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PROGRAM

Overture to L’Italiana in Algeri  Gioacchino Rossini
  (1792-1868)

 

Gli Uccelli (The Birds) Ottorino Respighi 
   (1879-1936)     Preludio. Allegro moderato  
     La colomba. Andante espressivo 
     La gallina. Allegro vivace 
     L’usignuolo. Andante mosso 
     Il cucu. Allegro  
    

INTERMISSION

Symphony No. 4 in G Major Gustav Mahler
  (arranged for chamber orchestra       (1860-1911)     
   and soprano by Yoon Jae Lee) 

     Bedächtig.  Night eilen      
     In gemächlicher Bewegung. Ohne Hast 
     Ruhevoll (Poco adagio) 
     Sehr behaglich 

Chabrelle Williams, soloist
 

 
  

The reverberative acoustics of Stude Concert Hall magnify the slightest 
sound made by the audience. Your care and courtesy will be appreciated.  
The taking of photographs and use of recording equipment are prohibited.
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PROGRAM NOTES

Overture to L’Italiana in Algeri   .     .     .     .     .     .     .  Gioacchino Rossini
 In April 1813, Rossini was commissioned to compose a comic opera based 
on Angelo Anelli’s libretto for L’Italiana in Algeri (The Italian Girl in Algiers), 
which Luigi Mosca had set to music in 1808. Although Rossini completed his 
opera hastily, in less than a month, it transcends Mosca’s in richness and 
sophistication; and as the critics acknowledged after its première at the Teatro 
San Benedetto in Venice, the opera is one of Rossini’s most brilliant and original 
works. Like Mozart’s The Abduction from the Seraglio (1782), Rossini’s opera 
recounts a story of an Italian girl Isabella who rescues her beloved Lindoro, a 
captive of Mustafà Bey of Algiers. Although Mustafà is attracted to Isabella, he 
releases Lindoro and gives the lovers his blessings at the end. 



 Unlike many of his other opera overtures, which do not correspond closely 
to the plot, the Overture to L’Italiana in Algeri previews the comic and festive 
character of the drama. It begins with quiet pizzicato in the strings, leading to 
an outburst of the entire orchestra. The woodwinds introduce the first theme 
with galloping figures. The solo oboe announces the entrance of the second 
theme, which leads to a “Rossini crescendo,” which builds up excitement by re-
peating a phrase at progressively higher dynamic levels and pitch. Both themes 
are repeated before the Overture concludes exuberantly. 

Gli Uccelli (The Birds)   .     .     .     .     .     .     .     .     .   Ottorino Respighi 
 Respighi composed the five-movement suite Gli Uccelli in 1927; it premièred 
in São Paolo the following year. This composition showcases both his imagina-
tive orchestration and his extensive knowledge of and fascination with early 
music. According to the composer, Respighi had a few very important lessons 
with Rimsky-Korsakov between 1900 and 1903, which deeply influenced his or-
chestration. Respighi’s passion for early music stems from his study with Luigi 
Torchi, a distinguished musicologist. After 1906, Respighi began to transcribe 
early music, and these projects brought him much success. 
 Gli uccelli is based on seventeenth- and eighteenth-century solo instrumental 
pieces that evoke birdsongs. The Preludio, derived from the music of Bernardo 
Pasquini (1637–1710), opens with a stately theme played by tutti orchestra. 
Before this theme returns, the middle section offers a preview of the music 
of the following movements. La colomba (the Dove), based on a lute piece by 
Jacques de Gallot (d. c1690), includes a melancholic melody for solo oboe and 
gentle tremolos for the high violins, suggesting the sound of chirping birds. The 
third movement La gallina (The Hen) uses the music of Jean-Philippe Rameau’s 
(1683–1764) harpsichord piece La poule. Respighi’s orchestration brings out 
Rameau’s vivid portrayal of the clucking and pecking of the hens in a barnyard. 
Although Respighi attributes the folk tune in L’usignuolo (The Nightingale) to 
an anonymous English composer, it is in fact by the Dutch composer Jacob van 
Eyck (1589–1657). The movement starts with a flute and bassoon duet floating 
over murmuring strings. Il cucù (The Cuckoo) returns to the music of Bernardo 
Pasquini, with various instruments depicting the cuckoo sound. The celesta, 
later joined by tutti orchestra, brings back the theme of the Preludio to conclude 
the suite. 

