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PROGRAM
 

It Was a Lover and His Lass Geoffrey Bush
 (As You Like It, Act V, scene iii) (1920-1998) 

Gloria Palermo 

Ständchen: Horch! Horch! die Lerch, D889 Franz Schubert 
(Cymbeline, Act II, scene iii) (1797-1828) 

Cory Gross 

Hark, Hark, the Lark from Schubert in Blue Peter Dickinson 
(b.1934) 

David Matthew Roorda 

An Sylvia D.891 Franz Schubert
 (Two Gentlemen of Verona, Act IV, scene ii) 

Frances Collins 

Who is Sylvia? from Schubert in Blue Peter Dickinson 

Samuel Gavenman 

La mort d’Ophélie Camille Saint-Saëns
 (Hamlet, Act IV, scene vii) (1835-1921) 

Gloria Palermo 

Orpheus Ivor Gurney 
(1890-1937) 

Cory Gross 

Sie trugen ihn auf der Bahre bloss, Richard Strauss
 Op. 67, No. 3 from Drittes Lied (1864-1949)

 der Ophelia (Hamlet, Act IV, scene v) 
Frances Collins 



 
 

 
 

 
 

       
 

       
 

      
  

 

   
       

      

 

      

Brush Up Your Shakespeare Cole Porter
 from Kiss Me Kate (1891-1964)

 Samuel Gavenman and David Matthew Roorda 

Take, o take those lips away 
from Five Shakespeare Songs, Op 23 

Samuel Waters 

Roger Quilter
(1877-1953) 

Three Shakespeare Songs, Op 6 Roger Quilter 

Come away, death
 (Twelfth Night, Act II, scene iii) 

Cory Gross 
O mistress mine
 (Twelfth Night, Act II, scene iii) 

Samuel Gavenman 
Blow, blow thou winter wind
 (Twelfth Night, Act II, scene vii) 

David Matthew Roorda 

West Side Story, Excerpts Leonard Bernstein 
(1918-1990)

 lyrics: Stephen Sondheim 
Maria 

Samuel Waters 

Tonight Quintet 
Frances Collins, Samuel Gavenman, Cory Gross, 

Gloria Palermo, and David Matthew Roorda 

Somewhere (arr. Michael Barrett) 
Frances Collins, Samuel Gavenman, Cory Gross, 

Gloria Palermo, David Matthew Roorda, 
and Samuel Waters 
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PROGRAM NOTES 

by Frances Collins, Samuel Gavenman, Cory Gross, Gloria Palermo, 
David Matthew Roorda, and Samuel Waters. 

It was a Lover and his Lass 
The text of It was a Lover and his Lass comes from Shakespeare’s As You Like It 
where it is sung as a song in Act V, scene iii. This setting is by English composer Geof
frey Bush (1920-1998) and is filled with meter-change and syncopation, which vividly 
depicts the change of season and the blooming spirit of spring. The text tells the story 
of two lovers who are living in the excitement of the moment and being urged by the 
beauty around them to marry 

Stänchen 
In this song, Schubert takes a translated Shakespeare sonnet by August Wilhelm 
and sets it to his own music. The famous text, “Hark Hark the lark” from Shake
speare’s play Cymbeline recounts the beauty of nature arising in the morning and 
requests that a beautiful maiden rise as well. However, the context surrounding 
the poem is not as beautiful as one might think. The character Cloten has just 
been using extremely vulgar language to talk about Cymbeline. This poem dem
onstrates Cloten’s attempts to woe her. 

Translation:
 
Hark, hark! the lark at heaven’s gate sings,
 
And Phoebus ‘gins arise,
 
His steeds to water at those springs
 
On chaliced flowers that lies;
 
And winking Mary-buds begin
 
To open their golden eyes:
 
With every thing that pretty is,
 
My lady sweet, arise:
 
Arise, arise! 


Hark, hark the lark
 
This text, from Shakespeare’s Cymbeline, marvels at the beauty of the rising sun. 

While it was originally made into a song by Franz Schubert, English composer Peter 

Dickinson has added a unique, boogie-woogie flare to Schubert’s original. Dickinson 

arranged this piece as a part of his Schubert in Blue, a collection of Schubert lieds 

with a jazzy twist. 




 

 

 
 

An Sylvia
 
Composed in 1826, An Sylvia cwith German translation by Eduard Von Bauerfeld 

came after Schubert’s attempts at writing for the stage. He was not very success
ful, as works like Alfonso und Estrella as well as Fierrabras were all rejected in 

Vienna. This piece, however, along with his setting of Shakespeare’s “Hark, hark 

the Lark!” were presented in a public concert given by Schubert in 1828 and were
 
well received.  The strophic setting of Shakespeare’s text in An Sylvia, mirrors the 

three stanzas set in the original play, Two Gentlemen of Verona. First we hear the 

man hired to serenade Sylvia for Thurio, her father’s preferred suitor, asking those 

around him why Silvia should be revered by all the men that behold her. From 

questioning, he goes on to proclaim that her appearance alone can cure a broken
hearted man’s blindness to love. Finally, convinced of Silvia’s etherial nature, the 

singer proclaims that all should join him in song to Silvia and present her with garlands.
 

