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     Welcome to today's chamber music feast! It has been ten years since we 
launched a theme-based festival of chamber music. Each semester we have 
explored “Music from the 80s,”  “Unabashedly Romantic,” and “Music 
with a French Accent” as well as many other times and composers. This is 
the first time we have opened the door to our faculty to encourage them (of 
course, in consultation with the students) to program music that particu-
larly caught their fancy. As a special bonus we have provided a few words 
from each faculty member connecting their enthusiasm  with the music they 
coached. We should be careful what we ask for too! Today is overflowing 
with music and there are also two more concerts on April 30 with more 
delicious offerings. Thank you for being here and celebrating spring with 
these performances by our talented students.

                      – Norman Fischer
       Herbert S. Autrey Professor of Violoncello  
     and Coordinator of Chamber Music

Concert I   9:30 a.m.

Paganini Variations for Two Pianos (1941) Witold Lutosławski 
(1913-1994)

     How can you not love music given birth in a bar? Lutoslawski and fellow 
composer Andrzej Panufnik made a living while in their 20s performing 
two-piano music in Warsaw cafés. Paganini's famous theme from his 24th 
Caprice for solo violin is a big part of my repertoire in Rachmaninoff's 
famous Rhapsody; I equally love performing (and teaching!) this short, 
spiky and highly original take on this theme, which had its first outing while 
patrons sipped coffee and perhaps stronger drinks as well! 

Jon Kimura Parker

Concertino for Two Pianos, Op. 94 (1953) Dmitri Shostakovich 
(1906-1975)

Evelyn Hsu, piano I
Rebeca Geabou, piano II

     As with the Lutosławski Variations, Shostakovich found that two-piano 
writing inspired a more playful side in his compositional style. When I hear 
the opening I expect that something terribly serious is coming, yet the main 
body of the work is energetic and jovial, and features the pianos in a flurry 
of scales and chords. Jon Kimura Parker

Sonatine for Two Violins and Piano Bohuslav Martinů
(1890-1954)     Allegro 

     Andante 
     Allegretto-Trio 
     Poco allegro 

Rhea Chung, violin
Joanna Duncan, violin

Khoren Ouzounian, piano
     There are only a handful of trios for two violins and piano. I think the 
four short movements of this trio are particularly quirky and delightful. I 
also feel a personal connection with this trio as I have performed it with my 
husband and son. Virginia Weckstrom



Piano Trio in G Major, L. 3 (1880) Claude Debussy
(1862-1918)     Andantino con moto allegro 

     Scherzo – Intermezzo 
     Andante espressivo 
     Finale.  Appassionato 

Eugeniu Ceremus, violin
Peter Garrett, cello

Shengyuan Zhou, piano
     Claude Debussy wrote this Trio at the age of 18.  It shows the influence of 
French and German Romanticism, but it is amazing how much of his mature 
style and sensibility is already present in this charming, fervent work. 

Brian Connelly

String Quartet No. 3 (1926) Béla Bartók
(1881-1945)     Prima parte: Moderato – Seconda parte: Allegro – 

       Recapitulazione della prima parte: Moderato – 
         Coda: Allegro molto 

Annie Chen, violin
Heather Thomas, violin

Rachel Li, viola
Francesca McNeeley, cello

     This quartet provided my initial exposure to Bartók’s unique string quartet 
language: it is short, intense, never to be forgotten. Rhythmically powerful, 
with exquisite night music in the center and a breathless run to the finish. 
What's not to love!  James Dunham

String Quartet No. 1 in D Major,  Pyotr Ilyich Tchaikovsky
   Op. 11 (1871)  (1840-1893)
     Moderato e semplice 
     Andante cantabile 
     Allegro non tanto e con fuoco 
     Allegro giusto 

Laura Cásarez, violin
Giancarlo Latta, violin

Edward Schenkman, viola
Daniel Tavani, cello

     From the unsettling syncopation of the opening chorale through the popu-
lar Andante cantabile (based on the folk song “Vanya sat on a couch smoking 
his pipe”), Tchaikovsky shows us his native Russia with a vigorous, Slavic 
minuet and a dazzling troika finale. Throughout the work the composer’s affin-
ity for ballet and dance music is displayed with a challenging virtuosic flair.  

Kenneth Goldsmith

Piano Trio No. 7 in B-flat Major, Ludwig van Beethoven
   Op. 97, “Archduke”  (1770-1827)
     Allegro moderato 
     Scherzo (Allegro) 
     Andante cantabile ma pero con moto – Poco piu adagio 
     Allegro moderato – Presto 



Rebecca Reale, violin
Benjamin Stoehr, cello

Yurie Farnsworth, piano
     I’ve always been drawn to Beethoven’s great middle period works, and how 
symphonic even his solo and chamber works became. The “Archduke” Trio, one 
of many works immortalizing Beethoven’s friend and patron Archduke Rudolf of 
Austria, treats the three instruments of a piano trio as if they had the power and 
flexibility of a symphony orchestra. Listen for the extended pizzicati in the first 
movement, and the gloriously inventive variations in the slow movement. 

Jon Kimura Parker

Concert II   12:00 p.m.

