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Celebrate Rice

       Over a century ago, William Marsh Rice laid out a vision to 
provide the city of Houston with a tuition-free Institute for the 
Advancement of Literature, Science and Art.  That vision came 
to fruition on October 12, 1912, as Rice Institute held its opening 
ceremonies.  Thus began its journey from a bold little university on 
the edge of a prairie to the world renowned institution we cel-
ebrate today.
       The Shepherd School of Music proudly presents this perfor-
mance as part of our Centennial Concert Series in honor of Rice’s 
100 th birthday.



       When the Rice University centennial celebrations were an-
nounced for 2012, Jeanne and I felt the strong urge to focus our 
contribution towards the powerful CREATIVE element in the 
Shepherd School. We felt fortunate to have such gifted composers 
on our faculty. This actually was part of the design when composer 
Samuel Jones designed the Shepherd School as its founding dean. 
Jones wanted to have the creative forces in the school actively in-
teracting with the interpretive side. Hiring such luminaries as Paul 
Cooper and Ellsworth Milburn onto the faculty set the tone for the 
generations that followed with the high quality of scores produced 
while teaching music theory. The students would learn about 
music’s fundamentals from other creative minds that were writing 
music today. When Jeanne and I came onto the faculty in 1992, it 
only seemed natural to interact with our colleagues, who gener-
ously wrote works for us. This two-concert celebration contains 
works that are powerfully personal and intense, written with soar-
ing lyricism and great virtuosity. It is indeed an honor to perform 
these in a concentrated manner, as a kind of “Rice cycle” for cello 
and piano. Bravi tutti to our friends and colleagues and also to the 
university home that brings us together.

Norman Fischer



The reverberative acoustics of Alice Pratt Brown Hall magnify the slightest 
sound made by the audience. Your care and courtesy will be appreciated.  
The taking of photographs and use of recording equipment are prohibited.

PROGRAM

October 14, 2012

Sonata for Cello and Piano (1996) Samuel Jones
(b. 1935)     Adagio – Allegro moderato 

     Adagio 
     Adagio – Allegro molto 

Roman à Clef (2004) Anthony K. Brandt
(b. 1961)

Character Pieces for Cello and Piano Ellsworth Milburn
   (1980) (1938-2007)
     Intermezzo 
     Nocturne II 
     Fantasia II 

INTERMISSION

Shui (Water) (2003) Shih-Hui Chen
(b. 1962)

Sonata for Cello and Piano (2007) Pierre Jalbert
(b. 1967)     Mysterious, transcendental 

     Rhythmic, precise 
     Flexible, soulful  
     Marcato 



PROGRAM NOTES
AND BIOGRAPHIES

Sonata for Cello and Piano    .     .     .     .     .     .     .     .     .     .    Samuel Jones

       Samuel Jones has recently completed a 14-year tenure 
as Composer in Residence of the Seattle Symphony, the 
longest such tenure in American orchestral history. Dur-
ing these years Gerard Schwarz and the Seattle orchestra 
premiered 12 newly commissioned works—including an 
acclaimed series of concertos— and performed numerous 
other compositions of his. His works for orchestra, as well 
as his chamber, choral, vocal, and operatic compositions, 
have been performed by many of America’s greatest en-
sembles and musicians. Earlier, he served for eight years as 
a conductor of the Rochester Philharmonic, after completing tenures as conductor 
of the Saginaw Symphony, music advisor of the Flint Symphony, and founder of 
the Alma Symphony. 
       In 1973 Jones was appointed to establish the Shepherd School of Music at 
Rice University, serving as its dean for the first six years of its existence and re-
maining at the Shepherd School as professor of composition and conducting until 
1997, when he moved to Seattle to assume his post with the Seattle Symphony. A 
past president of the Conductors’ Guild, he has received a Grammy nomination, 
a Ford Foundation Recording/Publication Grant, a Martha Baird Rockefeller fel-
lowship, a Woodrow Wilson National fellowship, numerous ASCAP awards, and 
an honorary doctorate from Millsaps College, among many other honors.
       In his 24 years at Rice, Jones served on numerous University and Shepherd 
School committees and was a faculty associate of Jones and Lovett Colleges, in 
addition to his service as founding dean of the Shepherd School.

