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PROGRAM

Adagio elegiaco und Rondo  Jan Zdeněk Bartoš
(1908-1981)

Alphorn Richard Strauss
(1864-1949)

Romance for horn Claude Debussy
(1862-1918)

arr. Roland Horvath

“Im Chambre Séparée” Richard Heuberger 
   from The Opera Ball (1850-1914)

arr. Roland Horvath

Xaxando No Cerrado Fernando Morais
(b. 1966)

INTERMISSION

Auf dem Strom, D. 943 Franz Schubert
(1797-1828)

 

Remembrances, Op. 130 Michael Conway Baker
(b. 1937)

Remembering the Future Ryan O’Connell 
(b. 1988)     1. No Difference 

text by Brian Andreas     2. Old Love Songs 
     3. Different Plans 
     4. Veteran Traveller 
     5. Awakening 

The reverberative acoustics of Duncan Recital Hall magnify the slightest 
sound made by the audience. Your care and courtesy will be appreciated.  
The taking of photographs and use of recording equipment are prohibited.



TEXT

Alphorn

The sound of an alphorn
Rings out for me to come;
Does it resound from the forest's halls,
does it resound from out of the blue?
Does it resound from the hilltops,
From a valley's flowery meadow?
Wherever I go or stay,
the haunting sound follows.

Whether in play and joyous round dance,
Or altogether alone,
It resounds, never ever falling silent,
Resounds deep in my heart.
I have never found the source
Of the sound,
And never will heal
This heart of mine, until it dies out.

Auf dem Strom

Take the last parting kiss,
 and the wavy greeting
 that I'm still sending ashore
 before you turn your feet and leave!
 Already the waves of the stream
 are pulling briskly at my boat,
 yet my tear-dimmed gaze
 keeps being tugged back by longing! 
 And so the waves bear me forward
 with unsympathetic speed.
 Ah, the fields have already disappeared
 where I once discovered her!
 Blissful days, you are eternally past!
 Hopelessly my lament echoes
 around my fair homeland,
 where I found her love. 
 See how the shore dashes past;
 yet how drawn I am to cross:
 I'm pulled by unnameable bonds
 to land there by that little hut
 and to linger there beneath the foliage;
 but the waves of the river
 hurry me onward without rest,
 leading me out to the sea! 
 Ah, before that dark wasteland
 far from every smiling coast,
 where no island can be seen -
 Oh how I'm gripped with trembling horror!

 



 Gently bringing tears of grief,
 songs from the shore can no longer reach me;
 only a storm, blowing coldly from there,
 can cross the grey, heaving sea!  
 If my longing eyes, surveying the shore, 
 can no longer glimpse it,
 then I will gaze upward to the stars
 into that sacred distance!
 Ah, beneath their placid light
 I once called her mine;
 there perhaps, o comforting future!
 there perhaps I shall meet her gaze.

BIOGRAPHIES

  Hailed as “one of today’s superstars of the international brass scene,” 
WILLIAM VERMEULEN leads a varied musical life of Soloist, Orchestral 
Principal, Chamber Musician, Master Teacher and Music Publisher. Mr. 
VerMeulen has been Principal Horn of the Houston Symphony since 1990 and 
has performed as a guest Principal Horn of the Los Angeles Philharmonic, 
Cincinnati Symphony, St. Louis Symphony, Pittsburgh Symphony and St. Paul 
Chamber Orchestra. Prior to Houston he played with the orchestras of Co-
lumbus, Honolulu, and Kansas City.
  He has been an Artist of the Chamber Music Society of Lincoln Center and 
participates as a performer and on faculty with the finest music festivals and 
chamber music presenters among which include: Chamber Music Society of 
Lincoln Center, Aspen, Music@Menlo, Banff, DaCamera, Orpheus Chamber 
Orchestra, Joshua Bell and Friends, Tanglewood, Steamboat Springs, Santa 
Fe, Orcas Island, Domaine Forget, Chamber Music Northwest, and the Sun 
Valley Summer Symphony where he also serves as Principal Horn.
  He has performed to critical acclaim on four continents as a soloist and 
chamber musician and is a popular artist at International Horn Society 
Symposiums where he is a member of the Advisory Council and board mem-
ber of the International Horn Competition of America. Among his numerous 
recordings are the critically acclaimed Mozart Horn Concerti with Christoph 
Eschenbach and the Houston Symphony and the popular CD entitled Texas 
Horns. A champion of new music, Mr. VerMeulen has had numerous pieces 
written for him including concerti by esteemed American composers Samuel 
Adler, Pierre Jalbert and Tony DiLorenzo. Among his awards and honors, Mr. 
VerMeulen received first prize at the 1980 International Horn Society Soloist 
Competition and the Shapiro Award for Most Outstanding Brass Player at the 
Tanglewood Festival.
  Arguably the most successful of horn teachers working today, Mr. Ver-
Meulen is Professor of Horn at the Shepherd School of Music at Rice Univer-
sity with students performing in numerous major orchestras throughout the 
world including the New York Philharmonic, Boston Symphony, Los Angeles 
Philharmonic, Israel Philharmonic, Canadian Brass, Cleveland Orchestra, 
San Francisco, Cincinnati, Montreal, St. Louis, Dallas and Houston Sympho-
nies. In 1985 he was invited to the White House to receive a “Distinguished 
Teacher of America Certificate of Excellence” from President Reagan and the 
White House commission on Presidential Scholars.



