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PROGRAM

My Best Eleven (2012) Anthony Brandt
  (b. 1961)

Shepherd School Percussion Ensemble
Regina Chavez (guest)

Dino Georgeton
Aaron Guillory (guest)

Lindsey Höhn
Andrew Keller

Robert McCullagh (guest)
Colin Ryan

Lucas Sanchez
Karen Slotter (guest)

Michael Stubbart
Emma Terrell

Brandon Bell, conductor

Prelude & “…sans voix parmi les voix…”  Bernard Rands
   (2004) (b. 1934)

 James Dunham, viola
Leone Buyse, flute
Paula Page, harp

String Quintet: Afterimages (2013) Richard Lavenda 
(b. 1955)     Opposites Attract 

     …luxe, calme, et volupté… 
     Flashpoint 

Dorothy Ro, violin
Ling Ling Huang, violin

Leah Gastler,viola
James Dunham, viola
Max Geissler, cello

Concertino for oboe and chamber ensemble Bernard Rands
   (1998) 

Robert Atherholt, oboe
Michael Garasi, conductor

Ben Odhner, violin 
Andrea Jarrett, violin

Jarita Ng, viola
Coleman Itzkoff, cello
Aaron Perdue, flute

Sam Almaguer, clarinet
Hope Cowan, harp



PROGRAM NOTES AND BIOGRAPHIES

My Best Eleven  .     .     .     .     .     .     .     .     .     .     .     .     .  Anthony Brandt 
  My Best Eleven (2012) is an eight-minute work scored for eleven percus-
sionists.  The title refers to a quote by legendary football coach Knute Rockne, 
who said of his gridiron strategy: “The secret is to work less as individuals 
and more as a team.  As a coach, I play not my eleven best but my best elev-
en.” No one part has an idea to itself: instead, the music assembles itself as a 
mosaic created by the ensemble.  The work builds in intensity and intricacy, 
with two sections of large group chords—further accentuated by unpitched 
percussion--marking important arrival points.
   My Best Eleven was commissioned and premiered by the Moores School 
of Music Percussion Ensemble at the University of Houston, Dr. Blake 
Wilkins, director.
            – Note by the composer

   Composer ANTHONY BRANDT (b. 1961) earned his degrees from 
California Institute of the Arts and Harvard University.  His honors include a 
Koussevitzky Commission from the Library of Congress and grants from the 
National Endowment for the Arts, Meet-the-Composer, the Houston Arts Al-
liance, the New England Foundation for the Arts and the Margaret Fairbank 
Jory Copying Assistance Program.  He has been a fellow at the Wellesley 
Composers Conference, the Tanglewood Institute, the MacDowell Colony and 
the Djerassi Resident Artists Colony.   He has been a Visiting Composer at 
the Bowdoin International Festival, the Bremen Musikfest, Baltimore’s New 
Chamber Arts Festival, Southwestern University, SUNY- Buffalo and Cleve-
land State University.  He was Composer-in-Residence of Houston’s Orches-
traX and the International Festival of Music in Morelia, Mexico.  Recent 
commissions include Maternity for soprano and chamber orchestra, with a 
libretto by David Eagleman, Sphinx, a play with music in collaboration with 
Blackburn Prize winner Jennifer Haley and C O’Clock, a musical installation 
created with composer Chapman Welch as part of a civic art project by visual 
artist Jo Fleischhauer. A recording of his vocal music, including his chamber 
opera The Birth of Something with a libretto by Will Eno, has been released 
by Albany Records (Troy 1144).
   Dr. Brandt is co-founder and Artistic Director of the Houston-based 
contemporary music ensemble Musiqa (www.musiqahouston.org). Winner of 
a 2013 Adventurous Programming Award from Chamber Music America and 
ASCAP, Musiqa presents subscription concerts at the Hobby Center and free 
loft concerts at the Contemporary Arts Museum Houston.  Musiqa also has 
one of the largest educational programs of any contemporary music ensemble 
in the United States: over 30,000 public school students have participated in 
the past eight years, all at no cost to schools.  Musiqa’s educational programs 
have been recognized with six consecutive awards from the National Endow-
ment for the Arts.
   Dr. Brandt is a frequent speaker on music cognition and creativity.  He 
co-authored a paper with neuroscientist Robert Slevc and Rice DMA gradu-
ate Molly Gebrian on music and early language published in the journal 
Frontiers.  He has organized two international conferences at the Shepherd 
School on “Exploring the Mind through Music,” most recently in 2011.  He 
is currently a principal investigator in a stroke recovery research program at 