Translation:
 
Who is Silvia? what is she,
 
That all our swains commend her?
 
Holy, fair and wise is she;
 
The heavens such grace did lend her,
 
That she might admired be.
 

Is she kind as she is fair?
 
For beauty lives with kindness.
 
Love doth to her eyes repair,
 
To help him of his blindness,
 
And being helped, inhabits there.
 

Then to Silvia let us sing,
 
That Silvia is excelling;
 
She excels each mortal thing
 
Upon the dull earth dwelling;
 
To her let us garlands bring.
 

Who is Sylvia? 
Who is Sylvia? is a romantic poem by Shakespeare, in which he praises 
a woman named Sylvia.  Dickinson sets the piece in a version that is very 
“smokey and swung.”  As a result, the piece comes off as a fl irtatious piece 
likely to be heard in a modern day jazz club.  The piece was originally set 
by Franz Schubert, with an edit by English composer Peter Dickinson.  
A love poem, the speaker places this woman, Sylvia, on a pedestal.  He 
speaks about her angelic beauty and charm, and how much he adores her 
after just meeting her. 



 

 

 

 

 

La Mort d’Ophélie
 
La Mort d’Ophélie by Camille Saint-Saens (1835-1921) sets the 

tragic and beautiful text of French dramatist Ernest-Wilfrid Le
gouvé. The text comes from William Shakespeare’s Hamlet and is 

based on Queen Gertrude’s description of the drowning Ophelia 

from Act IV, scene vii. The rippling quintuplet figure in the piano 

depicts the swirling stream above which Ophelia’s hauntingly 

beautiful melody floats. At the moment in the text when Ophelia 

falls from her branch and plunges into the torrent, there is a 

rushing descending line in the accompaniment. Her melody con
tinues to float above the stream until she is eventually dragged 

down into the abyss.
 

Translation:
 
Beside a stream, Ophelia
 
Gathered along the bank,
 
In her sweet and tender madness,
 
Some periwinkles, some buttercups,
 
Some opal colored irises,
 
And some of those pale pink fl owers
 
That are called fingers of the dead.
 
Then lifting in her white hands
 
The morning’s happy treasures,
 
She hung them on the branches,
 
On the branches of a nearby willow;
 
But, being too frail, the branch bent, 

It broke, and the poor Ophelia
 
Fell, her garland in her hand. 


For a moment, her robe spread out 

And bore her on the current,
 
And like a swelling sail,
 
She remained fl oating, singing,
 
Singing some old ballade,
 
Singing like a naiad
 
Born in midst of it. 


But this strange melody
 
Faded quickly like a sound;
 
The water weighed her dress
 
Into the deep abyss;
 
The poor mad girl was dragged down,
 
She left, having hardly begun
 
Her melodious song.
 



 

 
 

 

 

 

 

 

Orpheus 
The story of Orpheus has been set often by musicians. The fi rst 
operas by Jacopo Peri in 1598 dealt with the story of Orpheus 
and that story has continued to influence musicians and writers. 
English composer Ivor Gurney’s beautiful setting of this well-
known Shakespeare poem, differs from the better-known settings 
of this text, such as the one by Vaughan Williams or William 
Schuman. The piece alternates between duple and triple meter 
and utilizes different tonalities. Gurney himself was not only a 
composer, but also a poet and clearly understood the beauty and 
importance of words. 

Sie trugen ihn auf der Bahre blos
 
Unlike Schubert’s failure as an opera composer, Richard Strauss was hailed for his 

theater words. His opera Solome premiered in 1905 with great success and contin
ues to be performed to great acclaim. His Drittes Lied der Ophelia, composed in 

1918, includes three pieces, which of these Sie trugen ihn auf der Bahre blos is the 

third. Ophelia’s madness is displayed here as she laments the loss of her father. She 

shifts from describing her father’s corpse to seeing a vision of her dear Hamlet in a 

matter of seconds, and her wild emotional ride is reflected in Strauss’s insane melo
dy and unsettled, maniacal accompaniment.
 

Translation:
 
They bore him barefaced on the bier;
 
Hey non nonny, nonny, hey nonny;
 
And in his grave rain’d many a tear:-
Fare you well, my dove!
 
You must sing a-down a-down,
 
An you call him a-down-a.
 
O, how the wheel becomes it! 

It is the false steward,
 
that stole his master’s daughter.
 
