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PROGRAM

Stations (1983)    Arthur Gottschalk
  for percussion and fixed media 

Matthew McClung, percussion

A Room Full of Ghosts (2006)  Andrew May
   for piccolo and computer 

Elizabeth McNutt, piccolo

Ritual House (2012)  Chapman Welch
   for tenor saxophone and computer 

Woody Witt, tenor saxophone

Ripped-Up Maps (1996/2011)  Andrew May
   for solo instrument and computer 

Andrew May, violin

Gitanjali (2012) * Michael Rothkopf
   for flute and computer 

Aaron Perdue, flute
 

     

* indicates World Premiere

The reverberative acoustics of Wortham Opera Theatre magnify the slightest 
sound made by the audience. Your care and courtesy will be appreciated. 
The taking of photographs and use of recording equipment are prohibited.



PROGRAM NOTES

Stations (1983)   .     .     .     .     .     .     .     .     .     .   Arthur Gottschalk
     Stations was written and realized at the Columbia-Princeton Electronic 
Music Center, while I was a Composer-In-Residence. It is dedicated to my 
long-time friend and mentor, Mario Davidovsky, and it received its first per-
formance by Douglas Ovens at the Charles Ives Center for American Music 
in 1983. A quasi-staged piece, the title refers variously to the performance 
stations utilized in the work, to the Stations of the Cross, and to the subway 
stations which I had to negotiate many times each day as I fought my way 
from Greenwich Village, where I lived, to 125th Street, where Prentiss Hall 
and the CPEMC are located.

A Room Full of Ghosts (2006)  .    .     .     .     .     .     .     .  Andrew May
     In A Room Full of Ghosts, as in its precursor Sketches of Ghosts (piccolo 
solo), a simple melody unfolds slowly, each phrase a long breath. Its simplic-
ity is obscured by dense ornamentation improvised by the performer based on 
an open notation. The computer adds further levels of ornamentation in time, 
timbre, and space, and adds accompanimental percussion and wind sounds. 
As in much music of the Arab world, many voices (in this case, coming from 
invisible piccolos - some of them very large) interpret the same line at the 
same time, creating a chorus of phantom performers. The old proverb says 
that it is easier to draw a ghost than a horse. On the other hand, it's much 
harder to actually summon the ghost ... but it's worth trying. The work is dedi-
cated to Daniel Franke, whose music inspired me, and who introduced me to 
the Arabic calligraphy that influenced the ornament notation. It was written for 
Elizabeth McNutt, the original ghost-sketcher, who also contributed substan-
tially to the ornamentation scheme.

Ritual House (2012)    .     .     .     .     .     .     .     .     .    Chapman Welch
     Ritual House for tenor saxophone and computer is a performance environ-
ment in which the saxophonist and computer work together to articulate unique 
musical spaces.  The computer populates each space with probabilistic reac-
tions to the saxophonist's written and improvised input.  Transitions between 
the individual spaces may be smooth or abrupt and mirror the mercurial nature 
of the larger spaces they connect.  The piece was created using the Max/MSP 
programming environment and was written for and dedicated to Woody Witt. 

Ripped-Up Maps (1996/2011)   .     .     .     .     .     .     .     .  Andrew May
     Ripped-Up Maps is a joint improvisation by instrumentalist and com-
puter together, which can be performed on any monophonic solo instrument. 
Listening and responding to each other, performer and computer create a 
closed loop of interaction. The soloist influences but cannot control the com-
puter’s behavior; however, the soloist does control the computer’s voice by 
providing live samples that make up its “orchestra.” The title of the piece re-
fers to the process of mapping by which input data about the soloist's playing 
are correlated with output. This takes place on several different levels of time 
and algorithmic structure; the “top” level is a set of four states of behavior, 
between which the computer shifts automatically (and often moodily) based 
on the performer’s playing. Since creating and premiering the piece in 1996, 
I have revised the patch a number of times, adding features and fine-tuning 
its virtual “ensemble.”



