Chapter 2), each requiring di˙erent research 
methods and resources. In this section we examine each of the texts for origin and meaning, accumulating 
resources as we go that are used both alone and together. The following list describes the questions that 
arise during the examination of the texts and the resources and methods we explore for each with links to the 
sections in which they are introduced. (Note that the links below may not take you directly to the relevant 
section. When you have selected a link, wait for the target page to load completely and place the cursor 
after the text in your browser's address bar, then hit enter.) 

How to ˝nd assistance with the translation of texts written in a language foreign to you (p. 10) 

2 http://hdl.handle.net/1911/9886 
3 http://timea.rice.edu 
4 http://hdl.handle.net/1911/9886 
5 http://timea.rice.edu 
6 http://timea.rice.edu 
7 http://timea.rice.edu 
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How to trace the origins of a quoted phrase or verse of poetry (p. 12) 
How to locate a speci˝c phrase in the holdings of your university library using subject searches (p. 14) 
How to use online reference sources to de˝ne speci˝c words in a text (p. 15) 

The Flags 
There are seven ˛ags represented in the Souvenir of Egypt. In this section we use a variety of resources to 
discover the origins and periods of use for each ˛ag. Below is a list of the methods and resources we have 
used for each with a link to their locations in the course. The following list describes the questions that 
arise during the examination of the ˛ags and the resources and methods we explore for each with links to 
the sections in which they are introduced. 

How to locate the relevant reference material to research the identity of an unnamed ˛ag 
Which we then follow with a few examinations of some of those materials 
How to identify unnamed ˛ags using online resources 
How to use the online resources and reference materials together to overcome research obstacles 
A warning about hasty examinations of seemingly obvious imagery, including a personal confession from 

the author 
A warning about assuming that historical images such as ˛ags are accurately represented in your artifact 
A complete list of the origins and periods of use for our ˛ags 
And a discussion of the ways to use the di˙erent dates we have found to narrow down the period of the 

Souvenir of Egypt's production 
The Faces 
The Souvenir of Egypt contains six di˙erent faces, but no adjoining labels with which to identify them. In 
this section of the module we will use a variety of resources to identify the individuals represented in the 
six portraits. Below is a list of the methods and resources we have used with links to their locations in the 
module. 

How to use the reference section in your university's library (Section 4.1.1: How to Use the Reference 
Section) 

How to locate a collection of resource materials in the stacks by targeting a speci˝c work in your library's 
catalog (Targeting a Resource in Reference, p. 57) 

Using Regional Encyclopedias (Regional Encyclopedia, p. 64),Political Dictionaries (Political Dictionary, 
p. 67),Regional Dictionaries (Regional Dictionary, p. 79) , locating General Histories in your library's catalog 
(Searching the catalog for general histories, p. 83) and Using General Histories (General History Books, p. 
82) and Using Historical Dictionaries (Historical Dictionary, p. 90). 

How to put a face to a name using online search engines (Hunting for the face with the name, p. 68) 
How to locate biographical information in Who's Who (Who's Who, p. 75) 
or the Oxford Dictionary of National Biography (Oxford Dictionary of National Biography, p. 76) 
What is the Cambridge University Press (Cambridge University Press, p. 85) 
Then we provide a list of the identities of every portrait (Naming our portraited ˝gures, p. 91) along 

with the periods of their prominence in the regions they are associated with through the ˛ags they are 
coupled with in the silk. Then we further narrow the period of our study (p. 91) with the application of 
this information. 
The Symbols 
The Souvenir of Egypt contains seven images that compose a scene in the center of the silk that we refer 
here as the symbols. We use a variety of resources to determine what the symbols are intended to represent. 
Below is a list of the methods and resources we have used along with links to their locations in the module. 
When you have selected a link, wait for the target page to load completely and then place the cursor after 
the text in your browser's address bar, then hit enter. 

What to do when you are faced with a research topic with which you have absolutely no familiarity. 
(Where to begin? Finding help with researching unfamiliar topics., p. 99) 

Utilizing Your Advisor (Ask your advisor for suggestions, p. 99) 
Using the Reference desk at your university library (Visit the reference desk in the library, p. 99) 

Available for free at Connexions <http://cnx.org/content/col10301/1.7> 
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How to locate a faculty member with a background in the subject you are researching. (Locating a 
Faculty member with a background in the subject you are researching, p. 100) 

What is the protocol for contacting experts. (The Protocol of Contacting Experts, p. 100) 
We demonstrate this protocol through an extensive exchange with a variety of experts at Rice University. 

Then, we then provide a breakdown of our exchange with the experts (Our exchange with the experts, p. 
101) as it pertains to our research project. 

How to follow a subject thread through your library's catalog. (Following a subject thread online through 
your library's catalog, p. 101) 

A consideration of how we view symbols and what we might take for granted (p. 103) 
Using particular aspects of a symbol to ascertain its possible meanings (A deeper reading, p. 104) 
How to locate and use reference materials that deal with the symbolic meaning of your subject. (Sec-

tion 5.1.2: Symbol 2) 
Researching symbolic themes in art such as nature, natural objects or the ornamental motifs of a speci˝c 

period. (Section 5.1.2: Symbol 2) 
How to identify the symbols in an image by locating and comparing similar images. (Section 5.1.3: 

Symbol 3) 
How to identify the genre of your images by looking for its recurrence as a motif. (Section 5.1.5: Symbols 

5, 6 and 7) 
Using the Oxford Reference Online Core in de˝ning such terms as "orientalism" (p. 120) 

Taking the �Souvenir of Egypt� Research Project to the Next Level 
Now that we've gathered information about the di˙erent components of the "Souvenir," we explore how 
to take your project to the next level (Chapter 6) and build a convincing historical narrative. We discuss 
the brainstorming process and look at two possible directions for a project on the "Souvenir of Egypt," one 
focused on material culture, one on political history. 
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Chapter 2 

Analyzing Literary and Cultural 

References: Identifying the Texts in the 

Souvenir of Egypt1 

Introduction 
The Souvenir of Egypt2 , a decorative silk that is part of the Travelers in the Middle East Archive (TIMEA)3 

, makes a number of visual and cultural references. It includes seven ˛ags, six portraits, a landscape scene, 
and four sections of text. In this module, we will track down the origin and signi˝cance of the texts in 
this souvenir. In the upper left hand corner is a phrase in foreign characters, possibly Arabic. The upper 
right corner includes the phrase "God Save the King," while what appears to be poem is centered at the 
bottom of the silk: "Heaven's light our guide/ Rule Britannia/ Evil be to him who evil thinks/ God Save 
the King." The ˝nal bit of text, which we take to be the name of the silk, appears in the lower right in large 
cursive letters: "Souvenir of Egypt." The texts seem to set up some sort of implicit relationship between 
"Britannia" and Egypt, but what are we to make of it? Why is "God Save the King" repeated? As we 
categorize, identify, and historically locate the bits of text included in the Souvenir of Egypt, we will also 
introduce you to a variety of research techniques and resources. We hope that you will learn as much about 
the process of research as you will about the object we will be examining. 

1 This content is available online at <http://cnx.org/content/m13016/1.9/>. 
2 http://hdl.handle.net/1911/9886 
3 http://timea.rice.edu 
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CHAPTER 2. ANALYZING LITERARY AND CULTURAL REFERENCES: 

IDENTIFYING THE TEXTS IN THE SOUVENIR OF EGYPT 

Figure 2.1: Souvenir of Egypt4 . From the collection of Dr. Paula Sanders, Rice University. Available 
online through the Travelers in the Middle East Archive (TIMEA)5 . 

2.1 The Texts of the Souvenir of Egypt 

There are four bits of text on the silk. We will begin by collecting as much information about them as we can: 
the language they are written in, their sources if they are quotes, and the identi˝cation of what is referenced 
by them. Since there are only four examples, let's separate and number them. Select the captions beneath 

4 http://hdl.handle.net/1911/9886 
5 http://timea.rice.edu 
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the images to go directly to our discussion of each text. You can also select the link in the discussions of 
each text below to return to these images later. 

Figure 2.2: Text 1: Arabic (?) characters (Section 2.1.1.1: Text 1: Arabic (?) text) 

Figure 2.3: Text 2: "Heaven's light our guide/ Rule Britanina/ Evil be to him who evil thinks/ God 
Save the King." (Section 2.1.2: Text 2: "Heaven's light our guide/ Rule Britannia/ Evil be to him who 
evil thinks/ God Save the King.") 

Figure 2.4: Text 3: "God Save the King." (Section 2.1.3: Text 3: God save the King) 

Available for free at Connexions <http://cnx.org/content/col10301/1.7> 
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CHAPTER 2. ANALYZING LITERARY AND CULTURAL REFERENCES: 

IDENTIFYING THE TEXTS IN THE SOUVENIR OF EGYPT 

Figure 2.5: Text 4: "Souvenir of Egypt" (Section 2.1.4: Text 4: Souvenir of Egypt) 

2.1.1 The Texts 

2.1.1.1 Text 1: Arabic (?) text 

Figure 2.6: Arabic (?) text 

Text 1 is clearly not in English. Based on our limited knowledge as well as our assumption that the silk must 
have something to do with Egypt, we assume that it is in Arabic. This means that we must translate it. If 
you have the skills to do this yourself, then you are already ahead of the game. If you do not, then we must 
˝nd assistance from someone who does. Most universities will have departments of language instruction, 
which can also be valuable resources for researchers. We'll try to ˝nd someone who would be willing to 
translate this brief text for us. Since we are at Rice University, we will search for an expert here, but the 
same process should work at other institutions. 

We'll do a search for language at the university's home page. It seems we have a center dedicated to our 
needs: the Language Resource Center 

Available for free at Connexions <http://cnx.org/content/col10301/1.7> 
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Figure 2.7: Language Resource Center 

Select the link to their homepage and you will ˝nd the center's hours and a list of resources we can 
explore. What we need is someone who can tell us what language this is and what the words mean. Visiting 
the center is an excellent option. But we can also browse or search for a speci˝c academic department 
devoted to Arabic. We ˝nd that Arabic is indeed one of the many languages taught at the university, so 
we decide to contact the instructor. It is important to remember that a big part of the learning process 
at any university is asking for help. Fortunately, the university is home to a wide variety of professionals, 
all of whom are outstanding in their ˝elds, completely approachable, and generally very enthusiastic about 
students willing to go to the trouble of seeking out their expertise. Before you do so, however, you may wish 
to visit the section of this module entitled Locating a Faculty member with a background in the subject you 
are researching (Locating a Faculty member with a background in the subject you are researching, p. 100), 
paying particular attention to the section on the protocal of contacting experts (The Protocol of Contacting 
Experts, p. 100). We shouldn't expect someone to translate a large portion of text for us�at least not for 
free�but he or she might be able to point us to relevant resources. We could also try to cobble together our 
own translation by using an English-to-Arabic dictionary (there are several online6 ), but such a translation 
would be inelegant at best. 

Having contacted several faculty members with a working knowledge of the Arabic language, we have 
determined that the translation of Text 1 should read "May God make victory our ally." Although there 
may be other, equally acceptable, ways of translating this text that a more extensive research project would 
require, this translation is perfectly acceptable for our needs here, so let's move on. 

6 http://qamoose.arabeyes.org/ 
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CHAPTER 2. ANALYZING LITERARY AND CULTURAL REFERENCES: 

IDENTIFYING THE TEXTS IN THE SOUVENIR OF EGYPT 

2.1.2 Text 2: "Heaven's light our guide/ Rule Britannia/ Evil be to him who 
evil thinks/ God Save the King." 

Figure 2.8: "Heaven's light our guide/ Rule Britannia/ Evil be to him who evil thinks/ God Save the 
King." 

Text 2 reads like verse. Perhaps it is a poem of some kind. Here we can employ one of the great advantages 
of the Internet and perform a blanket search for every word in the text to see what comes up online. Chances 
are that if this is a poem, entering every word will eliminate smaller quotations and give us the poem in its 
entirely. You can try this with any search engine; here we will use Google7 . 

note: We should observe, of course, that you should view Internet resources�like all resources� 
critically, asking how credible the source is, who is providing the information, and what evidence 
is given. That said, the Internet can be a useful tool for quickly identifying something. 

7 http://www.google.com/ 
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Figure 2.9: Google Search 

Our search does not produce a match for the exact wording of our text. So let's try a few of the phrases 
individually, starting with "Rule Britannia." 

"Rule Britannia" appears to be a poem that has become an uno°cial national anthem for Great Britain. 

Figure 2.10: "Rule Britannia." Britannia: British History and Travel. 
http://britannia.com/rulebrit.html8 Visited September 29, 2006. 

