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Background: Janie Yao was born in Shanghai, China where she lived with her grandparents while 
growing up. When she was around 8, she immigrated to Houston to live with her parents. She helped her 
mom at dance school throughout high school and trained with Houston Ballet. She went on to major in 
dance performance for her college degree. Afterwards, she helped establish Dance of Asian America 
(DAA) and currently is the director of DAA. She also led a group of dancers to the quarter finals of 
America’s Got Talent season 8. Under her direction, DAA exposes Chinese culture to over 50,000 people 
annually through over 50 free public performances and educational programs. 

Setting: This interview was conducted in the Digital Media Commons’ Photography/Video studio, located 
in Rice University’s Fondren Library. Zoe Clark and Sarah Kong interviewed Janie Yao, who shared her 
experiences as a dancer and directing Dance of Asian America. The interview lasted around an hour. 

Key: 
JY: Janie Yao 
ZC: Zoe Clark 
SK: Sarah Kong 
—: speech cuts off; abrupt stop 
…: speech trails off; pause 
Italics: emphasis 
(?): preceding word may not be accurate 
[Brackets]: actions (laughs, sighs, etc.) 

Interview transcript: 

ZC: Good afternoon um, good—yeah I think you just say it. Good afternoon, um today we are 
interviewing Janie Yao for the Houston Asian American Archive. Today is December 12th, 2019 and we 
are in Fondren Library. I’m Zoe Clark. 

SK: And my name is Sarah Kong. 

ZC: And we’ll get started. So um, oh right, never mind, it’s fine I forgot to hit record. 

JY: Oh wait, should I look at you or— 

ZC: Uh, either way it’s fine. 

SK: You can look at us. 

ZC: Yeah, you can just look at us. Yeah so um, when and where were you born? 

JY: Um I was born in Shanghai, China. And uh in 1979. 

ZC: Uh do you remember living in China? 



                    
           

 
         

       
 

  
 

   
 

        
        

 
   

 
         

              

          
                           

    
      

 
       

 
                 
             

   
 

                  
 

 
                  

           
         

        
                   
                 

                      
            

          
           

                 
  

         
 

 
         

 
           

                   

JY: Um, yeah. I kind of do. Um I remember, well, um I remember my grandparents a lot because they 
kind of raised me. Well my parents they went to um, I think I was two and a half when they left to go to 
America. That’s all I know [laughs] at that time. And then um, um so I lived, stay with my grandma, my 
mom’s mom and dad. And um it was like a little bitty, it’s like a second-floor room. It was, everything 
was in it. You know, bed, bath. 

SK: It was like a loft. 

JY: Yeah. [laughs] Um so uh it was, yeah, it was really different, not a lot of cars. A lot of bicycles back 
then you know and then every Sunday I would go visit my um dad’s grandparents and you know. So I had 
a lot of cousins, I had um um, both my grandparents had like seven kids so but it was all only kids. Well 
no, and then they all only had only childs. So and then yeah we all just had a lot of cousins. 

SK: So when did you immigrate to the US and how old were you? 

JY: Um, yeah so I stayed with my grandparents for um about five years. Um um I think my parents just 
wanted to make it easier for me when I uh—so ‘cause, when they came here it was really hard, they had 
like 60 bucks on them each when they came. So they um you know did a lot of hard um living and they 
didn’t me to go through that. So um I was seven when I came here. They had um a house in Alief. And it 
was like it was just like a one story house but it was like a mansion to me. I was like oh my god such a big 
house and I ran around counting the rooms like there were like nine, eleven rooms. I counted all the 
bathrooms and closets and all that you know. [laughs] It was just so awesome, yeah. 

SK: So when you were in Shanghai, was it like in the city, like… [inaudible]? 

JY: Yeah, I think so, though I’m very you know, I had first grade there. [SK: Yeah, yeah.] Then I came 
here. But yeah, it was pretty yeah, in the city, and um, um both my grandparents didn’t live too far from 
each other, so. 

ZC: And do you remember what it was like learning English, or when did you start learning your 
English? 

JY: Yeah, so I took English in China, this was really funny because my grandma was really adamant 
about helping me and she was like you know she’s so good, she’s like learning it herself and I almost, I 
memorized the entire book, okay like, “Hello, my name is Frank, how are you? I’m fine, thank you,” you 
know. I was like I memorized the whole book but when I—but there’s no um immersion, you know. So, 
when I came here, um I think I had that in the back of my head so it was really helpful… in hindsight. But 
now, but at that time, like the teacher start speaking to me, I was like… I was just like, what? Uh, I had no 
idea like what was… Um and it was funny because um, um my mom had named me um Janie um after a 
ballerina, Janie Parker that she saw. Anyways so, but that um, it was funny because she couldn’t 
pronounce the name, she pronounced it Jenny. So she would, and I’m like, “Oh uh well how do you say 
my name?” And she would be like, “It’s Jenny.” And then so I’m like, “Oh okay.” So you know teachers 
would call me Janie and I was just there. “Isn’t that you?” I’m like, “Oh! I’m Jenny.” They’re like “Huh?” 
[laughs] So it was really funny. And so funny so she, she, it took her forever to really pronounce my 
name. I think Janie is really hard for the Asian tongue but Jay-nee is okay? It’s really weird. [laughs] 
Yeah. 

ZC: And what is your favorite childhood memory? 

JY: Well, um, lots of good ones. I mean I think I had you know with my grandparents, um… Well, before 
my mom left, before my parents went to um China, I mean went to US, um I heard um I don’t know if 



 
             

             
              

 

 
            

                  
       

 
                   

 
                      
           

              
 

       
 

        
            

           
  

 
     

 
                    

             
     

                  
   

               
    

           
        

 
             

 
                     

 
             

       
  

     
 

          
 

                  

I’ve heard this so much that it’s become a memory but you know, they were saying like even the day 
before they left, I was like talking to them, I was like brushing their hair, I was like, “Hey they’re going to 
America, they’re going.” But I didn’t know what it was right? I was like, “I’ll see you later, I’ll see you 
later this afternoon.” [SK: Aw.] You know? And so I didn’t see them for like five years. [laughs] But I 
think I, you know, even though phone calls were hard back then. I remember my grandparents had to go 
to um like we have to walk a distance to like go to do one of those like rotary phones. [laughs] To like 
talk to them. And it was like always really far away, you know? And it was just like for a minute, couple 
of minutes. Um, yeah and then um I remember writing their name on our wall, [laughs] in our bedroom. 
Um but anyways um no, there were a lot of good memories. Like of us you know, with my cousins and 
all too in China as well so growing up, kind of different. 

SK: Wow, did you have to travel to the US by yourself, like on the plane, as a seven-year-old? 

