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Musical Moments (2012, premiere) * Aleks Savitski
   (b. 1987)

Thomas Hong, conductor

Concerto for Violoncello and Orchestra  (2010) Samuel Jones   
 (b. 1935)     Con brio – Andante mosso 
     Largo 
     Allegro  
    Norman Fischer, soloist 

INTERMISSION

Symphony No. 94 in G Major,  Franz Joseph Haydn
   “Surprise” (1732-1809)

     Adagio – Vivace assai 
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     Menuetto. Allegro molto  
     Finale. Allegro di molto  

* Aleks Savitski is the recipient of the 2012 Paul and Christiane Cooper 
Prize in Music Composition, awarded to him for this composition. 

Paul Cooper was a founding faculty member of the Shepherd School
and composer-in-residence of Rice University.

The reverberative acoustics of Stude Concert Hall magnify the slightest 
sound made by the audience. Your care and courtesy will be appreciated.  
The taking of photographs and use of recording equipment are prohibited.
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PROGRAM NOTES

Musical Moments    .     .     .     .     .     .     .     .     .     .    Aleks Savitski
 The inspiration for this piece came largely from my encounters with Miles 
Davis’s composition Flamenco Sketches from his album Kind of Blue. 
Davis’s Flamenco Sketches incorporate elements of flamenco style in many 
subtle and covert ways.  From the very beginning my intention was to follow 
Davis’s example and to write a piece that would have a highly dramatic 
emotional content with subtle influences drawn from flamenco music. Most 
prominent elements of flamenco from those I used in Musical Moments 
is a progression of chords that loosely hint at Phrygian mode and a heavy 
emphasis on half-step relationships between harmonies. Other elements of 



the music and the development of musical material are not related to flamenco 
or to Davis’s Flamenco Sketches.  Musical Moments presents four different 
moods: calm but anxious, joyous and assertive, indecisive and contemplative, 
restless and explosive.  Each of these moods creates a separate section of the 
piece which, when combined, shape a single movement work.    
                  – Note by the composer

Concerto for Violoncello and Orchestra  .     .     .     .     .     . Samuel Jones

 My Cello Concerto was premiered on September 11, 2010, by the brilliant 
young cellist Julian Schwarz, accompanied by his father, Gerard Schwarz, con-
ducting the Seattle Symphony. The work was written to honor Gerard Schwarz 
upon the opening of his final season as Music Director of the Seattle Symphony, 
a remarkable 26-year tenure of historic accomplishments. 
 The dimensions of this concerto are somewhat smaller than those of my ear-
lier concertos. Whereas each of those (one each for tuba, horn, and trombone) 
is scored for full orchestra and is 25 to 26 minutes long, this new concerto is 
conceived for a Mozart-sized orchestra (with the addition of a few percussion 
instruments) and is some 20 minutes in duration. Although there are the tradi-
tional three movements, they are connected and are to be played without pause. 
And the three movements are connected in another, more fundamental way. Each 
movement is related to the others as they explore different permutations of a 
central thematic idea, a neighboring-tone motive that is separated in the first 
two movements by octave displacement and in the final movement is brought into 
the close confines of stepwise motion.
 The second movement opens with an especially lyrical transformation of the 
central motive. In the middle section of this movement I quote a melody from one 
of Gerard Schwarz’s own compositions, In Memoriam, for solo cello and string 
quartet, which he dedicated to the memory of David Tonkonugai, who was a 
member of the Symphony’s cello section and the first teacher of his son Julian.
 The concerto begins with a bold, unaccompanied assertion by the solo cello, a 
sweeping proclamation which also plays a central role in the unfolding architec-
ture of the piece. I have endeavored to write a work that exploits and celebrates 
the inimitable qualities of this great instrument, its capacity for drama, lyricism, 
and depth of expression, as well as its exciting technical capabilities. 

                  – Note by the composer

Symphony No. 94 in G Major, “Surprise”  .     .     .   Franz Joseph Haydn 
 When London-based impresario Johann Peter Salomon received news of 
Prince Nikolaus Esterházy’s death in 1790, he immediately traveled to Vienna to 
make perhaps the best business settlement of his life. He arrived unannounced at 
Franz Joseph Haydn’s doorstep and declared, “I am Salomon of London, come 
to fetch you. Let us make an accord.” At the time, Haydn’s music was well known 
throughout Europe and even in America (where amateur violinist and Haydn-
enthusiast Thomas Jefferson would soon become president). But the nearly 
sixty-year-old composer, unlike his music, had never ventured more than a few 
hundred miles from his Austrian homeland. With his 29-year artistic relationship 
with the Esterházy family only recently ended, Haydn seized the opportunity for 
change and agreed to present six new symphonies (numbers 93 – 98) in London 



