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     Welcome to today's chamber music feast! It has been ten years since 
we launched a theme-based festival of chamber music. Each semester we 
have explored topics such as “Music from the 80s,”  “Unabashedly Roman-
tic,” and “Music with a French Accent” as well as many other times and 
composers. This is the first time we have opened the door to our faculty to 
encourage them (of course, in consultation with the students) to program 
music that particularly caught their fancy. As a special bonus we have 
provided a few words from each faculty member connecting their enthu-
siasm  with the music they coached. We should be careful what we ask for 
too! Today is overflowing with music and there are also two more concerts 
on April 30 with more delicious offerings. Thank you for being here and 
celebrating spring with these performances by our talented students.

                      – Norman Fischer
       Herbert S. Autrey Professor of Violoncello  
     and Coordinator of Chamber Music



Concert III   2:00 p.m.

String Quartet in G Major, Franz Joseph Haydn
   Op. 76, No.1 (1797)  (1732-1809)
     Allegro con spirito 
     Adagio sostenuto 
     Menuetto. Presto 
     Allegro ma non troppo 

Andy Liang, violin
Niccoló Muti, violin
Blake Turner, viola

Matthew Kufchak, cello
     My quartet, the Concord, played this wonderful quartet many times in our 
early years and we even recorded it for TV with a Bartók Quartet that won an 
Emmy. I have am amazed at the conversational clarity of the first movement, 
the G Minor surprise of the beginning of the last movement, and its resolution 
to the radiant major before the end. But the best is the slow movement!

Norman Fischer

String Quartet No. 3 in A Major,  Robert Schumann
   Op. 41, No. 3 (1842)  (1810-1856)
     Andante espressivo – Allegro molto moderato 
     Assai agitato 
     Adagio molto 
     Finale. Allegro molto vivace – Quasi trio 

Zoë Miller, violin
Eva Dove, violin

Carey Skinner, viola
Jenaesha Iwaasa, cello

     From the very first measure, Schumann welcomes us into his intensely per-
sonal world of longing and unsettling emotions …this is the Dichterliebe made 
instrumental!  Dance music, from the waltz to the gavotte, is found in this work 
as well as the exquisite and prayer-like Adagio molto. 

Kenneth Goldsmith



String Quartet No. 8 in C Minor (1960) Dmitri Shostakovich
 (1906-1975)     Largo – Allegro molto – Allegretto – Largo – Largo 

Kaori Matsui, violin
Paola Vázquez, violin
Chelsea Sharpe, viola

Daniel Kopp, cello
     A powerful and moving testament which has touched me forever. 
“In memory of the victims of fascism and war.”  This is the dedication in the 
score, by Dmitri Shostakovich. 

James Dunham

String Quartet No. 10 in E-flat Major,  Ludwig van Beethoven
   Op. 74,“Harp” (1809)  (1770-1827)
     Poco adagio – Allegro 
     Adagio ma non troppo 
     Presto 
     Allegretto con variazioni 

Anya Wilkening, violin
Rebecca Nelson, violin

Bailey Firszt Kufchak, viola
Lucas Button, cello

     Like any string player, one of the highlights of chamber music for me  is 
studying and performing the Beethoven string quartets, and I had the honor of 
playing so many of them through the years especially with the Orford String 
Quartet. The “Harp” Quartet is, among the 16, perhaps the most beautiful with 
its lush harmonies and transcendent melodies. It is not without its drama, for 
sure, but the emphasis is on the sublime end of the spectrum. 

Desmond Hoebig



Concert IV   4:00 p.m.

And Then I Knew ‘Twas Wind (1992) Toru Takemitsu
(1930-1996)

Amulet Strange, flute
Stephanie Mientka, viola

Hope Cowan, harp
     This work has always attracted me because of its remarkable use of both in-
strumental colors and silence. The title is a line from an Emily Dickinson poem 
and reflects Takemitsu’s interest in the wind--always invisible but nevertheless 
causing motion in the visible world, much as the unconscious mind blows, in 
Takemitsu’s words, “like the wind, invisibly, through human consciousness.”

Leone Buyse

Terzetto in C Major, Op. 74 (1887)  Antonín Dvořák
(1841-1904)     Introduzione. Allegro ma non troppo 

     Larghetto 
     Scherzo. Vivace – Trio. Poco meno mosso 
     Tema con variazioni. Poco Adagio – Molto Allegro –  
       (quasi Recit.) – Moderato e risoluto – Molto Allegro 

Mary Edge, violin
Chaul Yang, violin

Christiano Rodrigues, viola
     Few works are as intimate and endearing as this Terzetto. Written to be 
heard in a living room, this sweet, genial and gorgeous work should bring a 
smile to everyone. Cho-Liang Lin

String Quartet No. 12 in F Major,   Antonin Dvořák
   B. 179, Op. 96, “American” (1893) 
     Allegro ma non troppo 
     Lento 
     Molto Vivace 
     Finale: vivace, ma non troppo 

Caroline Ewan, violin
Julian Nguyen, violin

Ryan Fox, viola
Scott McCreary, cello

     Dvořák....such an evergreen piece of music, so much color and vibrancy 
reflecting Dvořák’s sojourn in America. Always an audience favorite. Many 
years ago we actually had the pleasure of performing this work in the beautiful 
Dvořák Hall in the Prague Spring Festival! Ivo-Jan van der Werff



String Quintet No. 2 in G Major,  Antonín Dvořák
   Op. 77 (1877) 
     Allegro con fuoco 
     Scherzo 
     Poco Andante 
     Finale 

Mark Chien, violin
Jiayi Zheng, violin

Megan Wright, viola
Benjamin Francisco, cello
Charles Paul, double bass

     When I was a 15 year old bass player my step dad, who referred to himself as 
“ just another Czech violist,” with great pride & enthusiasm  introduced me to his 
beloved Dvorak. The Dvorak Quintet with bass was my entry into the amazing 
world of chamber music that had a part for me and my chosen instrument. 

Paul Ellison