JY: No, so my dad came back and got me, which was great, and you know, I’ve seen all these pictures of 
him when I was one or two and I guess he gained some weight you know, [laughs] being here. So when I 
saw him I was like, “Huh? Who is this guy?” You know, I don’t recognize him at all. [SK: Yeah, yeah.] 
Um yeah so, um we, he had taken me to the um you know embassy and I had to be interviewed, oh I 
remember that. That was funny too. Because, um I had a lot of cousins. And we don’t call each other 
cousins, we just say 姐姐 [older sister], 妹妹 [little sister], and弟弟 [little brother] so, they’re all like 
siblings, not siblings but you know to me. So, and then they ask like do you have um any siblings, like 
brother sister? I was like yeah! Tons. I’m like, I’m like this, de, de, and then the guy was like oh my god, 
your dad’s lying. [laughs] So yeah, so he rejected it, and then you know. [SK: Oh.] And the whole 
process and my dad was like what? Like I’m not lying. They’re not your—you know, it just got into this 
whole thing, it was so funny. [laughs] 

SK: So did you um, already know you wanted to do dance when you were young? 

JY: No, so I’d never taken dance when I was young because um, you know in China it’s funny, cause I 
um there’s so, such limitations on what like, I don’t know, I just didn’t do much, I went to school. Um I 
remember literally like, one time, where I went to a pool, you know. [SK: Yeah.] There’s really not that 
much like you know, besides. So when I came here, that’s when I um took dance from my mom’s studio 
first. Actually when I first came, I think it was just not even that many students, um maybe one or two 
classes, yeah. And then I can’t remember if it was a year after I came or even just that same year. Um 
they, they ripped up the living, living room of our awesome house. [laughs] And turned it into a studio. I 
was like oh my god my house! You know, like I just moved in, I just… Anyways, so um we had a studio 
at the house and it was like that for, for quite a few years, yeah. 

SK: What was the community like in Alief when you first moved there? 

JY: Um it was really good, I thought it was really good back then. Um but you know we, we did get 
robbed. [laughs] And later found out it was probably one of our neighbors. Um but um that was um 
probably when I was maybe a few years later after I moved in but um I went to um elementary school and 
then I went to middle school there. And I think during the three years in middle school, it, I could feel it 
kind of deteriorate because they kept enforcing new things like dress codes, punch cards, like and then 
when I, and then when I left you know, high schools had metal detectors. [laughs] So it got significantly 
got bad, yeah, so. 

ZC: So do you remember like your transition, like living in America, was it easy? Like how was it? 

JY: Yeah, so um like I said, I mean, you know, the first, I think it was easier for me because I was going 
into second grade. Um it’s just that right when I came, I started school, I felt like it was like two days 



            
 

    
          

 
 

 
             

 
      
                   

            
  

                
               

         
       

             
 

 
           

 
                   

           
        

      
       

       
 

           
 

                   
  

          
                  

         
 

                     
 

                      
                

 
                 

 
             

                   
                       

      
 

before I started school, probably a month. [laughs] But um and then you know I went to school, I cried 
the entire first day, like it was like nonstop. I remember that, they tried to get some Chinese-speaking 
person to come talk to me, [laughs] to like you know and then, and then I think she got me to drink some 
chocolate milk because she was like [laughs] um and then other than that, I um, and then I started I feel 
like I just really started taking to it you know, so I mean it’s not too um, you know, kids they get along 
faster. 

ZC: And uh I guess like when did you decide to um pursue dance like as a career? 

JY: Oh gosh. No, I mean just like, you know, I took dance at my house, you know for um many years. 
And then um the school went to, the school moved to um Dynasty Chinatown, Dynasty Plaza. And um, I 
also went to Houston Ballet, um at that time. So that’s when I started really I guess enjoying it, you know, 
like really kind of getting it you know? So and then um I um even in, I remember like because Houston 
Ballet was right after school, so sometimes I like wear the whole attire underneath, like tights, leotard, 
bun, [laughs] everything, the whole day, I don’t know how I did it. But yeah, um, I pretty much did that 
as extracurricular after school and then I spend a lot of time at the studio as you can imagine like on the 
weekends because a lot of the classes were on the weekends. And yeah, I—so, and my mom taught like 
all the time, like she taught like all the classes, so it was really kind of um you know, what else am I 
going to be? [laughs] 

SK: Your form, I saw that your first job I think was when you were 16 right? At Dance of…? 

JY: Yeah, so um you know um well um my mother, Mitsi, you know. She had Mitsi, she opened Mitsi 
Dancing School so um at that time, I pretty much started um like kind of assistant teaching, like helping 
out in the class and I mean it was a really good experience because I think through um doing assistant 
teaching I was, you know how they say when you’re teaching, you’re like learning it again? And um I 
really felt that, um I felt like I could really see how you know to perfect that step more, and how to go 
about to really make uh—and especially since I was younger, then I could think on their um terms and see 
how I could communicate it so the kids can do it better. 

ZC: And what kind of values did your parents like teach you or like have you grow up with? 

JY: Well, I mean, just by watching them, you know, I know all the hardships that they’ve been through 
since they’ve been um come here and it’s just been really, I know like their first car was probably like 500 
dollars. I don’t know, but um they told me they didn’t have AC in the car and you know, they drive to 
work and they’re like totally drenched. And then they’ll work, they’ll dry off, and then you know, they’ll 
drive back, and they’re drenched again. [laughs] Yeah. So I mean it’s just um it’s—and you know they 
lived in other people’s apartments because they couldn’t afford their own and I mean just like really 
working hard by going through the hard times and then um, I, um so, I think that’s really important. Yeah. 

ZC: And um I guess going on to college, like, did you have plans on going to college or like [JY: Yeah.] 
when you were in high school, [JY: Of course.] or like what were your plans? 

JY: Yes, you know Asians. [laughs] So um, yeah, yeah, um, well I kind of grew up, my dad’s a violinist, 
so I kind of grew up playing the violin in orchestra. I played piano when I was young so I didn’t really 
um, violin just kind of came easier, just one clef. So um I did orchestra, I loved it. Um, I think it’s just 
more of the environment being teamwork, um, and then I did dance. So I applied for those two things 
when I went to college. And then I, I got scholarships on both um but I, I guess I chose to do dance. Um 
and then just kind of went from there. [laughs] 



             
 

         
 

     
 

                
 

                    
          

 
  

                  
           

 
                   
 

 
                         

   
        

                     
     

                
                    

                    
        

 
 

                   
     

 
                   

       
    

                  
             

          
 

        
 

         
 

        
               

          
        

         
 

           

SK: Do you still play the violin today? Or like know how to play it? 

JY: So uh, my daughter is playing it now, so I try to play with her. 

