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Celebrate Rice

       Over a century ago, William Marsh Rice laid out a vision to 
provide the city of Houston with a tuition-free Institute for the 
Advancement of Literature, Science and Art.  That vision came 
to fruition on October 12, 1912, as Rice Institute held its opening 
ceremonies.  Thus began its journey from a bold little university on 
the edge of a prairie to the world renowned institution we cel-
ebrate today.
       The Shepherd School of Music proudly presents this perfor-
mance as part of our Centennial Concert Series in honor of Rice’s 
100th birthday.



       Shepherd School String Faculty present a replica concert 
of the Kneisel Quartet’s performance at Rice Institute’s Formal 
Opening. Rice’s first president Edgar Odell Lovett invited the 
Kneisel Quartet, widely known as the premier string quartet of 
its day, to present the first concert held as part of Rice’s opening 
ceremonies on October 11, 1912.



PROGRAM

String Quartet in C Major, K. 465 Wolfgang Amadeus Mozart      
“Dissonance”(1785) (1756-1791)
     Adagio; Allegro 
     Andante cantabile 
     Menuetto: Allegro 
     Allegro molto  

String Quartet in D Minor, D. 810 Franz Schubert
   “Death and the Maiden” (1824) (1797-1828)
     II. Theme and Variations:  Andante con moto 

String Quartet in G Minor, Op. 10 Claude Debussy
   (1893) (1862-1918)
     III. Andantino doucement exspressif 
     II. Assez vif et bien rythmé 

String Quartet in C Major, Op. 59, Ludwig van Beethoven
   No. 3 “Razumovsky” (1807) (1770-1827)
     III. Menuetto grazioso 
     IV. Allegro molto 

The reverberative acoustics of Stude Recital Hall magnify the slightest 
sound made by the audience. Your care and courtesy will be appreciated.  
The taking of photographs and use of recording equipment are prohibited.



PROGRAM NOTES

       Liturgy of crystal. Between three and four o’clock in the morn-
ing, the awakening of the birds: a blackbird or a solo nightingale 
improvises, surrounded by efflorescent sound, by a halo of trills lost 
high in the trees...

       Vocalise, for the Angel who announces the end of Time. The first 
and third parts (very short) evoke the power of this mighty angel, 
a rainbow upon his head and clothed with a cloud, who sets one 
foot on the sea and one foot on the earth. In the middle section are 
the impalpable harmonies of heaven. In the piano, sweet cascades 
of blue-orange chords, enclosing in their distant chimes the almost 
plainchant song of the violin and violoncello.

       Abyss of the birds. Clarinet alone. The abyss is Time with its 
sadness, its weariness. The birds are the opposite to Time; they are 
our desire for light, for stars, for rainbows, and for jubilant songs.

       Interlude. Scherzo, of a more individual character than the other 
movements, but linked to them nevertheless by certain melodic recol-
lections.

       Praise to the Eternity of Jesus. Jesus is considered here as the 
Word. A broad phrase, infinitely slow, on the violoncello, magnifies 
with love and reverence the eternity of the Word, powerful and gen-
tle, ... “In the beginning was the Word, and Word was with God, and 
the Word was God.”

       Dance of fury, for the seven trumpets. Rhythmically, the most 
characteristic piece in the series. The four instruments in unison 
take on the aspect of gongs and trumpets (the first six trumpets of 
the Apocalypse were followed by various catastrophes, the trumpet 
of the seventh angel announced the consummation of the mystery of 
God). Use of added [rhythmic] values, rhythms augmented or dimin-
ished... Music of stone, of formidable, sonorous granite...



BIOGRAPHIES

       RICHIE HAWLEY is a 
versatile and critically ac-
claimed artist who ranks 
among the most distinguished 
clarinetists of his generation. 
Mr. Hawley was appointed 
Principal Clarinet of the Cin-
cinnati Symphony Orchestra 
in 1994 at the age of 23. He 
has since enjoyed a reward-
ing and multifaceted career 
as an orchestral clarinetist, 
recitalist, chamber musician, 
teacher and clinician, mak-
ing appearances throughout 
the United States and abroad.  As a teacher, Mr. Hawley is highly 
sought after and has recently been appointed as Professor of Clari-
net at the Shepherd School of Music at Rice University in Houston. 
Mr. Hawley also performs and serves on the summer festival faculty 
at the Music Academy of the West in Santa Barbara. Originally from 
Los Angeles, Mr. Hawley began his clarinet studies with Yehuda Gi-
lad. He made his orchestral solo debut at age 13 with the Los An-
geles Philharmonic, and at age 14 he performed with the New York 
Philharmonic. While a student of Donald Montanaro at the Curtis 
Institute of Music, Mr. Hawley also soloed with the Philadelphia 
Orchestra.  A Buffet-Crampon artist, Mr. Hawley performs on the 
Tosca model of clarinet. He is also a Rico Performing Artist and 
serves as an Artistic Advisor for Rico’s reed and mouthpiece de-
velopment. He plays exclusively on the Reserve Classic reeds and 
Reserve mouthpieces.