Let's try another phrase, "God Save the King." Here we ˝nd another reference to an eighteenth-century 
British lyric that also serves as an anthem of the British empire: "God Save the King" was arranged 
and performed for the ˝rst time, after the Battle at Preston Pans. Originally it was merely an English 
patriotic anthem. Eventually, it became the de facto national amnthem of the British Empire." (Douglas G. 
Amber, "God Save the King." Cases & Materials on American Federalism, Online Edition. http://www.agh-
attorneys.com/4_god_save_the_king.htm9 Visited September 29, 2006.) 

Let's try one more, "Heaven's light our guide." A web search pulls up this information: "The Most Ex-
alted Order of the Star of India is an order of chivalry founded by Victoria in 1861.... The motto of the Order 
is Heaven's light our guide. The "Star of India," the emblem of the Order, also appeared on the ˛ag of the 
Viceroy of India. The Order is the senior order of chivalry associated with the Empire of India.. The Order 

8 http://britannia.com/rulebrit.html 
9 http://www.agh-attorneys.com/4_god_save_the_king.htm 
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IDENTIFYING THE TEXTS IN THE SOUVENIR OF EGYPT 

was founded to honour Indian Princes and Chiefs, as well as British o°cers who served in India." ("Order 
of the Star of India." Wikipedia. http://en.wikipedia.org/wiki/Order_of_the_Star_of_India. Visited Oc-
tober 6, 2006.) Aha, it's the motto of the Order of the Star of India. Once again, we have a reference to 
the British Empire. We can safely say from our preliminary investigation that this text represents British 
imperial sentiments of some kind. We have found that the text does not, in fact, represent a poem as we 
˝rst thought. Rather, it's a collection of phrases all related to Britain's imperial rule. Should we need more 
information about these citations we can return to them. 

note: Wikipedia (cited above) is a collaboratively written information source, which can be 
useful for gleaning quick information but is regarded by many professors as an inappropriate 
source for scholarly work. See, for instance Dr. Alan Liu's draft statement on Wikipedia at 
http://kairosnews.org/developing-a-wikipedia-research-policy10 . 

2.1.3 Text 3: God save the King 

Figure 2.11: God save the King 

We already have a pretty good idea about "God save the King" from our search above. Let's just see what 
the library has on the subject. We will visit the catalog and perform a keyword search for the words "god 
save the king." You may search the catalog for any library�or use OpenWorldCat11 to see what libraries 
across the world hold. For purposes of demonstration, we'll use the catalog12 at Fondren Library. If you are 
unfamiliar with this process, please visit our using the library catalog module for a review or introduction. 

10 http://kairosnews.org/developing-a-wikipedia-research-policy 
11 http://worldcat.org/ 
12 http://www-library.rice.edu/uhtbin/webcat 
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Figure 2.12: Library catalog results for "God Save the King 

The ˝rst thing we notice about the results is that the great majority of the are in the Fine Arts Library 
and listed as Music, which suggests that "God Save the King" is an important anthem. Listening to the 
song may give us a sense of its cultural signi˝cance�its tone, references, and purposes. If you would like to 
take a listen, click here13 . 

2.1.4 Text 4: Souvenir of Egypt 

Figure 2.13: Souvenir of Egypt 

13 http://www.ddripandelli.it/ourworld/hymn/God_Save_the_Queen.mp3 

Available for free at Connexions <http://cnx.org/content/col10301/1.7> 

http://cnx.org/content/col10301/1.7
http://www.ddripandelli.it/ourworld/hymn/God_Save_the_Queen.mp3


16 
CHAPTER 2. ANALYZING LITERARY AND CULTURAL REFERENCES: 

IDENTIFYING THE TEXTS IN THE SOUVENIR OF EGYPT 

The text "Souvenir of Egypt" gives us quite a bit of information considering what we know about the 
remainder of the texts on the silk. We have found that most of the text expresses British imperial sentiment, 
and it also includes Arabic, which is spoken in Egypt, the country directly referenced by the silk's ostensible 
title. We know that a souvenir is a knick-knack that collected by tourists, but let's explore the signi˝cance 
of term further. An enyclopedia such as Encyclopedia Britannica14 or Wikipedia would likely provide us 
with some basic information on the history of tourism and souvenirs; we can turn to article- or book-length 
studies for a more scholarly, in-depth treatment. Let's take a look at Wikepedia's15 de˝nition of "souvenir." 

Figure 2.14: "Souvenir." Wikipedia. http://en.wikipedia.org/wiki/Souvenir 16 . Visited September 29, 
2006. 

Wikipedia's summary of souvenirs raises some interesting points that we might explore further. What 
kind of memories were meant to be invoked by this souvenir? What might one have done with the silk? 
Given the British and Arabic texts, what does the silk suggest about the history of the relationship of Britain 
to Egypt, or more broadly, the relationship of any of the other nations represented by ˛ags and portraits on 
this silk to one another? Who might have collected this souvenir, and why? Although we are dealing with 
texts, they are presented visually�speci˝c fonts are used, and the textual sections are arranged in particular 
ways. What are we to make of the way that various textual elements are placed on the silk�why, for instance, 
are the Arabic motto and "God Save the King" placed in the top corners? 

As we discover these relations and the questions they bring, it is important to investigate their research 
potential. It is equally important, however, to resist making conclusions until we have as much information 
as we are able to collect. Remember to keep your mind open to all of the possibilities of everything you 
˝nd, especially if it comes into con˛ict with other pieces of information or evidence. To begin to answer our 
questions we must move on and decipher the identity of all of the images on the silk, which are discussed in 
the next modules in this course on the Souvenir of Egypt. 

14 http://www.britannica.com/ 
15 http://wikipedia.org/ 
16 http://en.wikipedia.org/wiki/Souvenir 
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Chapter 3 

Identifying the Flags of the Souvenir of 

Egypt1 

3.1 The Flags of the Souvenir of Egypt 

Flags are historically rich artifacts because they usually signify a speci˝c location in space and time in which 
they were in use. The Souvenir of Egypt,2 a textile of uncertain origins that is part of the Travelers in the 
Middle East Archive3 , includes rich visual imagery, including seven unidenti˝ed ˛ags. 

1 This content is available online at <http://cnx.org/content/m13028/1.7/>. 
2 http://hdl.handle.net/1911/9886 
3 http://timea.rice.edu 
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Figure 3.1: Souvenir of Egypt 

By determining their periods of use, we can narrow down the period in which the Souvenir of Egypt 
might have been produced and thus make a more informed argument about the silk's signi˝cance. Some of 
these ˛ags you may recognize right away, and some may be completely foreign to you. Even a familiar ˛ag, 
however, could be subtly di˙erent from the one you are identifying with it. Consider how the ˛ag of the 
United States has changed over time. 
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Figure 3.2: Flags of the United States Over Time 

Our search will be all the more interesting in that we have almost no information about these ˛ags 
other than their appearance. It will require a very creative use of the resources available to us, including 
combining several resources to corroborate our ˝ndings. As we explore resources such as ˛ag histories and 
˛ag databases, note the di˙erent ways that these tools can be used and in what situations one tool may be 
better than another. 

Let's start with the most prominent ˛ags in the image: the top two in the middle, taking the one on the 
left ˝rst, then moving clockwise around the image. 
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3.1.1 Flag 1 

Figure 3.3: Flag 1 

Note the key features of this ˛ag: it includes three crescent and star pairs in white on a red background. In 
our search for the identity of this ˛ag we will be drawing heavily on the resources available at Rice's Fondren 
Library. However, the same techniques are applicable at most libraries. 

Let's begin with the online catalog to see what sort of resources are available there for us to use. Visit 
WebCat4 , enter "˛ags of the world," select the keyword bubble above the box, and then select the Search 
Everything option. If you would like a review of using online catalogs please visit our library catalog module. 
Results two, three, and four look promising. 

4 http://www-library.rice.edu/uhtbin/webcat 
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Figure 3.4: Search results 2-4: "National ˛ags of the world," "The New Rand McNally college world 
atlas," and "Flags of the World." 

Result six reminds us that ˛ags change over time, often into completely di˙erent designs than the previous 
˛ag. 

Figure 3.5: Search result 6: "Flags through the ages." 

Results eleven and twelve also seem to address the history of ˛ags and the way they change over time. 
An earlier publication might contain information that newer books would leave out in favor of more recent 
developments. 

Figure 3.6: Search results 11-12: "Flags of the world, past and present" and "The ˛ags of the world; 
their history, blazonry, and associations." 

Getting an exact match for our ˛ag will require a bit of browsing. Let's gather up several of these 
resources so that we can review their contents for the information we need in one sitting. Besides, you will 
notice the similarities in their call numbers. Remember that similar books are grouped together for their 
content. When you visit the stacks, you should always look around for other related material. 

We have settled on three works to begin with�those of W.J. Gordon, F. Edward Hume, and Whitney 
Smith. Let's work from oldest to most recent. It is important for research involving such time-dependent 
artifacts as ˛ags that we pay close attention to exactly when the information we are gathering on each ˛ag 
was published. 
"The Flags of the World; Their History, Blazonry and Associations" written by F. Edward 
Hulme in 1897 
In 1897 the world was a very di˙erent place. Consider for a moment the position of Britain. In 1897 the 
British Empire stretched over the entire globe and claimed a hold over the lands of hundreds of thousands 
of people who, today, recognize themselves as citizens of independent nations. This is an aspect of Hulme's 
perspective that we may want to consider when reading his work. 
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A brief author search in the catalog reveals that Hulme wrote quite a few books in his time and on a 
variety of subjects. Although we do not know if he was an expert on the subject we are researching, we 
do know that he felt quali˝ed to write on wild˛owers, symbolism in religious art, the meanings of proverbs, 
interpretations of natural formations in European architecture, and ˛oral design for the home and garden, 
and, as the listing on the title page of Flags of the World says, &c., &c.". 

Figure 3.7: Other works by Hulme, from title page to "Flags of the World" 

What does this tell us? We know that the author felt quali˝ed to write about a variety of things, not an 
uncommon self-attribution in Hulme's day, but yielding a less expert analysis than, say, someone who has 
spent his or her life studying one subject. 

On the ˝rst page of the introduction, Hulme o˙ers his perspective on the nature and function of her-
aldry:"So soon as man passes from the lowest stage of barbarism the necessity for some special sign, dis-
tinguishing man from man, tribe from tribe, nation from nation, makes itself felt; and this prime necessity 
once met, around the symbol chosen spirit-stirring memories quickly gather that endear it, and make it the 
emblem of the power and dignity of those by whom it is borne... the distinctive Union Flag of Britain, the 
tricolor of France, the gold and scarlet bars of the ˛ag of Spain, all alike appeal with irresistible force to 
the patriotism of those beneath their folds, and speak to them of the glories and greatness of the historic 
past, the duties of the present, and the hopes of the future..." We have here several imperial motifs, such 
as the path from barbarism to civilization, the association of patriotism with emblems, etc. Although these 
observations do not immediately relate to our current task of identifying the ˛ags, they could suggest a 
direction for a project examining, for instance, the social and political function of ˛ags. 

We do not locate our ˛ag speci˝cally in Hulme's book, but we do ˝nd this: 
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Figure 3.8: Flags similar to ˛ag 1 

Notice the two ˛ags on the bottom of the page. We have a paired crescent moon and a star on a red 
background, but not three crescent/star pairs. 

We check the appendix for our plate number (listed atop the images), 21 
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Figure 3.9: Plate 21 

and ˝nd the region of origin, Turkey. If we then look to the index at the back of the book... 

Figure 3.10: Turkey in index 

we ˝nd Turkey's location in the text. Let's see what Hulme has to say about the ˛ags: "The crescent 
moon and star... were adopted by the Turks as their device on the capture of Constantinople by Mahomet 
II, in 1453. They were originally the symbol of Diana, the Patroness of Byzantium, and were adopted by 
the Ottomans as a badge of triumph. Prior to that event, the crescent was a very common charge in the 
armorial bearings of English Knights, but it fell into considerable disuse when it became the special device 
of the Mohamedans, though even so late as the year 1464 we ˝nd Rene, Duke of Anjou, founding an Order 
of Knighthood having as its badge the crescent moon, encircled by a motto signifying 'praise by increasing.' 
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This historical information may prove relevant, particularly the association of the star and crescent with 
Constantinople since 1453. Let's move on the next work. 
"Flags of the World, Past and Present : Their Story and Associations" written by William 
John Gordon in 1926 
Published thirty years after Hulme's book, Gordon's work likely includes all that has changed after World 
War I. This is important for our research in particular because of the marked impact that WWI had on the 
borders and national identities of the Arab World. Let's jump to the table of contents and see about our 
options. 

Figure 3.11: Table of contents 

Flags of Africa and Asia seems to be the most promising section for our purposes, considering what we 
have learned so far about our ˛ag. 
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Figure 3.12: Plate XXVIII, Flags of Africa and Asia. 