  He received his training from Dale Clevenger at Northwestern Univer-
sity and at the Interlochen Arts Academy and is Founder and President of 
VerMeulen Music, L.L.C., which offers music and products for horn players 
worldwide at http://www.vermeulenmusic.com
  Mr. VerMeulen is married to Houston Opera and Ballet violinist Sylvia 
VerMeulen and they have two lovely children named Michael and Nicole. In 
his rare free time he enjoys having good friends over to share in his passion 
for fine cooking and wine.

  Hailed as one of New York’s most “prominent German lied specialists” 
by New York Magazine and as “an intensely expressive artist” by the Cleve-
land Plain Dealer, mezzo-soprano, LARA NIE, is one of the most versatile 
and accomplished singers performing today. As an active orchestral soloist, 
chamber musician and recitalist, her performances are recognized for their 
passionate interpretation and sophisticated musicality. 
  She made her Carnegie Hall debut in 2006 at Weill Recital Hall and 
has appeared in national and international recital, chamber and orchestral 
venues including the Ravinia Festival, Chicago’s Orchestra Hall, Munich’s 
Gasteig Hall, the Dame Myra Hess Concert Series, Merkin Concert Hall, the 
Washington Holocaust Museum Chamber Series, the Windermere Music Fes-
tival in Canada, the Edgar M. Bronfman Chamber Music Series, the Society 
for Ethical Culture, Ensemble du Monde, Sun Valley Summer Symphony and 
the Chicago Civic Orchestra among others.
  She has worked with conductors including Christoph Eschenbach, David 
Gilbert, Alasdair Neale, and Michael Morgan. Ms. Nie has performed with 
pianists Jon Nakamatsu and Shai Wosner and has collaborated with musi-
cians including members of the Chicago Symphony Orchestra, the Cleveland 
Orchestra, the San Francisco Symphony, St. Louis Symphony and the Wash-
ington National Orchestra, among others.
  Her appearances with “Trio Respiro”, of which she is the founding mem-
ber, have garnered praise for their original and creative programming and 
for the beauty of their performances.
  Equally at home on the opera stage, she has appeared with the Alten-
burger Musik Festival in Germany, Israel Vocal Arts, and the Kentro Musikis 
in Thessaloniki, Greece in roles ranging from Mozart’s Così fan tutte, Brecht 
and Weill’s Street Scene, to the premiere of Saruya’s The Pompeii Exhibit at 
New York’s avant-garde theatre, The Kitchen.
  Ms. Nie has recorded Mozart and Schubert lieder on the Silver Bay Label 
and has been heard live on Chicago’s WFMT, Florida Public Radio, Radio 
Free Europe and New York’s WQXR Artist Showcase with Robert Scherman.
  Highlights of her past season include concerts at Cleveland’s Severance 
Hall with Ensemble du Monde, the Sun Valley Summer Symphony’s In Focus 
concert Series, The Kosciuszko Foundation’s Chamber Music Series in New 
York, the Chagrin Valley Chamber Music Concert Series, and Cape Cod 
Chamber Music Festival, among others.

  THOMAS JABER is Professor of Music at Rice University’s Shepherd 
School of Music, and Music Director of the Rice University Chorale.  Within 
the past twenty six years, he has initiated a new graduate program in vo-
cal coaching for advanced pianists, taught church music to organ majors, 



coached singers, presented masterclasses in several universities nationwide, 
collaborated as pianist, organist and harpsichordist in countless recitals with 
both faculty and students, and conducted chorus and orchestra concerts and 
several operatic productions at Rice University and around the country.
  Mr. Jaber is an honor graduate of Arkansas State University, Indiana 
University, and the world-renowned Curtis Institute of Music where he was 
a member of the faculty (1976-88). He was conductor and vocal coach at 
Philadelphia’s Academy of Vocal Arts (1977-86), and was Music Director of 
the Temple University Opera Theater (1986-88).
  Thomas Jaber enjoyed a long association with the great entertainer Fred 
Waring. He worked as the head pianist at the Waring annual summer work-
shops with Fred Waring’s Pennsylvanians at Pennsylvania State University 
and elsewhere.
  He served for twenty-five years as Director of Music and Organist at 
Houston’s Chapelwood United Methodist Church. There, he led Chapelwood’s 
Chancel Choir in several international concert tours. He played for thousands 
of services of worship throughout his tenure at Chapelwood and elsewhere 
over a very long career as a church musician.  Mr. Jaber was the Organist-
Choirmaster of the First Presbyterian Church in Philadelphia from 1977-88.
  In the summer of 2014, Mr. Jaber will return to the Amalfi Coast Music 
Festival in Maiori, Italy to coach singers and perform in concerts.