SK: Oh, that’s cute. 

ZC: And, I guess, what was your experience at Southern Methodist University, like at your college? 

JY: Yeah, it was really, it was really, really interesting. I didn’t really think about that when I went in 
because you know I came from Alief, and then you know, it was very diverse and—but when I went in 
there, there were really no, um, not that many Asians, like at all. Um, you know, but I didn’t really notice 
that. But anyways it was, um, really nice, I thought it was an inviting environment. And um I, the, there 
were a lot of dance classes, you know, choreography, different styles, it was just pretty rigorous. Um, and 
um yeah I mean, I don’t know, you know, typical Asian good student, trying to do well. [laughs] 

ZC: And like did you choose your like major? Or like with ballet, modern, jazz, and choreography or did 
it…? 

JY: Yeah, it was a Bachelor in Fine Arts so it was um, I kind of went in there doing that, um since I got 
scholarships on that so um, um I didn’t change my major. [laughs] And then um I also did business um 
and then I did, this was funny because um… So my Chinese, because I only had first grade there, in 
China, so my Chinese is really not that great. But it’s funny because um I speak Chinese at home and I 
speak a lot with the parents at the studio so I practice a lot. And then um it’s not too bad like speaking 
wise and I spoke to Chinese teacher. She was like oh you should get a, you should do the Chinese minor, 
we just started it, you should come. And it was like my last semester, I was like oh okay, and then I was 
like I only have to do these courses to get a minor? And they were like yeah, that’s all you have to do. 
And I mean, I really pushed myself that semester, I think I even wrote home in Chinese which was you 
know, [SK: Wow.] really um just to because I really enjoyed learning it. But and then I stopped writing 
so I forget it all. [laughs] 

ZC: And um had you like taken different um styles, had you learned different styles before you went to 
college or? [JY: Dance-wise?] Yeah, dance-wise. 

JY: Um, yeah. So I learned um uh well you know, being at Mitsi Dancing School, I learned Chinese 
dance and ballet because those were the two main focus that my mom did. And then I did Houston Ballet, 
so my ballet is actually very strong. And then um when I, I also did some jazz classes around town um. 
But um it wasn’t as—my forte. So I went into Southern Methodist University and they’re very strong in 
ballet, modern, jazz, so, I was actually able, I mean they have very strong grant programs. I was able to 
you know, kind of really do all that. And then my senior year, I got a scholarship to go to um the Graham 
school, but that summer they folded. So um, but I still got the money and I got to go take classes um in 
New York and it was really great, yeah. 

SK: What do you like the most about dancing? 

JY: Well, I mean, I think dancing um… I mean, huh, what do I like the most about dancing. It’s all 
different. I think at different stages I like different things. Um, I really um growing up, I you know, just 
want to get the technique right, enjoyed all that. But um, and then when I started my company, when I 
came back from the, from my college, I started Dance of Asian America, and then I started working at 
Mitsi Dancing School. And at that time, I really um felt like um I wanted to create something you know, 
little bigger, so I um brought up the Chi—the ballet, so we did a ballet, a full ballet, pretty much. Like 
after I came. Every year, starting with like Sleeping Beauty, Nutcracker, Cinderella… um, I don’t know, 



 

           
 

 
          

               
 

         
       

                  
        

    
    

         
           

  
 

            

            
            

       
  

      
     

        
         

              
   

  
         

 
         

 
 

            
              

    
         

 
                    

  
 

             
      

       
      

      
          

     

like all of them, except for you know, like the sad ones, like Giselle and stuff like that. And then um and 
then we kind of ran out, so I created um Snow White and uh Alice in Wonderland um so it was kind of 
cool. I didn’t like compose music or anything so but you know my Dad, he’s a musician, so I had access 
to a lot of well CD’s back then, this was before iPods and all that. 

So I just remember, we went on a road trip and I like um listened to like his whole stash of stuff and I 
ended up you know compiling enough to like make um, do a ballet for the school and I mean, so I felt like 
that in itself really brought the level of you know, for me at that time was really bringing up quality and 
um creating a curriculum that’s good for our dancers and because you know, I’m dealing with all these 
Asian dancers, mostly Asian, that are like school number one, instrument number two, debate number 
three, [SK: Right.] and then dance, you know? [laughs] So like, um I really wanted to work around their 
schedules, I mean we had a curriculum that, well we have a curriculum that you know, lets them come 
once or twice a week, and then they actually are able to really progress um to a real professional level, so 
by the time they get to high school and they graduate, um they can go to any college take their um major 
class and feel really comfortable in it and like get a lot out of it and pretty much just enjoy dance, you 
know. So, um at that time, I was really focused on technique, you know, bringing up the technique, and 
then after I started the company, I, we started doing more public performances. 

Um, and it was really, really hard in the beginning, 2001. That was when I graduated and we, we um but 
it was um really hard for us to get grants, to get support, at all, nobody knew about us, you know. 
Everybody’s supporting the big names—Houston Ballet, Grand Opera, you know so. But um, we just 
kept at it and um and we started um getting support right around 2003, 2004, I think. And then um 
building from there, and then by then we started having um, I remember we had our, back then, Hobby 
Center, Zilkha Hall, was just um built. So we were the, one of the first Uniquely Houston companies to be 
there. Um that was kind of neat. And I remember the staff was so great, they like actually—for one of our 
pieces, they actually like created a snow bag for us, so we could like snow on stage and it was so nice, 
you know. It was very small back then before they had all these companies. Now, they’re so booked up. 
But um anyways so then, and then we moved to Miller Outdoor Theater in 2006 and then we just really 
exploded from there. We kind of started having uh, well I brought some lists that have, it’s literally like 
every year we have about like um fif—forty, fifty performances you know, like around town. So at that 
time I think my goal was more you know my what I really enjoyed was to um bring the Chinese culture 
out, was to kind of you know, um be the ambassador in that way. 

ZC: So who, do you guys have like a staff of dancers? Or are they mostly like student dancers that do the 
performances? 

JY: Yeah, so um we actually have um so our, a lot of our students perform. We do have teachers and you 
know um graduate dancers that perform too. But our real goal is like for the students themselves to learn 
the culture through dance so that way they can actually be the ambassadors themselves when they’re 
performing it you know. That’s how, you know, it’s a win-win situation. 

SK: How did the idea of um Dance of Asian America come to be? And like what was your goal in 
finding it? 

