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The Symposium on Architecture, Acoustics and Music will address the 
impalpable and intricate relationship between space, acoustics and 

music. Throughout history, music has adapted to architecture
and architecture to music, yet due to the immaterial quality

of sound, the interaction of sound and space is often
ignored or misunderstood.

       Acoustician Alban Bassuet will discuss the relationship between 
sound and space in historical and modern performance spaces and will 
discuss recent collaborations with multi-media artists that challenge 
how the arts are presented in space.

       Architectural designer Willem Boning will show new software for 
generating architectural spaces from acoustic preferences. 

       Composer Michael Schumacher will present how he and other con-
temporary music composers respond to and engage with space. During 
this session, the audience will be surrounded by a multi-channel audio 
system, and music examples will be played throughout the Symposium.

This event is supported by Rice Electroacoustic Music Labs (REMLABS)
at the Shepherd School of Music through an Arts Initiative Grant

from Rice University.



BIOGRAPHIES

       ALBAN BASSUET is an acoustician at Arup, one of the world’s most 
active and influential building design and engineering firms. Recognized 
as a design leader in the arts and culture projects, he leads room acousti-
cal design in New York. He has crafted rooms for sound for concert halls, 
recital halls and opera houses in Greece, Switzerland, Denmark, England, 
Taiwan, Korea, Canada and the Americas. With a passion for the visceral 
quality of sound, his work also includes a ground breaking research study 
for the design of a new performing arts center in Boston by touring and 
analyzing more than 150 renowned historical music spaces. Highly influ-
ential in the field, his research brought to light acoustical effects never 
studied which have inspired new designs. Following earlier work as a re-
searcher at the renowned music and acoustic laboratory IRCAM in Paris, 
he also pioneered the ArupSoundLab, which transformed the modern 
practice of acoustics. By enabling the listening of building in 3-D during 
the design process, it reinforced the listening experience as a centerpiece 
of architectural design. Using the same technology and his experience 
with spatial sound, he collaborates with artists to create new art that is ex-
hibited or performed in museums and performing arts centers around the 
world, such as the recently opened “Twilight Epiphany” by James Turrell 
at the Rice University. As a forward thinker in the future of representation 
of the arts, he commonly lectured at RISD, Manhattan School of Music, 
and at the Pennsylvania, Syracuse, Columbia and Yale Universities. 

       WILLEM BONING is an architectural designer whose work focuses 
on the intersection between geometry, perceptual experience and social 
practice. Currently, he is developing parametric tools for translating 
acoustic signatures into geometric forms at ARUP Acoustics. Boning 
received his Masters of Architecture degree from Princeton University, 
where he was awarded the Suzanne Kolarik Underwood Prize for Excel-
lence in Design, and previously worked with Rem Koolhaas at the Office 
for Metropolitan Architecture in Rotterdam and Hong Kong. His work has 
been exhibited at the 751 Art Center in Beijing and at the Judd Foundation 
in Marfa, and his writing has been published in Pidgin.

       MICHAEL J. SCHUMACHER is a composer, performer and installa-
tion artist based in Brooklyn. He works predominantly with electronic and 
digital media, computer generated sound environments that evolve con-
tinuously for long time periods. In their realization, Schumacher uses 



multiple speaker configurations that relate the sounds of the installation 
to the architecture of the exhibition space. Schumacher is the founder and 
director of Diapason gallery, a venue that focusses on sound art presenta-
tions. He is also music director of the Liz Gerring Dance Company. His 
latest project is diNMachine, an electro-acoustic rock band. His sound 
installations have been heard at festivals and venues in North America, 
Europe and Asia. XI Records has published a DVD set of five sound instal-
lations as computer applications, playable on up to eight speakers, which 
may be installed on a computer to create sound environments in the home. 
Schumacher’s composition Grid, a computer generated score that unfolds 
in real time, has been in exhibitions in New York, Barcelona and Hous-
ton. His CD Room Pieces, also on XI Records, was rated best of 2003 for 
“modern composition” by The Wire magazine. Schumacher is founder and 
director of Diapason, a gallery devoted to sound art located in Brooklyn, 
NY. Since 2001, Diapason has presented the work of over 300 sound and 
media artists, including premiers by David Behrman, Jacob Kirkegaard, 
Stephen Vitiello, Leif Inge, and others.