Note that ˛ags 11 and 12 closely resemble our ˛ag. Let's see where the appendix lists these ˛ags as 
originating from. 
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Figure 3.13: Labels for Plate XXVIII, Flags of Africa and Asia 

We discover that ˛ag 11 is Egypt's, while 12 is Turkey's. Let's see what Gordon has to say about Egypt, 
looking it up in the index. 

Gordon writes: "The crescent is more a symbol of Constantinople than of the Turks, and it dates from the 
days of Philip of Macedon, the father of Alexander the Great. When, so the legend runs, that enterprising 
monarch besieged Byzantium in 339 B.C he met with repulse after repulse and tried as a last resource 
to undermine the walls, but the crescent moon shone out so gloriously that the attempt was discovered 
and the city saved. And thereupon the Byzantines adopted the crescent as their badge, and Diana, whose 
emblem it was, as their patronness. When the Roman emperors came, the crescent was not displaced, and 
it continued to be the city badge under the Christian emperors. In 1453, when Mohammed the Second took 
Constantinople, it was still to the fore, and being in want of something to vary the monotony of the plain 
red ˛ag under which he had led his men to victory, he, with great discrimination, availed himself of the old 
Byzantine badge, explaining that it meant Constantinople on a ˝eld of blood..." 

"Where the star came from is not so clear. A star within a crescent was a badge of Richard I more 
than two hundred and ˝fty years before Constantinople fell, which implies that the crescent was adopted 
by the Saracens if, as we are told, the device was emblematic of the crusades and the star stood for the 
star of Bethlehem. In his badge Richard placed the crescent on its back and the star above it; but when 
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Mohammedanism became triumphant the Turks took the star and placed it with the upright crescent where 
the dark area of the moon should be, from which on some ˛ags it has emerged. Others tell us it is the star 
of piercing brightness, the morning star, Al Târek, the star which appeareth by the night of the eighty-sixth 
chapter of the Korân..." More embellishment on the story we read in Hulme. But what of the history of our 
˛ag? Let's try the third book. 
�Flags Through the Ages and Across the World� written by Whitney Smith in 1975 
Smith's book promises to provide useful historical perspective. By 1975 the world had witnessed national 
con˛ict of all kinds, including a second world war and countless localized skirmishes dividing existing nations 
and producing new ones. A brief Author search in the catalog tells us that Smith has written many books, 
every one about ˛ags. 

Let's take a look at the table of contents for our options. 

Figure 3.14: National Flag Histories 

Just what we are looking for, National Flags and their Histories. But Smith's book has much more to 
o˙er than that, as we shall see. Looking in the index we ˝nd an interesting option: Star(s) and moon, 
symbolism of, 316-317. If we skip to p. 316, we ˝nd a collection of such ˛ags, 

Figure 3.15: Star & crescent ˛ags 

as well as a numbered index for their origins. 
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Figure 3.16: Index of ˛ags 

However, when we scan the page for our ˛ag we ˝nd an unpleasant piece of evidence... 
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Figure 3.17: Missing page! 

It is not often that the one page in a book that you need is the one that has been torn out. But such 
frustrations serve as a reminder of the care required of us when we are permitted to use such resources. With 
a sti˙ lip and the resolve of the determined historian, we move on. 

As we continue to browse this book we ˝nd our symbol in this fascinating chart. 
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Figure 3.18: Chart of ˛ags, grouped by categories such as "Flora," "Fauna," and "Abstract Form" 

It seems that Smith has categorized the ˛ags in the work by symbol and form as well, the footprint of a 
specialist indeed. 

A scan of the index brings us to the pages on Egypt, the nation of origin for our ˛ag. 

Figure 3.19: Egypt in index to Smith's "Flags" 

We have a number of options; let's go right to the history page. 
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Figure 3.20: History of Egyptian ˛ag 

The ˝rst thing we see is our ˛ag along side many other similar ˛ags, an indication of its evolution over 
the years. 
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Figure 3.21: Mehmet Ali 

A closer look reveals the handwritten words "Mehmet Ali." The adjoined paragraph explains: The 
Ottoman ˛ag in the nineteenth century normally bore a white star and crescent on its red ˝eld, although 
both Turkish and Egyptian ships very frequently displayed the old, plain red ensign. Muhammad Ali did 
introduce one distinctive new ˛ag which eventually became the ˝rst real Egyptian national ˛ag. Perhaps 
to symbolize the victory of his armies in three continents (Europe, Asia, and Africa) or his own sovereignty 
over Egypt, Nubia, and the Sudan, Ali set three white crescents and three stars on a red ˝eld. Technically 
only the personal standard of Muhammad Ali�and of those who followed him as hereditary rules of Egypt 
under the title of khedive�the ˛ag was at least a mark of distinction between Egypt and Turkey. But it is 
the next page that fully satis˝es our immediate needs. 
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Figure 3.22: Egyptian Flags 1914-1923 

This chart identi˝es the period and location of this ˛ag's use. Based on this evidence, we can determine 
that our ˛ag served as the ˛ag of Egypt and Sudan from 1914-1923. We have gained a good amount of 
information and gathered a few valuable resources. Let's move on to the next ˛ag. 
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3.1.2 Flag 2 

Figure 3.23: Flag 2 

Here we have the second of the two most dominant ˛ags on the silk. Let's note a few key details about 
the ˛ag: it includes a red cross bordered with white on a blue background, with another tilted cross (or X) 
across it. Since we have already explored some print resources, let's look for more resources online. 

Let's perform a basic search on line for "˛ags of the world"; any search engine will do. The ˝rst link to 
come up looks promising: 

Figure 3.24: World Flag Database: http://www.˛ags.net/5 

5 http://www.˛ags.net/ 
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Visit the site and select the search6 option. 
Now we are presented with a truly unique kind of search page. The problem of having to search for 

images rather than for words has been solved by this site in a very creative manner, as you can see. The 
options are pretty general, so you can search for the same image in a variety of ways. We have chosen the 
following: 

Figure 3.25: Searching for ˛ags with cross, red, and blue. 

The results bring up more questions than answers, however. There seems to be a variety of applications 
for the motif of our ˛ag and in a number of places. 

6 http://www.˛ags.net/search.php 
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Figure 3.26: Sample ˛ags with our patterns 

But there are a few that seem to be a close match. 

Figure 3.27 

Figure 3.28 

Figure 3.29 
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Selecting the image entitled United Kingdom provides us with the following information. 

Figure 3.30: Information about the United Kingdom from World Flag Database, 
http://www.˛ags.net/7 

A little short of what we have found in other resources. But we can take this information and perform 
a new search for more extensive information. Let's enter "˛ag united kingdom" into Google to see what we 
get. 

Figure 3.31: History of Flag of United Kingdom from Flagspot.net http://˛agspot.net/˛ags/gb.html8 

Here we are, the ˛ag and its history. The page on the ˛ag's history tells us that the "Modern ˛ag" of 
the United Kingdom was adopted in 1801. 

note: Of course, when we are using online sources, we need to make sure that they are credible. 
By visiting the site home page, we ˝nd that ˛agspot.net is a member of the o°cial organization for 
the study of ˛ags (called vexillology) and that there is an editorial sta˙ that maintains the pages, 
so we can probably trust this information. 

7 http://www.˛ags.net/ 
8 http://˛agspot.net/˛ags/gb.html 
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3.1.3 Flag 3 
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We note that ˛ag three includes green, white, and red stripes. Within the white ˝eld is what appears to 
be a white cross on a red shield (?) topped with a yellow or gold crown of some sort. Rather than browse 
through pages and pages of illustration plates, let's see what the World Flag Database9 can tell us about this 
combination of colors and bars. First we search for vertical stripes with white or grey, red, and any green. 

We ˝nd a few options, most having to do with Italy, but none is an exact match. For instance 

Figure 3.33: National Flag of Italy 

Let's take the information we have gathered from this source and use it to explore other sources. 
Our most recent publication, Whitney Smith, presents us with the following image of Italian ˛ags that 

is close to ours but missing a few important elements. 

Figure 3.34: Flag of Kingdom of Italy, 1848-1946, Smith 

We also ˝nd this description of the ˛ag's history: "On 23 March 1848 King Charles Albert of Sardinia 
ordered his troops about to go to war with the Austrian forces who occupied northern Italy, to carry the 
Italian Tri-color. In actual practice many variations appeared, but o°cially the center of the white stripe 
was to bear the red shield and white cross of the House of Savoy, surrounded by a blue border. The same 
model on 15 April 1848 replaced the former Sardinian civil ensign and, with the crown above the shield, also 
became the war ensign. Subsequently, civil and military regulations were issued dealing with certain details 
of the usage and design of this ˛ag." >Although we ˝nd no crown over our ensign, we ˝nd it described in 
the notes. Let's try Hulme's work to ˝nd out more. 

Hulme also provides with a similar image: 

9 http://www.˛ags.net/ 
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Figure 3.35: Italian ˛ag with shield, Hulme 

He also gives his own historical description of the ˛ag, but no insights into the appearance of the a crown 
in the image on the silk. 

Gordon's book ˝nally provides us with the closest image we have yet to ˝nd in any of our sources: 

Figure 3.36: Italian ˛ag with shield and crown, Gordon 

He also o˙ers us an explanation for its appearance. "Thus Italy regained the old tricolour for its merchant 
˛ag, which would be as Napoleon left it, were it not for the di°culty about that of Mexico, to distinguish it 
from which it bears the Savoy shield without a crown. The ensign has the crown. The jack is square, being 
a white cross on red with a broad blue border taking the place of the border of the shield." It would appear 
that the ˛ag with the shield and crown was in use by Italy from 1848 until the disagreement with Mexico 
over the rights to use the image, but that date is not given in any of our sources. We know from Smith, 
however, that the Savoy shield was in use until 1946. 
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3.1.4 Flag 4 

Figure 3.37: Flag 4 
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This ˛ag of three vertical stripes with no emblems proves relatively easy to ˝nd in all of our sources. The 
World Flag Database10 furnishes us with its nationality: 

Figure 3.38: National Flag of Belgium 

Personal Confession 
A ˛ag of three vertical stripes did prove easy to ˝nd in our sources. However, probably because I am more 
familiar with the national ˛ag of Germany, 

Figure 3.39: Germany's Flag 

I am willing to confess that I did spend a handful of hours searching for the portrait that we ˝nd next to 
this ˛ag on the silk in our resources on German history. It wasn't until I had exhausted all of the resources 
at hand that I even considered the possibility that I had made a mistake in identifying the ˛ag as German. 
This is an excellent place to remind ourselves that making these kind of mistakes is not silly, but par for the 
course; we all make mistakes. Its only when we ˝nd ourselves denying our mistakes despite the inconsistencies 
they cause in the research that we become truly silly people. 

10 http://www.˛ags.net/ 
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Figure 3.40 

We ˝nd the dates for Belgium's ˛ag quickly in the Smith book. 

Available for free at Connexions <http://cnx.org/content/col10301/1.7> 

http://cnx.org/content/col10301/1.7


45 

Figure 3.41: Belgium's ˛ag "dates from 1913, while the Flemish lion can be traced to the twelfth 
century" 

We have the national ˛ag of Belgium, in use since 1913. 
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3.1.5 Flag 5 

Figure 3.42: Flag 5 

Interestingly, none of our sources can provide us with an exact match for this ˛ag, which features the British 
"Union Jack" in the upper left, adjacent to ˝ve white stars of varying sizes on a ˝eld of blue. And yet every 
one of our sources can provide us with dozens of ˛ags that resemble it very closely. Consider this ˝gure from 
Smith: 
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Figure 3.43: Flags resembling Flag 5 

The style, called a canton, is relatively old; it includes an image in the upper left hand corner approx-
imately one quarter the size of the whole. According to Smith, the use of the Union Jack as a canton 
designated everything from the position of a particular ship in a ˛eet to the identity of a protectorate, 
dominion or colony in her Empire. The closest to our ˛ag is that of Australia, but we will need to explore 
other sources for the identity of this elusive ˛ag. Su°ce it to say, at this point, that the ˛ag is in line with 
our collected references to the British Empire and leave its o°cial identity until we have collected more 
information about the rest of the ˛ags and their relationship to one another. 
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3.1.6 Flag 6 

Figure 3.44: Flag 6 
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After quite a bit of searching for this ˛ag both online and in our reference material we have hit a wall: a 
˛ag bearing three vertical color bars of white blue and red (in that order from the ˛ag pole out) simply does 
not seem to exist. 

Recall the mistake made a little earlier, when we read the color bars horizontally instead of vertically 
and came up with Germany instead of Belgium. Let's investigate the possibility that the artist who painted 
the design on the silk may have done the same thing. 

After entering the new arrangement into the World Flag Database11 we quickly locate a match. 

