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     Welcome to today's chamber music feast! It has been ten years since 
we launched a theme-based festival of chamber music. Each semester we 
have explored topics such as “Music from the 80s,”  “Unabashedly Ro-
mantic,” and “Music with a French Accent” as well as many other times 
and composers. This is the first time we have opened the door to our 
faculty to encourage them (of course, in consultation with the students) 
to program music that particularly caught their fancy. As a special 
bonus we have provided a few words from each faculty member connect-
ing their enthusiasm  with the music they coached. We should be careful 
what we ask for too! Today is overflowing with music and there are also 
two more concerts on April 30 with more delicious offerings. Thank you 
for being here and celebrating spring with these performances by our 
talented students.

                      – Norman Fischer
       Herbert S. Autrey Professor of Violoncello  
     and Coordinator of Chamber Music



Concert V   6:00 p.m.

Epitaphs (1969) Paul Cooper
   In eight movements (1926-1996)
 Amanda Galick, alto flute

Renaud Boucher-Browning, double bass
Naomi Hoffmeyer, harp

     I did not know this piece before this semester but I did know Paul  Cooper 
as he was a professor at the Shepherd School.  What a pleasant surprise to 
discover this colorful work. Timothy Pitts

 
String Quartet No. 3 in F Major,  Dmitri Shostakovich
   Op. 73 (1946)  (1906-1975)
     Allegretto 
     Moderato con moto 
     Allegro non troppo 
     Adagio 
     Moderato 

Ben Odhner, violin
Alex Gonzalez, violin

Jarita Ng, viola
Thomas Carpenter, cello

     My first Shostakovich to perform: Youthful, energetic… and with a great 
viola part! James Dunham

Piano Trio No. 1 in D Minor, Op. 32 (1894) Anton Arensky
(1861-1906)     Allegro moderato 

     Scherzo: Allegro molto 
     Elegia: Adagio 
     Finale: Allegro non troppo  

Melissa Wilmot, violin
Lucas Button, cello

Jodie Lee, piano
     This trio has not been performed at Rice for several years and I felt it 
deserved a hearing. It sounds like a familiar “chestnut,” even on a first hear-
ing. In certain parts, the work evokes other composers like Saint Saëns and 
Tchaikovsky, but it most assuredly has its own distinct identity. 

Virginia Weckstrom



Piano Quintet in E-flat Major,  Robert Schumann
   Op. 44 (1842)  (1810-1856)
     Allegro brilliante 
     In modo d’una marcia, un poco largamente 
     Scherzo – Molto vivace 
     Allegro, ma non troppo 

Carson Marshall, violin
Jorie Butler-Geyer, violin

Ashley Pelton, viola
Naomi Benecasa, cello

Alison Lee, piano
     Schumann's Quintet is a cornerstone of the repertoire, and is endlessly chal-
lenging and rewarding for musicians.  Franz Liszt didn't like the piece; but it 
has been cherished by music lovers for 170 years. Brian Connelly

Concert VI   8:00 p.m.

Seven Double Bass Duets (1996) David Anderson
(b. 1962)     I. Kibbles & Kibbitz 

     VI. Blue Cheeze 
     V. Lament 
     IV. Schweik Fahrt 
     II. Parade of the Politically Prudent Pigs  

Gary Paul Matz, double bass
Drew Banzhaf, double bass

     David Anderson is a unique voice in the double bass world. He is an out-
standing player in both classical and jazz idioms. This duo is one of my favorite 
pieces of his many contributions to our repertoire . Timothy Pitts

Prélude, Récitatif et Variations, Op. 3 (1929) Maurice Duruflé 
(1902-1986)

Aaron Perdue, flute
Yvonne Smith, viola

Jun Cho, piano
     Works for flute, viola, and piano are extremely rare in the chamber music 
repertoire, and this example is a beautifully structured gem. I greatly admire 
Duruflé's harmonic language, timbral soundscape, and capacity to fashion a 
truly imaginative set of variations from a simple, folk-like melody. 

Leone Buyse  



String Trio in B-Flat Major, D. 581 (1817)  Franz Schubert
(1797-1828)     Allegro Moderato 

     Andante 
     Menuetto & Trio. Allegretto 
     Rondo. Allegretto 

Geoffrey Herd, violin
Leah Gastler, viola
Max Geissler, cello

     I have always been drawn into the world of Schubert’s music, and that obses-
sion has only grown deeper over time. At first it was the famous works and now 
I seek out the lesser known ones and find his magic there as well. This is one of 
those early treasures. Norman Fischer

String Quartet No. 2, “Intimate Letters” (1928) Leoš Janáček
(1854-1928)     Andante – Con moto – Allegro 

     Adagio – Vivace 
     Moderato – Andante – Adagio 
     Allegro – Andante – Adagio 

Natalie Gaynor, violin
Jacqueline Kitzmiller, violin

Jill Valentine, viola
Ariana Nelson, cello

     Janáček 2... My quartet had a close connection with the Janáček quartets, be-
ing the first British quartet to perform and record them. “Intimate Letters” is so 
full of powerful emotions, virtuosic writing and a tremendous viola part. Always 
fun, always challenging and the sort of piece to be played with the paradoxical 
elements of total control and total abandon! Ivo-Jan van der Werff

String Quartet No. 4 (1927) Béla Bartók
(1881-1945)     I. Allegro 

     II. Prestissimo, con sordino 
Philip Marten, violin

Zachary Spontak, violin
Meredith Kufchak, viola
Joshua Halpern, cello

     This powerful and arresting quartet was the first work I played with Con-
cord-String-Quartet-second-violinist-to-be Andrew Jennings in a summer 
program for string quartets in 1970. The electricity of the score has galvanized 
generations of listeners, but to be inside it seems almost too much to survive! 

 Norman Fischer



String Quartet No. 11 in F Minor, Ludwig van Beethoven
   Op. 95,“Serioso” (1810)  (1770-1827)
     Allegro con brio 
     Allegretto ma non troppo 
     Allegro assai vivace ma serioso 
     Larghetto expressivo – Allegretto agitato – Allegro 

Jordan Koransky, violin
Eugeniu Ceremus, violin

Rebecca Gu, viola
Daniel Tavani, cello

     Op. 95.... Powerful, terse, dynamic, incredibly exciting yet with such glorious-
ly touching moments. One of the truly great quartets, this was a work we always 
enjoyed performing. It is a piece that made us feel all the hard work, dedication 
and effort of playing in a string quartet was worth it! 

Ivo-Jan van der Werff

Piano Trio No. 1 in D Minor,   Felix Mendelssohn Bartholdy
    Op. 49 (1839)  (1809-1847)
     Molto allegro ed agitato 
     Andante con moto tranquillo 
     Scherzo: Leggiero e vivace 
     Finale: Allegro assai appassionato 

Boson Mo, violin
Antoinette Gan, violoncello

Yvonne Chen, piano
     Mendelssohn’s Trio has everything – moods of passion and tenderness, 
graceful melodies and violent outbursts, elfin lightness and deep serenity.  And 
best of all:  lots of really fast notes for the pianist! Brian Connelly


