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PROGRAM

The Hebrides, Op. 26  Felix Mendelssohn
      (1809-1847)

Suite No. 2 for Small Orchestra Igor Stravinsky
                (1882-1971)     Marche 

     Valse 
     Polka 
     Galop 

(Orchestra I)

INTERMISSION

Symphony No. 40 in G Minor, Wolfgang Amadeus Mozart
   K. 550 (1756-1791)

     Molto allegro 
     Andante 
     Menuetto: Allegretto 
     Allegro assai 

(Orchestra II)

Guest Artists Martha Caplin, Jordan Frazier and Frank Morelli 
coached the musicians for tonight’s conductorless concert.

  

The reverberative acoustics of Stude Concert Hall magnify the slightest 
sound made by the audience. Your care and courtesy will be appreciated.  
The taking of photographs and use of recording equipment are prohibited.
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PROGRAM NOTES

The Hebrides, Op. 26  .     .     .     .     .     .     .     .     .   Felix Mendelssohn  
  Mendelssohn’s concert overture known as The Hebrides, also known as 
Fingal’s Cave, is a short work of program music intended to evoke the rocks 
and waves of the Hebrides archipelago, an island chain off the west coast  
of Scotland. Mendelssohn’s secondary purpose may have been to evoke the 
poetic hero Fingal.
  In 1829, a twenty-year-old Mendelssohn took a trip to the Hebrides. The 
opening of the work came to him upon walking into one of the caves on the  
islands. On his return to the mainland, he immediately wrote a letter con- 
taining a sketch of the opening theme, complete with proposed orchestration. 
He began working on the overture in 1830, and continued revising it for the 
next several years. His struggles with the music seem to have been a search  for 
music that was purely evocative instead of overtly contrapuntal: just a  few 
months before the first performance, Mendelssohn wrote that “the middle por-
tion …is too stupid, and the whole working-out smacks more of counterpoint 
than of train-oil, sea-gulls, and salt-fish.”
  The overture, in sonata form, begins by creating the illusion of the roll- 
ing waves and mist. The opening theme is heard in the low strings and bas-
soons, while a sustained octave in the violins evokes a misty atmosphere.  
The opening theme is passed around the orchestra until the cellos and bas-
soons introduce the sunnier and more lyrical second theme. In the develop-
ment, rolling waves become a rhythmically driven and heroic storm, per- 
haps a battle from the tales of Fingal. This eventually quiets, and there is  
a truncated recapitulation of the opening music, this time with the second 
theme in the clarinet. The work ends with a coda, heroic and triumphant. 

                 – Note by Rainey Weber

Suite No. 2 for Small Orchestra   .     .     .     .     .     .     .   Igor Stravinsky

  Stravinsky wrote the Suite No. 2 for Small Orchestra in 1921 at the be- 
hest of a Paris music hall, which wanted incidental music for a small sketch. 
Stravinsky did not compose new music for the commission, but simply orches-
trated existing works. The original versions of the Marche, Valse, and Polka 
are the Three Simple Pieces for Four-Hand Piano (1914-1915), while the 
Galop is found in the Five Simple Pieces for Four-Hand Piano (1916-1917). 
  The Marche, dedicated to Alfredo Casella, is brief and colorful, recalling 
the sound world reminiscent of Petrushka. The Waltz, dedicated to Erik Satie,  
is scored for winds only. Underlying this whole movement is a typical waltz 
accompaniment played exclusively by the clarinets. The Waltz segues directly 
into the Polka. When Stravinsky traveled to Rome in 1915, he played the Polka 
with its dedicatee, Serge Diaghilev. Stravinsky recalled:“I told [Diaghilev] 
that in composing it I had thought of him as a circus ring-master in evening 
dress and top-hat, cracking his whip and urging on a rider on horseback. At 
first he was put out, not quite knowing whether he ought to be offended or not; 
but we had a good laugh over it together in the end.” The Polka leads right into 
the Galop, which is distinguishable from its predecessor by its use of the entire 
orchestra, its forward motion, and its loud volume. 
      — Note by Synnove Marlow



Symphony No. 40 in G Minor, K. 550  .     .     .  Wolfgang Amadeus Mozart

  The completion of his last three symphonies — K. 543 in E-flat Major, K. 
550 in G Minor, and K. 551 in C Major, the “Jupiter” Symphony — within a 
two-month period during the summer of 1788 was a remarkable feat for Mo-
zart that remains unexplained: none of them was written on commission.  The 
Symphony in G Minor is Mozart’s penultimate, utilizing a reduced orchestra 
without trumpets or timpani and a key associated with expressions of ardent 
melancholy, as in Die Zauberflöte’s “Ach, ich fühl’s, es ist verschwunden” 
and the Viola Quintet, K. 516. Admired by critics in its initial performances 
in France and Germany for its graceful slow movement and overall melan-
choly, only in the late nineteenth century was the symphony praised for its 
passionate character.
  Without introduction, the violins plunge into the famous opening subject, 
urgent and uneasy, accompanied by divisi violas, and this sets the tone for 
the entire sonata-form movement. The contrasting theme in B-flat major is all 
pathos and beautifully scored in subtle dialogue between strings and wood-
winds. The slow second movement, songlike and decorative in its melodic 
variations that are interrupted by repeated two-note Seufzer or sighs, recalls 
Zauberflöte’s sweet Act I duet “Bei Männern, welche Liebe fühlen.” The 
steely, brief Menuetto, despite the courtly grace usually typical of its genre, 
evokes a bitter struggle, with counterpoint taking precedent. Mozart’s har-
monic plan also creates pathos in the Menuetto’s pastoral Trio, the only part 
of the symphony that settles on G major. The famously fiery finale reprises the 
dark G minor key of the first movement and establishes a constant opposition 
between strings and full orchestra. This movement’s development stands out 
among all of Mozart’s works, perhaps for its highest degree of tension ande-
ven fury. A grand fugato breaks out, a struggle intensifying between strings 
and winds in sharper keys furthest removed from the tonic. The recapitula-
tion and return to G minor is not so exhilarating as angst-ridden. The coda is 
extended by several measures that, unlike the first movement, betray no hint 
of appeasement or resignation. Except for a momentary interruption by the 
chromatic second subject, the music rages on relentlessly to the end.