Houston Methodist’s Center for Performing Arts Medicine.  His TEDx talk on 
“Why Minds Need Art” is viewable at:
https://www.youtube.com/watch?v=yHiRXvPKiFw.
   Dr. Brandt is also the author of an innovative, web-based music apprecia-
tion course called “Sound Reasoning” (www.soundreasoning.org), created 
for the Connexions Project.  “Sound Reasoning” was awarded an Access to 
Artistic Excellence Grant from the National Endowment for the Arts.
   Dr. Brandt is an Associate Professor of Composition at the Shepherd 
School of Music.  He was awarded the University’s George R. Brown Award 
for Superior Teaching in 2007 and the Phi Beta Kappa Teaching Prize in 2001. 

Prelude & “...sans voix  parmi les voix...”  .     .     .     .     .     .   Bernard Rands
  Prelude & “...sans voix  parmi les voix...” for Flute, Viola & Harp are min-
iatures for that ensemble and constitute two sections of a work in progress. “...
sans voix  parmi les voix...” commissioned by the Chicago Symphony Orchestra 
Association for a concert celebrating the 70th birthday of Pierre Boulez, was 
composed first. The brief Prelude was commissioned to celebrate the 25th an-
niversary of June in Buffalo Festival.
  The title “...sans voix  parmi les voix...” is taken from an early poem by 
Samuel Beckett. The compositional technique mirrors Beckett’s literary tech-
nique of recycling a limited number of brief, highly-charged modules of lan-
guage (here musical elements) whose continually new and often-surprising 
juxtapositions, gives rise to new meanings. All this in a terse but elegant texture 
of minimal but expansive discourse.
  The absence of the flute from the first part of “...sans voix  parmi les voix...” 
is balanced by the aphoristic Prelude whose material is a condensed form of the 
flute’s solo “cadenza” which marks its entry in “...sans voix parmi les voix...”
  As the work in progress develops, an interlude and final movement will be 
added .
            – Note by the composer

  Through more than a hundred published works and many recordings, 
BERNARD RANDS is established as a major figure in contemporary music. 
His work Canti del Sole, premiered by Paul Sperry, Zubin Mehta, and the New 
York Philharmonic, won the 1984 Pulitzer Prize in Music. His large orchestral 
suites Le Tambourin won the 1986 Kennedy Center Friedheim Award.
  Conductors including Barenboim, Boulez, Berio, Maazel, Maderna, Mar-
riner, Mehta, Muti, Ozawa, Rilling, Salonen, Sawallisch, Schiff, Schuller, 
Schwarz, Silverstein, Sinopoli, Slatkin, von Dohnányi, and Zinman, among 
many others, have programmed his music.
  Rands served as Composer-in-Residence with the Philadelphia Orchestra 
for seven years. The first three years were funded by the Meet The Composer 
Residency Program, with four years continued funding by The Philadelphia 
Orchestra. Through this residency Rands made a wonderful and dedicated 
contribution to the music of our time.
  Rands’ works are widely performed and frequently commercially recorded. 
His work Canti d’Amor, recorded by Chanticleer, won a Grammy Award in 
2000.
  Born in England, Rands emigrated to the United States in 1975, becoming 
an American citizen in 1983. He has been honored by the American Academy 
and Institute of Arts and Letters; Broadcast Music, Inc.; the Guggenheim 
Foundation; the National Endowment for the Arts; Meet The Composer; and 



the Barlow, Fromm, and Koussevitzky Foundations, among many others. In 
2004, Rands was inducted to the American Academy of Arts and Letters.
  Recent commissions have come from the Suntory Concert Hall in Tokyo, 
the New York Philharmonic, Carnegie Hall, the Boston Symphony Orchestra, 
the Cincinnati Symphony, the Los Angeles Philharmonic, The Philadelphia 
Orchestra, the BBC Symphony Orchestra, the National Symphony Orchestra, 
the Internationale Bach Akademie, the Eastman Wind Ensemble, and the Chi-
cago Symphony Orchestra. Many chamber works have resulted from commis-
sions from major ensembles and festivals from around the world. His chamber 
opera, Belladonna, was commissioned by the Aspen Music Festival and School 
for its fiftieth anniversary in 1999.
  Rands is currently composing a full-scale opera, Vincent, based on the life 
and work of Van Gogh, with poet J.D. McClatchy.
  A dedicated and passionate teacher, Rands has been guest composer at 
many international festivals and Composer in Residence at the Aspen and 
Tanglewood festivals. Rands is the Walter Bigelow Rosen Research Professor 
of Music at Harvard. He has received honorary degrees from several American 
and European universities.
  The originality and distinctive character of his music have been variously 
described as “plangent lyricism” with a “dramatic intensity” and a “musical-
ity and clarity of idea allied to a sophisticated and elegant technical mastery” 
– qualities developed from his studies with Dallapiccola and Berio.
  Musical America has referred to Rands as "a composer with a poet’s sensi-
bility and a painterly love of color and line."