Figure 3.45: Russian Federation Flag 

Hulme and Gordon, however, list the ˛ag in two di˙erent ways, as a commercial and a merchant ˛ag 
respectively. 

Smith o˙ers this caption: 

Figure 3.46: Smith on Russian ˛ag: "Adopted as a civil ensign in 1799 and as an alternate civil ˛ag 
in 1883, the white-blue-red was used by imperial Russia until 1917. The Russian Republic of that year 
used it uno°cially as its national ˛ag and ensign." 

This suggests that the ˛ag would have been in use from 1799 until 1917 by "imperial" Russia, followed 
by its brief use during that year by the Russian "Republic." This date falls in line with what we have found 
so far. We will need to wait for our investigation of the portraits to be absolutely sure, though. As we move 
through our series on the Souvenir of Egypt, we will be exploring the meaning of the dates and analyzing the 
˛ags as we build an argument about the signi˝cance of the silk. Right now, these rough dates are enough 
for our purposes here. 

11 http://www.˛ags.net/ 
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3.1.7 Flag 7 

Figure 3.47: Flag 7 

Our last ˛ag, which features vertical stripes of blue, white and red, is relatively easy to locate in all of our 
sources. Although the World Flag Database12 lists many similar ˛ags, it associates their derivatives to this 

12 http://www.˛ags.net/ 
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one: 

Figure 3.48: National Flag of France 

Smith o˙ers this genealogy: 

Figure 3.49: Genealogy of the French Flag. Note that the national ˛ag dates from 1848. 

This list gives us some variants on the same design and places our ˛ag in the silk at any point beyond 
1848. 
Dating our Flags 
Let's summarize what we have so far. 
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Flag one (Figure 3.3): in use in Egypt from 1914-1923 as a mark of distinction from Turkey, both of 
which were under Ottoman rule during the period. 

Flag two (Figure 3.23): In use in the United Kingdom from 1801 and remains the national ˛ag today. 
Also appears in the canton of many regional ˛ags in areas previously colonized by the British. 

Flag three (Figure 3.32): The national ˛ag of Italy from 1848 until 1946, losing the crown above the 
shield at an undetermined point sometime during that period. 

Flag four (Figure 3.37): The national ˛ag of Belgium from 1913 until today. 
Flag ˝ve (Figure 3.42): Our least fruitful investigation, this ˛ag resembles ˛ags used by the protectorates, 

dominions or colonies of the British Empire, but we have no exact match as of yet. 
Flag six (Figure 3.44): Listed as the commercial, merchant and national ˛ag of the Russian Federation, 

we know that it was in use from 1799-1917 as a civil ensign, an alternate civil ˛ag, the imperial standard of 
Russia and, for one year, that of the Russian Republic. 

Flag seven (Figure 3.47): The national ˛ag of France since 1848, in use as such today. 
From these dates we can narrow down the date of the production of our silk, or at least the event or 

relationship that it represents. It seems like the earliest date for the silk is 1914, when the Egyptian ˛ag ˝rst 
came into use. The Russian ˛ag appears to have gone out of use in 1917. The next cut o˙ date would be the 
falling out of use of the Egyptian ˛ag in 1923. These are only speculations, of course, but we will certainly 
bene˝t from this information when we begin trying to identify the faces in the images in the next section. 

We should also re˛ect on what we have learned about the process of identifying these ˛ags. We have 
found that both print and online resources can be valuable for historical research. Online resources such as 
the map database can o˙er handy tools for quick identi˝cation, while print resources often provide historical 
perspective and o˙er more in-depth analysis. 
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Chapter 4 

Identifying Historical Figures: The 

Souvenir of Egypt1 

4.1 The Portraits of the Souvenir of Egypt 

The Souvenir of Egypt,2 a textile of uncertain origins that is part of the Travelers in the Middle East Archive3 

, contains six portraits of men, but not a single name. The men seem to come from a di˙erent time�they all 
are wearing military or professional clothing from another period, perhaps the nineteenth or early twentieth 
century. Locating the identity of the men in the portraits will enable us to interpret the meaning of the 
images of the silk with more accuracy. AFinding out who they are will require that we spend some time 
in the reference section of a library. Although we will be using Fondren Library at Rice University for our 
examples, we are con˝dent that the library at your university provides a comparable section with similar 
resources. By using the information we have gathered from our examination of the Texts and Flags of the 
silk, we will now be able to narrow down what we ˝nd in new resources to the closest match to our Faces 
(Section 4.1: The Portraits of the Souvenir of Egypt). 

Here is a list of the faces with links to their respective sections. Following the list of links below we will 
provide a brief overview of the how to use reference work. If you decide to jump to a speci˝c portrait and 
have questions about how and where we found certain works, please scroll back to our section on How to 
Use the Reference Section (Section 4.1.1: How to Use the Reference Section). 

1 This content is available online at <http://cnx.org/content/m13017/1.7/>. 
2 http://hdl.handle.net/1911/9886 
3 http://timea.rice.edu 
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Figure 4.1: face1 (Section 4.1.2: Face 1) 
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Figure 4.2: face 2 (Section 4.1.3: Face 2) 
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Figure 4.3: face 3 (Section 4.1.4: Face 3) 

Figure 4.4: face 4 (Section 4.1.5: Face 4) 
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Figure 4.5: face 5 (Section 4.1.6: Face 5) 

Figure 4.6: face 6 (Section 4.1.7: Face 6) 

4.1.1 How to Use the Reference Section 

If there is one area in the library in which one feels that a huge amount of information is within arm's reach, 
it is the Reference section. Here we will show you exactly what we mean by looking up a few works that 
should provide us with some useful information about the possible identities of the men in our portraits and 
then browsing the surrounding shelves for more. 
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Targeting a Resource in Reference 
The library's Reference section o˙ers a number of useful tools for quickly ˝nding basic facts and getting 
started with research projects. For instance, Reference contains encyclopedias, atlases, dictionaries, manuals, 
guides, collections of brief articles, and more. Since everything is arranged by call number, once you ˝nd one 
or two relevant works, you will likely ˝nd more close by on the shelves. Let's begin by searching the catalog 
for works on Egypt. For purposes of demonstration, we'll use Fondren library's online catalog WebCat4 , but 
a similar process will work at most other libraries. (If you want to learn more about using library catalogs, 
please visit our WebCat Module). 

Our ˝rst step is to make sure that our search is limited to the Reference section. Look to the bottom 
of the Advanced Search page and you will see a series of text boxes. Location the one labeled location and 
highlight reference. It should look like this: 

Figure 4.7: Selecting location in the catalog 

Then we need to specify what type of reference material we need. We will be searching by region. In 
the previous module on identifying (Chapter 3) the ˛ags present in the Souvenir of Egypt, we learned that 
one of the most prominent ˛ags was the Egyptian ˛ag between 1914 and 1923. Of course, "Egypt" is also 
printed on the silk, so let's start our search for reference tools that country. . 

4 http://www-library.rice.edu/uhtbin/webcat 
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Figure 4.8: Searching on "Egypt" 

Our results have a variety of call numbers, but notice the similarity in those that seem most promising. 

Figure 4.9: The Oxford Encyclopedia of Ancient Egypt, DT58 .O94 2001 v.1 

Figure 4.10: Historical Dictionary of Egypt, DT45 .W83 1984 

It looks like DT in the 40's and 50's is our area. Through a similar process, we ˝nd that 

Figure 4.11 
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Britain is in DA around the 20's 

Figure 4.12 

Italy in the DG 450's 

Figure 4.13 

Russia in the DK30's 

Figure 4.14 

And France in the DC30's. They sound as if they are all within arm's length of each other. Let's have a 
look on the shelves. 
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Figure 4.15: Reference books on the Middle East 

Our book on Egypt is not on the shelf. However just to the left we ˝nd in the DS section shelves and 
shelves of books on the Middle East and just to the right as many shelves on Africa, both of which should 
contain reference material on Egypt. 
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Figure 4.16: Reference books on Britain 

Britain is well represented. 
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Figure 4.17: Reference books on France 

As well as France. Nearly all of the works we need are within ˝ve feet of one another. In browsing 
between the sections we come across what would appear to be an invaluable resource for our project, Rules 
and Governments of the World. We need a a comprehensive list of the leaders of the world and the dates 
they held their positions, so this book seems to be perfect. Let's gather up the most promising works and 
get to work. 

Figure 4.18: Our research tools 
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4.1.2 Face 1 

Figure 4.19: Face 1 

What do we know about this image from our research so far? The portrait sits beside what used to be the 
national ˛ag of Egypt, originally the personal standard of Muhammad Ali, who led Egypt in the nineteenth 
century. We also know that the ˛ag was o°cially in use there as a national ˛ag from 1914 until 1923. Let's 
begin our search by ˝nding out who was who in Egypt during that period and the surrounding years and see 
about locating any images of those ˝gures there might be available. Considering the lack of speci˝c reference 
material on Egypt during our period, let's cast a broader net and ˝nd Egypt in the context of the Modern 
Islamic World, our ˝rst regional encyclopedia. 
Regional Encyclopedia 
A regional encyclopedia contains a variety of statistical and historical information about a speci˝c region 
of the world. It is usually categorized by subject or section of the region and is comprised of entries listed 
alphabetically within related subject sections. These books di˙er in their level of detail. For example, 
The Oxford Encyclopedia of the Modern Islamic World o˙ers general information about Egypt, but lacks 
a listing of the country's leaders in the early twentieth century. Rather, the book focuses more broadly on 
many regions within the Islamic world over some 1500 years. For our purposes, this listing is lacking; there 
is no listing of Egypt's leadership during our period. This is probably because the Islamic World consists of 
many regions over some ˝fteen hundred years. 

Let's get more speci˝c. The Cambridge Encyclopedia of the Middle East and North Africa is an ency-
clopedia limited to the region of the Islamic World known as the Middle East.The table of contents reveals 
the diversity of the entries in the work from cultural subjects to countries. 
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Figure 4.20 

Let's locate Egypt. 
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Figure 4.21: Entry on Egypt in The Cambridge Encyclopedia of the Middle East and North Africa 

The entry provides some historical information related to our project: "The French invasion of Egypt 
under Napoleon Bonaparte and the short occupation (1798-1801) which followed exposed Egypt to Western 
ideas and technology (see Modern History). French withdrawal was followed by the foundation of a new 
dynasty under Muhammad 'Ali, an o°cer from Kavala in Macedonia who led Albanian soldiers to Egypt 
in the nominal service of the Ottomans. Muhammad 'Ali held power from 1805 until his death in 1849, 
establishing virtual independence from Istanbul and initiating a process of modernization which reached its 
peak during the period of rule of his grandson, Khedive Isma'il. A negative legacy of Muhammad 'Ali's 
successors, Sa'id and Isma'il, was to saddle Egypt with an unmanageable foreign debt. The debt led to 
assumption by Britain and France during the last quarter of the nineteenth century of a large degree of 
control over the economy. Isma'il was forced to abdicate in 1879; in 1882 British forces invaded Egypt to 
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suppress a movement of opposition to the Khedive's rule and the growth of foreign control, led by an army 
o°cers, Ahmad 'Urabi. In one form or another British control continued until 1936, when an Anglo-Egyptian 
Treaty gave Egypt a limited independence. Full independence was only secured after the last of the dynasty 
founded by Muhammad 'Ali, King Faruq, was overthrown by the nationalist 'Free O°cers' Movement.'" We 
have a few names that may be our man, Ahmad `Urabi and King Faruq. The others seem before our period. 
Let's try another encyclopedia. 

The Encyclopedia of the Modern Middle East covers the same region, but may provide di˙erent results 
since it is focused on a speci˝c period.And indeed, we have a few more potential matches: "Britain took 
virtual control of Egypt's ˝nances and foreign a˙airs, and the real ruler was Britain's consul general. In 
response, a national movement emerged with the objective of achieving Egypt's independence. The struggle 
of Mustafa KAMIL, Muhammad FARID, and Sa'd ZAGHLUL achieved 1922. On 28 February, Britain's dec-
laration terminated the protectorate (declared in October 1914), proclaimed Egypt a sovereign, independent 
kingdom, and reserved four issues for future negotiations: imperial communication, defense, minorities, and 
the Sudan. On 15 March 1922, Ahmad FU'AD was proclaimed king; a constitution was issued on 9 April 
1923." Mustafa Kamil, Muhammad Farid, Sa'd Zaghlul and Amhad Fu'ad. Let's try a political dictionary 
we found. 
Political Dictionary 
A political dictionary o˙ers an alphabetical listing of a variety of terms including proper names and the 
names of events related to the political history of a region. It is an invaluable resource for one researching a 
region of the world with which they are unfamiliar. 