                   – Note by Avi DePano

BIOGRAPHY

  MARTHA CAPLIN has been a member of the Orpheus Chamber Orches-
tra since 1982 and has participated on its Board of Directors. As a frequent 
concertmaster, Ms. Caplin has performed as soloist and has led the conductor-
less group in many Deutsche Grammophon recordings including numerous 
Haydn Symphonies, Mozart’s German Dances, Schoenberg’s Verklärte Nacht, 
and their Copland recording, which was nominated for a Grammy Award. 
Other more recent recordings in which Ms. Caplin played an integral role as 
concertmaster are Ravel’s Le Tombeau de Couperin, Tchaikovsky’s Souvenir 
de Florence, and Bassoon Brasileiro featuring Frank Morelli. Of particular 
interest is the collaboration of Orpheus (Ms. Caplin as concertmaster) with 
Herbie Hancock (Gershwin’s World on the Verve label). Ms. Caplin was also 
acting concertmaster for the recording with Branford Marsalis (Creation on 
the Sony Classical label) and Orpheus.
      With increasing interest over the years in helping others, Ms. Caplin has 
become a licensed social worker. In this recent endeavor Ms. Caplin is begin-



ning her work with conservatory students, amateur musicians, and profes-
sionals in a supportive role both emotionally and musically. While performing 
music continues to be a passionate part of Ms. Caplin’s life, integrating heal-
ing and growth has become an exciting and vital component in her work as a 
musician.

  JORDAN FRAZIER has performed, recorded and toured worldwide with 
the Orpheus Chamber Orchestra since 1993 and was appointed a member of 
the orchestra in 2006. He is a former member of the L’Orchestra Ciudad de 
Barcelona and currently is a member of the American Composers Orchestra, 
American Symphony Orchestra and Principal Bass of the Westchester Philhar-
monic and Bard Festival Orchestra.
  As a chamber musician, Mr. Frazier has performed as a guest with 
Bargemusic, Helicon Ensemble, Speculum Musicae, The Los Angeles Piano 
Quartet, and the Corigliano, Jupiter, and Daedalus Quartets. Recording 
credits include Sony Classical, Harmonium Mundi, Nonesuch, London, Dec-
ca/Argo, EMI, Koch, Musical Heritage Society, and Deutsche Grammophon.
  A native of Cleveland, Mr. Frazier received his musical training at the 
Interlochen Arts Academy and the Manhattan School of Music, and former 
teachers have included Scott Haigh, Timothy Cobb, and Donald Palma. He is 
currently on the faculty of the Mannes College of Music and The New School 
for Social Research. Jordan lives in Fredonia, NY with his wife, bassoonist 
Laura Koepke and their two boys, Nicholas and Calvin.

      FRANK MORELLI studied with Stephen Maxym at the Manhattan School 
of Music and later became the first bassoonist to receive a doctorate from Juil-
liard. He has made nine appearances as soloist in New York’s Carnegie Hall, 
and has four solo CDs on MSR Classics: From the Heart: 20th Century Music 
for Bassoon and Piano and Romance and Caprice, with pianist Gilbert Ka-
lish, Bassoon Brasileiro with the Orpheus Chamber Orchestra and guitarist 
Ben Verdery and Baroque Fireworks, which features harpsichordist Kenneth 
Cooper. Gramophone magazine proclaimed: “Morelli’s playing is a joy to 
behold.” The American Record Guide stated: “the bassoon playing on this 
recording is a good as it gets.” Of his DG recording of the Mozart Bassoon 
Concerto with Orpheus Fanfare Magazine added that this
recording “reset a reviewer’s standards at too high a level for comfort in a 
world more productive of ordinary music making.”  The Orpheus CD Shadow 
Dances, which features Frank Morelli, won a 2001 Grammy Award.
      Chosen to succeed his teacher, Morelli serves on the faculties of Juilliard 
and the Manhattan and Yale Schools of Music. He also teaches at SUNY 
Stony Brook and the Royal Conservatory of Music in Toronto. He compiled 
Stravinsky: Difficult Passages for Bassoon, a landmark excerpt book for 
bassoon and contra bassoon published by Boosey & Hawkes. He has a popu-
lar website, www.morellibassoon.com.