JY: Yeah, I mean, that’s a good question. Because actually in the beginning I think it was Mitsi’s idea. 
Because I really didn’t know that—you know, she was like hey we should do a company because we’re 
not getting anywhere with the school because you know you need a lot of costuming to get the name out, 
you need public support, you know. And we didn’t even really know what we needed back then but 
[laughs] we know we needed more so um yeah. So we wanted to start a company that can actually do 
more public and be into the mainstream versus just staying in Chinatown because all of our performances 
at that time before then were all in Chinatown, Chinese Community Center, would you like to do a 



            

                       
  

 
 

                       
 

 
   

        
      

                    
    

 
              

 
           
                   

  

   
  

 
         

 
                   

               
 

         
  

                       
          

                      
 

 
 

 
 

     
 
 

                   
           

                  
      

       
                  
            

  
 

performance? You know, it’s, it’s… Um but what about all the people that are not in Chinese community, 
like not in the Chinese community, like outside? They don’t have to be Chinese to know the culture, I 
mean. Same thing with me, right? I came here when I was like after first grade, I want to say most of the 
cultures and traditions that I’ve learned are through my dancing and through me educating the public, so 
it’s kind of cool that way. [laughs] 

ZC: And like, what role did your mother play in I guess you choosing dance as a career, or like dance as a 
[inaudible]? 

JY: Well, I mean, she definitely influenced me but I mean I think um you know with me always being in 
that environment, I mean, it’s kind of like yeah, makes me… But I mean yeah, I mean it’s always, I’m 
always in the environment, I mean I’m always there after school, I’m always dancing. [laughs] So, yeah I 
mean I don’t think she openly influenced me but I mean she just you know, she’s just there, so. [laughs] 
Grew up in it. 

ZC: And like have you won any dancing honors or awards or anything? 

JY: Um yeah like um we’ve done competitions but um mostly we’re, we were not a competition school. 
We wanted to really focus on you know um the actual learning and the performing without you know the 
competition aspect, so. But yeah I did do some competitions, regional um, national, um around and just 
the ones that come here. But um I think one of the, one of our um big things is you know um I mean, 
going to America’s Got Talent. I think that was a really great, I don’t think that’s an award but… [laughs] 
[SK: I think that counts.] Yeah. 

SK: How was that? Going to um America’s Got Talent. 

JY: That was great. So they actually um contacted me, they saw [SK: Oh wow.] us through a Dance of 
Asian America event actually um. We ended up going using Mitsi Dancing School’s name but at first 
they contacted me, through Dance of Asian America. And I was like, and they wanted me to bring 20 
dancers to San Antonio because there was no uh audition here. And I was like I don’t think so, you know 
it’s like a school week, so I literally turned them down and I hung up. And then like a month later, they 
were like oh why don’t you um send a video you know? And I’m like um yeah, I’d love to send a video, 
you know. But yeah I mean you know Asian parents, as much as I would love to have taken them, I 
would not have been able to um [SK: Right, yeah.] get them out of school. But um so yes, we um they 
saw our video, they said you know, you’re going to progress to the um judge’s round. So I didn’t, so the 
judge’s round is in Chicago, the celebrity judge’s round, so I didn’t know that um before the judge’s 
round there was actually the other round where they don’t really you know show on TV. 

It’s just B-roll of them signing up and all that. And that’s just um like and they tell us when we get there 
that you’re here after they reviewed, every director has reviewed like ten thousand videos and you know, 
so you guys are selected here um. So it went really well um in Chicago, it was nice. It was funny because 
the video they saw um was our girls dancing and they are young, they’re like middle school/high school, 
maybe just a couple that are in college, but they look very mature. So, so um when they were signing 
consent forms and doing chaperones, I was like oh they’re all under 18. They’re like, [gasps] Really? Like 
well I guess they can all bring a chaperone, you know. Well and I’m like oh, well no. But um yeah. It’s 
pretty funny. So, um they look great, so we went uh and, they wanted the thousand hands dance, um and 
in Chicago we had just done a snippet of the a thousand hands dance but um going into New York City, 
we um had to totally change it up because the producers were contacting me, they were saying hey, you 
um, this music is—you know and I knew, it was very you know, um wasn’t welcoming to, it wasn’t 
diverse enough. 



         
          

   
       

   
      

        
 

        
 

       
 

          
        

    
    

  
            

          
        

 
   

 
       

      
       

         
         

       
        

        
          

 
     

            
             

          
 

    
           

     
     

      
 

   
              

 
      

 
    

So I felt like I had to change it, and it was weird because every music has to be approved um because it’s 
going national right? So I had to, I listened, I listened to like Hans Zimmerman, like Batman, like um 
Kung Fu Panda, like all these soundtracks and believe it or not, I, I edited so many different versions, I’m 
like pulling from different Kung Fu Panda. The music actually came from Kung Fu Panda uh 1 and 2. So 
like different versions, I have, I had um edited, I don’t know like 10 different copies of it like on my 
computer: Edit 1, Edit 2. [laughs] And then um so we were ready you know, we um, actually went there 
um with a 90 second version and we showed it to the um producers. There’s like six different directors 
there, for the show, um they all um had, they were like, don’t do this, do this. Do that. But yeah. They 
don’t really know what choreography like you know, they want me to do, but they were just like making 
suggestions. And they’re all really great suggestions; I can see where they’re going because it’s a 90 
second grab the attention of the nation so I get it um. 

So we worked really hard um I want to say, so funny, I remember we were lining up the girls in our hotel 
um lobby. Like we were just like there’s no space, we got to, and then we worked in the Rockette’s 
rehearsal room in Radio City Music Hall. Um, I don’t know like 6 hours a day. It was just like pretty 
intense, um there were, we just changed it so many times you know, because just to um take in all their 
suggestions um, and when we were rehearsing, we saw these um um like tour groups come through. They 
were like touring. And I was like oh that is cool, and it just didn’t dawn on me to like take a picture. 
[laughs] I mean. So we were so busy you know rehearsing, we were so stressed out. So um yeah, it’s 
changed so much and I changed the, you know, um they actually built a platform for us and. It’s amazing 
how they changed the stage you know during commercial break, I was like woah. 

SK: So was New York like the round after the Chicago round? 