Our political dictionary focuses on the region at hand during the period we are focusing on: Political 
Dictionary of the Middle East in the 20th Century . Under the listing for Egypt we ˝nd a few more 
candidates: "On the eve of World War I, E. was, in international law, part of the Ottoman Empire, but 
actually ruled by the British. On 18 Dec. 1914, one month after war had been declared, Britain severed the 
formal link between E. and the Ottoman Empire and declared E. a British Protectorate. E. was promised 
that Britain would guide her toward self-rule and that the capitulationist would be abrogated at the end of 
the war. At the same time the British deposed the Khedive 'Abbas Hilmi and replaced him with his uncle, 
Hussein Kamel, giving him the title of Sultan (he died in 1917 and was succeeded by his brother, Ahmad 
Fu'ad.)`Abbas Hilmi and Hussein Kamel. 

Our regional encyclopedias and dictionaries are also good for identifying the role individuals played in 
its history, as you can see. 
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Figure 4.22: Biography of Ahmad Urabi 

Figure 4.23: Biography of Sa'd Zaghlul 

But we are provided with no pictures. At this point we have gathered enough information to move on to 
the next resource; we have names, but still no faces to match them to. 
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Hunting for the face with the name 
Looking for an image, whether a photograph or a sketch or anything really, there is one online resource that 
is tough to beat: the Google5 image database. When you get to the homepage, just enter the full name of 
the person you would like to see an image of and Google will search through millions of images for a match. 

Let's try a few of our names to see what faces come up. If you would like to take a look at our portrait 
for comparison click here, Face 1 (Figure 4.19). Our search produces the following images for the names 
we've identi˝ed: 

Figure 4.24 

Mustafa Kamil at MUZonline6 

5 http://www.google.com/ 
6 http://www.muz-online.de/ 
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Figure 4.25 

Mohammad Farid at SIS, the Egyptian State Information Service7 , 

7 http://www.sis.gov.eg/ 
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Figure 4.26 

Sa'd Zaghlul at Al-Ahram8 

8 http://weekly.ahram.org.eg/2000/504/index.htm 
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Figure 4.27 

Amhad Fu'ad at genealogia9 

9 http://genealogia.sapo.pt/pessoas/pes_foto_all.php?start=96&idx=0&show=a 
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Figure 4.28 

'Abbas Hilmi at FirstWorldWar.com10 

10 http://www.˝rstworldwar.com/index.htm 
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Figure 4.29 

and Hussein Kamel at l'Egypte d'Antan11 . 
It would seem that the mustachioed fez look was a popular one in early twentieth-century Egypt, but it 

also seems clear that Hussein Kamel's portrait comes the closest to our man. When we look to the details it is 
further con˝rmed. Notice the similarities in dress, particularly the sash, large button and medal combination 
in both images. It appears that we have identi˝ed the ˝rst face as Hussein Kamel, who we quickly discover 
in our encyclopedias was the Sultan of Egypt from 1914 until 1917. 

11 http://www.egyptedantan.com/ 
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4.1.3 Face 2 

Figure 4.30: Face 2 

What do we know about this portrait so far? It sits beside the national ˛ag of the United Kingdom. Our 
loose dating of this piece is, for the moment, somewhere between 1915-1920. Face 1 turned our to be the 
Sultan of his region. Let's see who was on the throne or in power in the UK during our period. The ˝rst 
place to look for this kind of information is Who's Who. 
Who's Who 
Who's Who is an annual British publication by A & C Black of very short biographies of about 30,000 
famous and/or important Britons, published since 1849. Their lists include political ˝gures, judges and 
leaders as well as journalists, actors, lawyers, researchers, and artists. In the ˝rst few pages Who's who 
also lists a plethora of information about the United Kingdom in the year of that particular publication, 
including who is on the throne. Based on our library's holdings, as close as we can get to our period is either 
1911 or 192. Let's overshoot ˝rst. The information on the Royal Family lists His Majesty King George V as 
being the king since 1910, placing him within our period. 
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Figure 4.31 

Let's try to ˝nd out what he looks like. 
Oxford Dictionary of National Biography 
The Oxford Dictionary of National Biography is an illustrated collection of more than 50,000 specially 
written biographies of the men and women who shaped all aspects of Britain's past, from the fourth century 
BC to the year 2001. If you have the name of the individual you are searching for information about (and 
not simply a picture and no identi˝cation) then this would be the place to start. 

Under the alphabetically listed entry George V we ˝nd this face looking back at us. 
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Figure 4.32: George V in The Oxford Dictionary of National Biography 

We see similarities, but is it an exact match? Let's try an internet search for George V for a closer look. 
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Figure 4.33 

Figure 4.34 

There is a close similarity in the eyes, part of hair and beard and mustache. Also there appears to be 
some consistency with the arrangement of and type of medals on his chest. It would appear that we have 
our Face 2, George V, King of the United Kingdom from 1910 until 1936. 
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4.1.4 Face 3 

Figure 4.35: Face 3 

What do we know about this portrait from our research so far? The Flag behind it was in use as the national 
˛ag of Italy from 1848 until the disagreement with Mexico over the rights to use the image of the Savoy 
shield beneath the crown, but that date is not given in any of our sources. We know, however, that the ˛ag 
with just the Savoy shield was in use until 1946. So far we have found a King and a Sultan. Let's look to 
see who was the leading Italian leader in our period. 
Regional Dictionary 
A regional dictionary is similar to a regional encyclopedia (Regional Encyclopedia, p. 64) and a political 
dictionary (Political Dictionary, p. 67). The regional dictionary lists historically signi˝cant events and 
people alphabetically and provides short entries on each topic. The entries will be somewhat shorter than 
the regional encyclopedia and more oriented toward the terms one would come across in, say, a history book 
on the region. Here is a look at ours on Italy, Dictionary of Modern Italian History. The table of contents 
lists some interesting appendices; let's skip to them ˝rst. 
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Figure 4.36: Kings of Piedmont and Italy. Note Victor Emmanuel II reigned from 1900-1946. 

The list of kings places Victor Emmanuel III directly in our period. In several sources, however, we can 
˝nd no portraits of the former King. And so we must resort to an internet search for his image. We do not 
have to look very far for Victor Emmanuel III. 
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Figure 4.37 

And judging by the similarity of this image to our Face 3, we do not have to look further for the identity 
of our portrait. Victor Emmanuel III, the King of Italy from 1900 until 1946. 
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4.1.5 Face 4 

Figure 4.38: Face 4 

What do we know about this portrait so far from our research? The ˛ag behind it belongs to Belgium and 
has been in use from 1913. So far we have discovered that our portraits belong to Kings and Sultans, so we 
can assume that the picture is of a prominent individual. Let's begin by locating a few general histories of 
Belgium. 
General History Books 
As one's exposure to a particular subject, increases one's interest tends to become more and more speci˝c. 
Think of the intro classes you have taken in the past and the books you used with titles like this: 

Figure 4.39: American history 

If you continued on in the subject then you will have noticed that the books you have used became more 
focused on particular aspects of it, such as this: 
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Figure 4.40: A history of wine in America 

The general work of history may not contain the speci˝c types of information that one comes to study after 
spending some time in the subject area. However, they do all tend to contain some predictable information 
that can be crucial to your research, such as who was the King, Sultan or President in a given year, or what 
type of government is used in a particular region. Let's take a look at what the library catalog holds on 
the subject of Belgium. If you are unfamiliar with the catalog. please visit our WebCat module for a brief 
review. This information, although it may not be speaking directly about the holdings of the library at your 
university, should be helpful for ˝nding resources in just about any university library. 
Searching the catalog for general histories 
Visit the basic search page for the catalog and enter the words "belgium" and "history", then select the 
subject search option, making sure you have selected the keyword, rather than browse option; this will focus 
you search on subject headings. Another option is to search by title with the name of your region after 
selecting the browse option; this will provide a list of titles you can scroll through that contain the word you 
entered. We are o˙ered the following works: 

Figure 4.41: Belgium: a history 

Figure 4.42: Belgium 

Notice the similarity in call numbers. Let's just head over to the DH 520's and see what we can ˝nd 
there on the shelf. This title seems to be just the thing. 
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Figure 4.43: Belgium: a personal narrative 

A glance at the index informs us that the appendix section might hold just the information we need 
without necessitating our scanning the entire book. 

Figure 4.44 

And sure enough we ˝nd a promising candidate: Albert I, king from 1909-1934.Albert I seems like he 
may be our man, but we are not provided with his picture in this book. Let's try online. 
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Figure 4.45 

And there he is, a match for our portrait. Albert I, the king of Belgium from 1900 until 1934. 

4.1.6 Face 5 

Figure 4.46 

What do we know about this portrait from our research so far? We know that we are looking for monarchs 
and presidents and that this ˛ag was in use from 1799 until 1917 by "imperial" Russia, followed by its brief 
use during that year by a Russian "Republic." We found a few encyclopedias of Russia in our search for the 
˛ag, including one published by the Cambridge University Press. Let's begin there. 
Cambridge University Press 
Regional encyclopedias (Regional Encyclopedia, p. 64), as with political dictionaries (Political Dictionary, p. 
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67) and general histories (General History Books, p. 82), are typically comprised of general information. The 
more extensive the work, the more speci˝c the information it will contain. However, the goal in publishing 
them is to present a set of standard information about a region in the most thorough and comprehensive 
way. Cambridge University Press is internationally famous for their works in this area. 

As you can see from the table of contents to The Cambridge Encyclopedia of Russia, the work is arranged 
to facilitate both the quick location of the information you need as well as the situating it in its historical 
context. Let's begin with the History section. 

Figure 4.47 

When we skip to the section on Imperial Russia, we notice that the information is presented chronolog-
ically, but divided by eras that are indicated by regime change, among other things. We soon locate what 
we are looking for. 
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Figure 4.48: Nicholas II: Autocracy under Assault (1892-1904) 

And we are also granted a portrait. 
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Figure 4.49 

A quick glance into a second encyclopedia, found next to the above on the shelf, the McGraw-Hill 
Encyclopedia of Russia and the Soviet Union, reveals a smaller synopsis of the information with a sketch of 
a familiar face. 
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Figure 4.50: Nicholas II (Nikolay Alesandrovich) (1868-1918) in the McGraw-Hill Encyclopedia of 
Russia and the Soviet Union 

It' safe to say that we have a pretty close match for our portrait: Nicholas II, Emperor of Russia from 
1894 until 1917. 
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4.1.7 Face 6 

Figure 4.51: Face 6 

What do we know about this portrait from the research we have done so far? We know that the ˛ag has 
been the national ˛ag of France since 1848. Let's begin with a historical dictionary we discovered in the 
search for the ˛ag. 
Historical Dictionary 
A historical dictionary resembles both the regional encyclopedia and the political dictionary in terms of its 
content. You will ˝nd it more broad in content than the political dictionary as it will include more cultural 
information. It is arranged alphabetically like the political dictionary, but presents information more in line 
with what you would ˝nd in the regional encyclopedia. Often with works such as these you can gauge the 
extent of their coverage by their length. The following selection is from a set of ˝ve volumes" Historical 
Dictionary of the Third French Republic, 1870-1940. 

We learn from the entry on Kings of France that there has not been one since the French Revolution at the 
end of the eighteenth-century. Let's try Presidents. We ˝nd that "only two presidents in the Third Republic, 
Jules Grevy and Albert Lebrun (and Charles de Gaulle in the Fifth) were to seek and win reelection, Emile 
Loubert in 1906, Armand Fallieres in 1913, Raymond Poincare in 1920, and Gaston Doumerege in 1931 all 
resigned after a single term. >Here we have a short list to choose from with one particularly pertinent in 
terms of our period. Let's look up Raymond Poincare. We ˝nd that he was president from 1913-1920, but 
no picture. We have had great luck with our searches for portraits online. Let's see what we can ˝nd for our 
man. 
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Figure 4.52 

Raymond Poincare, President of France from 1913 until 1920 and a very close match for our portrait. 
Naming our portraited ˝gures 
Let's take a look at what we have concluded about the portraits in the Souvenir of Egypt 

Face 1 (Figure 4.1) is Husayn Kamil (Figure 4.29), the Sultan of Egypt from 1914 until 1917 
Face 2 (Figure 4.2) is George V (Figure 4.34), King of the United Kingdom from 1910 until 1936. 
Face 3 (Figure 4.3) is Victor Emmanuel III (Figure 4.37), the King of Italy from 1900 until 1946. 
Face 4 (Figure 4.4) is Albert I (Figure 4.45), the king of Belgium from 1900 until 1934. 
Face 5 (Figure 4.5) is Nicholas II (Figure 4.50), Emperor of Russia from 1894 until 1917. 
Face 6 (Figure 4.6) is Raymond Poincare (Figure 4.52), President of France from 1913 until 1920 
Recall that we narrowed our period in the previous module at the end of the Dating our Flags (Dating 

our Flags, p. 51) section to 1917-1923. If our identi˝cations above are correct, the short term of the Sultan 
of Egypt, 1914-1917 puts our period in the year 1917 itself. This information will come in very handy in our 
section on interpreting the meaning of the silk. 
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Chapter 5 

Analyzing Symbols in Artifacts: The 

Souvenir of Egypt1 

5.1 The Symbols of the Souvenir of Egypt 

Our goal is to determine the identity and meaning of a textile that appears to be titled "Souvenir of Egypt"2 

, which is part of the Travelers in the Middle East Archive (TIMEA)3 Having made our way through previous 
modules about the Texts (Chapter 2), Flags (Chapter 3) and Faces (Chapter 4) in the silk, we now come 
to some less concrete images which we will call the Symbols. As we try to uncover the references behind 
the symbols, we will not only be attempting to identify unfamiliar visual imagery, but also to interpret it 
and build an argument about its signi˝cance. The following list will number the images and link you to the 
section in which each is addressed. In order to identify some of the symbols we will venture into several 
disciplines, including English and Art History, have conversations with experts we have not yet met, and 
broaden our perspectives and abilities as researchers in the process. 