       New Zealand cellist
RICHARD BELCHER has per-
formed as a chamber musician 
and soloist across the USA and 
internationally. A founding 
member of the Grammy-nomi-
nated Enso String Quartet, he 
tours regularly and has per-
formed in many of the major 
concert halls throughout the 
USA, including Carnegie Hall, 
the Lincoln Center of New 
York, and the Library of Con-
gress. Richard is also Princi-
pal Cellist of the River Oaks 
Chamber Orchestra (ROCO), and has appeared at many festivals, 
including St Bart’s, Festival d’Aix-en-Provence, Prussia Cove, Great 
Lakes, SummerFest La Jolla and the Laguna Beach Music Festival. 
He has been involved with many live and pre-recorded radio and 
internet broadcasts in the USA, Canada, Australia, New Zealand 
and the UK. Richard enjoys teaching and has served as faculty at 
the Boston University Tanglewood Institute, and currently at the In-
terlochen Adult Chamber Music Camp. Richard moved to the USA 
in 1998 to study with Aldo Parisot at Yale University, and it was 
there in 1999 that he founded the Enso Quartet. Other major teach-
ers include Norman Fischer, Marc Johnson and Alexander Ivashkin. 
Richard plays an N.F Vuillaume cello made in 1856, and lives in New 
York City with his wife, violinist Cece Belcher.



       MAUREEN NELSON is a
founding member of the Gram-
my-nominated Enso String 
Quartet, which formed at Yale 
University in 1999. She keeps 
a busy touring schedule with 
engagements both across the 
US and abroad and has led the 
quartet to claim victories at 
the Concert Artists Guild In-
ternational Competition, Banff 
International String Quartet 
Competition and Fischoff Na-
tional Chamber Music Compe-
tition. As a two-time winner of 
the Greenfield Competition, violinist Maureen Nelson appeared as 
soloist with the Philadelphia Orchestra both in 1990 and 1991, and 
has since enjoyed international success as a chamber musician, solo-
ist and orchestral player. Maureen holds degrees from Yale Univer-
sity and the Curtis Institute of Music. While studying at the Musik-
hochschule Detmold in Germany, Maureen was concertmaster of the 
Detmolder Kammerorchester and has participated in music festivals 
around the world including Evian, Sarasota, SummerFest La Jolla, 
Festival d’Aix-en-Provence, Pacific Music (Japan), and Schleswig-
Holstein (Germany). She has been on the faculty of Boston Univer-
sity’s Tanglewood Institute is currently faculty at Interlochen Arts 
Academy for the Adult Chamber Music Camp. She is married to the 
clarinetist, Richie Hawley, who recently joined the faculty at Rice 
University. They reside in Houston with their superdog, Gidget. 



       BRIAN CONNELLY’s per-
formances span an unusually 
broad range of historical and 
modern repertoires.  Born in 
Detroit, he attended the Uni-
versity of Michigan, where he 
studied with pianists György 
Sándor and Theodore Lettvin.  
Mr. Connelly has premiered 
works by a host of contem-
porary composers such as 
William Albright, Karim Al-
Zand, Derek Bermel, William 
Bolcom, Paul Cooper, Curtis 
Curtis-Smith, David Diamond, 
Ross Lee Finney, and many others. He is a frequent guest with new-
music groups such as the Pittsburgh New Music Ensemble and the 
Chicago Contemporary Players, and he was featured in the Carnegie 
Hall series Making Music in a tribute to composer William Bolcom.
       Known for his affinity for the works of Olivier Messiaen, Con-
nelly’s recent performances include Messiaen’s complete Vingt Re-
gards sur l’Enfant-Jésus and Catalogue d’Oiseaux for piano, the 
complete song cycles with sopranos Lucy Shelton and Carmen Pel-
ton, all of the chamber music, the Oiseaux exotiques with conduc-
tor Larry Rachleff and the Shepherd School Chamber Orchestra, 
and the Trois petites liturgies de la Présence Divine with conductor 
Donald Runnicles at the Grand Teton Music Festival.
       Mr. Connelly is also widely respected as a scholar and perform-
er of historical instruments, appearing in the U.S. and Europe on 
18th and 19th century pianos by Walther, Rosenberger, Graf, Pleyel, 
Bösendorfer, and Streicher.  He is Artistic Director of the renowned 
ensemble Context, now in its 18th season; his recent recordings with 
that group—of music by Robert Schumann and Prince Louis Ferdi-
nand—has received exuberant praise.
       Mr. Connelly has appeared with many of today’s most respected 
soloists, such as violinists Sergiu Luca and Stephanie Chase, cellists 
Roel Dieltiens, Gary Hoffman, and Lynn Harrell, flutist Carol Win



cenc, clarinetist Charles Neidich, hornist Gail Williams, fortepia-
nists John Gibbons and Riko Fukuda, and pianists Robert Levin, Ian 
Hobson, and Andre-Michel Schub.  He has shared ragtime recitals 
with jazz pianist Marcus Roberts.  He teaches piano performance 
and chamber music at the Shepherd School, and directs the graduate 
program in piano chamber music and accompanying.
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