JY: So um—um, well not technically because you’re… I’m sorry, so there was a, another round, it was 
like another week of TV [laughs] in Las Vegas and we went there too. But they didn’t tell us at the time 
that they, I think they actually did want us. But it was like, be prepared to dance but um you may or may 
not dance. So what they really ended up having us do was a lot of B-roll. So we walked from hotels [ZC: 
Oh.] you know just kind of like seeing—being nervous. [ZC: Yeah.] Sitting—like we sat in a ballroom 
for like hours, you know. It’s just they wanted some B-roll. And also, I’m sure they were dealing with 
other groups, but they literally called us on stage and told us we were going to go to the next round. So 
later on we found out like that round was um—so they, either they knew they wanted you and you didn’t 
have to perform or they knew they didn’t want you and just wanted to tell you on TV. [laughs] [ZC: Oh.] 
Or they um uh wanted to see you again to perform, and they decide. So yeah. So luckily we were in. I 
guess you know, it was great I guess. We were ready to perform though. [all laugh] Yeah and then the 
New York round was the quarter finals. [SK: Oh.] Oh and then so afterwards, so we did um—you know, 
we didn’t make it past the quarter finals, we got cut. And then they did contact me asking us if we can— 
were thinking of, if we could come back possibly for a wild card, you know, bring us back. But um—it’s 
so funny because you know summer school, summer camp, all that stuff in the summer. And then 
between that and school start, there was exactly a ten day period. [ZC: Oh.] Two weeks like that’s when 
we went to New York. Everybody was fully concentrated. Great. When we went back, everybody went 
back to school. You know? [ZC: Yeah.] I was like, do y’all want to go… I didn’t even ask them. But I 
mean, you know—like I think I did ask some parents, but you know. C’mon, they were just not going to. 
[ZC: Yeah.] Yeah, it just, nobody wanted to like, yeah. 

SK: And you said um the directors—the producers were telling you to change your music, what did you 
mean by like it wasn’t diverse enough? Was it like just all Asian music? 

JY: Well, yeah, have you ever heard the original Thousand Hands music? 

SK: It’s really like, it draws from like Buddhist music right? 



 
        

       
    

  
 

   
 

  
         

      
               

         
          

        
     

  
    

 
       

 
      

     
        

    
                 

     
        
      

   
          

 
       

      
 

    
     

         
               

        
       

    
                

               
       

         
   

 
    

 

JY: Exactly. Yeah so it’s very um—I felt like um… Well not—it’s very classical Chinese. [SK: Mhm.] 
So um we wanted to be more [coughs] you know having more instruments in it. Having it to be more 
appealing to a more diver— ethnically diverse crowd. So I think that is definitely the way to go, so, Kung 
Fu Panda. [laughs]  

ZC: Did you choreograph it by yourself or did you have like assistance? 

JY: No no. So that dance—the original choreography was from the Thousand Hands in the um—from the 
um organization of the deaf um people, the disability, you know—people with disabilities. So um it 
was—and we actually contacted them to get their permission to um do a version. ‘Cause we, what I did 
was I condensed it. [laughs] I made it so um like it was kind of all in there. And I made it very different 
to. I definitely didn’t do a lot of the choreography in there. Um, there’s only 90 seconds and I really 
wanted it to explode at the end so um I incorporated Chinese ribbons at the end. ‘Cause um, I remember, 
like I was like man, it really needs something more, you know, something different. So um and then in the 
beginning I wanted to do something different too so I incorporated the circle. Like it’s a circular star 
versus you know just—I just wanted to do more—the dance, choreography wise I really wanted to liven it 
up because even though it’s a 90 second, just—yeah. I wanted to captivate everybody, you know? 

SK: Did that bring um DAA more like fame when you got back, or like…? 

JY: Well um, so, good question, but you know it’s also done under Mitsi Dancing School at the time. So 
it definitely brought fame to Mitsi Dancing School. [laughs] Yeah so um, and um… Yeah, so not to DAA 
but [laughs] yeah. Even though all the dancers they did really—I mean they were so amazing because we 
had so many public performances, like forty or fifty public performances. We did Miller Outdoor Theater. 
These dances, we’ve done it so many times at Miller already so it was kind of like, for them, they weren’t 
even scared. You know, we were enjoying it, [SK: Yeah.] it was so great. Yeah. So proud of all of the 
girls you know. They really worked hard. Um, the thing about Thousand Hands is just like you can’t 
make it um… It’s like everybody has to do it right you know, for you to see it. And then once you see it, 
you’re like, “Oh I can change a little more here and there to make it better.” [SK: Yeah, yeah.] So it’s 
yeah, well you know, dance, it can always be better. [laughs] Any art form. But yeah. 

ZC: Did like your experience on America’s Got Talent like change anything—like did you, what did you 
learn like personally about I guess maybe production, I don’t know? 

JY: Oh. yeah well I mean I um I love production. That’s what I do a lot. [laughs] And I thought they are 
amazing like you know, they did an amazing job. And um I—I think I learned like—it was just really um, 
it was a really amazing experience to work with um our dancers that way. Um I just like—you know, 
technically, I loved doing it and seeing them like make all the changes under such stress you know 
situations and make it happen. But I thought it was really interesting how—I mean, the experience was 
great. They rented out the Russian Tea Room for us. Um, they poured tea you know. Like we literally did 
so many takes, you know, on it. And I remember walking down the street with my mom, just walking 
down, like, walking down again. You know, like just doing that over and over again. I was just like, “I’m 
not doing it right!” You know but yeah. And then we were, they rented out a double-decker bus. It was 
just like a great experience on how—and then when you actually saw the the two minute—it was two 
minutes I think total. Maybe a minute and thirty seconds B-roll, it was like whoa just like a flash of it, you 
know. [laughs] Yeah. 

SK: How have you seen um, DAA change since the very beginning? 



               

       
          

         
     

              
      

               
        

     
   

    
         

     
  

 
     
          

       
      

        
            

           
  

 
       

  
 

      
          

         
               

         
           

     
     

         
             

              
          

      
     

     
         

        
 

        
 

JY: Yeah, DAA has changed a lot. It’s really difficult in the beginning, you know. Um we gota lot of 
support from my mother, Mitsi, and the dancing school. We got a lot of support from the community. 
There were a lot of um board members who stayed with us since the beginning, they’re just really great. 
Um um also, I don’t know—like Janie Parker she’s, I’m named after her. So she didn’t come on in the 
very beginning. But then it’s so funny’cause um she had retired right around I think when we were 
starting it. Um she retired from the Houston Ballet. She’s quite a long-standing uh, I don’t know, but she 
was at Houston Ballet for like twenty-some years as prima ballerina. So um my mother saw her, in China, 
perform in, during the Cultural Revolution when she hadn’t seen and like Western ballets. She’s only seen 
like Red army ballets with the guns and the stuff. And so when she saw her she’s always told me, “Oh, 
you know, she’s so graceful. She’s so beautiful.” And she just really felt like you know, she loved it, so 
she named me after her. And then um little did I know, um Janie actually has you know, with Glen 
Stevenson, she actually has a real love for the Chinese culture too because she’s been there a couple of 
times, you know, and she’s—um loved the people and the culture. So she um, I remember asking her to 
come on board a few years later, and she did. And um you know she’s just gotten more involved um since 
the beginning because I know she was busy too. And then um uh so yeah she’s—it’s, it’s really evolved 
from you know us being at the Hobby Center in 2003 with less than 500 people watching us and growing 
to like 5,000 people watching us in 2008, 2009 at the Miller Outdoor Theater. I mean that’s in one 
evening, you know, so I mean that’s one of the reasons why I wanted to move to a public um venue, 
because I wanted people to come. I don’t want them to worry about paying, you know, to, “Is this worth 
my money [laughs] [ZC: Yeah.] to come, or time?” Just come. Come see us. And you know very year we 
have um different programming um—so when we first started in 2006, I want to say we had like you 
know five, six hundred people at Miller. It wasn’t… you know, that big, and people kept coming back. 
They’re like “Oh, I really”—it was not all Asians, which is what I loved about it because it’s really 
bringing it into the mainstream. And that is exactly what we want to do is um bring the culture out for 
everybody to enjoy. You know? 