1 This content is available online at <http://cnx.org/content/m13029/1.9/>. 
2 http://hdl.handle.net/1911/9886 
3 http://timea.rice.edu 
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Figure 5.1: symbol 1 (Section 5.1.1: Symbol 1) 
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Figure 5.2: symbol 2 (Section 5.1.2: Symbol 2) 
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Figure 5.3: symbol 3 (Section 5.1.3: Symbol 3) 

Figure 5.4: symbol 4 (Section 5.1.4: Symbol 4) 
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Figure 5.5: symbol 5 (Section 5.1.5: Symbols 5, 6 and 7) 
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Figure 5.6: symbol 6 (Section 5.1.5: Symbols 5, 6 and 7) 
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Figure 5.7: symbol 7 

Where to begin? Finding help with researching unfamiliar topics. 
There are many occasions in the research process in which we pause, contemplate our options and decide 
that we have absolutely no idea where to begin. Finding ourselves in areas that are completely foreign to 
us is one of the clearest signs that we are learning something. It is important to push yourself to innovate 
and create new options for yourself, but it is also important to know when to seek outside advice. There are 
many ways to do this; we will highlight a few. 
Ask your advisor for suggestions 
If you ˝nd yourself stuck or don't know how to start a research project, your advisor, mentor or instructor 
can probably help. When outside advice was sought for the identi˝cation of the symbols in this project that 
is where we began. Chances are you will be given the names of professors or authors of books on the subject. 
Bring a note pad and take everything down. 
Visit the reference desk in the library 
Often, the best place to inquire about resources for your project is the reference desk in the library of your 
university. Libraries hire specialists in particular disciplines who enjoy assisting with research projects. Visit 
your library's home page to ˝nd a listing of sta˙ by subject area. At Fondren Library, for instance, we ˝nd 

Available for free at Connexions <http://cnx.org/content/col10301/1.7> 

http://cnx.org/content/col10301/1.7


100 
CHAPTER 5. ANALYZING SYMBOLS IN ARTIFACTS: THE SOUVENIR OF 

EGYPT 

this listing under Departments>Reference > Librarians Listed by Subject4 . We ˝nd the name of librarians 
focusing on Art History and English. Let's send an email explaining our conundrum and ask for advice. 
Locating a Faculty member with a background in the subject you are researching 
Interestingly, we can actually browse among the faculty members at our universities. Nearly all of the 
faculty members will have o°ce hours when they make themselves available to students. Let's have a look 
at what Rice University has to o˙er us for our research; feel free to apply this technique to the web site of 
your own university. 

We want to determine what faculty members in di˙erent departments might be able to help us with our 
project. From the Rice homepage5 , select the undergraduates option under the Gateways for... heading, 
then select the "Academics" pulldown menu and click on departments6 . You will ˝nd a list of all the 
departments at the university. Each department typically includes a list of all of its faculty members and 
their areas of expertise. For instance, under "Faculty" on the English department home page7 we ˝nd faculty 
divided by specialty, such as Nineteenth Century Literature: 

Figure 5.8: Faculty information for English department 

Apart from this helpful information, we can also ˝nd o°ce location, hours, telephone and email address, 
publications and links to the classes this instructor has taught and will teach in the future. This is plenty of 
information to narrow down our search for an expert. 
The Protocol of Contacting Experts 
When contacting professors to ask them for help it is important to remember a few points of protocol: 

4 http://www.rice.edu/fondren/colldev/subjectlibrarians.html 
5 http://www.rice.edu 
6 http://www.students.rice.edu/students/Departments.asp?SnID=1551792995 
7 http://english.rice.edu/ 
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First, professors are busy people. It would be inconsiderate to simply drop in on them unannounced. 
Make sure you contact them by telephone or email to request a few minutes of assistance. 

Second, give some thought to what it is you want to know. Then put some time into trying to ˝gure 
it out for yourself. If it is obvious to the person you are requesting assistance from that you have made no 
attempt to solve the riddle yourself, he or she may not be as enthusiastic to help you as they might if you 
seemed to have given the issue some serious thought. 

Third, you will probably be guided in a direction, rather than handed an answer. This is the nature of 
the teacher-student relationship. Even if the person you ask for help is not your teacher, the fact that you 
are asking them to advise you on a research issue places them in the position of instructor. Remember, you 
are learning how to do research, not how to panhandle for information. 

Fourth, by seeking the assistance of a professional you are also entering into a professional relationship 
with them, so all of the protocols of the professional relationship apply here. We would suggest sticking as 
close to a formal address as you can without going overboard. Beginning one's professional relationships on 
the highest level of mutual respect is the best way to insure the success of your projects. 
Our exchange with the experts 
We selected a handful of experts in a variety of ˝elds (using the methods listed above (Locating a Faculty 
member with a background in the subject you are researching, p. 100)) and sent them all the same email, 
letting them know it was also sent to others and requesting their assistance with the deciphering of the 
symbols we are about to examine. We received a reply from everyone we contacted and were graced with 
some very good suggestions. Here are some of them. 

�I believe that printed fabric souvenirs, especially silk, became popular near the end of c 19, in part 
because they were easy to carry.� 

�The lower part seems quite interesting, all the orientalist visual tropes for Egypt: the 3 pyramids of Giza, 
the Nile, the �fellah� (peasants), the palm trees, the camel � it's all there. Compositionally, this reminds 
me of the old Ottoman �genealogical� portrait trees. You might want to look at The Sultan's Portrait or 
Portraits of the Sultans, key in the two words, we should have it at Brown (library at Rice). Look up also 
Ottoman photography and try to ˝nd the photography album of Abdulhamid.� 

�You can look at Holly Edward's �Noble Dreams, Wicked Pleasures� for other orientalist advertisements 
and pamphlets.� 

�You may very well know more than I do about the speci˝c history of the use of pyramids to represent 
Egypt to the West. I think, however, that it may date back to the Napoleonic invasion of the late 17th-early 
18th century.� 

�The image suggests a peaceful and mutually bene˝cial relation between England and Egypt, a favorite 
motif of imperial art, which ˛ourished in the 1880s, 90s, and the ˝rst decade of the 20th century.� 

�The border design is related, in my opinion, to a very old European visual motif, the trophy, which 
dates back to ancient Rome: originally, this was not an object such as we would now call a �trophy,� but 
an stylized representation of ˝ghting implements�lances, spears, etc.�hung in or resting against a tree to 
represent a victorious outcome of a battle. Fabric swathes or something like them are also a part of the 
motif, originally I suppose pennants or banners and later ˛ags or ˛ag-like designs, like those you see here. 
You could look up more about this in a reference book on design and ornament.� 

�In Britain, there was an elaborate discourse of ornament, particularly around the middle of c 19: Owen 
Jones, for instance, wrote �The Grammar of Ornament,� and was especially interested in middle-eastern art 
and design. There is also Cannadine's book. You can ˝nd lots of interesting work done on ornament.� 

�The speci˝c designation of the object as a Souvenir is a common practice from the mid-Victorian period 
on.� 

We have a number of very helpful suggestions here, which we will continually reference as we move on to 
the identi˝cation of the symbols of the Souvenir of Egypt. 
Following a subject thread online through your library's catalog 
Before we begin chasing after individual symbols, let's accumulate some resources from the suggestions we 
received from the experts. To do this, we are going to begin a subject thread and follow it through the works 
it produces, locating similar works and logging subject headings for the works that seem the most promising. 
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If you would like to skip this exercise you can skip to Symbol 1 (Section 5.1.1: Symbol 1). 
We will begin with a keyword search. The most general wording for our interest here would be "symbolism 

in art." We will be searching the catalog at Fondren Library at Rice University, but the same techniques will 
produce the same sort of results at any university library. 

We get 1480 results, but fortunately we ˝nd a promising one just a few entries into the list. 

Figure 5.9: Symbols and allegories in art 

Find the option that opens the full entry view. There are a few areas we want to pay special attention 
to here: 

Take a look at the way it is categorized. (For more information on this subject, please visit our discussion 
of the Library of Congress8 .) 

It is listed as being part of a series called "A guide to imagery," which means there are related works 
available. 

Figure 5.10 

By selecting the link we ˝nd a work that looks very promising for the identi˝cation of our images of 
plants. Take care to note these works and categories of identi˝cation. We also ˝nd Nature and its symbols 
by Lucia Impelluso (2004). Back to our ˝rst ˝nd, we also must explore its subject heading. 

Figure 5.11: Subject Terms: Symbolism in Art�Dictionaries; Art, European�Dictionaries 

Let's select Symbolism in Art�Dictionaries, which may provide books that o˙er brief de˝nitions. of the 
di˙erent symbols we've identi˝ed. Many works are categorized according to this heading, including James 
Hall's Illustrated dictionary of symbols in eastern and western art (1994). A little further exploration of 
the various listings and their headings produces many more subject headings, the most productive for our 
search being Signs and Symbols. A little digging here gives us works such as Jean Chevalier's A Dictionary 
of Symbols (1994). 

The most important thing to remember here is that we are not looking for speci˝c works. This is a 
blanket search for related material that should narrow into a thread, one work leading to the next through 

8 "How Does "Oriental Cairo" Compare With Similar Works?": Section The Library of Congress 
<http://cnx.org/content/m12585/latest/#loc> 
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the subject heading links. As long as you keep close track of everything you ˝nd you can begin again and 
again with more and more re˝ned subject headings and keyword combinations. For our search here we found 
more than thirty books, many of which were in close proximity in the stacks. Let's take a look at a few of 
them in the context of our search for the meaning of our symbols from the Souvenir of Egypt. 

5.1.1 Symbol 1 

Figure 5.12: Symbol 1 

In de˝ning our ˝rst symbol, let's stop for a moment and think about how we understand the meaning of 
symbols. Imagine that you are examining a symbol from some ancient culture, long past and from some 
distant region. The simplicity of the white ribbon is perfect for this kind of consideration. If the symbol 
has a de˝ned meaning in our culture, what is the possibility that it means the same thing here, or the 
possibility that it has a very di˙erent meaning, even opposite of the one we would intuitively attach to it? 
What symbols mean is determined by their cultural context. 

Consider the color. White is commonly associated with peace or innocence. Think of the color of a 
bride's dress or the ˛ag of surrender. But, why do we associate such meanings to that color? Do other 
cultures associate the same meaning? 

The ribbon clearly connects the two ˛ag poles in the silk. Does this signify a peaceful alliance or a 
symbolic shackle of some kind? 

De˝ning the meaning of the white ribbon is the most elusive of our symbols so far. The sources we will 
scour below provide no clear de˝nition of its symbolic meaning. And yet, it is the easiest of the symbols for 
us to understand on its surface. It seems to suggest a spirit of cooperation and unity between the two ˛ags 
(and therefore nations) bound together by the ribbon: Egypt and the United Kingdom. But we are unable 
to corroborate that interpretation with any reference source. 

For our purposes here, our ˝rst symbol will serve to point to the assumptions we may be inclined to 
make about what we see in the silk. The fact that we do not easily locate a reference source for the meaning 
of this symbol despite its common interpretation should highlight for us some of the di°culties of research. 
We need to base our interpretations on evidence such as expert analysis and historical facts such as dates 
and names. We may be able to advance a plausible argument that the ˛ags joined by white ribbon does 
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indeed represent unity by analyzing the history of the relationship between Britain and Egypt as well as 
the common cultural connotations of the imagery, but we should be aware that culture helps to determine 
meaning. 
A deeper reading 
In order to understand the meaning of this symbol in the silk we will have to take a look at some of the 
surrounding imagery and understand the social and political contexts informing the images. What the ribbon 
serves to connect is an obvious point of departure: the national ˛ags of Egypt and Britain. Let's take a look 
at British-Egyptian relations. There are a number of ways to approach this. Here are just a few. 

