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PROGRAM

Symphony No. 31 in D Major,  Wolfgang Amadeus Mozart
   K. 297, “Paris” (1756-1791)
     Allegro assai       
     Andante 
     Allegro 

Bassoon Concerto in B-Flat Major Gioachino Rossini
 (1792-1868)     Allegro        
     Largo  
     Rondo  

Michael Severance, soloist
Jerry Hou, conductor

INTERMISSION

Der Bürger als Edelmann Orchestra Suite,  Richard Strauss
   Op. 60  (Le Bourgeois Gentilhomme) (1864-1949)
     Overture zum I. Aufzug (Jourdain – der Bürger) 
     Menuett 
     Der Fechtmeister 
     Auftritt und Tanz der Schneider 
     Das Menuett des Lully 
     Courante 
     Auftritt des Cléonte  
     Vorspiel zum 2. Aufzug (Intermezzo)  
        (Dorantes und Dorimene – Graf und Marquise) 
     Das Diner (Tafelmusik und Tanz des Küchenjungen) 

The reverberative acoustics of Stude Concert Hall magnify the slightest 
sound made by the audience. Your care and courtesy will be appreciated.  
The taking of photographs and use of recording equipment are prohibited.
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PROGRAM NOTES

Symphony No. 31 in D Major, K. 297, “Paris” Wolfgang Amadeus Mozart
   In September of 1777, Wolfgang Amadeus Mozart and his mother travelled 
throughout Germany and France in search of a job.  This journey not only 
marked a turning point in his professional career, it also was a rite of passage 
into adulthood, for it was the first time he travelled without his father, Leopold.  
After moving through numerous cities to no avail, he arrived in Paris where the 
orchestra of the Concert Spirituel premiered his Symphony No. 31 in D Major 
in June 1778.  
   Mozart’s “Paris” Symphony was the first he had written in over three and 
a half years, and the first which included the clarinet, a timbre which would be-
come central to Mozart’s musical aesthetic.  This symphony was also written for 
the largest orchestra he had yet utilized – about fifty-five players at its premiere 
– and, adhering to French taste, it was comprised of three movements rather 
than four.  The Allegro assai triumphantly demands the audience’s attention 
with a signature technique of that orchestra: the premiere coup d’archet (that is, 
a unison forte in the first two bars which bursts into a virtuosic display of color 
and texture).  Mozart cleverly used this compositional technique to please his 
audience and potential employers even if his attitude toward it was cynical, for 
he wrote to his father, “These oxen here make such a to-do about it! What the 
devil! I can see no difference — they merely begin together — much as they do 
elsewhere.”  The Andante, which Mozart re-composed after the work’s premiere 
at the urging of Concert Spirituel director Joseph LeGros who thought it too in-
tellectual, is a sweet interlude in 6/8 time (the revised version will be performed 
tonight).  The Allegro begins with two syncopated violin lines, quickly joined by 
a forte tutti.  Loud and soft passages are juxtaposed throughout, developing into 
an exciting fugato in the central section, and closing in exhilarating accord.

     – Note by Monica Czausz

Bassoon Concerto in B-Flat Major Gioachino Rossini
  The manuscript of Rossini’s Concerto for Bassoon and Orchestra spent 
over a century untouched in a library in Ostiglia. The Italian master’s long-
rumored concerto was written around 1845 as a test piece for Nazareno Gatti, 
a talented student at the music school in Bologna, but was not discovered and 
published until 1998. The manuscript contains extensive annotations in differ-
ent handwritings, which has led to speculation as to whether whether Rossini 
was the sole creator of the work. As the composer often tasked his colleagues 
with orchestrating and completing his sketches, it appears the concerto may 
have been a collaborative effort between at least Rossini and Gatti.
  Regardless of the exact degree to which Rossini participated in its genesis, 
the concerto’s charm and operatic drama are unmistakably the work of the 
master. The sonata-form first movement features a potpourri of moods and 
characters, capturing the same variety of drama and comedy that one might 
hear in a Rossini opera. The minor-key slow movement is reminiscent of a sor-
rowful tenor aria. We might imagine a protagonist lamenting some tragedy that 
has befallen him. A brief major-key interjection presents him with a glimmer of 
hope, but the movement ultimately concludes in its tragic minor key. The con-
cluding rondo is replete with joy and humor, celebrating our hero’s newfound 
happiness. My San Francisco colleague and fellow bassoonist Steve Dibner, 
who introduced me to the concerto, came up with humorous lyrics to the joyous 



scale melody at the end of the third movement: “You’d-have-to-be-crazy-to-
think-this-was-not-written-by-Rossini!”
     – Notes by Michael Severance

