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PROGRAM

Introduction to the opera “Khovanshchina” Modest Mussorgsky
  (1839-1881)

orch. Rimsky-Korsakov

Thomas Hong, conductor
 

Quintet in B-flat Major, Op. 34 Carl Maria von Weber 
   (1786-1826)     Allegro  
     Fantasia. Adagio ma non troppo 
     Menuetto Capriccio. Presto 
     Rondo. Allegro giojoso 
    Richie Hawley, soloist 

INTERMISSION

Symphony No. 5 in D Minor, Op. 47 Dmitri Shostakovich
  (1906-1975)     Moderato 

     Allegretto 
     Largo 
     Allegro non troppo 

 
  

The reverberative acoustics of Stude Concert Hall magnify the slightest 
sound made by the audience. Your care and courtesy will be appreciated.  
The taking of photographs and use of recording equipment are prohibited.
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PROGRAM NOTES

Introduction to the opera “Khovanshchina”    .     .     .  Modest Mussorgsky
 Modest Mussorgsky began composing his opera Khovanshchina in 1872, 
but it remained unfinished at the time of his death in 1881. His close friend 
Nikolai Rimsky-Korsakov set about the task of finishing the work, and, after 
sifting through enough material for two full operas, presented a completed 
version of it in 1882. The opera is a vast historical work centered on Peter the 
Great and the three groups standing between him and ultimate power. Al-
though the opera ends in sorrow, it begins peacefully, with a brief tone poem 
that Mussorgsky subtitled “Dawn on the Moscow River.” The violas present 
the first hints of sunlight, an ascending figure that blossoms into a serene oboe 
solo, and we hear mist over the river in the strings’ tremolos, and roosters 
crowing in punctuating wind solos. Despite the political upheaval that will 
unfold throughout the opera, the Introduction depicts a peaceful sunrise, with 
no hint to any impending trouble.

Quintet in B-flat Major, Op. 34  .     .     .     .     .     . Carl Maria von Weber
 Carl Maria von Weber composed his Quintet in B-flat Major, Op. 34 for 
German clarinetist Heinrich Bärmann. Weber first met Bärmann in Mannheim, 
the home of one of the country’s best orchestras at the time. In 1811 he com-
posed a one-movement Concertino for Bärmann to play at a concert for King 
Maximilian I, and the performance was such a success that the king imme-
diately commissioned two full clarinet concerti, which Weber completed that 
same year. So taken was Weber with Bärmann’s charm and musicianship that 
he endeavored to compose yet another work for him, the virtuosic Clarinet 
Quintet. Weber completed the work on August 25, 1815, and Bärmann pre-
miered the work the very next day. Despite its title, the quintet is more like a 
concerto than chamber music, showcasing the many colors of Weber’s pro-
fessed favorite instrument. This performance will use the string orchestra 
rather than a quartet,
 The piece opens with a gracious introduction which soon becomes a playful 
romp for clarinet with string accompaniment. The opening melody turns tur-
bulent and stormy during the development, but only briefly, and the movement 
ends in a cheerful flurry of activity. 
 The lush Fantasia explores the darker sounds of the clarinet and strings, 
often creating a sense of wandering as the solo cello plays a single, suspended 
note before the other instruments enter to resolve the harmony. In this move-
ment we hear the clarinet’s most hushed, intimate sound. 
 The Menuetto is full of humor and nimble energy as the clarinet flies deftly 
from one end of its range to the other. As if forgetting to finish one movement 
before starting the next, the piece jumps directly into the fourth movement, a 
jolly, galloping rondo.

Symphony No. 5 in D Minor, Op. 47   .     .     .     .    Dmitri Shostakovich 
 After the success of his First Symphony at age nineteen, Dmitri Shostakov-
ich enjoyed almost a decade as the Soviet Union’s most prominent composer. 
He undertook a flood of commissions, including one from the Propaganda 
Department of the State Music Publishing House which became his patriotic 



