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PROGRAM

RHAPSODY (at the center, stillness)  Richard Lavenda
   (2006)  (b. 1955)

James Dunham, viola
Charlie Tauber, piano

Manderleone (2013) Russell Pinkston
(b. 1949)

Leone Buyse, flute
(with electronics)

Pag-Rag (2012) Robert Beaser 
(b. 1954)

Paganini Reverie (2013) Karim Al-Zand
(b. 1970)

Christopher Janwong McKiggan, piano

Vibra Elufa (2003) Karlheinz Stockhausen
(1928-2007)

Dean Georgeton, vibraphone

Brodwick Songs (2013) Arthur Gottschalk
(b. 1952)

Tim Pitts, double bass
Timothy Jones, baritone

The reverberative acoustics of Duncan Recital Hall magnify the slightest 
sound made by the audience. Your care and courtesy will be appreciated.  
The taking of photographs and use of recording equipment are prohibited.



PROGRAM NOTES AND BIOGRAPHIES

RHAPSODY (at the center, stillness)   .     .     .     .     .     .   Richard Lavenda 

   RHAPSODY (at the center, stillness) is in one movement divided into 
several clearly different sections. It begins with an extended viola cadenza 
that explores the characteristic viola sound as well as spotlighting the vio-
list’s virtuosity. This leads to a dramatic piano entrance, after which the two 
instruments engage in a dialog, exchanging various melodic fragments and 
building to a rather frenzied climax. The music then calms down, and the most 
significant melody appears in a clear, expanded version. It is a quotation of a 
small part of the Jewish prayer Hineni (“Here I am”), which turns out to have 
been the source for much of the music that preceded it and for the subtitle of 
the piece.
          – Note by the composer

  RICHARD LAVENDA’s music has been performed on concert series, at 
festivals, and at universities in the United States, Europe, Asia, and Australia 
by, among many others, the Houston Symphony Orchestra, Musica Nova/Tel 
Aviv, the Slovak Radio Orchestra, the Chiara, Enso, Sun, and T'ang String 
Quartets, ZAWA!, the Concordia String Trio, the Fischer Duo, and the New 
Israeli Vocal Ensemble. 
  Recent projects include Reaction Time, written for the Project Trio, 
and What He Said for bassoon, tuba, cello, and double bass, commissioned 
through an Individual Artist Award from the Houston Arts Alliance for 
Benjamin Kamins, David Kirk, Desmond Hoebig, and Timothy Pitts. Current 
projects include a string quintet for James Dunham and the Quatour Diotima, 
commissioned by Da Camera, and a song cycle for Susanne Mentzer, Cho-
Liang Lin, and Jon Kimura Parker. 
  Lavenda joined the faculty of the Shepherd School of Music in 1987, and is 
Professor of Composition and Theory and Director of Graduate Studies.

Manderleone  .     .     .     .     .     .     .     .     .     .     .     .     .  Russell Pinkston 

   Manderleone, for flute and computer, was commissioned by Leone Buyse. 
It is the latest in a series of interactive pieces I have written for instruments 
and computer, the first of which was called Gerrymander, written for the 
clarinetist, F. Gerard Errante. Most of my subsequent pieces in the series have 
borrowed from that name, as well as from the original conception. The focus 
of these works is on exploring various kinds of interaction between a live 
performer and a computer “accompanist.” The computer captures material 
played by the solo instrument during the performance and uses that material 
(as well as some pre-recorded sounds) to build a musical accompaniment that 
is always similar, but never exactly the same, from performance to perfor-
mance. The software relies heavily on pitch tracking throughout the piece, not 
only to follow the score and keep pace with the performer, but also for sample 
triggering, contrapuntal harmonization, and other “intelligent” effects. In all 
of these pieces, I have tried to take advantage of the full range of sounds that 
these wonderful acoustic instruments can make in the hands of great perform-
er. Like a good accompanist, the computer supports and enhances the perfor-
mance of the soloist, but hopefully, never obscures or overshadows it.

            – Note by the composer



  RUSSELL PINKSTON currently resides in Austin, Texas, where he is Pro-
fessor of Music Composition and Director of Electronic Music Studios at The 
University of Texas at Austin. He holds degrees from Dartmouth College (BA 
1975) and Columbia University (MA 1979, DMA 1984). He is active both as a 
composer and as a prominent pedagogue and researcher in the field of com-
puter music. His compositions span a wide range of different media, including 
symphonic, choral, and chamber works, electronic music for modern dance, 
and interactive performance pieces. He has received a number of significant 
honors, including a Guggenheim Fellowship, the Charles Ives Fellowship from 
the American Academy and Institute of Arts and Letters, and a senior Fulbright 
Fellowship to Brazil. He is a founding member and former President of the 
Society for Electro-Acoustic Music in the U. S., and has served as an ICMA 
Regional Representative for the Americas.

Pag-Rag  .     .     .     .     .     .     .     .     .     .     .      .     .     .     .  Robert Beaser
Paganini Reverie   .     .     .     .     .     .     .     .     .     .     .      .     Karim Al-Zand

  Coming from a multi-cultural background, I have always been interested in 
different styles of music from around the world. For my project “Paganimania,” 
I decided to commission music from multiple composers—each with a different 
cultural background—based on one of the most recognizable themes in Clas-
sical music: Paganini’s 24th Caprice. The composers involved in the project 
are: Robert Beaser, Karim Al-Zand, Narong Prangcharoen, Zhou Jing, Peace 
Nistades, James Mobberley and Moon Young Ha. 