the following year. He would eventually make a second London visit, and premiere 
six more symphonies for Salomon between 1793 and 1795. 
 Of the six “London” symphonies that have nicknames (the “Oxford,” “Sur-
prise,” “Clock,” “Military,” “Drumroll,” and the “London”), the “Surprise” is 
perhaps the most beloved and has been an audience favorite since its premiere in 
1792. The “surprise” in question comes at the beginning of the second movement, 
when the soft repeat of a gentle folk tune is suddenly punctuated by an exception-
ally loud fortissimo chord, complete with Paukenschlag (drumbeat). Interestingly, 
that now-iconic touch was apparently an afterthought, for it appears nowhere in 
the original manuscript. Despite accounts from the time that suggest Haydn added 
it to “make the ladies jump,” the composer was probably trying to outshine his 
former student Ignaz Pleyel, also known for his musical witticisms, and whose rival 
concert had just opened in London. 
 From the very opening of the symphony, we sense that the fortissimo chord-and-
drum-whack to come is not the only surprising element of the piece. In fact, each of 
the first three movements contains something quite new and intriguing. Like many 
Haydn symphonies, the first movement begins with a slow introduction; this one, 
however, is extremely harmonically daring, and the spirited 6/8 Allegro that follows 
actually starts off in the “wrong” key. As the movement progresses, it unfolds in a 
typical “monothematic” sonata form (containing one theme). Noteworthy, though, 
is that just before the development section, Haydn asks the timpanist to change the 
pitch of one of the two drums—the first notated retuning in the history of symphonic 
percussion.
 The second movement is a theme and variations based on a simple and charm-
ing folk tune. When the famous “surprise” chord interrupts its mood, much of the 
comedic effect lies in the tune’s returning undeterred, as if nothing unusual had 
happened. Four variations of the theme follow, and Haydn alternates simpler vari-
ations with more elaborate ones. A tumultuous C minor section leads to a proud, 
march-like climax, but the excitement dwindles once again, and the movement ends 
peacefully. 
 Like most Classic-era minuets and trios, the Minuet is in ternary form, but the 
tempo Allegro molto—the fastest marking Haydn ever assigned the minuets in 
his symphonies—immediately contradicts its title, a courtly dance. Rather than a 
true minuet, Haydn’s movement offers lilting, rustic melodies that sound more like 
a Ländler, the peasant dance that composers such as Schubert, Beethoven, and 
Mahler would favor in their symphonies in the next century. 
 Haydn commented many times on the high level of orchestral playing in London, 
and the virtuosic violin writing in the finale attests to their ability. The lively move-
ment begins quietly, and is in a sonata-rondo form, meaning its opening theme re-
turns periodically as a refrain throughout the movement’s exposition-development-
recapitulation structure. The theme gets tossed about from violins to woodwinds in 
a variety of brilliant incarnations, all featuring surprising turns of harmony and 
evaded cadences. A rousing timpani roll ushers in the coda, which whirls the piece 
to a thrilling, yet witty end.

–Note by Malachai Komanoff Bandy

BIOGRAPHIES
     ALEKS SAVITSKI began composing at the age of twelve. His first composi-
tion mentors were Barbara Niewiadomska and Anna Ignatowicz. One of his early 
achievements in composition is the second prize at the National Composition 
Contest for Young Composers in Tarnow, Poland. 



     Savitski is a composer of instrumental, vocal and electronic music. His 
portfolio includes works for small and large chamber ensembles, electronics, 
and mixed media as well as compositions for solo acoustic instruments. His 
exposure to various kinds of music such as “classical”, jazz, rock, pop, tango 
and salsa, as well as performance experiences with ensembles that specialize 
in those styles, provide him with an immense arsenal of musical devices that 
continue to shape his personal sound.
     Savitski has had his music performed at concerts and music festivals in the 
US and Europe. Most recently, his work for fixed media titled “Collage” was 
performed at the LaTex 2011 Electronic Music Festival. Savitski’s purpose in 
music is to create new musical landscapes that would provide a listener with a 
unique and personal experience.
     Savitski received his BM from Roosevelt University and MM from the Shep-
herd School of Music, Rice University. His primary teachers were Stacy Gar-
rop, Kyong Mee Choi, Daron Hagen, Marta Ptaszyńska, Arthur Gottschalk, 
Pierre Jalbert and Richard Lavenda. Savitski is currently pursuing his DMA in 
composition at the Shepherd School of Music, Rice University. 