You could locate any general work of history on either Egypt or Britain in the library and scan the index 
in the back of the book for words relating to the other nation. You're likely to ˝nd thousands of works 
on Britain and on Egypt, so you may want to narrow your search to a particular time period (such as the 
twentieth century) or topic (such as colonial policy). 

You could also perform a subject search on your library's catalog for the words Egypt and Britain to see 
what is listed under both. Be sure to also try variations of the words, such as Egyptian and British. Our 
search at Fondren Library produced around eighty works in this subject category. 

You could also work from the dates we have established already through our research on the ˛ags and 
portraits and look for works of history on the period we are dealing with, or for biographies of the political 
˝gures. 

Should you need a quick, but necessarily limited glimpse into your subject, there is no faster way to get 
a general view of something than the electronic reference sources. If your institution has a subscription and 
you are connected to its network, you should be able to access a wealth of information. You can probably ˝nd 
a listing of all of the reference tools available from your library's home page. We will begin with Britannica 
Online9 , which is the web edition of the preeminent encyclopedia in English. 

After attempting a variety of search options (Egypt Britain, british Egypt, Egyptian Britain, british egyp-
tian, etc.), we ˝nd quite a variety of information.Notice that in the articles we view, the words we entered 
are in bold, which helps us to quickly scan the text to determine its relevance. Here is an example from one 
entry that explains one aspect of British-Egyptian relations: "The British occupation [in 1882] marked the 
culmination of developments that had been at work since 1798: the de facto separation of Egypt from the Ot-
toman Empire, the attempt of European powers to in˛uence or control the country, and the rivalry of France 
and Britain for ascendancy in the country. Through the last minute withdrawal of the French, the British 
had secured the sole domination of Egypt. W.E. Gladstone's Liberal government was, however, reluctant to 
prolong the occupation or to establish formal political control, which it feared would antagonize both the Sul-
tan and the other European powers; but the British were unwilling to evacuate Egypt without securing their 
strategic interests, and this never seemed possible without maintaining a military presence there." ( "Egypt." 
EncyclopBritannica. 2006. EncyclopBritannica Online. 7 Oct. 2006 http://www.britannica.com/eb/article-
2239210 ).The history of British-Egyptian relations is much more complex than a single paragraph from an 
entry in Britannica can convey. However, here it is su°cient to demonstrate how a short, broad overview 
can illuminate aspects of a complex relationship that may open new avenues for your research. We now have 
a much better idea of why a Briton would be in possession of a Souvenir of Egypt in the ˝rst place. We 
also can see how a symbolic representation of alliance or of peaceful relations between the two nations could 
have been popular among the British. 

9 http://search.eb.com/ 
10 http://www.britannica.com/eb/article-22392 
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5.1.2 Symbol 2 

Figure 5.13: Symbol 2 

Symbol 2 is obviously some sort of plant, one with elliptical leaves and yellowish berries. It is also presented 
in a circular shape that provides the border for the images of the silk, resembling both a wreath and a 
laurel. In our earlier work on dictionaries of symbolism, we found a book that may help here: Nature and 
its symbols. We ˝nd Laurel listed in the index. 
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Figure 5.14: Laurel. Meanings: Victory, eternal life, attribute of the allegory of Victory. From Lucia 
Impelluso, Nature and its symbols (2004). 

The summary is accompanied by a brief description of the use of the laurel as a symbol throughout 
history. Here is just a paragraph: "In ancient Rome, the laurel tree was sacred to Jove, and victorious 
generals used to send messengers ahead to o˙er laurel branches to the god's statue on the Capitol in Rome. 
The general would then enter the city carrying laurel branches as emblems of his victory." 
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Figure 5.15: From Lucia Impelluso, Nature and its symbols (2004). 

Let's look in another source found in our thread that seems even more likely to be an indexed reference 
work: James Hall's Illustrated Dictionary of Symbols in Eastern and Western Art (1994).Once we have the 
hard copy in our hands, we can look up our symbol alphabetically: "Laurel. Once believed to be a protection 
against disease, the bay laurel was sacred to APOLLO, one of whose roles was that of healer and patron of 
medicine. It featured in Greek and Roman festivals in honour of the god; victors in his Pythian games of 
Delphi, which included contests of poetry and music, were awarded a laurel crown.... It was worn by Roman 
emperors when celebrating a triumph..." 

Figure 5.16: from James Hall's Illustrated dictionary of symbols in eastern and western art 

In a third source, Rupert Shepherd's 1000 Symbols: What Shapes Mean in Art and Myth (2002), found 
in close proximity to the others on the shelves, we ˝nd another way to approach the meaning of our symbol: 
"Wreath. Since classical times wreaths have symbolized victory and have been held by personi˝cations of 
VICTORY.... In Ancient Egypt, 'wreaths of justi˝cation' made of OLIVE leaves were associated with the 
dead and with OSIRIS�the ruler of the next world�symbolizing the proven innocence of the deceased in the 
Hall of Judgement." 
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Figure 5.17: "Wreath." From Rupert Shepherd's 1000 Symbols: What Shapes Mean in Art and Myth 
(2002) 

Let's look in a ˝nal source suggested by our experts, Meyer's A Handbook of Ornament. We ˝nd the 
Laurel associated with the olive: "The Laurel and the Olive owe their introduction into ornamentation to 
their symbolic signi˝cance.... The Laurel was sacred to Apollo. It was the symbol of atonement; singers 
and conquering heroes were crowned with it; and in a similar sense it is still used as a symbol of glory. The 
Olive was sacred to Athens; Olive branches were the prize of victory at the Olympian games. In Rome the 
victorious, Laurel-crowned heroes were met on their return home by slaves bearing wreaths of Olive boughs. 

Available for free at Connexions <http://cnx.org/content/col10301/1.7> 

http://cnx.org/content/col10301/1.7


109 

The Olive branch is the symbol of peace." 

Figure 5.18: Excerpt from Meyer's A Handbook of Ornament 

We also ˝nd a few familiar images: 
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Figure 5.19: Drawing of "The Laurel and the Olive" from Meyer's A Handbook of Ornament 
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Figure 5.20: Drawing of "The Laurel, the Bay, and the Olive" from Meyer's A Handbook of Ornament 

Let's review what we have learned so far. 
We have found repeated mention of victory, associations with Apollo (the god of war), and celebrations of 

a triumph by the Romans. The laurel is linked with the olive branch, which is associated with both victory 
and peace. The wreath is a symbol of victory and imperial majesty and, in Egypt, the proof of innocence 
worn by the worthy in the Hall of Judgment after their death. The themes here seems relatively consistent: 
victory, peace, justi˝cation of actions and defense of innocence, and war. Let's move on to the next symbol. 
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5.1.3 Symbol 3 

Figure 5.21: Symbol 3 

What do we notice about the pyramids depicted in the silk? There are three of them, and they are beside 
a river. Let's begin by seeing what we can ˝nd out about pyramids in Britannica Online11 . (To access the 
full version, you or your institution need to be a subscriber.) 

We immediately see a familiar image as well as a brief explanation: "In its most common form, a pyramid 
is a massive stone or brick structure with a square base and four sloping triangular sides that meet in a 
point at the top. Pyramids have been built by di˙erent peoples at various times in history. Probably the 
best-known pyramids are those of ancient Egypt, which were built to protect the tombs of rulers or other 
important persons." 

11 http://search.eb.com/ 
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Figure 5.22: "pyramids." Britannica Student Encyclopedia. 2006. EncyclopBritannica Online. 7 Oct. 
2006 http://www.britannica.com/ebi/article-927659712 . 

It does not take long to identify the three riverside pyramids in the silk as those of Giza in Egypt. Nor 
does it take long to ˝nd a source in our library for information and images relating to them once we have 
the right information: Alain D'Hooghe and Marie-cecile Bruwier, The great pyramids of Giza (2000). These 
look like our pyramids re˛ected in the nearby river. 

12 http://www.britannica.com/ebi/article-9276597 
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Figure 5.23 

We can identify our pyramids as either those at Giza in Egypt or just some random artistic representation 
that coincidentally resembles them. The sources we have used to procure this information will be valuable 
later, but for now the information we needed has been found. 
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5.1.4 Symbol 4 

Figure 5.24: Symbol 4 

The palm trees in this image have also appeared in photographs we have found of the pyramids themselves. 
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Figure 5.25 

Let's look for some additional meaning in one of the sources we have found on plants as symbols: "The 
palm was the TREE OF LIFE in Assyrian art. As its leave never fell it symbolized everlasting life and 
eternity for the Akan people of Ghana. In Ancient Egypt it was sacred to ISHTAR and ASHBART, and 
HATHOR and NUT, who nourished the dead from a palm tree before the tribunal of gods decided their 
destiny... Palm fronds were a classical symbol of victory. 
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Figure 5.26: Excerpt from Rupert Shepherd's 1000 Symbols: What Shapes Mean in Art and Myth 
(2002) 

Here we again have references to victory and the honoring of the victors. In addition, the palm seems to 
have symbolic value in the regions of Egypt and ancient Rome. Which associations are being evoked in the 
silk�the classical reference to victory or the Egyptian link to everlasting life? 

Available for free at Connexions <http://cnx.org/content/col10301/1.7> 

http://cnx.org/content/col10301/1.7


118 
CHAPTER 5. ANALYZING SYMBOLS IN ARTIFACTS: THE SOUVENIR OF 

EGYPT 

5.1.5 Symbols 5, 6 and 7 

Figure 5.27: Symbol 5 
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Figure 5.28: Symbol 6 
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Figure 5.29: Symbol 7 

These symbols are grouped together because they are related as depictions of daily life or labor. They are 
distinguished from each other, however, because of some unique qualities about them speci˝cally. We have 
three ˝gures, one clearly younger than the rest and actively laboring by handling a large basket in the river, 
one seemingly older and possibly aiding or observing the labor of the ˝gure in the water, and one atop a 
camel. 

The imagery has been referred to as �orientalist� by more than one of our consulted experts. But, what 
exactly does orientalist mean? Here we will need to consult some reference materials to get a handle on this 
term and its signi˝cance to our research. We will locate these resources through the online reference page 
at our university's library, Fondren Library, but you can use a similar process at your library. 
The Oxford Reference Online Core 
The Oxford Reference Online Core Collection13 is a fully-indexed, cross-searchable database of over a 
hundred dictionary, language reference, and subject reference works published by Oxford University Press. 
To access these resources, you or your institution must have a subscription. You can either access them 

13 http://www.oxfordreference.com/views/GLOBAL.html 
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directly14 , or ˝nd them via your library's listing of online reference tools. (Note that you can get to the 
Oxford Reference Online Core Collection15 via any work that is part of the collection, such as The Oxford 
Dictionary of Proverbs.) 

Let's enter the word "orientalist" in the quick search box. 

Figure 5.30: Search Results for orientalist from Oxford Reference Online Core Collection16 

We have several results to choose from, all found in di˙erent works. The ˝rst, from the Oxford Dic-
tionary of Islam, seems most related to our research project: "Orientalists: Term designating those who 
study classical texts in Asian languages (Akkadian, Arabic, Aramaic, Greek, Hebrew, Persian, Sanskrit, 
etc.), requiring rigorous specialized training. Flourished in Western scholarship from the eighteenth to 
the twentieth century. Sought to uncover allegedly essential features of Asian civilizations through the 
critical philological study of cultural texts. Became associated with the romantic, exoticizing impulse of 
nineteenth-century European culture, in˛uenced by ethnocentrism and imperialism. Because of the neg-
ative connotations of this association, developed in the late twentieth century, scholars no longer use the 
term." ("Orientalists." - Oxford Dictionary of Islam. John L. Esposito, ed. Oxford University Press 
Inc. 2003. - Oxford Reference Online. Oxford University Press. Rice University. 28 August 2005. 
http://www.oxfordreference.com/views/ENTRY.html?subview=Main&entry=t125.e179717 ) 

Let's explore this term a little as it relates to our project with a search for orientalist art or imagery, as 
we did in our Following a Subject Thread (Following a subject thread online through your library's catalog, 
p. 101) section. 

Our search provides many interesting results, such as Roger Benjamin's Orientalist Aesthetics (2003) and 
Jill Beaulieu's Orientalism's Interlocutors (2002). By scanning the indices of these and related works, we also 
˝nd that one of the most referenced critical works in the study of Orientalism is Edward Said's Orientalism 
(1978). 

