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PROGRAM

Trio in B-Flat Major for Piano,  Ludwig van Beethoven
   Clarinet and Violoncello, Op. 11 (1797) (1770-1827)
     Allegro con brio 
     Adagio 
     Allegretto con variazioni 

Lin Ma, clarinet
Norman Fischer, cello
Hui Shan Chin, piano

Trio in G Major for Strings Op. 9, No. 1 (1797) 
     Adagio; Allegro con brio 
     Adagio, ma non tanto, e cantabile 
     Scherzo: Allegro 
     Presto 

Yi Zhao, violin
Leah Gastler, viola

Norman Fischer, cello

INTERMISSION

String Quartet in B-Flat Major, Op. 130 (1825) 
     Adagio, ma non troppo; Allegro 
     Presto 
     Andante con moto, ma non troppo. Poco scherzoso 
     Alla danza tedesca: Allegro assai 
     Cavatina: Adagio molto espressivo 
     Große Fuge 

Geoffrey Herd, violin
Alex Gonzalez, violin
Leah Gastler, viola
Max Geissler, cello

The reverberative acoustics of Duncan Recital Hall magnify the slightest 
sound made by the audience. Your care and courtesy will be appreciated.  
The taking of photographs and use of recording equipment are prohibited.



 PROGRAM NOTES

      1797 was a pivotal year for Beethoven’s career in Vienna. He had 
arrived from Bonn in 1792 and studied with Joseph Haydn while he was 
still on a subsidy from the court in Bonn. Part of Beethoven’s success in 
that city was due to his outstanding pianistic virtuosity and also to his 
good fortune in finding aristocratic patronage. When the monies from 
Bonn ceased, he had already been “adopted” by several of the prominent 
musical families in Vienna. The most important of these families was the 
Lichnowsky family, headed by Prince Karl who housed Beethoven for 
several years at his home and catered to every need of the composer. 
Tonight’s Piano Trio Op. 11 is dedicated to the prince's mother-in-law 
Countess Maria Wilhelmine Thun who had also been a patroness of Gluck, 
Haydn and Mozart. Beethoven said of her, “She is the most charming and 
most lovable lady I have ever met, and I am very high in her favor.” The 
1796 concert tour that Prince Lichnowsky arranged for Beethoven to the 
musical capitals of the German speaking world was a great success. In 
1797 Beethoven published a record number of works that were calculated 
to increase his reputation as a composer. The Cello Sonatas, Op. 5, the 
Piano Four-hand Sonata, Op. 6, the Grand Sonata for Piano, Op. 7 and 
the Serenade for String Trio, Op. 8 were all introduced that year to great 
acclaim. 
       The first part of tonight’s program features two virtuosic trios from 
this seminal year. In the Piano Trio you can imagine the brilliance of the 
composer at the piano paired with two instruments from different instru-
mental families, winds and strings. In the first movement you will hear the 
characterful attributes he learned so well from Haydn plus the dramatic 
flair of his own design. The slow movement is astounding in its singing 
beauty. The last movement is a set of brilliant variations set to the theme 
from a popular opera of the time, L’Amor Marinaro or The Corsair by 
Joseph Weigl. The song lyrics for “Pria ch'io L'impegno” translate roughly 
as “Before I go to work, I must have something to eat.” The silliness of the 
song can be heard in the way Beethoven alternates introverted and extro-
verted characters. Because this theme was heard regularly in the streets 
and alleys of Vienna it is sometimes nicknamed the Gassenhaur Trio.
       The string trios of Op. 9 are the most ambitious compositions of 
Beethoven up to this time. After the success of his Mozart-inspired Op. 3 
string trio and the popular Op. 8 Serenade, he wanted to show something 
more serious. After the completion of these trios he would never again 
write for the medium but would put all his attention to string quartets. 
Indeed many have mentioned that Beethoven deliberately did not write 
for string quartet until he knew that Haydn was finished writing for that 
medium to keep from uncomfortable comparisons. In this first G Major 
Trio one clearly hears the power of instrumental virtuosity in all the move-
ments. The brilliance and power of the first movement gives way to the 
beautiful singing qualities of the slow movement in E Major. The clever 
scherzo plays with timing and errant entrances in a Haydnesque way. The 
last movement is a show-stopping tour de force. 
       The 28 years between the first half and second half of tonight’s pro-
gram might feel like a century. Beethoven here has nothing to “prove” 
about his capacities as a composer but is intent on communicating 
something titanic. Indeed the size and scope of this string quartet suggest 