Symphony No. 4 in G Major   .     .     .   Gustav Mahler (arr. Yoon Jae Lee)
 In an effort to revive the German lyric poetry tradition, Clemens Brentano 
and Achim von Arnim collected medieval German poems into an anthology 
known as Des Knaben Wunderhorn (The Boy’s Magic Horn) (1805–08). Mahler 
obtained a copy of this anthology in 1887, and five years later set to music the 
poem “Der Himmel hängt voll Geigen” (Heaven is full of Fiddles), which he 
renamed “Das himmlische Leben” (The Heavenly Life). Originally, Mahler 
intended to use this song to conclude his Third Symphony. Attracted by its 
musical simplicity, though, and textual allusions to a child’s imagination of 
heaven, Mahler later decided to compose a new symphony in which “Das him-
mlische Leben” serves not only as the finale but as a governing force in the first 
three movements. The whole symphony represents a journey from complexity to 
simplicity and from earthly experience to heavenly life. The theme of childhood 
innocence is further underlined by the transparency of orchestration and omis-
sion of trombones and tubas. Tonight’s performance features Yoon Jae Lee’s ar-
rangement of this symphony, which reduces the number of players to accommo-
date a chamber-size group while preserving most of the original orchestration. 



 Mahler called the Fourth “a symphony of normal dimensions.” Indeed, when 
compared to his preceding symphonies, it is confined to classical proportions 
in duration and formal structure. The woodwinds and sleigh bells in the open-
ing of the first movement suggest a glimpse of heaven, foreshowing the Finale. 
Using a conventional sonata form, Mahler soon introduces a simple tune in 
the violins followed by another gentle melody in the cellos. These two themes 
lead to a complex development, which culminates in a fanfare of brass over 
passages of strings. Following the recapitulation of the two themes, the move-
ment closes with a brief yet jubilant coda. In the second movement, a scherzo 
with two trios, Mahler calls for solo violin (mis)tuned a whole tone higher than 
normal––a technique known as scordatura––to evoke the grotesque sound of a 
fiddle player named Freund Hein, a German folkloric character representing 
death. This grotesquerie is contrasted by pastoral-sounding trios, the second 
of which includes a lulling melody with string glissandos. A heartfelt melody 
in the cellos opens a set of variations in the third movement. The expression is 
largely serene until fragments from the Finale burst in toward the end, giving 
the movement a dramatic climax. In Mahler’s simple yet imaginative setting of 
“Das himmlische Leben” in the final movement, the soprano conveys a child’s 
idyllic vision of heaven as a place of sweetest peace, without want, and devoid 
of worldly turmoil. This strophic song alternates between a prayer-like melody 
and agitated orchestral interludes based on the opening of the first movement. 
As the music slowly unfolds, Mahler seems to transport his listeners to a deeply 
moral state, like the naiveté that Friedrich Schiller describes in his influential 
essay “On naïve and sentimental poetry.” Instead of ending triumphantly, as 
one hears in his “Resurrection” Symphony, Mahler’s Fourth evaporates into 
silence, suggesting a different answer to the question of suffering and joy, death 
and life, earth and heaven. 

–Notes by Qingfan Jiang

TEXT AND TRANSLATION
Das himmlische Leben

Wir genießen die himmlischen Freuden,
D'rum tun wir das Irdische meiden.
Kein weltlich' Getümmel
Hört man nicht im Himmel!
Lebt Alles in sanftester Ruh'!

Wir führen ein englisches Leben!
Sind dennoch ganz lustig daneben!
Wir tanzen und springen,
Wir hüpfen und singen! 
Sankt Peter im Himmel sieht zu! 

Johannes das Lämmlein auslasset,
Der Metzger Herodes drauf passet! 
Wir führen ein geduldig's,
Unschuldig's, geduldig's,
Ein liebliches Lämmlein zu Tod! 

Sankt Lucas den Ochsen tät schlachten
Ohn' einig's Bedenken und Achten; 
Der Wein kost't kein Heller
im himmlischen Keller; 
Die Englein, die backen das Brot. 

The Heavenly Life

We revel in heavenly pleasures,
Leaving all that is earthly behind us.
No worldly turmoil
Is heard in heaven;
We all live in sweetest peace.

We lead an angelic existence,
And so we are perfectly happy.
We dance and leap,
And skip and sing;
Saint Peter in Heaven looks on.

Saint John has lost his lambkin,
And butcher Herod is lurking:
We lead a patient,
Guiltless, patient,
Darling lambkin to death.

Saint Luke is slaying the oxen,
Without the least hesitation;
Wine costs not a farthing
In the Heavenly tavern;
The angels bake the bread.



