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PROGRAM

Three Dances Manuel de Falla
   from “The Three-Cornered Hat”  (1876-1946)
     The Neighbours Dance (Seguidillas). Allegro ma non troppo 
     The Miller’s Dance (Farruca). Poco vivo 
     Final Dance (Jota). Poco mosso 

Violin Concerto in D Major, Op. 35 Erich Wolfgang Korngold
           (1897-1957)     Moderato nobile 
     Romance. Andante 
     Finale. Allegro assai vivace 

Yi Zhao, soloist
 

INTERMISSION

Symphony No. 4 in E Minor, Op. 98 Johannes Brahms
                (1833-1897)     Allegro non troppo 
     Andante moderato 
     Allegro giocoso 
     Allegro energico e passionato 
 

The reverberative acoustics of Stude Concert Hall magnify the slightest 
sound made by the audience. Your care and courtesy will be appreciated.  
The taking of photographs and use of recording equipment are prohibited.
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String seating changes with each concert.  Winds, brass, percussion and harp listed alphabetically.
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PROGRAM NOTES

Three Dances from “The Three-Cornered Hat”  .     .     .  Manuel de Falla
  The music in this suite comes from a ballet commissioned by Sergei Diaghi-
lev, premiered in 1919.  Diaghilev had attended a performance of Manuel de Fal-
la’s pantomime ballet for chamber orchestra, El corregidor y la molinera, seen 
its potential, and asked for a rewrite in a grander orchestral style.  The ballet is 
based on a story by Pedro de Alarcón about a miller, his wife, and a lecherous 
magistrate infatuated with her.  The magistrate attempts to arrest the miller, but 
a comedy of errors ensues in which the miller disguises himself as the magistrate 
and the magistrate the miller, with the result that the magistrate is arrested, his 
lustful designs exposed, and his person tossed out of town by the villagers. De 
Falla uses traditional Andalusian melodies and rhythms in this charming evoca-
tion of Iberian culture.
  The pieces performed tonight are the second of two suites drawn from the 
musical numbers in the ballet. The first dance is a pastoral number depicting the 
dance of the miller’s neighbors.  The middle section, with dotted rhythms, shows 
the strong influence of the Arabian scale.  The processional nature of the middle 
section is contrasted with the serene and tonal outer section.
  The music of the miller’s dance is both rhetorical and improvisatory.  It alter-
nates between outbursts from solo instruments in insistent, repeated figures, and 
sweeping march-like phrases by larger sections of the orchestra.  A final accele-
rando brings the dance to a thrilling close.
  The last dance, the longest and most diverse, intersperses a celebratory 
theme that sings out in the strings over a persistent brass accompaniment.  The 
theme makes several returns, each with bigger forces.  In the coda, waves of 
orchestral color sweep toward a snare drum roll and the final cadence.

– Note by Erik Lawrence

Violin Concerto in D Major, Op. 35  .     .     .     .  Erich Wolfgang Korngold  
  Erich Wolfgang Korngold first entered the United States in October 1934, af-
ter the famous theater director Max Reinhardt, then in Hollywood, asked him to 
adapt Felix Mendelssohn’s A Midsummer Night’s Dream for a film: an adapta-
tion that would be highly praised within the film industry. Repeated invitations by 
influential film studios brought him back to Hollywood. His late Romantic style 
led to success after success in cinema, including the Oscar for best score in the 
film Anthony Adverse (1936). While in America he heard about the annexation 
of Austria by Nazi Germany and decided to take up permanent residency in the 
United States, becoming a US citizen in 1943.  Creating impressive symphonic 
film music in Hollywood, Korngold gained another Oscar for the legendary 
movie The Adventures of Robin Hood (1938). Korngold is now recognized as a 
pioneer in the style and structure of Hollywood film music.
  Meanwhile, in 1937 Korngold made sketches for a violin concerto but aban-
doned the project shortly thereafter. In the spring of 1945, when his old friend 
Bronislaw Huberman (1882-1947) requested that he write a violin concerto for 
him, Korngold finally had a chance to resume his work on the Concerto and 
bring it to completion. Although Huberman chose not to perform the concerto, 
Jascha Heifetz showed great enthusiasm for the piece and asked Korngold to in-
crease its technical demands. Heifetz premiered the piece on February 15, 1947, 
and recorded it with the Los Angeles Philharmonic in 1953--a highlight among 
his recorded works.  Korngold was deeply impressed by his interpretation: “Heif-
etz embraced the composition with heart and soul, and also produced the finest 
and most fervent violin playing.” The concerto was dedicated to Alma Mahler-
Werfel, who had been supportive of Korngold since the beginning of his career.



  As a composer in different spheres, Korngold integrated his concert music 
into his film music, and he also incorporated themes from his film music into 
the violin concerto.  The themes for the three movements are drawn respectively 
from Another Dawn (1937), Anthony Adverse, and The Prince and the Pauper 
(1937). The concerto, with its lush melodies and a variety of orchestral colors, is 
in a late romantic, “Modern Viennese” style, similar to that of Mahler and Zem-
linsky.  The structure of the piece, however, is similar to Mendelssohn’s Violin 
Concerto and closely follows the traditional concerto form. The first movement, 
in sonata form, opens with solo violin, and as in Mendelssohn’s first movement, 
the development ends in a virtuosic cadenza written out by the composer. The 
second movement features a traditional three-part song form: A-B-A’.  The 
mysterious atmosphere of the B section is created by obscure tonality and frag-
mented phrases, and forms a big contrast to the surrounding music. The rondo 
of the last movement is highly virtuosic and fast, leading to an exciting finale. 
Korngold created a wide range of tonal color in the orchestral part of the con-
certo by using instruments such as the glockenspiel, xylophone, and vibraphone. 
Romantic, sensitive, and deeply moving, the colors from the orchestra heighten 
the effects and the experience of the whole piece. 

