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What would you do 
1fyoucould 
change the educational system? 

I know I'm pretty sure I wouldn 't 
start with the things schools 
usually start with, I think I 'd 
first just assemble all the 
children together and show them 
how tomed1tate. l'dtrytoshow 
them how to find out who they 
are, not JUSt what their names 
are and things like that. . I 
guess, even before that, I'd get 
them to empty out everything 
their parents and everybody ever 
told them. I mean even 11 their 
parents Just told them an 
elephant's big, I'd make them 
empty that out. An elephant's 
only big when It's next to 
something else-a dog or a lady, 
for example. I wouldn't even tell 
them an elephant has a trunk, I 
might show them an elephant, if I 
had one handy, but I'd let them 
Just walk up to the elephant not 
knowing anything more about it 
than the elephant knew about them, 

The same thing with grass, 
and other things, I wouldn't even 
tell them grass Is green. Colors 
are only names. I mean ,t you 
tell them the grass is green, it 
makes them start expecting the 
grass to look a certain way-your 
way-instead of some other way 
that may be just as good,and 
maybe much better ... 





I'd iust make them vomit up every 
bit of the apple their parents 
and everybody made them take a 
bate out of 11 they wanted to 
learn all that other stuff-
names and colors and things-they 
could do 11. 1f they felt like ,t 
later on when they were older 
But I'd want them to begin 
with all the real ways of looking 
at things, not Just the way all 
the other apple-eaters look at 
things-that's what I mean 

J .D Saltnger 
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Educational monuments, like the 
pyramids. reflect the arrogance 
and faith of their builders 
in an unchanging world. 
Institutions that build for an 
unchanging future imply that 
they may be more ready to 
abandon living occupants than 
dead buildings. 

Sim Van der Ayn 
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The rulers of the modern 
univers1ty-leg1slators, regents. 
trustees and business interests 
do not want to alter the 
un1vers1ty as their instrument 
tor extending conventional wisdom 
and perpetuating the existing 
order of things . the silent maionty 
of students are realizing that 
training for a place 1n today's 
society without changing the ground 
rules isan exercise in tut,hty 

Sim Van der Ayn 
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In order that people who do not 
want war should not fight , it is 
not necessary to have either 
international law, arbitration. 
international Tribunals. or 
solutions of problems; but it is 
necessary merely that those who 
are subJected to the deceit 
should awake and free themselves 
from the spell of enchantment 
under which they find themselves. 
The way to doaway with war is 
for those who do not want war. 
who regard participation in it as 
sin. to refrain from fighting. 

Leo Tolstoy 

Me! Me! Me! Me! ... l'mMe! .. 
That's the cry of the ego, and 
that 's the cry of this rally! ... 
Me! Me! Me! Me! ...Andthat'swhy 
wars get fought ... ego ... because 
enough people want to scream Pay 
attention to Me ... Yep, you 're 
playing their game ... There's only 
one thing to do .. . there's only 
one thing's gonna do any good at 
all ... And that's everybody just 
look at it, look at the war, and 
turn your backs and say . .. Fuck it 

Ken Kesey 











·'Star-Spangled'' Nails 

You've got 
some' 'Star-Spangled" 

nails 

1n your coHin, kid. 

That's what 

they've done for you, 


son. 

Richard Braut1gan 
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A sane person 1s prevented by his inhibitions 
from doing things he enjoys. Go insane 
and these inhibitions still exist. but they 
don't matter to you anymore. This results 
in a state of freedom like the beautiful 
feeling of flying. This class will be 
a 40-hour marathon with the intent 
of inducing temporary or 
permanent insanity in its participants. 

Jeff Shindel man 
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Meet a new person, go home, take lsd, 
say a prayer. breathe ten times. 
stand on your ht>ad set your watch 
take a shit. pick your nuse squeeze 
a tit . gee. all that ·s kind of 
hard to remember hey, know what? 
what? .. that'swhat 1 haw haw 

Mr Natural Sez 
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With eyes like he's been to the 
edge and looked over ... 

Ken Kesey 
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Art or not art 
that 1s immaterial 
there 1s photography 
1continue on my own way seeking my 
own truth ever affirming today ... 

Alfred Ste1glitz 

.as the language or vocabulary 
of photography has been extended, 
the emphasis of meaning has 
shifted-shifted from what the 
world looks like to what we feel 
about the world and what we want 
the world to mean . 

Aaron Siskind 

Well I don't think my photos are 
going to convince anybody 
that we should live with love 
and compassion and treat everyone 
as a free agent to live in 
whatever means he chooses but 
1can do lit11e else than make 
the best photos ican 

Steve Mindel 
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Our revels now are ended. These our actors, 

As I foretold you. were all spirits, and 

Are melted into air, into thin air. 

And, like the baseless fabric of this vIsIon, 


The cloud-capped towers, the gorgeous palaces, 


The solemn temples. the great globe 1tself 

Yea, all which 1t inherit-shall dissolve 


And, like this 1nsubstant1al pageant faded, 


Leave not a rack behind. We are such stuff 


As dreams are made on, and our little life 


Is rounded with a sleep. 


William Shakespeare 
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