Der Bürger als Edelmann Orchestra Suite, Op. 60  Richard Strauss
  Immediately following a successful collaboration on Der Rosenkavalier in 
1911, Richard Strauss again teamed up with librettist Hugo von Hofmannsthal 
to produce a new version of French playwright Molière’s comedy, Le Bour-
geois Gentilhomme (The Middle-Class Gentleman).  The result of their efforts 
was a five-hour long production consisting of the re-written comedy – complete 
with incidental music composed by Strauss – followed by an opera, Ariadne 
auf Naxos, which they created together.  This epic production proved artisti-
cally and logistically impractical, and after three failed attempts at revising 
this theatrical version, Richard Strauss generated the orchestral suite Op. 60 
from the original incidental music.
  Le Bourgeois Gentilhomme Suite is a neoclassical work that illuminates 
the tale of the ill-fated Monsieur Jourdain as he seeks to be perceived as a 
gentleman after coming into unforeseen wealth.  The Ouverture paints the bus-
tling image of Jourdain’s extravagant new home, where a dancing instructor 
attempts to impart gracefulness in the Minuet and a Fencing Master demon-
strates the art of wielding a sword with authority.  At the Entrance and Dance 
of the Tailors, he is fitted for his newest regalia with much fussing and measur-
ing. An effortless solo violin depicts the master tailor at work, and crude brass 
function as the clumsy client.  The delicate Minuet of Lully and more-animated 
Courante give way to the Entry of Cléonte, the gentleman courting Monsieur 
Jourdain’s daughter Lucille.  Here Strauss borrows the theme from Lully’s 
ballet George Dandin as an homage to the composer who wrote the score to 
Molière’s original comedy.  An elegant Intermezzo leads to an opulent Dinner 
complete with numerous musical quotations, as the fish course is paired with 
Wagner’s “Rhine,” the mutton with sheep music from Strauss’ Don Quixote, 
and the fowl with bird music from Der Rosenkavalier.  At its close, a kitchen 
boy leads the guests in a jolly waltz around Jourdain’s residence.

     – Notes by Monica Czausz

BIOGRAPHIES

  Associate Conductor for the Shepherd School of Music, JERRY HOU is 
quickly gaining recognition as a versatile and exciting young conductor. For 
the past two seasons, he has worked closely with the St. Louis Symphony and 
their music director David Robertson, including assisting the orchestra and an 
all-star cast of singers at Carnegie Hall for an acclaimed concert performance 
of Benjamin Britten’s Peter Grimes.  Mr. Hou also made his debut with the 
orchestra last season, in the US premiere of John Cage’s Thirty Pieces for Five 
Orchestras. Other debuts this past season included concerts with Orchestra of 
St. Luke’s and with the Slee Sinfonietta in a portrait concert of Bernard Rands 
at the June in Buffalo Festival.
  Previously, Mr. Hou served as an assistant/cover conductor with the 
Rochester Philharmonic Orchestra for two seasons. In this capacity, he worked 
closely with guest conductors and conducted the orchestra in family and educa-
tional concerts. In the summer of 2013, Mr. Hou served as an assistant con-



ductor for the Lincoln Center Festival, working with conductor Brad Lubman, 
Ensemble Signal, and director Chen Shi-Zheng in the festival production of the 
opera Monkey: Journey to the West. He has also worked as assistant conductor 
of the National Repertory Orchestra in Breckenridge, Colorado.
  A passionate advocate of contemporary music, Mr. Hou has collaborated 
with composers such as Bernard Rands, Mark-Anthony Turnage, Unsuk Chin, 
Brett Dean, Harrison Birtwistle, Benedict Mason, Peter Eötvös and Ricardo 
Zohn-Muldoon. Last fall, he recorded several works of Zohn-Muldoon for a 
CD that will be released this month. Mr. Hou has conducted orchestras such as 
the St. Louis Symphony, Orchestra of St. Luke’s, Rochester Philharmonic, BBC 
Scottish Symphony Orchestra, National Arts Centre Orchestra, Luxembourg 
Philharmonic Orchestra, Ensemble Modern, and the Royal Stockholm Philhar-
monic Orchestra. This season he will return to work with the St. Louis Sym-
phony as well as  assist with Luca Francesconi’s opera, Quartett, in the South 
American premiere at the Teatro Colón. 

  A native of San Francisco, California, MICHAEL SEVERANCE began 
playing bassoon at the age of 17. Serendipitously, his first bassoon teacher, 
Erin Irvine, MM ‘04, was an alumna of the Shepherd School of Music. Seven 
years later, Michael graduated with his own Master of Music from the Shepherd 
School, where he studied with Benjamin Kamins.
  Michael is a member of the San Francisco Opera Orchestra, a position to 
which he was appointed shortly after graduating in 2014. When not performing 
with the Opera, he enjoys playing chamber music and participating in outreach 
concerts. He has also performed with orchestras including the Houston Sym-
phony, New York Philharmonic, Alabama Symphony, and Louisiana Philhar-
monic, and was recently a finalist for Principal Bassoon of the Chicago Sym-
phony Orchestra.
  Michael would like to thank his many wonderful teachers and mentors who 
have made tonight’s performance possible, including Benjamin Kamins, Janet 
Rarick, Barbara Butler, Kristin Wolfe Jensen, Stephen Paulson, and Steven 
Dibner. In addition, he is grateful to Jerry Hou, Francesca McNeeley, and the 
members of the Shepherd School Chamber Orchestra.

UPCOMING ORCHESTRA CONCERT

Fri., Apr. 24, 8:00 p.m. – SHEPHERD SCHOOL SYMPHONY ORCHESTRA
Larry Rachleff, music director.  PROGRAM: Janáček Jealousy; Britten Violin 
Concerto, Op. 15 (Ling Ling Huang, soloist; Jerry Hou, conductor); and 
Shostakovich Symphony No. 10 in E Minor, Op. 93.
Stude Concert Hall.  Free admission.