14 http://www.oxfordreference.com/views/GLOBAL.html 
15 http://www.oxfordreference.com/views/GLOBAL.html 
16 http://www.oxfordreference.com/views/GLOBAL.html 
17 http://www.oxfordreference.com/views/ENTRY.html?subview=Main&entry=t125.e1797 
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Depictions of the �Orient,� or that which is to the East of Europe, as exotic and corrupt by �Western� 
artists date back to Medieval and Renaissance art. In the nineteenth century "Orientalism" in the arts 
became an established genre. In our works that deal speci˝cally with this genre we ˝nd numerous depictions 
of the pyramids, including many of those we discovered in our section on the pyramid symbol in the Souvenir 
of Egypt. We also discover that laboring ˝gures along the river in the foreground of the pyramids appear 
quite often in the paintings and photographs. Here are just a few. 

Figure 5.31 
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Figure 5.32 

We ˝nd evidence of Orientalism�connotations of �otherness� or the exotic and unfamiliar� in the Souvenir 
of Egypt, so a potentially fruitful area for further study would be to use critical and historical works on 
Orientalism to explore this artifact. The Souvenir of Egypt is, among other things, a representation of that 
which does not exist at home�the strange and exotic �others� in far away Egypt. We might also investigate 
further the social structures that are suggested by the three ˝gures. 
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Chapter 6 

Taking the �Souvenir of Egypt� Research 

Project to the Next Level1 

6.1 Re˝ning Our Research Project 

Introduction 
In the series of modules that make up the course on the "Souvenir of Egypt"2 , we have been trying to learn 
as much as we can about this unfamiliar textile, which is part of the Travelers in the Middle East Archive 
(TIMEA)3 . In the process, we have used various research strategies, including consulting experts, using 
reference sources, searching online databases, and consulting general histories. We have identi˝ed the Texts 
(Chapter 2), Flags (Chapter 3), Faces (Chapter 4), and Symbols (Chapter 5) found in the silk. Now that we 
have deciphered the majority of the images in the Souvenir of Egypt, it is time to hone our research project. 
The next step in the project could take us in any number of directions. This is the time to re˛ect on what 
we have done so far and ask: What about the research we have done so far has really caught your interest? 
What questions remain unanswered? Among all that we have discovered about the souvenir of Egypt, what 
seems to be the most historically signi˝cant aspect? 

In this ˝nal section of the course, we will explore a variety of research topics using the work we have 
done so far as our foundation. It is, of course, impossible to list all of the possible directions we can take the 
project from here. But it is possible to discuss di˙erent ways of thinking about those directions. 

The most obvious ˝elds of historical research our artifact/document ˝ts into are Political History and 
the study of Material Cultural. But, to be sure, there are countless ways our souvenir could be used to tell 
a story about the past. Let's take a look at what we mean by Political History and the study of Material 
Culture. 
Political History 
Political history is what we usually think of when we think about the writing of history. It focuses on dates, 
names, places, and events with an eye to connect them all in a narrative. Often, the emphasis of political 
history is on states or nations and the way they change independently or in relation to one another over 
time. It is the kind of history we ˝nd in middle-school textbooks, but don't be fooled into thinking that 
political history is for kids. Some of the most sophisticated and in˛uential works of history have been in this 
genre. 
Material Culture 
Material Culture consists of the relationship of people to the material objects around them. Scholars of 
material culture assume that the things people surround themselves with, from co˙ee cups to aircraft carriers 
to birthday cakes, have discrete functions and meanings in their lives. These scholars seek to explore those 

1 This content is available online at <http://cnx.org/content/m13057/1.5/>. 
2 http://hdl.handle.net/1911/9886 
3 http://timea.rice.edu 
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meanings and functions by uncovering the ways people understood and viewed the things around them. 
Some areas of investigation in this ˝eld would be how things are produced, obtained or consumed. 

6.2 The Brainstorm 

Good history usually begins with good questions. First, we will simply sit, re˛ect on the work we have done 
so far and allow our brains to unload all of the nagging questions we have collected onto paper. In other 
words, we will brainstorm. Brainstorming is simply a free-writing exercise in which we review what we have 
done so far and write down every question or idea that we have with as little organizational constraint as 
possible. This pillaging of our minds for any and all questions is one of the most productive ways to discover 
what is about our research that truly interests us. Here, we will divide ours into the categories of Political 
History questions and Material Cultural questions, just to put some descriptive and, hopefully, productive 
parameters around where we are headed with them. 
Material Culture Questions 
-Who made the silk and why? 

-Who was the intended consumer of such a product? 
-What sentimental signi˝cance would such a souvenir have? 
-What can the existence of such a souvenir tell us about the kinds of experiences Europeans were having 

or expected to have while in Egypt? 
-Were there tourists in Egypt at this time? 
-Was there a culture of tourism in Britain? 
-What do the depictions of the ˛ags and leaders indicate about national identity at this time? 
-What kind of aesthetic relationship can we discern between the images of exotic labor and the ring of 

world leaders and national ˛ags? 
Political History Questions 
- The silk contains many images of ˛ags and world leaders, but certainly not all of them. Why these and 
not others? 

-What events in this history of the region whose ˛ag we are considering prompted the change in the 
design of its ˛ag? 

-Under what circumstances was the design of the ˛ag altered in subtle ways, such as the addition of a 
crest or symbol, and in what circumstances was it changed in more signi˝cant ways, such as the shift from 
a solid color to a series of colored stripes? 

-Who is traditionally responsible for initiating or authorizing changes in the design of the ˛ag? Has this 
position changed over time, from a King to a Prime Minister for example? 

-What do design changes generally indicate about the political or social changes the region itself is going 
through at the time? 

-What is the signi˝cance of the symbols, colors, or other aspects of the design culturally? Do they have 
speci˝c functions or meanings in the daily lives of the people of the region? 

-What is going on in the regions mentioned during the period of the silk's production? Is there a historical 
relationship between the regions? How does Egypt ˝t into the story of Britain's history, and vice versa? 

-How do the other elements of the imagery relate to each region, such as the texts or abstract imagery? 
Is the indication of an �alliance� and a possible �victory� in the Arabic text, for example, suggestive of a 
shared military endeavor between England and Egypt? 

-At what point in history were all of these regions and leaders represented in the silk involved with one 
another in ways that would initiate the production of such an image? 

-What is the signi˝cance of the order in which the ˛ags and portraits are presented? 
-Why is it that, from the number of languages presumably spoken by the leaders represented, only Arabic 

and English are used in the presentation of the text? 
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6.3 The Souvenir of Egypt in a Political History Project 

Let's begin with some unanswered questions about the silk and then develop them into viable political history 
research topics. 
Question: 
Why would a souvenir of Egypt have images of the ˛ags and leaders of so many European countries on it? 
Insight into the question we have gathered from our research: 
Recall our study of the Texts (Chapter 2). The Arabic text declared, "May God make victory our ally." 
Perhaps the nations represented are allies in some military adventure. The majority of the text on the silk 
is in English, however. It is safe to say that the silk was produced by and for people who spoke English� 
and that would be the British among our multi-lingual array of other leaders. 

Recall our study of the Flags (Chapter 3). We found that some of the Flags met the end of their periods 
of use between 1917 and 1923. Does this change of ˛ag design have anything to do with the perceived 
multi-national alliance? 
Development of the question into a political history research project: 
The image in the Souvenir of Egypt re˛ects, potentially, the desire of some Britons to portray for other 
Britons an allied relationship between the nations of Britain, Egypt, France, Belgium, Italy and Russia 
during the period between 1913 and 1917. Our research project will examine the national histories of each 
of these regions during this period to ascertain the actual nature of their relations with one another. It 
is suspected that the nations were involved in some sort of military adventure with serious, but unevenly 
distributed, impact on the nations' political situations. The importance of this allied representation to the 
British will also be considered in light of our ˝ndings. 

Let's try another, more speci˝c question. 
Question: 
Why are Egypt and Britain the only nations mentioned by name in the silk? 
Insight into the question we have gathered from our research: 
Recall our examination of the Flag of Egypt. Did we not ˝nd some mention of a British period of occupation 
in Egypt from around the turn of the century? That would be in line with our other ˝ndings, the English 
text on the silk seeming to indicate that the silk was meant for British consumption, for example. 
Development of the question into a political history research project: 
The place of prominence of the leaders of Egypt and Britain in the imagery of the Souvenir of Egypt 
suggests a special relationship between the two nations with in a larger, international alliance in the period 
between 1913 and 1917. In light of the British occupation of Egypt around the turn of the century, a 
mutually cooperative alliance between Egypt and Britain at this time seems unlikely. Our research project 
will examine the place of Britain in the history of Egypt, and vice versa, in the ˝rst quarter of the twentieth 
century for an explanation for this unbalanced representation of British-Egyptian relations. 

6.4 The Souvenir of Egypt in the Study of Material Culture 

As we did with the section on Political History, let's begin with some unanswered questions about the silk 
and then develop them into some viable topics for a research project in Material Cultural History. 
Question: 
Who made the silk, and for whom to buy? 
Insight into the question we have gathered from our research: 
Recall our examination of the Texts. The two languages represented are Arabic and English. Also, the 
only nations actually named are Egypt and Britain. But, even if the silk presented no text to read, the 
predominant ˛ags in the silk are Egyptian and British and the imagery is of dark skinned and turbaned 
individuals working near a river before pyramids. This cultural snapshot is presumably not of the Thames 
River. 
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Developing the question into a research project in the study of Material Culture: 
The existence of the Souvenir of Egypt indicates the existence of an English-speaking, presumably British, 
tourist culture in Egypt in the ˝rst quarter of the twentieth-century. Our research project will examine the 
cultural signi˝cance of this and other souvenirs of international travel by looking for additional evidence of a 
culture of tourism, such as travel accounts and guides, agencies for the promotion of tourism and the impact 
of an exposure to foreign cultures on trends of fashion and décor in London. 

Let's try another question. 
Question: 
Why is the image of the laboring Egyptian along the Nile River before the Great Pyramid of Giza that 
appears in the Souvenir of Egypt such a predominant image in European representations of Egypt? 
Insight into the question we have gathered from our research: 
Recall our stumbling across the genre of Orientalist art in our analysis of theSymbols (Chapter 5) in the 
imagery of the Souvenir of Egypt. The emphasis of di˙erence or �otherness,� to use a term brought to the 
fore of historical research dealing with Europe's perceptions of the non-European, seems signi˝cant to the 
study of our artifact. Taken in one way, the surrounding European leaders seem to be peering in to the scene 
of exotic labor from the outside, or perhaps containing it. 
Developing the question into a research project in the study of Material Culture: 
The imagery of the Souvenir of Egypt is a complex interplay of the familiar and the exotic. The scene of 
the simple, and yet decidedly exotic, ˝gures laboring beneath the mysterious pyramids of Giza is countered 
by the surrounding visages of the wider political universe, also mysterious for di˙erent reasons. Our research 
project will examine the ways in which the British tourist's experience in Egypt shaped and was shaped by 
such representations of the familiar and the unfamiliar as we ˝nd in the Souvenir of Egypt. 

6.5 Where to Go From Here 

This is an excellent point in the project to consult with your advisor on where you are going with the project. 
We have done an extensive amount of research so far and have found much useful information about the silk 
and its imagery. Often, when one has spent as much time as we have on a project like this, we don't see 
what might be an obviously productive direction. Introducing your research to someone on the outside can 
be very helpful in this respect, especially if that person is familiar with you and your work. Your advisor is 
the perfect person to have this conversation with. 
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Understanding Material Culture: Deciphering the Imagery of the "Souvenir of Egypt" 
This course explores how to study material culture and political history through a series of research questions 
centered on the Souvenir of Egypt, a decorative silk from the nineteenth century that is included in the 
Travelers in the Middle East Archive (TIMEA). A variety of images are depicted on the Souvenir of Egypt, 
including texts, ˛ags, portraits and a landscape scene. We will research and identify each of the images on 
the silk in order to gain an understanding of their meanings independently and in relation to one another 
and to build a larger argument about the Souvenir's historical signi˝cance. 

About Connexions 
Since 1999, Connexions has been pioneering a global system where anyone can create course materials and 
make them fully accessible and easily reusable free of charge. We are a Web-based authoring, teaching and 
learning environment open to anyone interested in education, including students, teachers, professors and 
lifelong learners. We connect ideas and facilitate educational communities. 

Connexions's modular, interactive courses are in use worldwide by universities, community colleges, K-12 
schools, distance learners, and lifelong learners. Connexions materials are in many languages, including 
English, Spanish, Chinese, Japanese, Italian, Vietnamese, French, Portuguese, and Thai. Connexions is part 
of an exciting new information distribution system that allows for Print on Demand Books. Connexions 
has partnered with innovative on-demand publisher QOOP to accelerate the delivery of printed course 
materials and textbooks into classrooms worldwide at lower prices than traditional academic publishers. 
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