BIOGRAPHY

 Soprano CHABRELLE WILLIAMS is a first year Artist Diploma student 
at Rice University studying with Barbara Paver. She recently performed the 
roles of Cousin Blanche and Sadie Griffith in the world premiere of Champi-
on by Terence Blanchard at Opera Theatre of St. Louis. Ms. Williams received 
her bachelor’s degree from Oberlin Conservatory. While there she performed 
the roles of Marenka  in The Bartered Bride, Donna Anna in Don Giovanni 
and Pamina in The Magic Flute. Ms. Williams holds a Master’s degree from 
the University of Cincinnati-College Conservatory of Music. At Cincinnati she 
performed the role of Fiordiligi in Così fan tutte and was the soprano soloist 
in Mahler’s Fourth Symphony and Strauss’ Vier Letzte Lieder. Ms. Williams 
performed the role of Annie in Cincinnati Opera’s 2012 production of Porgy 
and Bess. With CityMusic Cleveland she was the soprano soloist in Mozart’s 
Exsultate Jubilate and Schubert’s Mass in G.  Ms. Williams has also been a 
District winner of the New York Metropolitan Opera National Council Audi-
tions and a Regional Encouragement Award recipient.

-CONTINUED ON INSERT-

Gut' Kräuter von allerhand Arten,
Die wachsen im himmlischen Garten! 
Gut' Spargel, Fisolen
Und was wir nur wollen.
Ganze Schüsseln voll sind uns bereit! 

Gut' Äpfel, gut' Birn' und gut Trauben! 
Die Gärtner, die alles erlauben! 
Willst Rehbock, willst Hasen? 
Auf offener Straßen 
Sie laufen herbei!

Sollt' ein Fasttag etwa kommen,
Alle Fische gleich mit Freuden
  angeschwommen!
Dort läuft schon Sankt Peter
Mit Netz und mit Köder
Zum himmlischen Weiher hinein. 
Sankt Martha die Köchin muss sein! 

Kein Musik ist ja nicht auf Erden,
Die unsrer verglichen kann werden.
Elftausend Jungfrauen
Zu tanzen sich trauen! 
Sankt Ursula selbst dazu lacht! 
Cäcilia mit ihren Verwandten
Sind treffliche Hofmusikanten!
Die englischen Stimmen
Ermuntern die Sinnen! 
Dass Alles für Freuden erwacht. 

Fine sprouts of every description,
Are growing in Heaven’s garden.
Fine asparagus, fine herbs,
And all we desire,
Huge platefuls for us are prepared.

Fine apples, fine pears and fine grapes,
The gardeners let us pick freely.
You want venison, hare?
In the open streets
They go running around.

And when there’s a holiday near,
All the fishes come joyfully
  swimming!
And off runs Saint Peter
With net and with bait,
Towards the celestial pond. 
Saint Martha will have to be cook!

There’s no music at all on the earth
Which can ever compare with ours.
Eleven thousand virgins
Are set dancing.
Saint Ursula herself laughs to see it!
Saint Cecilia with her companions
Are splendid court musicians. 
The angelic voices
Delight the senses,
For all things awake to joy. 



THE SHEPHERD SOCIETY
This performance is made possible in part by members of The Shepherd Society.  

Their gifts provide merit-based scholarships that attract the most promising young 
classical musicians to study at Rice.  With your support, we can continue to offer 
our students the highest level of training from the finest faculty in the field.  We 

hope you’ll take a moment to review the opportunities for support and the benefits 
of membership at www.theshepherdsociety.org.  To join The Shepherd Society,

call 713-348-3492 or visit the website above.

UPCOMING ORCHESTRA EVENTS
Tues., Apr. 1, 7:30 p.m. –  SHEPHERD SCHOOL OPERA and THE SHEPHERD 
SCHOOL CHAMBER ORCHESTRA  Richard Bado, conductor 
PROGRAM: Britten - Albert Herring  
Admission (general seating): $12; students and senior citzens $10.
For tickets call 713-348-8000.

Thurs., Apr. 24, 8:00 p.m. – SHEPHERD SCHOOL CHAMBER ORCHESTRA
Larry Rachleff, conductor  PROGRAM: Canteloube - Chants d’Auvergne (Susan 
Lorette Dunn, soloist); Liszt - Piano Concerto No. 1 in E-flat Major (Zhu Zhu, 
soloist; Thomas Hong, conductor); and Schubert - Symphony No. 8 in B Minor 
(Unfinished).   Stude Concert Hall.  Free admission.

Fri., Apr. 25, 8:00 p.m. – SHEPHERD SCHOOL SYMPHONY ORCHESTRA, RICE 
CHORALE  and HOUSTON MASTERWORKS CHORUS  Larry Rachleff, conductor  
PROGRAM: Strauss - Don Juan, Op. 20; Dvořák - Cello Concerto in B Minor, 
Op. 104 (Coleman Itzkoff, soloist; Thomas Hong, conductor); and Ravel - Daphnis 
& Chloé, Suites No. 1 & 2.   Stude Concert Hall.  Tickets are required (no charge). 
For tickets call 713-348-8000.