Gitanjali (2012)    .     .     .     .     .     .     .     .     .     .    Michael Rothkopf
     The impetus for Gitanjali began in the summer of 2010 when I took my fam-
ily on vacation to Washington, DC.  At the Smithsonian Natural History Mu-
seum, I found a display of a flute carved from the tusk of a woolly mammoth 
and dated to 35,000 years ago.  When I saw the flute, I smiled at the thought 
of the seeming longevity of musicians on this planet.  I also thought about the 
ubiquitous nature of the flute.  Not only is it an instrument that has been with 
us for at least 35,000 years, but also its presence is found in just about every 
culture in our world.  It is also highly probable that at any time of the day or 
night, somewhere in the world, a flutist is picking up their instrument to make 
music.  The word Gitanjali is an ancient Sanskrit word that means “song offer-
ing” or “pray offering of song.”  Poet Rabindranath Tagore chose the word for 
his set of poems in 1910 and wrote in his first poem, “This little flute of a reed 
thou hast carried over hills and dales, and hast breathed through it melodies 
eternally new.”  Gitanjali is an homage to all those flutists who eternally pick 
up their “little flute of a reed,” make music and carry us forward.

- Notes by the composers

BIOGRAPHIES

     ARTHUR GOTTSCHALK attended the University of Michigan at Ann Ar-
bor, receiving a Bachelor of Music degree in Music Composition, a Master of 
Arts degree in Music Composition and English Literature, and his Doctorate in 
Music Composition, studying with William Bolcom, Ross Lee Finney, and Les-
lie Bassett. He is currently a Professor at Rice University’s Shepherd School of 
Music, in Music Theory and Composition, where he founded and directed the 
electronic music laboratories until 2002 and chaired the department from 1996 
until 2010. Among other awards, he is a recipient of the Charles Ives Prize 
of the American Academy of Arts and Letters, annual ASCAP Awards since 
1980, and has been a Composer-in-Residence at the famed Columbia/Princ-
eton Electronic Music Center and for the Piccolo Spoleto Festival. He has 
recently been honored with a prestigious Bogliasco Fellowship, the First Prize 
of the Concorso Internazionale di Composizione Originale of Corciano, Italy 
for his Concerto for Violin and Symphonic Winds, and was appointed as the 
judge for the 2013 Grawemeyer Award in Music Composition. Just this year, 
he organized two historic and ground-breaking concerts of electronic music 
in collaboration with the Laboratorio Nacional de Música Electroacústica in 
Havana, Cuba, featuring Rice faculty, students, and alumni along with Cuban 
composers. With his catalog approaching two hundred compositions, his music 
is performed regularly and frequently domestically and internationally, is re-
corded on Navona, New Ariel, Crystal, Summit, Capstone, Beauport Classical, 
ERMMedia, Ablaze Records, AURecordings, Golden Crest, MSR Classics, and 
Ediziones Edipan (Italy), and is published by Subito Music, Shawnee Press, 
European American Music Distributors, Potenza Music, Alea Publishing, 
TrevCo Music, Delage Musique (France), and The Spectrum Press (ASCAP). 
His book, Functional Hearing, is published by Scarecrow Press, a division of 
Rowman & Littlefield.

     MATTHEW McCLUNG is a percussionist with a diverse background. As 
an orchestral musician, he has performed with the Houston Grand Opera, the 
Houston Ballet Orchestra, the Glimmerglass Opera Festival Orchestra, the 
River Oaks Chamber Orchestra, and the symphony orchestras of Arkansas, 
Austin, Corpus Christi, Hong Kong, Honolulu, Houston, Kentucky, Lexington, 
Maui, San Antonio, and Victoria. As a chamber musician, he has performed 
and/or recorded with Alisa Weilerstein, Mark Ford, So Percussion, Percussion 



Group Cincinnati, Elemental Percussion, Strike 3 Percussion, the Meehan 
Perkins duo, Tierkreis Percussion Ensemble, and others. Matthew is currently 
an associate professor of music at Texas A&M University – Corpus Christi 
and the principal percussionist of the River Oaks Chamber Orchestra and the 
Glimmerglass Opera Orchestra.

     ANDREW MAY is best known for innovative and subtle chamber music, 
some of which involves computer-based agents interacting with human per-
formers. May has performed internationally as a violinist and conductor, 
specializing in adventurous new music and avant-garde improvisation. He has 
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