SK: Mhm, right, I was going to ask you like how you’ve seen people learn about Chinese history and 
culture through these like public events? 

JY: Yeah. I think it’s um, I’ve had so many opportunities because we’ve taken it to let’s say, just 
libraries, you know. And um you know these kids are just coming to get a book, you know, but they end 
up like staying for a 45-minute program. They end up learning about you know China, pull out a map, do 
some—you know, a little bit of you know, stuff. Got to keep it fun. [SK laughs] A little bit of geography, 
do a little bit of you know um, culture about each of the dances, um each of the—the culture that’s 
embedded within the dances. So I um really—and then you know we also go to senior homes, you know, 
and um it’s very rewarding, you know. I feel like um—we um, recently we did a senior home and um… 
one of the seniors came up to us and said we really made her day and that she’s turning a hundred 
tomorrow. And I’m like, “Oh, that’s you know, that’s really great.” And they get to participate, they get to 
to do some fan stuff. They get to like twirl a handkerchief. And um I think a lot of the stuff they don’t 
even really know, you know. Like China’s 56 different ethnic groups you know. So it’s kind of fun for 
them. And also um like uh, hospitals. We go to Texas Children’s or Methodist and you know and we used 
to volunteer—uh, we still volunteer to you know go there. And the dancers that volunteer to go there do 
that, it’s just they learn so much from it. I don’t—didn’t even know at the time, but um it’s just like, you 
know they are able to spend the time with the kids. And um they end up, after leaving Dance of Asian 
America, they end up volunteering at the hospitals anyway because they’re like I really enjoyed it. They 
end up going—you know being anesthesiologists and you know medical field. And they’re like, “I love 
how this influenced me to…” you know, I’m like, “Wow that’s great!” [laughs[ 

ZC: And like do you mostly have Asian students or like a mix of students? 



    
           

    
 
                  
     

     
 

      
             

  
 

  
      

            
                  

        
        

       
    

           
       

     
       

 
 

       
 

 
  

        
  

         
 

               
    

 
      

           
    

 
         

  
 

     
      

             
   

     
        

JY: Mostly they’re Asian. I mean mostly they’re ABCs, American-born Chinese, you know, they’re— 
um, yeah, mostly. And um, but even if they’re not they’re you know brought here very young. So it’s, I 
think it’s so great that they get to learn their own culture, but um… um, yeah. And then we do have some 
that are um—I remember one of our teachers um she was beautiful. She’s a beautiful ballet dancer, 
modern, and then I—we taught her Chinese dance. She looked great. I was just like “Oh gosh, come 
perform with us.” And you know, she’s—I mean I just love seeing the culture being you know embraced 
by you know not just Chinese, Asian. 

SK: So what kind of like inspirations do you have to draw from? Like I’m guessing other ethnicities in 
China, their style of dances? But where do you find um, these like dances from these other ethnicities in 
China? 

JY: Um so so… a lot of our dances are from China. Like I mean—‘cause they are—China has amazing 
choreographers and um we—um and amazing dancers you know that they set it on. So we um really also 
want to bring over the authentic, authenticity of it you know. So even though we do create our own 
dances um choreography wise, but we want to bring over a lot. So um and yeah. And the 56 different 
ethnic groups, you know um there’s Yunnan you know with um, within there, there’s like 24. So there’s 
like Miao, Yis, Dais. You know there’s just so many different styles. [SK: Yeah.] And there’s you know 
Mongolian, Xinjiang, and you know Shandong. Yeah, there’s just so many different things that I was 
just—I, I, it’s very colorful, like such an array. Like so, I think um you know China has, like I say, all 
these amazing dances that they produce like every year and we try to—we bring it over, we um credit the 
choreographer, and we restage it. We can’t really do what they do anyways, exactly. So um every dancer 
is different because they create according to their amazing dancers that wants to have the choreography. 
So we restage it according to our dancers. Um and also according to um—our teachers are actually really 
great about restaging it according to what our audiences kinda want to see too, ‘cause it’s very different. 
[laughs] 

ZC: So like how many hours a week do you commit to the organization and like what are your roles and 
responsibilities? 

JY: Oh gosh I wear so many hats. So I want to say… if I’m not like physically doing something, I’m 
probably thinking about it. You know? [ZC: Mhm.] I mean, so I think, yeah so I just wear so many hats 
it’s hard to even talk about how many hours I commit to it. Like I’m just always there doing—I may not 
always be at the studio but I’m always working on stuff, thinking about stuff, so. [laughs] 

SK: And how would you define like Asian dance? Or would you call it, like what you’re doing more like 
Asian American dance? 

JY: So what we’re doing is mostly Chinese dance and surrounding countries. Um it’s not um it’s not— 
you know ‘cause Asian dance has Indian dance and Bollywood, and we don’t do that. So um yeah I—I’m 
sorry what was your question? 

SK: It was um, do you think—is there such a thing as like Asian American dance? [JY: Oh!] Or like how 
would you— 

JY: Yeah so, that I would just—to me I think, I would think of that as like a fusion maybe. [ZC: Yeah.] 
So um, yeah I’ve created fusions too. And with my dance background I’m very—I’m a lot stronger, I’m 
very strong in ballet and modern. So I do feel like um you know a lot of that comes through [laughs] [SK: 
Yeah.] even when I’m just—it’s like an accent. [laughs] So um yeah. So I, I really do enjoy that and I 
love to see how some of our um dance teachers that’s trained on both sides are able to you know um 
create a fusion for stuff like that. But um otherwise it’s very—I mean there’s very distinct styles, right? 



         
  

   
 

      
 

           
      

          
      

      
 

      
       

 
 

      
             

       
    
         

 
 

       
    

 
        

               
              

         
        

 
     

 
            

    
         

 
    

              
      

        
     

        
  

           
      

            
    

          
         

Classical style and then there’s folk style. So we want to do a little bit of everything you know. We want 
to bring out the authentic culture but we also want people to see how beautiful it is when you um, you 
know bring things together. 