For bonny sweet Robin is all my joy.
 
And will he not come again?
 
And will he not come again?
 
No, no, he is dead:
 
Go to thy death-bed:
 
He never will come again.
 
His beard was as white as snow,
 
All flaxen was his poll:
 
He is gone, he is gone,
 
And we cast away moan:
 
God ha’ mercy on his soul!
 



 
 

 

 
 

  

 

 

 

Brush Up Your Shakespeare 
Cole Porter, one of the most popular and innovative composers of the 
20th century, was a master of catchy melodies and clever lyrics. In this 
catchy tune from Kiss Me Kate, two gangsters give advice on how to 
attract women with nothing more than the words of Bill Shakespeare. 
Packed with puns and rife with references, this gangster duet will edu
cate and amuse. So men, take notes! 

Take, o take those lips away 
This is the fourth song in composer Roger Quilter’s second set of Shake
peare Songs, Op. 23.  Although this song’s text has an unknown author, it is 
used in Shakespeare’s play Measure for Measure.  In Act IV, scene 1 a boy 
serenades the character Mariana, but she turns him away. Mariana is devot
edly trying to regain the love of her fiancé Angelo who refuses her because 
her dowry was lost at sea. Mariana eventually pretends to be another woman 
and seduces her husband as part of a complex plot to expose him and coerce 
him into fulfilling their betrothal. 

Roger Quilter’s Three Shakespeare Songs, Op. 6, composed in 1905, are the first and most successful of Quil
ter’s seventeen settings of Shakespeare’s words. 

Come Away Death 
In this piece, Quilter takes his text from William Shakespeare’s play, 
Twelfth Night.  The character Feste, a court jester, recites this extreme
ly dramatic poem. The text, which is completely irrelevant to the actual 
play, tells the story of a lover who recently lost his love. His world is 
over and in a melodramatic plea he asks “in sweet Cyprus , let me be 
laid.”This poem, while likely performed in jest in the play, illustrates 
heartbreak and the resulting thoughts of suicide. 

O Mistress Mine 
Roger Quilter’s musical setting of Shakespeare’s poem, “O Mistress Mine” 
from his play Twelfth Night, is a comedic placement of the poem.  The 
piece accentuates the humor of Shakespeare’s verse in the way Quilter has 
shaped each beautiful phrase.  The piece is sung by the character Feste, the 
fool, in the play, to emphasize the love that is growing between two of the 
principle characters, Sir Toby and Maria.  The song’s lyrics are from the 
perspective of a man who is trying to convince a woman that time is short, 
and to explain to her that she can stop looking for love as it is right in front 
of her. 



 
 

 
   

  
 

 
 

 

 

   

 

Blow, Blow Thou Winter Wind 
This text, from As You Like It, cries out to the forces of na
ture, describing the bitterness of human betrayal. Then, in the 
refrain, the singer comes to the conclusion that “life is most 
jolly” regardless of circumstances. As the third and fi nal song 
in Quilter’s song set, Three Shakespearean Songs, Quilter 
aims to leave the listener with a light heart and an optimistic 
worldview. 

Maria 
In Act I of Leonard Bernstein’s West Side Story Tony and Maria are 
drawn to each other at the dance. They share a kiss but are parted by 
Maria’s brother, Bernardo.  After the dance, infatuated and elated, Tony 
pursue’s Maria wandering thorugh the back streets of New York City’s 
West Side.  Tony sings of the beautiful and enchanting Maria.  This 
vulnerable declaration of love leads into the Balcony Scene, so familiar 
in Shakespeare’s Romeo and Juliet, where Romeo sees Juliet and 
proclaims her beauty. 

Tonight Quintet 
Nearing the end of Act I of West Side Story, tensions are high 
between the Jets and the Sharks.  Bernardo and Riff agree to end 
their feud on this night with one final battle.  Anita sings about 
how she will have a steamy night to remember with Bernardo.  
While these chararcters focus on their own circumstance, the two 
lovers, Tony and Maria, dream about how they will meet tonight. 
They are so excitecd about their meeting that they don’t realize 
the underlying events going on around them and how “tonight” 
might not go as they have planned.  The music and lyrics are 
perfectly matched to create the feeling of anticipation in all of the 
characters plus the emotions they are feeling. 

Somewhere 
In Somewhere, it is the final moments of West Side Story. 
Tony, after just receiving a fatal blow from Chino, is now dying 
in Maria’s arms.  Although this scene does not have a happy 
ending, Bernstein writes a musical line to express the hope that 
there is between the two, a mutual feeling that there is a place 
where they will finally be together. The leaping intervals in the 
melody symbolize the rising of Tony and Maria above their 
circumstances, their families, and their pasts.  It is this hope 
that comes across in this devastating scene, a hope for a better 
future for all. 