 



a new way of thinking about the quartet. Gone are four movements (this 
one has six), gone is the pivotal slow movement (this one has two) and, as 
Joseph Kerman suggests, the direction of the entire work is heading for the 
last movement as the climax. This six movement form might even seem like a 
baroque suite on steroids! 
       The beginning of the first movement is very dramatic as all four instru-
ments play a unison four note chromatic descent before blossoming into har-
mony. The entire introductory adagio sets the four voices as equal in impor-
tance before the onset of the bravura Allegro. Through this first movement 
(the longest sonata-allegro that Beethoven wrote), one hears the juxtaposi-
tion of the adagio and allegro materials, until the very end where the allegro 
gradually relaxes to become the adagio again and when the allegro returns 
it is transformed into material that has lost its fire and instead is radiant 
and glowing. The second movement by contrast is one of Beethoven’s short-
est and is over in a flash. Virtuosic first violin passages in the trio section 
actually sound not unlike something that Charles Ives might have written. 
The third movement is the first of the slow movements and has a charming 
demeanor of a light relaxed dance. However under the surface is, as Robert 
Mann has said, “The most complicated sonata-allegro that I know of.” The 
hugely complex contrapuntal alignments of the instruments is dizzying. The 
fourth movement is a lovely German dance and  again reveals a surface 
of charm and delight while hiding a complex infrastructure. The Cavatina 
is heart-wrenchingly beautiful. Beethoven said that it was hard to recall it 
without also rendering fresh tears. Its design is similar to an aria. The three 
lower instruments act as the “orchestra” and the first violin as the singer. 
After the touching opening section, the lower instruments begin a pulsat-
ing harmonic texture and the first violin plays in a way to suggest weeping 
(Beethoven writes above this passage beklemmt). The writing keeps the first 
violin from rhythmically playing with the others and feels like something 
improvised. 
       After this extraordinary movement one is clearly shocked to hear the 
opening of the Great Fugue. Where the whole work started with a unison 
descending chromatic line, this final movement starts with a shattering 
unison of its own, revealing the succession of the ideas to be heard in the 
course of the movement. After this initial introduction, there are three large 
sections. The first and most challenging lays out the ideas all played with 
maximum intensity and volume. When this section literally exhausts itself, it 
is followed by a section that looks at the materials as softly as possible with 
smooth textures as if in a dream. The third and final section sets the mate-
rials in the form of a gigue and, after another return of the ideas from the 
introduction, heads for a triumphant conclusion. As one might expect from 
hearing this today, the contemporary audience was horrified by the radical 
nature of Beethoven’s fugue. Apparently Beethoven knew this might happen, 
as he hunkered down in a tavern across the street from the location of the 
premiere. He had a friend come around to give him reports about how it was 
going between movements. The friend relayed that the second movement was 
very popular and was encored on the spot several times before proceeding. 
After more careful comments, Beethoven finally waved off this commentary 
by saying, “These are but trifles! What of the Great Fugue?” The friend had 
to report the consternation of the audience to Beethoven’s great disappoint-
ment. Beethoven’s publisher pressed for an alternative last movement claim-
ing that no one would play this B-Flat quartet with the impenetrable finale. 
Beethoven made a deal that he would supply an alternative last movement 



if the publisher agreed to publish the great fugue not only for its original 
string quartet version but also in an arrangement for piano four hands so 
that the public would have an opportunity to learn its secrets. Documented 
performances of the Große Fuge numbered less than 100 for the 75 years 
after it was written, and it was only fully embraced during the 20th century.



UPCOMING BEETHOVEN
FESTIVAL EVENTS

Tuesday, December 3, 2013
The Fischer Duo

Beethoven Festival
Concert Two

Norman Fischer, cello
Jeanne Kierman, piano

Program: Twelve Variations on the Theme "See the Conquer-
ing Hero Comes "from Handel's Judas Maccabeus, WoO 45; 

Sonata in G Minor, Op. 5, No. 2; Sonata No. 5 in D Major, Op. 
102, No. 2; and Sonata No. 3 in A Major, Op. 69.

8:00 p.m., Duncan Recital Hall

Wednesday, December 4, 2013
Guest Artist Lecture

Lewis Lockwood, musicologist
"Beethoven's Cello Sonata in A Major, Op. 69:

The Emergence of a Masterpiece"
12:00 p.m., Duncan Recital Hall

Chamber Music for Winds
Beethoven Festival

Concert Three
Students of the Shepherd School present an all-winds concert.

Program includes works by Bozza, Barrows, Fine,
and Beethoven Septet in E flat major Op. 20.

8:00 p.m., Duncan Recital Hall

Thursday, December 5, 2013
Guest Artist Lecture

Lewis Lockwood, musicologist
"Beethoven's Fourth Symphony: -- Beyond the Heroic Style"

5:00 p.m., Duncan Recital Hall

Shepherd School Chamber Orchestra
Beethoven Festival

Concert Four
Larry Rachleff, music director

Program: Bartók Romanian Folk Dances (Thomas Hong, 
conductor); Nielsen Concerto for Flute and Orchestra (Thomas 
Hong, conductor; Kayla Burggraf, soloist); and Beethoven Sym-

phony No. 4 in B-flat Major, Op. 60.
8:00 p.m., Stude Concert Hall

Free admission, no tickets required.