ZC: So what do you think—what is the future trajectory of DAA? 

JY: Well um I really just have two goals, I mean like with Dance of Asian America. We really want to 
bring the culture of um, you know Chinese culture to the Greater Houston area, and the Greater Houston 
community and beyond, you know. And in turn, um I really want um, simultaneously you would say, 
have the kids um as they’re learning the dances and the cultures, um they become educated, they become 
the ambassadors to um you know, deliver the traditions and cultures to the community, so. 

SK: Um how do you see the future of like Asian dance? Or like do you think it’ll elevate to the popularity 
of like jazz or like ballet or tap um [JY: Huh.] in the future? How do you see it growing? 

JY: Yeah. I do seeing it growing a lot, but I don’t see it actually getting to that level of popularity any 
time soon just because it’s um, it’s still ethnic you know, [SK: Yeah.] um it’s still very specific you 
know. And that’s the thing about America’s Got Talent too you know, I knew we were not going to go to 
the end. It’s not, it’s not America’s Got Talent on Chinese dance you know [SK and ZC laugh] so I get it. 
But I mean it was just um, I just love how it can open the eyes of other people who haven’t seen it. And 
that they could you know be like—and I just love how we have returning you know non-Asian uh fans 
that are just you know… 

SK: So you went to the U.S. when you were very young, um do you see yourself as like fully Asian, or 
Asian-American or some kind of mix? 

JY: Yeah, like an Asian-American mix. [laughs] Yeah, I mean you know I um…yeah. Most—I would 
almost feel like I you know just… Well I did grow up here pretty much, seven and up, yeah. So I would 
almost feel that. But I mean I think just because of what I do you know, my roots you know with um 
Chinese culture and you know where I’m from is… I do respect that but I want to learn more you know 
always, and uh I feel like—I mean everything's changed so much you know. [laughs] So… yeah. 

ZC: So like, how did you meet your husband? 

JY: Oh, goodness. [ZC laughs] Um, so this is funny. Um, not that I want to bring it back to dance but you 
know. [laughs] Um so my husband’s family, Yao family, they’re actually pretty big, a big family, they 
have a lot of people in Houston. And a couple of his cousins, but by marriage—I think technically they’re 
like his aunts but they’re like younger than him, anyways he has a big family. So um he—they took dance 
from Mitsi Dancing School. Um this was when I was like seven, right when I came, so I actually danced 
with a lot of his cousins. Um but you know he was an only child boy so they never brought him so I never 
knew he existed. And um I only knew the families that had girls. [laughs] So and then um, you know, 
they—and then I didn’t know that his mother actually took dance from my mother, like herself, when 
she—this was when I was in China. So um both of us were in China actually. So here they are in America 
you know learning dance from each other you know. [laughs] So um his mom just likes to dance and she 
took some dance. So later on, [whispers] I think they were trying to set us up. Yeah so um, actually they 
were. So you know, my mom was always very adamant about um, no boyfriends, so [SK and ZC laugh] 
and um you know she was like, “No boyfriends. You don’t have a boyfriend do you?” [laughs] I was like, 
“Well how am I going to tell you?” Anyways um, and then you know—um, she even gave me a shot. 
[laughs] She even—I remember we were sitting in the car, she’s like, “Okay, I’m going to give you a um 
vaccine or whatever, and so here it is, and okay no boyfriends until after college, okay.” And then we just 
never talked about it. [ZC: Yeah.] I was like, “Oh okay…” Well um anyways, so I was a good girl. 



               
          

             
     

           
  

              
          

       
            

                 
            

         
           

           
 

     
 

            
             

            
            

       
        

      
 

   
 

            
              

         
        

             
    

        
        

       
               

   
      

        
       

 
     

 
     

              
 

 
                  

 

Anyways so after college, um she was like, “Hey do you want to meet um [laughs] my friend’s son?” And 
I’m like, “This is weird.” [laughs] You know, right? And then um so yeah, so they set us up you know to 
meet. It was very awkward. And we talk—my husband and I talk about it now and he’s like, “Yeah I had 
very low expectations,” it’s just like, “Who is this that needs setting up?” And I’m like, “Yeah, who are 
you that needs setting up,” you know? [all laugh] So we were meeting at you know my aunt’s place. All 
the adults were there, [laughs] it was very weird, but anyways, they were like go out, go out, just uh go, I 
don’t know. And then so we’re like, “Okay, let’s get out of here.” So we um had a quick date you know, 
everybody’s waiting for us at home. We had um, I think we had quick dessert and maybe a game of pool 
or something random. And um I was like, okay well this guy is okay, he’s pretty cool, you know. But I 
didn’t really get to talk to him that much, you know I was like… Um and then uh, he went—this was 
actually—oh, this was actually our last year of college for me and last year of med school for him. And he 
was in um Lubbock and I was in Dallas. So in the second semester he had actually you know um, 
contacted me about coming down to um visit on his way down to Houston. But you know, busy, school 
was busy, [SK: Yeah.] didn’t get to meet up. But in Houston we um met up on our own terms you know 
and then um we hit it off from there. So it wasn’t a set up. [all laugh] 

ZC: And does your husband have any influence on your work? 

JY: Um well he’s a, he’s a physician so um, um not in that way. But you know it’s so funny, ‘cause I met 
him when he was just out of medical school, so he was in residency and, and he um was so great, very 
supportive. You know, ‘cause back then I also was—Dance of Asian America was starting. I remember 
well he always helped me back stage. He was my back stagehand. [laughs] You know he was always 
there to help. And um I remember for one show in the Chinese Community Center, he ran the music, and 
I ran the lights. [laughs]] This was back in I don’t know like 2003 or something. But it was just funny. So 
I mean he’s always very supportive and always there um to like um, but… 

ZC: And have your children influenced your work in any way? 

JY: Um, yeah. I do um, I love watching my kids grow up um in dance too. They do a lot of other things. I 
do want them to have other activities. Um, but yes they um I do love watching them progress and you 
know um mostly, I think one of the things—my oldest child she’s very shy. You know she cried so much 
in her first class, I want to say, for the first couple of weeks. So it was um very hard to get her to just kind 
of go in there and be expressive, move around. Um but within the first year, she actually did two dances, 
this was 2008—no, she was born in 2008, so this was 2011. And she did like two dances and she was 
totally confident you know at recital and I just love—it was just a year’s, not even a year’s time, you 
know nine months. Just seeing that progress. And then um going from a recital setting to a public 
performance setting that we do, she really flourished you know. Like she was just like, blank face in the 
beginning, and then we worked on enjoying the dance, and then we worked on being expressive. So um 
she actually loves performing you know, um like getting out there. So I think that’s one of the reasons 
why you know I really love what I do. You know I really want them to um bring out not just the Chinese 
culture, but really like carry out their confidence um through these performances and really you know, 
bring out their personalities and not be scared and get out there. 