       The composer writes:  Cello Sonata was written in 1996 and premiered on 
March 14, 1997 by the Fischer Duo, for whose 25th wedding anniversary it was 
commissioned. It has subsequently been championed by the Lopez-Scanlon Duo, 
who performed it on a tour of the eastern U.S. Both of these groups have recorded 
the work. The Fischer Duo’s performance appears on Gasparo GSCD-349, and 
the Lopez-Scanlon’s recording is included on Naxos 8.559079.
       The number and tempi of the movements (three; fast-slow-fast), the precise 
formal structure, including a clear sonata-allegro form for the first movement, 
and the use of poetic repetition and paired phrases, so studiously avoided by 
many composers in the last few decades, all bear witness to this work’s evolution 



from the models of the classical era. But the respectful nod to history notwith-
standing, there are many considerations of style and idea which mark the work as 
very much a child of its time.
       This work utilizes what I refer to as structural programmaticism, that is, it 
uses extra-musical allusions not in a story-telling sense but at the level of the 
basic tonal material of the work itself. In this work it is present in the very opening 
sonority, a bitonal structure composed of two triads (F Major and A-flat Major, 
both in first inversion) sounded simultaneously. The musical idea came first, but 
soon I came to view this sonority as the musical embodiment of a good marriage, 
the coming together of two strong individuals. As the sonata progresses, and 
particularly in the apotheosis which closes the work, the two triads discover how 
to resolve into a completely new entity, the sonority of D Major, symbolizing what 
happens when the two people have created a new, unified life together.
       The slow movement had special poignancy for me as I composed it. Since, ac-
cording to Jeanne Kiermann (the pianist of the Fischer Duo), the slow movement 
of the Beethoven Seventh Symphony seemed to keep reappearing at important 
moments in the life of their family, I used it as commentary upon the extended song 
which forms the corpus of the movement. I originally wrote the song (a setting of 
Elizabeth Barrett Browning’s How Do I Love Thee?) for my wife as a wedding-
day gift in December, 1975. She graciously allowed me to quote it here.

Roman à Clef    .     .     .     .     .     .     .     .     .     .     .     .     .    Anthony K. Brandt

       Composer Anthony Brandt is an Associate Professor 
of Composition and Theory at Rice University’s Shepherd 
School of Music.  His honors include a Koussevitzky Com-
mission from the Library of Congress and grants from the 
National Endowment for the Arts, Meet-the-Composer, the 
Houston Arts Alliance and the New England Foundation 
for the Arts. He has been a fellow at the Wellesley Compos-
ers Conference, the Tanglewood Institute, the MacDowell 
Colony and the Djerassi Resident Artists Colony.  His com-
positions include the chamber opera The Birth of Some-
thing with a libretto by playwright Will Eno and Maternity 
for soprano and orchestra with a libretto by neuroscientist and author David 
Eagleman.  Recordings of his music have been released by the Albany Records 
and Camerata 21.  
       Dr. Brandt is co-founder and Artistic Director of the Houston-based con-
temporary music ensemble Musiqa. Musiqa presents subscription concerts at the 
Hobby Center, free loft concerts at the Contemporary Arts Museum Houston and 
educational programs that serve close to 6,000 students per year, all at no cost to 



schools.  Musiqa’s educational programs have been honored with five consecutive 
awards from the National Endowment for the Arts.
       Among his other interests, Dr. Brandt has organized two international confer-
ences at Rice on “Exploring the Mind through Music.”  He recently co-authored 
a paper on music and early language acquisition published in the journal 
“Frontiers in Auditory Cognitive Neuroscience.” He is on the Advisory Board of 
Methodist Hospital’s Center for Performing Arts, where he is currently involved in 
several research projects. Dr. Brandt has been awarded the University’s George 
R. Brown Award for Superior Teaching and Phi Beta Kappa Teaching Prize.

       The composer writes:  Roman à Clef was written in 2000 to celebrate the 30th 
anniversary of the musical partnership of Norman and Jeanne Kierman Fischer. 
Few musical collaborations have been marked by as much adventurousness, love 
and accomplishment; more than a decade later, Norman and Jeanne continue 
to surpass themselves.  My twelve-minute work unfolds as a single, continuous 
movement. All of its material is drawn from the piece’s first few bars: the slow 
middle section, for instance, is an extended meditation on the work’s first chord.  
Out of this material, the piece weaves together pulsing passages, fiery and even 
violent writing and more delicate and song-like textures.   The goal is a broad 
emotional panorama that finally resolves into an emphatic conclusion.