Second Symphony, entitled “To October.” As his musical output grew, he 
began to experiment with the modern tonal language of his German contempo-
raries Paul Hindemith and Alban Berg; in 1934, inspired by Berg’s Wozzeck, 
he completed his opera Lady Macbeth of the Mtsensk District. Despite its 
racy content, the opera met with rave reviews, and ran almost nightly for the 
next two and a half years.
  It was during this time that Joseph Stalin demanded that art, music, and 
literature portray a pro-Soviet belief, and had any dissenters arrested or 
executed. Shostakovich remained in the dictator’s good graces until Stalin 
attended a performance of Lady Macbeth; the next morning, a review of the 
performance entitled “Muddle instead of Music” appeared in the Commu-
nist newspaper Pravda, in which the opera was described as “vulgar” and 
“musical chaos.”  The review, purportedly called for by Stalin himself, ru-
ined Shostakovich’s reputation, and he fell from revered composer to artistic 
degenerate almost overnight.  In the aftermath of the review, he cancelled the 
rehearsals for his Fourth Symphony (which would remain unperformed until 
1961) as well as performances of Lady Macbeth, and subsequently composed 
only film music for two years until April 1937, when he began work on his Fifth 
Symphony.  Its Leningrad premiere seven months later was an overwhelming 
success, and was perhaps the performance that saved his career. Indeed, just 
a few days before the premiere, an article ostensibly written by Shostakovich 
was published declaring the work “a Soviet artist’s creative response to justi-
fied criticism,” indicating that Shostakovich was contrite, or at least pretended 
to be to appease the State. 
 The piece begins with a forceful dotted rhythm passed off between the vio-
lins and the lower strings, which soon fades into the background as the violins 
introduce a melody with a hopeless character. This melody swells and retreats, 
eventually becoming the material for the rest of the movement. The dotted 
rhythm returns in different forms, sometimes gentle, sometimes aggressive, 
until the introduction of a new, flowing tempo, characterized by a “long-short-
short” rhythm that haunts the remainder of the movement. The violins play a 
wandering melody, which gives way to rhapsodic lines in the flute and clarinet. 
An iteration of this melody in the violas is cut short when the piano and brass 
enter with an ominous, militant march. The march continues relentlessly as the 
orchestra descends into a loud frenzy, culminating in a single trumpet playing 
the “long-short-short” rhythm. Then suddenly, the militant music disappears 
as quickly as it arrived, leaving – at least temporarily – peace in its wake. 
 In the second movement, a sarcastic, lopsided waltz, Shostakovich offers a 
relief from the emotional weight of the rest of the piece. The cellos and basses 
begin in an overly serious fashion, and the woodwinds soon join with dancing 
melodies. Solo violin enters flirtatiously, poking fun with rubato and glis-
sandos, and the musical joke continues in a section entirely in pizzicato. The 
schizophrenic nature of the movement gives the impression of a waltz teetering 
on the brink of madness. 
 All manner of joking is silenced in the heart-wrenching Largo. The move-
ment, written for strings, winds and percussion only, reaches two emotional 
climaxes, between which woodwind solos sing searchingly over a bare land-
scape. After a final, simple expression of the melody in the celeste and harp, 
the movement ends poignantly in F-sharp major.
 Shostakovich’s famous finale begins with a militaristic melody in the brass, 
accompanied by raucous timpani, as if to mock Stalin’s demands for trium-
phant music. The orchestra quickly loses patience with this controlled tempo 



and accelerates into a state of agitation; insistent eighth notes drive the 
melody forward relentlessly as it is passed around the orchestra. The melody 
seems completely unstable, never remaining with one instrument for very 
long. Indeed, even the tempo does not remain for long, accelerating yet again 
until the orchestra reaches an absolute fever pitch. The violins and violas are 
in a flurry of sixteenth note activity when suddenly the theme emerges again, 
victorious, if only for a moment. The music descends into a quiet darkness, as 
if harkening back to the tragedy of the third movement. 
 An insistent drumroll pulls the music slowly out of this darkness as the 
winds play with seemingly resigned determination, and the strings’ relentless 
eighth notes emulate an exhausted march to victory. After the sorrow and sar-
casm of the previous movements, the listener must decide for himself whether 
the symphony’s ending represents true triumph or is only a hollow victory, 
forced upon listeners by the dictates of the Stalinist regime. 