       NORMAN FISCHER first graced the international concert stage as cellist 
with the Concord String Quartet, a group that won the Naumburg Chamber Music 
Award, an Emmy and several Grammy nominations, and recorded over 40 works 
on RCA Red Seal, Vox, Nonesuch, Turnabout and CRI. The New York Times 
recently said, “During its 16 years, the super virtuosic Concord String Quartet 
championed contemporary work while staying rooted in the Western tradition.” 
       He has performed in 49 of the 50 United States and on five continents. In ad-
dition to performing the major concerti, Mr. Fischer has premiered and recorded 
many new scores for cello and orchestra including two recorded with the Cleve-
land Chamber Symphony by Augusta Read Thomas and Ross Lee Finney. Recitals 
of unaccompanied cello works have received rave reviews such as “Inspiring” 
[New York Times] for his New York debut recital of the complete Bach Suites in 
one evening and “Coruscating” [Boston Globe] for his performance of Osvaldo 
Golijov’s Omaramor at the opening of the 1998 Tanglewood festival. During the 
1994 Broadway season, Mr. Fischer’s recording of William Bolcom’s score was 
used for the premiere of Arthur Miller’s Broken Glass. His chamber music ex-
pertise has led to guest appearances with the American, Audubon, Blair, Cavani, 
Chester, Chiara, Ciompi, Cleveland, Dover, Enso, Emerson, Jasper, Juilliard, 
Mendelssohn and Schoenberg string quartets, the Santa Fe Chamber Music Fes-
tival, Banff, Chamber Music International, Context, and Houston’s Da Camera 
Society. Mr. Fischer joins pianist Jeanne Kierman and violinist Andrew Jennings 
as the Concord Trio, a group that has been performing together for over 30 years. 
For the last 10 years, Mr. Fischer also joined Ms. Kierman and violinist Curtis 
Macomber as co-artistic directors of the autumn chamber music extravaganza 
Musica Viva Festival headquartered in Norwich, VT. 

-BIOGRAPHIES CONTINUED ON INSERT-



-BIOGRAPHIES CONTINUED-

      A devoted teacher and mentor to young players, Mr. Fischer has been on the 
faculty of Dartmouth College and the Oberlin Conservatory of Music and is cur-
rently Herbert S. Autrey Professor of Violoncello and Coordinator of Chamber Music 
at the Shepherd School of Music at Rice University. Since 1985, he has taught at the 
Tanglewood Music Center (summer home of the Boston Symphony), in Lenox, MA 
where he holds the Charles E Culpepper Foundation Master Teacher chair and is 
also Coordinator of Chamber Music. Mr. Fischer is also on the board of Chamber 
Music America.

      SAMUEL JONES has recently completed a 14-year tenure as Composer in 
Residence of the Seattle Symphony, the longest such tenure in American orchestral 
history. During these years Gerard Schwarz and the Seattle orchestra premiered 
12 newly commissioned works—including an acclaimed series of concertos— and 
performed numerous other compositions of his. His works for orchestra, as well as 
his chamber, choral, vocal, and operatic compositions, have been performed by many 
of America’s greatest ensembles and musicians. Early in his career he was active as a 
conductor, serving for eight years as a conductor of the Rochester Philharmonic, after 
completing tenures as conductor of the Saginaw Symphony, music advisor of the Flint 
Symphony, and founder of the Alma Symphony. 
      But the most substantial period of time in Samuel Jones’s professional life has 
been the 24 years he spent at Rice University. In 1973 Jones was appointed to es-
tablish the Shepherd School of Music, serving as its dean for the first six years of its 
existence and remaining at the Shepherd School as professor of composition and 
conducting until he retired in 1997, when he moved to Seattle to assume his post with 
the Seattle Symphony. A past president of the Conductors’ Guild, he has received a 
Grammy nomination, a Ford Foundation Recording/Publication Grant, a Martha 
Baird Rockefeller fellowship, a Woodrow Wilson National fellowship, numerous 
ASCAP awards, and an honorary doctorate from Millsaps College, among many 
other honors. His works are published by Carl Fischer, Inc. and Campanile Music 
Press and are recorded on Naxos, CRI, Gasparo, ACA, and Centennial Records. 
      In his years at Rice, Jones served on numerous University and Shepherd School 
committees and was a faculty associate of Jones and Lovett Colleges, in addition to 
his service as founding dean. He is now proud of his status as an emeritus professor 
of the Shepherd School.
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This performance is made possible in part by members of The Shepherd Society.  
Their gifts provide merit-based scholarships that attract the most promising young 
classical musicians to study at Rice.  With your support, we can continue to offer 

our students the highest level of training from the finest faculty in the field.  We hope 
you’ll take a moment to review the opportunities for support and the benefits of 

membership at www.theshepherdsociety.org.  To join The Shepherd Society,
call 713-348-3492 or visit the website above.
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