Character Pieces for Cello and Piano     .     .     .     .     .      .    Ellsworth Milburn

       Ellsworth Milburn received his musical education at 
UCLA, Mills College, and the University of Cincinnati. He 
was music director for San Francisco’s improvisational 
theater company, The Committee, from 1963-1968 and 
composed music for radio, television and film. He has 
received numerous grants and commissions from organi-
zations such as the National Endowment for the Arts, the 
Presser Foundation, and ASCAP Awards as well as resi-
dencies at MacDowell Colony and Yaddo. Among others, 
his works have been commissioned or performed by the 
Houston Symphony, Da Camera of Houston, the Concert 
Artists Guild, and the Concord, Lark, and Blair String Quartets. Before returning 
to Pennsylvania, he was for 25 years Professor of Composition at the Shepherd 
School of Music, Rice University where he was a founding faculty member of that 
school.
       Today’s performance will feature the Intermezzo, Nocturne II and Fantasia II 
as one suggested performance version by the composer.



       The composer writes:  Character Pieces (1980) began as a one-movement 
work, but as time went on, it seemed appropriate to include other musical 
thoughts.  During its two-year gestation period, the single movement became a 
five-movement arch form (ABCBA).  The title refers to the 19th-century genre of 
small pieces that were not sonatas, or symphonies, but epigrammatic statements 
that were self-contained: Prelude, Nocturne, Ballade, Intermezzo, Impromptu, etc.
       Structurally, the first and last movements (the Fantasias) are related by musi-
cal material.  The second and fourth movements (the Nocturnes) are related by 
the use of special effects (pizzicato glissando in the cello in Nocturne I and high 
harmonics in Nocturne II).  The Intermezzo stands by itself and is based on and 
quotes the Intermezzo No. 2, Op. 118 by Brahms.

Shui (Water)  .     .     .     .     .     .     .     .     .     .     .     .     .     .     .  Shih-Hui Chen

       Born in Taiwan, Shih-Hui Chen has lived in the United 
States since 1982.  Since completing her doctoral degree 
from Boston University, Chen has received significant 
recognition for her work, including a Koussevitzky Music 
Foundation Commission, a Guggenheim Fellowship, an 
American Academy of Arts and Letters Fellowship, and 
an American Academy in Rome Prize.  Chen’s composi-
tions have brought her into contact with many orchestras, 
including the Philadelphia Orchestra, Cleveland Orchestra, 
Boston Modern Orchestra Project, Cleveland Chamber 
Symphony, Utah Symphony and the National Symphony Orchestra in Taiwan. 
       Shih-Hui Chen currently serves on the faculty at the Shepherd School of 
Music, Rice University.  In 2010, Chen was awarded a Fulbright Scholar Grant 
to live in Taiwan for a year to research Taiwanese Aboriginal music and Nan-
guan music at National Taiwan University and Academia Sinica. While at Sinica, 
she collaborated with anthropologist and filmmaker Taili Hu on a film project, 
Returning Souls, that documents customs of the Aboriginal Amis Tribe and their 
recovery of a lost tribal icon.  Chen adapted materials from the film soundtrack 
for use in a solo violin piece for Cho-Liang Lin.  In the spring of 2013, the film and 
violin work will be paired in a multidisciplinary event that will tour six universi-
ties across the U.S., including Harvard, Columbia, and U.C. Berkeley.  Future 
projects include a new work for Little Giant Chinese Orchestra in Taiwan, a flute 
concerto for Carol Wincenc with Appassionata Chamber Orchestra in Montreal, 
Canada, and three recording releases, one of which will be a CD entirely devoted 
to her works by New World Records.



       The composer writes:  Although the title of this piece Shui (Water) suggests 
water-like imagery, it serves as a point of departure for a more abstract study in 
continuity.  While all movements have distinct, contrasting characters, the materi-
als are interconnected.  Shui is from a series of pieces that focus on the integra-
tion of Western compositional techniques with Chinese sound qualities. 

Sonata for Cello and Piano  .     .     .     .     .     .     .     .     .     .     .   Pierre Jalbert