String Quintet:  Afterimages  .     .     .     .     .     .     .     .     .   Richard Lavenda 
   My String Quintet: Afterimages was commissioned by the Vaughn Family 
Foundation in celebration of the 25th anniversary of Da Camera of Houston. I 
wrote it for James Dunham and the Quatour Diotima, who premiered it at the 
Menil Collection in April 2013. 
   The three movements of this piece are in the traditional fast-slow-fast ar-
rangement, and I’ve given each a title that I think reflects its essential char-
acter: the first is built on a stark contrast between a short, intense motive and 
one based on rather slow- moving harmonics that, as the movement proceeds, 
interact and combine in various ways; the second, whose title is a line from 
Baudelaire, has a wistful, rich lyricism; and the third features a low-level smol-
dering that bursts into somewhat fragile melodies, sort of like little licks of fire. 
The opening gesture of the piece gives it its title, since it recurs throughout the 
work in various guises.
          – Note by the composer

  RICHARD LAVENDA’s music has been performed on concert series, at fes-
tivals, and at universities in the United States, Europe, Asia, and Australia by, 
among many others, the Houston Symphony Orchestra, Musica Nova/Tel Aviv, 
the Slovak Radio Orchestra, the Chiara, Enso, Sun, and T'ang String Quartets, 
ZAWA!, the Concordia String Trio, the Fischer Duo, and the New Israeli Vocal 
Ensemble. 
  Recent compositions include String Quintet: Afterimages, written for le 
Quatour Diotima and James Dunham and presented by Da Camera at the 
Menil Collection, Again and Now, for cello and piano, written for the Fischer 
Duo, and One Good Turn, for clarinet and bassoon, written for Richie Hawley 
and Benjamin Kamins. Current projects include pieces for the Oasis Saxo-



phone Quartet and the Snaufer/Garvin Duo. A CD of some of Lavenda’s recent 
chamber music, entitled Chiaroscuro, was released on Ravello Recordings in 
October 2013. 
  Lavenda joined the faculty of the Shepherd School of Music in 1987, and is 
Professor of Composition and Theory and Director of Graduate Studies.

Concertino, for solo oboe and chamber ensemble   .     .     .     .  Bernard Rands
  Concertino, for solo oboe and chamber ensemble is in one continuous 
movement divided into two principal formal sections: the first of some five min-
utes duration, and the second of approximately twice that length. Each of the 
principal sections consists of several sub-sections; for example, the work begins 
with an extended cadenza-like oboe solo, exposing the material from which the 
entire piece is  generated. The soloist is then joined by the harp in a passage 
which leads to the engagement of the entire ensemble in a fast, strident, complex 
and virtuosic development of the initial ideas. The second large section is made 
up of alternating slow, lyrical music (mainly in the high register of the ensemble) 
and progressively quicker, dramatic music culminating in a return to the fast, 
strident, complex and virtuosic character found at the end of the first principal 
section. Concertino was commissioned by the Network for New Music in Phila-
delphia, with generous support from Anni Baker.
  Concertino is dedicated to Richard Woodhams and the memory of Mel Powell.

                     – Note by the composer

  ROBERT ATHERHOLT is Professor of Oboe at the Shepherd School of Music 
and is celebrating his 30th year of teaching in the oboe studio.  He conducts guest 
clinics at various festivals and universities across the country including the Nation-
al Orchestral Institute and The New World Symphony.  During the summer season 
he performs as Principal Oboist with the Grand Teton Festival Orchestra and per-
forms and teaches at the Aspen Music Festival and School.  He was principal oboist 
of the Houston Symphony for 27 years. In this position he has distinguished himself 
as a soloist performing numerous concerti with the HSO, including the Mozart 
Concerto and the world premiere of Schumann/Picker Romances and Interludes, 
both of which he later recorded with this orchestra under Christoph Eschenbach.


