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PROGRAM

Wild Ambrosia (2010) Pierre Jalbert
    (b. 1967)

Cho-Liang Lin, violin
Brian Connelly, piano

Audio Postcards from Taiwan (2013) Kurt Stallmann
The Cake (b. 1964)
   excerptS from Taipei Sounds, Taipei Stories 

Ultraviolet (World Premiere) Pierre Jalbert

Peter Jalbert, clarinet (guest)
James Cooper, cello (guest)
Andrew White, piano (guest)

Time Present (2013)  Kurt Stallmann

Alfred Guzzetti, image (guest)
Kurt Stallmann, sound

Secret Alchemy (2012)  Pierre Jalbert
     I. Mystical 
     II. Agitated, relentless 
     III. Timeless, mysterious, reverberant 
     IV. With great energy 

Maureen Nelson, violin (guest)
Ivo-Jan van der Werff, viola

Norman Fischer, cello
Tali Morgulis, piano (guest)



PROGRAM NOTES

Wild Ambrosia (2010)
      Wild Ambrosia was written on a commission from the Lane Series in 
Vermont.  The word ambrosia comes from ancient Greek mythology and was 
the term for the food and drink of the gods.  It is represented by the more 
lyrical aspects of the piece, while the “wild” part refers to the more virtuosic 
aspects.
      The opening section is an introduction for solo violin and is very free, 
almost like a cadenza. The piano eventually enters and solo becomes duo, 
with the violin “singing” high above the reverberations of the piano.  Both 
instruments then accelerate into a faster, more aggressive section character-
ized by highly energetic rhythms, mixed meters and syncopations.

Taipei Sounds, Taipei Stories (2013)
      In 2012-2013, I lived in Taipei, Taiwan as a Fulbright Senior Scholar. 
While there, I studied the sounds I heard in Taipei and how they contrib-
uted to the city's identity. At the end of my stay, I created an event called 
Taipei Sounds, Taipei Stories as a reflection on my cultural experiences. 
To create this event, I weaved together bilingual story telling (Mandarin 
Chinese and English), facts I learned, sounds I captured from around the 
city, and live performances of traditional Chinese music including Jiang He 
Shui (erhu),Yang Zhou Xiao Diao (erhu), Shi Mian Mai Fu (pipa), and Sai 
Ma (erhu). Other special parts of this event include a collaborative video 
installation with artist/photographer Ben Yu using images of water towers 
from around Taiwan and a collection of approximately 25 loudspeakers for 
sound projection placed inside and outside the venue. Taipei Sounds, Taipei 
Stories was made with support from the Taiwan Music Institute, National 
Center for Traditional Arts and the Taiwan Fulbright Foundation for Schol-
arly Exchange. 
      Tonight’s performance of “Audio Postcards from Taiwan” and “The 
Cake” are excerpts from the overall event. 

Ultraviolet (World Premiere)
      A little over a year ago, my son and some of his musical friends formed a 
trio (clarinet, cello, and piano).  They wanted to play the Brahms Trio and af-
ter performing that together last May, they were looking for more repertoire, 
including something contemporary.  I was delighted to be able to write them 
a piece, and having my son play it makes it all the more special. 

Time Present (2013)
      A wordless meditation by myself and filmmaker, Alfred Guzzetti, on 
the present moment as registered in faces, the thoughts we imagine as we 
contemplate those faces, in gestures, in the public life of the city, its layers 
of sound, the sea, the river, the sky.  Movement slows, inviting us to inhabit 
complexities that usually we can do no more than glimpse.  No moment is 
completely arrested as in a still photograph, but slips inexorably into the next 
and points toward the destination of all of present time.

 



Secret Alchemy (2012)
      With any new composition, there is a sense of discovery and mystery during 
the creative process.   Though this piece is not programmatic, imagining the air 
of secrecy and mysticism surrounding a medieval alchemist at work provided a 
starting point for the piece.
      The first movement begins with this sense of mystery. String harmonics are 
used to create the rhythmic backdrop for melodic lines played by the cello and 
later, the viola.  The second movement is a relentless scherzo characterized by 
pizzicato strings, turbulent piano writing, and quickly alternating rhythmic pat-
terns.  The third movement is influenced by medieval music with its use of open 
5ths, chant-like lines played non-vibrato by the strings, and reverberant piano 
harmonies, simulating the sound and reverberation in a large cathedral.  The 
fourth movement concludes the work with an energetic music characterized by 
strings playing fast measured tremolo figures.  These alternate with the piano’s 
massive chords and occasional rapid melodic figures, along with muted tones 
emanating from inside the piano.  