–Notes by Bailey Firszt Kufchak

BIOGRAPHY

 RICHIE HAWLEY is a versatile and critically acclaimed artist who ranks 
among the most distinguished clarinetists of his generation. As Principal Clari-
net of the Cincinnati Symphony Orchestra, he impressed audiences around the 
world with a wide-ranging talent that blended virtuosity and the velvety, sono-
rous tone that has become his trademark. The Cincinnati Enquirer has praised 
him for the “seamless flowing tone so many clarinetists long for and few can 
achieve,” while a Cincinnati Post critic, struck by his electrifying performance 
of Bernstein’s Prelude, Fugue, and Riffs, observed that he “showed once again 
that he owns far more than chops.”
 Mr. Hawley was appointed Principal Clarinet of the CSO in 1994 at the age 
of 23, only two years after graduating from the Curtis Institute of Music. He 
has since enjoyed a rewarding and multifaceted career as an orchestral clari-
netist, recitalist, chamber musician, teacher and clinician.
 In solo appearances with the CSO, he has performed works of Mozart, 
Copland, Debussy, Weber and Bernstein. And in solo symphonic passages, 
he has left an indelible mark with his ability to weave sound and phrase into 
atmosphere and mood. Many of the 60-plus albums recorded by the CSO and 
Cincinnati Pops during his tenure have featured the major solos of the orches-
tral clarinetist repertoire, including the Nielsen Symphony No. 5, the Shosta-
kovich Symphony No. 10, Debussy’s Afternoon of a Faun, Rimsky-Korsakov’s 
Capriccio Espagnol, Resphigi’s Pines of Rome, and Gershwin’s Walking the 
Dog.  American Record Guide hailed Hawley’s “gorgeous” clarinet solo in the 
CSO’s Rachmaninoff Symphony No. 2 as “the crowning achievement” of the 
recording by Maestro Jesus Lopez-Cobos.
 Mr. Hawley is dedicated to performing chamber music, and appears regu-
larly as a chamber musician and recitalist throughout the United States and 
abroad. His upcoming chamber music activities include performances at the 
Music Academy of the West in Santa Barbara and locally on the Da Camera 
of Houston’s chamber music series. He made his debut in the Marlboro Music 
Festival in the summers of 1999 and 2000 and performed with the legendary 
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“Musicians from Marlboro” for the festival’s 50th anniversary gala tour. Mr. Hawley 
has collaborated with such eminent artists as Gil Shaham, Liang Wang, Alex Kerr, 
Jamie Laredo, Sharon Robinson, Nobuko Imai, Jonathan Feldman and the Enso 
String Quartet.
      As an educator, Mr. Hawley is highly sought after. He joined the clarinet faculty 
of the University of Cincinnati College-Conservatory of Music in 1998 and was 
appointed head of the CCM clarinet studio in 2005. Under his leadership, CCM 
became one of the most outstanding clarinet studios in the country. Mr. Hawley 
recently relocated to Houston to serve as the Professor of Clarinet at the Shepherd 
School of Music at Rice University. 
      During the summer season, Mr. Hawley serves on the faculty at the Music Acad-
emy of the West in Santa Barbara, one of the premiere summer festivals for excep-
tionally talented musicians from around the world.
      Mr. Hawley is frequently invited to present master classes and workshops at con-
servatories, clarinet associations, training orchestras and major universities around 
the world, including the Toho School of Music in Japan, the Curtis Institute of Music, 
the Manhattan School of Music, the Thornton School of Music at the University of 
Southern California, the University of Louisville School of Music, the University of 
Minnesota Morris School, James Madison University, the Taipei National University 
of the Arts and the New World Symphony in Florida. Mr. Hawley also participates in 
national clarinet events as a Buffet Clinician.
      As both a performer and educator, Mr. Hawley has been the recipient of several 
coveted awards. In 1988 his trio, “Trio Con Brio,” won first prize at the Coleman 
Chamber Music competition. That same year he was one of five musicians to receive 
the Gold Medal as a Presidential Scholar in the Arts from Ronald Reagan in a 
ceremony at the White House. He has received the Léni Fé Bland Foundation Career 
Grant twice, and he was awarded the 2009 Glover Award for Outstanding Teacher 
of the Year at the University of Cincinnati College-Conservatory of Music's convoca-
tion ceremony.
      Originally from Los Angeles, Mr. Hawley began his clarinet studies with Yehuda 
Gilad at the Colburn School of Performing Arts at the age 9. He made his orchestral 
solo debut at age 13, performing Weber with the Los Angeles Philharmonic as the 
winner of its Student Stars competition. At age 14 he performed Rossini’s Introduc-
tion, Theme and Variations on one of the New York Philharmonic’s young person's 
subscription concerts as a winner of the Philharmonic’s national talent search com-
petition. And while a student of Donald Montanaro at the Curtis Institute of Music, 
Mr. Hawley appeared as a soloist with the Philadelphia Orchestra. Mr. Hawley 
graduated from Curtis in 1992.
      A Buffet-Crampon artist, Mr. Hawley performs on the Tosca model of clarinet. 
He is also a Rico Performing Artist and Clinician and plays exclusively on the Re-
serve Classic reeds.
www.richiehawley.com

THE SHEPHERD SOCIETY

This performance is made possible in part by members of The Shepherd Society.  
Their gifts provide merit-based scholarships that attract the most promising young 
classical musicians to study at Rice.  With your support, we can continue to offer 
our students the highest level of training from the finest faculty in the field.  We 

hope you’ll take a moment to review the opportunities for support and the benefits 
of membership at www.theshepherdsociety.org.  To join The Shepherd Society,

call 713-348-3492 or visit the website above.



UPCOMING ORCHESTRA CONCERT
Shepherd School Chamber Orchestra
Conductor-less concert with guests.

Program: Mendelssohn The Hebrides, Op. 26 “Fingal’s Cave”;
Stravinsky Suite No. 2 for Small Orchestra;

and Mozart Symphony No. 40 in G Minor, K. 550.
8:00 p.m., Stude Concert Hall

Free admission. no tickets required.