       Earning widespread notice for his richly colored 
and superbly crafted scores, Pierre Jalbert has devel-
oped a musical language that is engaging, expressive, 
and deeply personal. Among his many honors are the 
Rome Prize, the BBC Masterprize, the Chamber Music 
Society of Lincoln Center’s 2007 Stoeger Award given 
biennially “in recognition of significant contributions 
to the chamber music repertory”, and a 2010 award from the American Academy 
of Arts and Letters.
       He has drawn inspiration from a variety of sources, from plainchant melo-
dies to natural phenomena.  His music has been performed worldwide with four 
Carnegie Hall performances of his orchestral music, including the Houston 
Symphony’s Carnegie Hall premiere of his orchestral work, big sky, in 2006. 
Other major works for orchestra include In Aeternam (2000), performed by the 
London Symphony Orchestra; Symphonia Sacra (2001), written for the California 
Symphony; Les espaces infinis (2001), written for the Albany Symphony; Cham-
ber Symphony (2004), commissioned by the Los Angeles Chamber Orchestra; 
Fire and Ice (2007), commissioned for the Oakland East Bay, Marin, and Santa 
Rosa Symphonies through Meet the Composer Foundation’s Magnum Opus 
Project; Autumn Rhapsody (2008), commissioned by the Vermont Symphony; and 
Shades of Memory (2011) premiered by the Houston Symphony.  Recent orches-
tral performances include those by the Boston Symphony at Tanglewood and the 
Cabrillo Festival Orchestra under Marin Alsop.  He has served as Composer-
in-Residence with the Los Angeles Chamber Orchestra (2002-2005), California 
Symphony (1999-2002), and Music in the Loft in Chicago (2003).  Select chamber 
music commissions and performances include those of the Escher, Ying,  Bor-
romeo, Maia, Enso, Chiara, and Emerson String Quartets, the Fischer Duo, and 
violinist Midori.
       Jalbert is Professor of Music at Rice University’s Shepherd School of Music 
in Houston, and he serves as one of the artistic directors of Musiqa, a Houston-
based contemporary chamber ensemble.  His music is published by Schott Music.



       The composer writes:  My Cello Sonata was commissioned by David Finckel 
and Wu Han, co-directors of the Chamber Music Society of Lincoln Center, and 
the duo premiered the piece at the Aspen Music Festival in the summer of 2008. 
Having known and worked with Jeanne and Norman Fischer for years as col-
leagues at the Shepherd School of Music and even before that (going way back 
to the 1980’s) at Oberlin Conservatory, I knew I would love for them to play the 
piece as well.  When the opportunity to write a work for cello and piano came 
along, I jumped at the chance.
       The work consists of four contrasting movements.  It is anchored by the slow 
first movement, the longest and most substantial of the piece.  The second scherzo-
like movement is a study in constant motion and shifting accents.  The third 
movement features the cello as a solo instrument with the piano simply providing 
faint echoes of the cello’s music.  This movement grows in intensity and eventually 
accelerates directly into the last movement, which features frenetic syncopated 
dance-like rhythms shared and passed between piano and cello.

All program notes were written by the composers.



THE FISCHER DUO

       Celebrating over 40 years of playing 
together, the Fischer Duo delights lovers 
of chamber music across the country with 
performances described as “boldly imagina-
tive and technically assured,” (Boston Globe), 
“intense and persuasive” (Gramophone), and  
“Soaring lines with both beauty and intensity”   
(New York Times). 
       The Fischer Duo has been widely praised 
by music critics for its choice of repertoire. 
Thoroughly versed in the classical repertoire 
of Brahms, Beethoven and Schumann, the 
Fischer Duo has acquired an equally impres-
sive reputation for rediscovering neglected 
works of the past (Busoni, Boulanger, Foote, 
Alfano, Pizzetti) and for commissioning new 
pieces from masters such as George Rochberg, Richard Wilson, Samuel Jones, 
Augusta Read Thomas, Pierre Jalbert and over 20 more. “One felt like applaud-
ing the Fischer Duo before they even played a note for programming rarely-heard 
cello music by Chopin and Liszt,” wrote a reviewer in the Washington Post. A 
recital of this exact repertoire is available on Bridge Records (9187) and has 
received rave reviews from Strings Magazine and The Gramophone.
       The Fischer Duo’s extensive discography includes their CD debut Imagi-
nées: Music of French Masters which was given Fanfare magazine’s highest 
recommendation: “For fine sound, on top of probing duo teamwork and elegant 
program-making.” They have three recordings available on the Gasparo label. 
American Music in the 1990s [GSCD-349] includes commissioned works for the 
duo by George Rochberg, Pierre Jalbert, Samuel Jones, and Augusta Read Thom-
as. The Strad magazine wrote of the disc, “The duo gives thoroughly persuasive 
performances of all four works, scratching through the surface gesture to get to 
the heart of the music’s expressive potential.” Also available on Gasparo is Rob-
ert Sirota: Works for Cello [GSCD-350] and Born in America in 1938 [GSCD-
351] featuring works by William Bolcom, John Corigliano, Ellsworth Milburn, 
John Harbison, Joan Tower, and Charles Wuorinen. In addition, the Fischer Duo 
released Chopin & Liszt: Music for Cello and Piano, on the Bridge label (Bridge 
9187). Strings magazine called the disc, “A most impressive record, both for the 
music and the playing.” A new compilation of William Bolcom’s cello music is now 
available on the Naxos label (a four star rave review from BBC Music Magazine). 
The Fischer Duo has just completed recording the complete Beethoven Sonatas 
and Variations as part of the extended 40th anniversary celebration.