-Notes by the composers

BIOGRAPHIES

      ALFRED GUZZETTI’s films include the feature-length Family Portrait Sit-
tings (1975), the first in an autobiographical cycle that continued with Scenes 
from Childhood (1980) and Beginning Pieces (1986).  Guzzetti collaborated 
with Susan Meiselas and Richard Rogers on the documentaries Living at Risk: 
The Story of a Nicaraguan Family (1985) and the feature-length Pictures from 
a Revolution (1991) and with anthropologists Ákos Östör and Lina Fruzzetti on 
Seed and Earth (1994) and Khalfan and Zanzibar (2000).  He has also worked 
in more experimental modes, creating the short films Air (1971) and Evidence 
(1972) as well as a series of videotapes, including The Tower of Industrial Life 
(2000), Calcutta Intersection (2003), History of the Sea (2004), and Still Point 
(2009).  In collaboration with composers Earl Kim, Ivan Tcherepnin, and Kurt 
Stallmann he has made visual elements for concert pieces, films and installa-
tions.  The author of the book Two or Three Things I Know about Her: Analy-
sis of a Film by Godard (1981), he recently collaborated with Susan Meiselas 
on The Barrios Family Twenty-Five Years Later, a DVD updating the story of 
the Nicaraguan family told in Living at Risk, and completed the short personal 
documentary Time Exposure (2012). 

      KURT STALLMANN devotes his energy towards synthesizing many of the 
mediums available to composers today. His works include pieces for acoustic 
ensembles, electroacoustic groupings, environmental sounds, purely synthetic 
sounds, and multidisciplinary collaborations. Recognition of his work includes 
a 2012 Fulbright Senior Scholar Grant, a 2009 Goddard Lieberson Award from 
The American Academy of Arts and Letters, and a 2008 Guggenheim Memorial 
Foundation Fellowship. Recent works include Ten Directions, an electronic 
work commissioned by Rice University for the unveiling of the new James 
Turrell Skyspace (Spring 2012); Change Course, a collaborative work with 
virtuoso saxophonist, Steve Duke (Winter 2011); Following Franz, Now, a work 
commissioned by Chamber Music America for the Ensō String Quartet (March 
2011); and Moon Crossings, a work commissioned by the Fromm Mu



sic Foundation for 15 performers, video (by collaborator Alfred Guzzetti), and 
electronics (April 2011). In 2008-09, he served as Composer-In-Residence at 
Sharpstown High School for the Houston Symphony Education and Outreach 
Program as part of a national music education program sponsored by the 
FutureStage program of Fidelity Investments.  Stallmann serves as Associate 
Professor on the composition faculty at Rice University's Shepherd School of 
Music where he directs Rice Electroacoustic Music Labs (REMLABS).

      PIERRE JALBERT has drawn inspiration from a variety of sources, from 
plainchant melodies to natural phenomena.  Among his many honors are the 
Rome Prize, the BBC Masterprize, the Chamber Music Society of Lincoln 
Center's 2007 Stoeger Award, given biennially “in recognition of significant 
contributions to the chamber music repertory,” and a 2010 award from the 
American Academy of Arts and Letters. 
      His music has been performed worldwide, with four Carnegie Hall perfor-
mances of his orchestral music, including the Houston Symphony’s Carnegie 
Hall premiere of his orchestral work, big sky, in 2006. Other major works for 
orchestra include In Aeternam (2000), performed by the London Symphony 
Orchestra, Chamber Symphony (2004), commissioned by the Los Angeles 
Chamber Orchestra, Fire and Ice (2007), commissioned for the Oakland East 
Bay, Marin, and Santa Rosa Symphonies through Meet the Composer Founda-
tion’s Magnum Opus Project, Autumn Rhapsody (2008), commissioned by the 
Vermont Symphony, and Shades of Memory (2011) premiered by the Hous-
ton Symphony.  Recent orchestral performances include those by the Boston 
Symphony at Tanglewood, and the Cabrillo Festival Orchestra under Marin 
Alsop.  He has served as Composer-in-Residence with the Los Angeles Cham-
ber Orchestra (2002-2005), California Symphony (1999-2002), and Music in the 
Loft in Chicago (2003).  Select chamber music commissions and performances 
include those of the Escher, Ying,  Borromeo, Maia,  Enso, Chiara, and Emer-
son String Quartets, the Fischer Duo, and violinist Midori.
      Jalbert is Professor of Music at Rice University’s Shepherd School of Music 
in Houston, and he serves as one of the artistic directors of Musiqa, a Hous-
ton-based contemporary chamber ensemble.  His music is published by Schott 
Music.