ZC: And do you have like any hobbies or interests outside of dance? 

JY: Yes. I love a lot of things. [laughs] Um yeah I mean I love um so many things. I love pets, I love 
animals, um I love cooking, I love movies, I love—there’s not really much that I don’t like. I love yoga, 
love exercise. 

ZC: What kind of food do you make, do you find yourself making like Asian food a lot? 



    
           

             
              

  
 

     
 

            
                 
          

       
      

            
          

 
 

 
   

              
                     

        
       

       
           

         
       

  
 

 
 

 
         

               
        

         

      
      

  
 

  
 

                 
         

 
 

  
 

JY: So um, I don’t make Asian food a lot, because there’s so much prep work. [ZC: Yeah.] And there’s 
so much like… yeah. And besides, Chinatown’s so close and it’s so good. I mean but we actually, we uh, 
we used to cook a lot. And uh we cooked a lot of French and Italian and um you know we love to dine, 
my husband and I, we like to enjoy food. And so like we, so we like to try to make it ourselves, you 
know. [laughs] 

ZC: And then how do you manage like work-life balance? 

JY: Yeah it’s hard you know. I mean um, but I sometimes I feel like I say that, you know. There are times 
where I zone out when my kid’s talking. And I’m like, “Oh, I’m so sorry, say it again.” And you know 
they’re almost getting to that “never mind” stage. [laughs] Like oh no! “Just say it again, please.” So um 
I, I mean I always do want to do the good balance you know so. I feel like there’s—I mean [laughs] …I 
um have you know I really enjoy time with my family, my husband, my kids, so. I, and then I do enjoy 
doing really well at work too. I really want to see like you know with all these public performances we 
really want to make sure everything we put out there is… Otherwise I don’t want to do it. [laughs] Yeah. 

ZC: And how do you incorporate Chinese culture in your everyday life? 

JY: Oh gosh that’s hard. I mean just language-wise you know. We tried speaking—actually we speak 
mostly English at home because it's easier for me. But um when I speak—it’s so funny. When I spoke 
Chinese to my daughter, I was like okay we should speak Chinese to her, and this was when she was, I 
don’t know like um, pre-K. So um we’re like talking to her, and we’re like, “Speak Chinese, you have to 
speak Chinese back.” And when she spoke back it was like so foreign. Like she did not sound Chinese. 
[laughs] Even though we did have a nanny that spoke to her in Chinese. We—I mean we will speak to 
her—we have Chinglish you know [laughs] going on all the time. But um we—until, well and then she 
started going to the Mandarin immersion school which was really great, um for her to actually be 
immersed in it. But it’s funny because at the Mandarin immersion school, everybody, not just the Chinese 
ones, spoke proper Chinese. If you close your eyes, you can’t tell who’s Chinese and who’s not. It’s really 
great, yeah. 

SK: So your husband’s Chinese too as well? 

JY: He is yeah. He’s Chinese. And he’s um, yeah he’s from Tianjin. Yeah. So he was actually, he al—it 
was kinda weird ‘cause he actually almost had the same situation as me. Um he also stayed in China with 
his grandma and was pretty much raised by his grandma until he was like 12. Um that’s funny we talk 
about it, so we’re like, “What year did you come?” And he’s like, “What year did you go—?” So we 
found out we actually came on the same year, and probably the same month because like I said I couldn't 
remember if it was two days or a month before my school started but it was right before then so it was 
really weird. It's like “Oh my gosh! We probably saw each other at the airport but didn’t know each 
other.” [laughs] [ZC: Yeah.] Yeah. 

ZC: So… so like what do you like about Houston? What’s kept you here? 

JY: Um, well family, um and also our business is here, our school, um and um our career. But um I think, 
my husband’s family’s here too so, it kind of just happened that you know he wanted to stay too. And um 
I think Houston’s a great place to live. It's um not too expensive so you can save up and go travel. 
[laughs]  

SK: Have you visited Shanghai recently [inaudible]? 



          
          

   
     

       
        

            
       

 
    

   
 

     
  

      
               

          
       

        
                  

 
 

 
 

      
 

            
       

 
      

 
 

 
       

 
             

 
 

 
        

 
 
  

JY: Yes! So I, the—I visited Shanghai um probably when I was like maybe fourth grade, seventh grade, 
and then like high school once or twice. And then um I didn’t go back until—well I went back a few 
times before I had kids. And then after kids, I didn’t go back until my kid was eleven—no, nine, I’m 
sorry. Okay, so um yeah, two years ago we went back. And it was so different, you know. Um, it’s really 
great. We had some family there so it was really great seeing them. And then um, um yeah we had some 
friends that—it’s funny we met up—I went back again this year, so. I saw them and we didn’t see each 
other until we—you know we saw each other before we had kids. And then we separated, went along and 
had kids, [ZC: Yeah.] and now our kids are eleven. [laughs] It’s like oh hey. It’s like oh, it’s very neat. 

ZC: And um like do you ever—um do you have any future advice for—do you have any advice for like 
dancers, the Asian American dancers, for the future, for them? 

JY: Well I mean um, I think like you know—I think dance is a great thing to explore. Um you don’t have 
to be a dancer. You don’t have to think you’re going to be a dancer and dance for the rest of your life. Um 
it's great for um just—like I love the technique, you know, the learning how to learn things. You know, I 
taught a lot of students um, the you know, the way that they learn and I think they really use that in their 
careers, not in dance, likein other aspects. So I thought that’s really great. And um and also just really um 
you know really appreciating the art. Learning how to appreciate the art form. So that way later when you 
go watch a show, you’re not just like, “That was great.” You can actually critique it and um you can see 
what you enjoyed about it, what not, and how it affects you. Um you know I love art for communication 
so it’s a great way to express yourself. So there’s so many things you can do through dance, and I think 
it’s just a really great thing to explore, you know.  

ZC: Would you like to add anything else to your interview? I think we’ve covers like the questions that 
we had for you today. Yeah. 

JY: Okay. Um— [interviewee requests for a pause] Thank you. Um yeah I guess so. I mean is that kind 
of what everybody else is doing? Oh, sorry. 

ZC: Yeah. No, it’s good. Yeah it just. Yeah—nothing. Yeah this is about what we normally cover. 

SK: Is this on? 

ZC: Yeah it’s on right now. Just to finish it. So that’s what we usually cover. 

JY: Okay. Yeah, that’s good. Thank you. Yeah, at this moment, I think it’s good (?). [laughs] 

ZC: Thank you so much for your time. 

JY: Thank you guys. Thank you for taking time out of your busy finals week. 