       The Fischer Duo is also known for enlightened residency work. The United 
States Information Agency (USIA) selected the Fischer Duo as Artistic Ambassa-
dors for tours in South America and South Africa receiving the highest ratings for 
musical maturity and open access to audiences. 
       The critic from the Toledo Blade summed up a concert experience with the 
Fischer Duo: “ If there was a prize for Most Elegant Sound by a Chamber Group, 
the Fischer Duo would surely win it. The two together have a sort of slow-burning 
combustion on stage that makes for some really exciting and spontaneous music. 
This is a pair that really knows their repertoire, and more importantly, knows how 
to absorb an audience into their own musical universe.”

       Norman Fischer first graced the international concert stage as cellist with the 
Concord String Quartet, a group that won the Naumburg Chamber Music Award, 
an Emmy and several Grammy nominations, and recorded over 40 works on RCA 
Red Seal, Vox, Nonesuch, Turnabout and CRI. The New York Times recently said, 
“During its 16 years, the super virtuosic Concord String Quartet championed 
contemporary work while staying rooted in the Western tradition.” 
       He has performed in 49 of the 50 United States and on 5 continents. In addi-
tion to performing the major concerti, Mr. Fischer has premiered and recorded 
many new scores for cello and orchestra including two recorded with the Cleve-
land Chamber Symphony by Augusta Read Thomas and Ross Lee Finney. Recitals 
of unaccompanied cello works have received rave reviews such as “Inspiring” 
[New York Times] for his New York debut recital of the complete Bach Suites in 
one evening and “Coruscating” [Boston Globe] for his performance of Osvaldo 
Golijov’s Omaramor at the opening of the 1998 Tanglewood festival. During the 
1994 Broadway season, Mr. Fischer’s recording of William Bolcom’s score was 
used for the premiere of Arthur Miller’s Broken Glass. His chamber music ex-
pertise has led to guest appearances with the American, Audubon, Blair, Cavani, 
Chester, Chiara, Ciompi, Cleveland, Dover, Enso, Emerson, Jasper, Juilliard, 
Mendelssohn and Schoenberg string quartets, the Santa Fe Chamber Music Fes-
tival, Banff, Chamber Music International, Context, and Houston’s Da Camera 
Society. Mr. Fischer joins pianist Jeanne Kierman and violinist Andrew Jennings 
as the Concord Trio, a group that has been performing together for over 30 years. 
For the last 10 years, Mr. Fischer also joined Ms. Kierman and violinist Curtis 
Macomber as co-artistic directors of the autumn chamber music extravaganza 
Musica Viva Festival headquartered in Norwich, VT. 
       A devoted teacher and mentor to young players, Mr. Fischer has been on 
the faculty of Dartmouth College and the Oberlin Conservatory of Music and is 
currently Herbert S. Autrey Professor of Violoncello and Coordinator of Cham-
ber Music at the Shepherd School of Music at Rice University. Since 1985, he has 
taught at the Tanglewood Music Center (summer home of the Boston Symphony), 
in Lenox, MA where he holds the Charles E Culpepper Foundation Master 



Teacher chair and is also Coordinator of Chamber Music. Mr. Fischer is also on 
the board of Chamber Music America.

       Jeanne Kierman is a graduate of the Oberlin Conservatory of Music, the 
Dalcroze School, and the New England Conservatory, Ms. Kierman studied with 
William Masselos, Miles Mauney, Victor Rosenbaum, and Menachem Pressler. 
Formerly on the faculties of the Oberlin Conservatory and Dartmouth Col-
lege, Ms. Kierman has made a professional specialty as a player and teacher of 
ensemble repertoire. For ten years she toured extensively under the sponsorship 
of the New England Foundation and the Vermont Arts Council as a member of 
the Alcott Piano Quartet. She has performed for Tanglewood, Da Camera of 
Houston, Mohawk Trail Concerts, Chamber Music Ann Arbor, Maverick concerts, 
Skaneateles and the Marrowstone Festival, among others.
       Ms. Kierman is an Artist Teacher on the faculty of the Shepherd School of 
Music at Rice University. In the summer months, she works with students in piano 
chamber music at the Greenwood Music Camp in Cummington, Massachusetts, 
and performs with the Concord Trio. Ms. Kierman has written about her expe-
riences as a Collaborative Pianist for Piano and Keyboard Magazine and has 
recorded for Albany, Naxos, Northeastern and Gasparo.
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