– Note by Yi Zhao

Symphony No. 4 in E Minor, Op. 98 .     .     .     .     .     .  Johannes Brahms
  Brahms’s fourth and final symphony, written from 1884-85, is sister to the 
First in its theme of fate and struggle.  But while the First ends in victory, the 
Fourth comes to a sudden and devastating end.  It is typical of Brahms’s late 
style--a paradox of hope and tragedy, of old forms and new techniques, of archa-
ism and late Romanticism.
  The first movement has a traditional sonata form, opening with one of 
Brahms’s most haunting melodies, equally stunning for its simplicity.  The second 
theme, introduced by the cellos, is also a memorable, passionate melody.  The 
recapitulation of the movement is particularly noteworthy.  The principal theme 
makes its return in augmentation, eerily doubled in parallel octaves and elabo-
rated by arpeggiated figures in the strings. Suddenly the guise is lifted and the 
melody appears in its original form.  After a furious coda, the movement ends in a 
plagal cadence.
  The second movement features the horns prominently and has a distinct modal 
flavor, giving it timeless significance.  The movement opens quietly, but Brahms 
gives us several string melodies of folk-like beauty and simplicity which are, 
nevertheless, always tinged with Brahms’s unique bittersweet flavor.  The music 
is meditative, far-seeing, almost inhuman in its profundity.  Several times in the 
movement magisterial figures in imposing dotted rhythm are interjected.
    The third movement, the only one in a contrasting key, is similarly transcen-
dent.  It prefigures the “Jupiter” movement of Holst’s Planets suite in mirth and 
rollick.  It is a Beethovenian scherzo, but quintessential Brahms with its sustained 
textures and weight.
  The last movement, a fitting culmination, showcases Brahms’s mastery of the 
theme and variations form.  Structurally similar to Bach’s famous Chaconne for 
solo violin, it is a symphonic Passacaglia.  In fact, the chord progression Brahms 
chooses is drawn from a Bach cantata.  Although the first statement of the theme 
is stark, Brahms’s genius brings fantastic variety to the progression throughout 
the work.  A moving moment which also seems the turning point of the whole piece 
is a subdued horn chorale in the middle of the movement: the last ray of hope 
before it is swallowed up in the cold and violent coda.

– Note by Erik Lawrence



BIOGRAPHY
  Having performed in three different continents, YI ZHAO is a rising star ac-
complished in many genres and repertoire.  Her recent achievements consist of 
winning the concerto competition at the Shepherd School of Music and perform-
ing in a recital with world-class pianist Jon Kimura Parker. 
  Born in Henan, China, Ms. Zhao has excelled in both solo and ensemble 
playing.  Her chamber music experience ranges from performing a concert with 
Kiri Te Kanawa and Jose Carerras at the Sun Festival in Singapore to concert 
series at Carnegie Hall and the Peabody Institute with Michael Kannen.  An ap-
pearance at the Cenetti Music Festival in Veneto, Italy also marked Ms. Zhao’s 
first performance in Europe.  In addition to various performances, Ms. Zhao has 
also worked with many world-renowned musicians.  In master classes, she has 
worked with David Takeno, Norman Fischer, Renaud Capucon, Herbert Green-
berg, Keng-Yuen Tseng, and Elita Kang.   Her chamber music study includes 
coachings from Emmanuel Ax, Pamela and Claude Frank, and Samuel Rhodes 
at the Tanglewood Music Center.  She has also worked with Glenn Dicterow, 
Jorja Fleezanis, and Kathleen Winkler this past summer at Music Academy of 
the West.
  Her solo accomplishments include winning the concerto competitions at 
both of her universities.  In 2011, she performed the Sibelius Violin Concerto in 
Singapore and performs Korngold’s Violin Concerto in Houston this evening.
  She has studied with Zhou Qian and received her Bachelor of Music degree 
at the Yong Siew Toh Conservatory of Music in Singapore in 2007.  She recently 
finished her Master’s study under Cho-Liang Lin at The Shepherd School of Mu-
sic in May 2013.  Yi Zhao is in her first year of the new Artist Diploma program 
at the Shepherd School. The violin she is playing is made by Samuel Zygmuntow-
icz in 1999, generously loaned by Noah Bialostozky. 

THE SHEPHERD SOCIETY
This performance is made possible in part by members of The Shepherd Society.  

Their gifts provide merit-based scholarships that attract the most promising 
young classical musicians to study at Rice.  With your support, we can continue 

to offer our students the highest level of training from the finest faculty in the 
field.  We hope you’ll take a moment to review the opportunities for support and 

the benefits of membership at www.theshepherdsociety.org.  To join
The Shepherd Society, call 713-348-3492 or visit the website above.

UPCOMING ORCHESTRA CONCERT
Fri., Nov. 1, 7:30 p.m., Sun., Nov. 3. 2:00 p.m., and Tues., Nov. 5, 7:30 p.m. –  
SHEPHERD SCHOOL OPERA and SHEPHERD SCHOOL CHAMBER
ORCHESTRA  Richard Bado, conductor; Vera Calábria, stage director  
PROGRAM: Mozart - The Marriage of Figaro.  Wortham Opera Theatre at the 
Shepherd School. Admission (general seating): $12; students and senior citzens 
$10. Ticket sales begin October 7.  For tickets call 713-348-8000.

Sat., Nov. 2, 8:00 p.m. –  SHEPHERD SCHOOL SYMPHONY ORCHESTRA  
Larry Rachleff, music director.   PROGRAM: Hindemith Symphonie: Mathis 
der Maler and Dvořák Symphony No. 7 in D Minor, Op. 70.
Stude Concert Hall.  Free admission, no tickets required.