String Quartet Op.18, No. 3 (1801) Ludwig van Beethoven
(1770-1827)     Allegro 

     Andante con moto 
     Allegro 
     Presto 

Anastasia Sukhopara, violin
Michael Ferri, violin

Dan Wang, viola
Erik Wheeler, cello

     In the Op. 18 String Quartets, Beethoven assures us that we are in good 
hands regarding the string quartet, a medium that he inherited from Haydn and 
Mozart.  Each movement of this gem displays mastery and invention in counter-
point, form, dance, and virtuosity at a level not imagined by his predecessors. 

Kenneth Goldsmith

Quintet for Winds No. 3 (1999)  David Maslanka
(b.1943)     Slow – Moderate 

     Moderate 
     Very Fast 

Douglas Devries, flute
Xiaodi Liu, oboe

Sean Krissman, clarinet
Conrad Cornelison, bassoon

Nathanael Udell, horn
     I have thoroughly enjoyed the students’ connection to the intense energy, 
tonal beauty, and episodic nature of the music, while seeing them meet the ex-
treme technical challenges of the work with enthusiasm and passion. 

Janet Rarick

Sonata for Two Violins, Op. 56 (1932) Sergei Prokofiev
(1891-1953)     Andante cantabile 

     Allegro 
     Commodo (quasi Allegretto) 
     Allegro con brio 

Lijia Phang, violin
Michelle Black, violin



     There are few successful violin duos written because this genre is so hard to 
write well, but Prokofiev succeeds mightily with an intricate, imaginative and 
virtuosic sonata. This is a masterpiece. Cho-Liang Lin

Suite in G Minor for Two Violins Moritz Moszkowski
   and Piano, Op. 71 (1890)  (1854-1925)
     Allegro energico 
     Allegro moderato 
     Lento Assai 
     Molto vivace 

Xinze Liu, violin
Janny Joo, violin

Wesley Ducote, piano
     Over the years, I have always enjoyed teaching Moszkowski’s wonderful pi-
ano etudes as lighter alternatives to Chopin. So when faculty colleagues Kathy 
Winkler and Ken Goldsmith and I collaborated in a performance of this delight-
ful trio, the charming melodies, the soaring virtuosity and bubbling energy of 
this work enthralled both us and the audience.  

Jeanne Kierman Fischer

Sonata for Cello and Piano Sergei Rachmaninoff
  in G minor, Op. 19 (1902) (1873-1943)
     III. Andante 
     IV. Allegro mosso 

Bing Wei, cello
Samuel Dharma, piano

     Though written at the turn of the 20th century, the Rachmaninoff sonata is 
arguably in every way the most “Romantic” of all cello & piano sonatas.  I have 
played this work with my husband and duo partner, Norman Fischer, for over 
30 years. The work presents both huge challenges and sheer joy in clarifying the 
constant layering of rhythmic textures and melodic conversation between the 
two instruments. Jeanne Kierman Fischer

Concert III   2:00 p.m.

String Quartet in G Major, Franz Joseph Haydn
   Op. 76, No.1 (1797)  (1732-1809)
     Allegro con spirito 
     Adagio sostenuto 
     Menuetto. Presto 
     Allegro ma non troppo 

Andy Liang, violin
Niccoló Muti, violin
Blake Turner, viola

Matthew Kufchak, cello
     My quartet, the Concord, played this wonderful quartet many times in our ear-
ly years and we even recorded it for TV with a Bartók Quartet that won an Emmy. 
Somehow, I have always been partial to the great clearness in the conversation 
and surprise of the G Minor last movement. But the best is the slow movement!

Norman Fischer



String Quartet No. 3 in A Major,  Robert Schumann
   Op. 41, No. 3 (1842)  (1810-1856)
     Andante espressivo – Allegro molto moderato 
     Assai agitato 
     Adagio molto 
     Finale. Allegro molto vivace – Quasi trio 

Zoë Miller, violin
Eva Dove, violin

Carey Skinner, viola
Jenaesha Iwaasa, cello

     From the very first measure, Schumann welcomes us into his intensely per-
sonal world of longing and unsettling emotions …this is the Dichterliebe made 
instrumental!  Dance music, from the waltz to the gavotte, is found in this work 
as well as the exquisite and prayer-like Adagio molto. Kenneth Goldsmith

String Quartet No. 8 in C Minor (1960) Dmitri Shostakovich
 (1906-1975)     Largo – Allegro molto – Allegretto – Largo – Largo 

Kaori Matsui, violin
Paola Vázquez, violin
Chelsea Sharpe, viola

Daniel Kopp, cello
     A powerful and moving testament which has touched me forever. 
“In memory of the victims of fascism and war.”  This is the dedication in the 
score, by Dmitri Shostakovich. 

James Dunham

String Quartet No. 10 in E-flat Major,  Ludwig van Beethoven
   Op. 74,“Harp” (1809)  (1770-1827)
     Poco adagio – Allegro 
     Adagio ma non troppo 
     Presto 
     Allegretto con variazioni 

Anya Wilkening, violin
Rebecca Nelson, violin

Bailey Firszt Kufchak, viola
Lucas Button, cello

     Like any string player, one of the highlights of chamber music for me  is 
studying and performing the Beethoven string quartets, and I had the honor of 
playing so many of them through the years especially with the Orford String 
Quartet. The “Harp” Quartet is, among the 16, perhaps the most beautiful with 
its lush harmonies and transcendent melodies. It is not without its drama, for 
sure, but the emphasis is on the sublime end of the spectrum. 

Desmond Hoebig