      – Note by Christopher Janwong McKiggan

  One of the things I like to do in my music is combine things that have no 
business being together. Pag-Rag imbeds Paganini’s 24th Caprice into the 
framework of a rather lurching, manic Rag. The resulting piano piece is perhaps 
a little bit of both, or possibly, none of the above. 
          – Note by Robert Beaser

  Born in Boston, ROBERT BEASER was trained as a percussionist before he 
became a serious composer. He studied at Yale, as well as Tanglewood and the 
American Academy in Rome.
  Beaser has won many awards, including the Fulbright and Guggenheim 
foundation fellowships as well as the Rome Prize (in 1977). He has taught at the 
Juilliard School and directed several new music ensembles, including Contem-
porary Elements. He has served as composer-in-residence for the American 
Composers Orchestra.

  Yet another piece based on the Paganini 24th Caprice? That was my think-
ing when Chris approached me to write a short piano work for his project. 
After writing it, I can see why composers are so drawn to the simple theme: it 
provides the perfect balance of stricture and freedom. The immediate inspira-
tion for Paganini Reverie came from an evocative passage in Heinrich Heine’s 
Florentine Nights, a passage which describes a Paganini performance in vivid 
detail. The protagonist recounts a waking dream prompted by the virtuoso’s 
playing, each musical change of mood triggering a fantastical new scene. 

                     – Note by Karim Al-Zand

       The music of Canadian-American composer KARIM AL-ZAND has been 
called “strong and startlingly lovely” (Boston Globe). His compositions are 



wide-ranging, from settings of classical Arabic poetry to scores for dance and 
pieces for young audiences. His works explore connections between music 
and other arts, and draw inspiration from diverse sources such as 19th century 
graphic art, fables of the world, folksong and jazz. Al-Zand’s music has enjoyed 
success in the US, Canada and abroad and he is the recipient of several na-
tional awards, including the Arts and Letters Award in Music from the American 
Academy of Arts and Letters. Al-Zand is a founding member of Musiqa, Hous-
ton’s premier contemporary music group, which presents concerts featuring new 
and classic repertoire of the twentieth and twenty-first centuries.

  
Vibra Elufa  .     .     .     .     .     .     .     .     .     .     .     .  Karlheinz Stockhausen

  Vibra Elufa is a version for vibraphone of the final scene of Friday from 
Light, Elufa for basset-horn and flute (1991).
  The first 9 bars with changing tempi comprise a moment for one voice. Dur-
ing the next 11 bars, a two part moment with mirrored voices is elucidated by 
the vibraphone using different registers and echos - and is slightly dramatised 
through the insertion of a short solo.  A conclusion of 9 bars follows for a single 
voice, with short interjections.
  On the vibraphone, the microtonal glissandi originally played by the wood-
wind instruments become bands of sound with distinct timbres through the 
blending pedalisation and the richly varied mallet technique. This verticaliza-
tion of horizontal lines renders a unique poetic fascination to Vibra Elufa.
  Michael Pattmann played the world premiere on August 6, 2004 at the Sülzt-
alhalle in the seventh concert of the Stockhausen Courses Kürten.

          – Note by the composer

  KARLHEINZ STOCKHAUSEN was among the leading avant-garde figures 
in German music from the 1950s onwards. In spite of financial difficulties, he 
studied in Cologne with Frank Martin and was subsequently strongly influenced 
by attendance at Darmstadt, where summer sessions contributed largely to the 
development of new music. He went on to study with Messiaen in Paris. Parallel 
to his work in electronic music, he explored the human element in performance, 
moving from total serialism, in which every aspect of a piece is controlled by a 
predetermined serial pattern, to a more flexible approach, making use of every 
device available.

Brodwick Songs   .     .     .     .     .     .     .     .     .     .     .     .    Arthur Gottschalk 

   Brodwick Songs is a set of six songs for solo voice and double bass, com-
missioned by Gregory Wiest, a tenor in the Munich Opera and premiered this 
year by him at Movimento Musik, in Munich. The texts are poems written by 
my long-time friend, and frequent collaborator, Malcolm Brodwick, a brilliant 
biophysicist whose research was conducted primarily at the University of Texas 
Medical Branch, in Galveston, Texas. Dr. Brodwick was also a film-maker, 
composer, poet, trombonist, cellist, and amateur pianist, whose knowledge of 
and appreciation for modern classical music, and Asian arts, greatly surpassed 
that of many so-called professionals in these fields. He passed away, far too 
soon, just over two years ago. He was, and continues to be, sorely missed, yet 
all of us whose lives he touched are grateful for every moment we had with him.
   The six poems set in this collection are, in order of performance, Serenade,  



Absolute Zero, Untitled, (Aggressive) Interrogative, Slow Dance, and A Cri-
tique of Pure Laughter (for Terry Riley).
          – Note by the composer

   ARTHUR GOTTSCHALK is Professor of Music Composition at Rice Uni-
versity’s Shepherd School of Music, having served as the founding Director of 
the Rice Electroacoustic Music Laboratories (REMLabs) and Department Chair 
for many years. Among his honors and awards are the Primo Premio Concorso 
Internazionale di Composizione Originale, a Bogliasco Fellowship for further 
work in Italy, the Charles Ives Prize of the American Academy of Arts and Let-
ters, and composer residencies at the famed Columbia-Princeton Electronic 
Music Center and at the Piccolo Spoleto Festival.


