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Celebrate Rice

       Over a century ago, William Marsh Rice laid out a vision to 
provide the city of Houston with a tuition-free Institute for the 
Advancement of Literature, Science and Art.  That vision came 
to fruition on October 12, 1912, as Rice Institute held its opening 
ceremonies.  Thus began its journey from a bold little university on 
the edge of a prairie to the world renowned institution we cel-
ebrate today.
       The Shepherd School of Music proudly presents this perfor-
mance as part of our Centennial Concert Series in honor of Rice’s 
100 th birthday.



       When the Rice University centennial celebrations were an-
nounced for 2012, Jeanne and I felt the strong urge to focus our 
contribution towards the powerful CREATIVE element in the 
Shepherd School. We felt fortunate to have such gifted composers 
on our faculty. This actually was part of the design when composer 
Samuel Jones designed the Shepherd School as its founding dean. 
Jones wanted to have the creative forces in the school actively in-
teracting with the interpretive side. Hiring such luminaries as Paul 
Cooper and Ellsworth Milburn onto the faculty set the tone for the 
generations that followed with the high quality of scores produced 
while teaching music theory. The students would learn about 
music’s fundamentals from other creative minds that were writing 
music today. When Jeanne and I came onto the faculty in 1992, it 
only seemed natural to interact with our colleagues, who gener-
ously wrote works for us. This two-concert celebration contains 
works that are powerfully personal and intense, written with soar-
ing lyricism and great virtuosity. It is indeed an honor to perform 
these in a concentrated manner, as a kind of “Rice cycle” for cello 
and piano. Bravi tutti to our friends and colleagues and also to the 
university home that brings us together.

Norman Fischer



PROGRAM

September 21, 2012

Elegies (1991) Paul Cooper
(1926-1996)

Memory’s Motion (1990)  Richard Lavenda
(b. 1955)

Tableau and Details (2006) Karim Al-Zand
(b. 1970)     Tableau 

     Detail 1 
     Detail 2 
     Detail 3 
     Detail 4 
     Tableau (reprise) 

INTERMISSION

Together, Connected (2007) Kurt Stallmann
(b. 1964)

Sonata for Cello and Piano: Arthur Gottschalk
   In Memoriam (2006) (b. 1952)
     I. [M.B.] 
     II. [R.F.] 
     III. [R.J.] 

 

The reverberative acoustics of Alice Pratt Brown Hall magnify the slightest 
sound made by the audience. Your care and courtesy will be appreciated.  
The taking of photographs and use of recording equipment are prohibited.



PROGRAM NOTES
AND BIOGRAPHIES

Elegies   .     .     .     .     .     .     .     .     .     .     .     .     .     .     .     .  Paul Cooper

       Born 19 May 1926 in Victoria, Illinois, Paul Cooper was 
educated at the University of Southern California, Los Ange-
les, the Conservatoire National, and the Sorbonne in Paris, 
studying with, among others, Ingolf Dahl, Ernest Kanitz, 
Roger Sessions, Halsey Stevens, and Nadia Boulanger. Dis-
tinguished as both a composer and teacher, Cooper taught 
at the Universities of Michigan and Cincinnati and was 
composer-in-residence and a founding professor of music at 
the Shepherd School of Music of Rice University in 1975. He 
died on 4 April 1996.

       The composer writes:  Elegies was commissioned by Charlotte Rothwell, Jo-
hannah Hoffman, and Hershel Wilkenfeld for a new series Sunday at Four. The 
spiritual aspects of the work reflect on a decade of loss: parents, sister, wife, and 
numerous friends. Structurally, Elegies is through-composed with a Haydn-in-
spired overlay of rondo variations. I consider the cello and piano as co-equals: the 
cello is treated primarily as a lyric and singing instrument ideally suited to express 
a wide range of emotions. 
       Elegies was premiered on March 3, 1992 by Desmond Hoebig and Brian Con-
nelly and recorded later that year by the Fischer Duo.

Memory’s Motion    .     .     .     .     .     .     .     .     .     .     .     .   Richard Lavenda

       Richard Lavenda’s music has been performed by, 
among many others, the Houston Symphony Orchestra, 
Musica Nova/Tel Aviv, the Slovak Radio Orchestra, the 
Chiara, Enso, T’Ang, and Sun String Quartets, ZAWA!, 
the Concordia Trio, and the New Israeli Vocal Ensemble. 
He has been a featured composer on many campuses and 
concert series around the United States, at festivals and 
concerts in Europe, Asia, and Australia, and on pro-
grams at Carnegie Hall and the Kennedy Center.
       Recent pieces include Reaction Time, written for 
Project Trio, Re-Illuminations, for the Italian saxophonist Mario Ciaccio, 
Jump Start, for Brian Connelly, and What He Said, commissioned through an 
Individual Artist Award from the Houston Arts Alliance and premiered by his 



Shepherd School colleagues Benjamin Kamins, David Kirk, Desmond Hoebig, 
and Timothy Pitts. Upcoming Houston premieres include Words of Wisdom, 
composed for Susanne Mentzer, Cho-Liang Lin, and Jon Kimura Parker, and 
Afterimages, commissioned by Da Camera and the Vaughn Family Foundation 
for violist James Dunham and the Quatour Diotima, which will be performed at 
the Menil Collection in April. 
       A native of New Jersey, Lavenda has degrees from Dartmouth College, 
Rice University, and the University of Michigan. He joined the faculty of the 
Shepherd School of Music in 1987 and is now Professor of Composition and 
Theory and Director of Graduate Studies. 

       The composer writes:  Memory’s Motion was composed for Norman and 
Jeanne Kierman Fischer. They have been friends of mine for many years, long 
before any of us were on the Shepherd School faculty, and I wanted to write a 
piece that showed off both their individual virtuosity and their extraordinary 
ensemble playing ability. The title has several meanings for me.  One is that I 
was once a cellist and have vivid memories of that experience. I hope that in 
the motion from performer to composer I have made good use of that insider’s 
information.  Another is a purely musical reference. The form of the piece is 
such that the initial melodic material returns several times, but always in a dif-
ferent setting. The material itself is recognizable and, I hope, memorable, but 
the context has changed, creating a sense of motion. 
       The Fischers premiered Memory’s Motion on January 12, 1991 in St. 
Cloud, Minnesota, and they recorded it for a Rice Faculty CD, released in July 
of 2000. It is in one movement with five sections and lasts about 15 minutes.

Tableau and Details    .     .     .     .     .     .     .     .     .     .     .     .  Karim Al-Zand

       The music of Canadian-American composer Karim 
Al-Zand is wide-ranging, from settings of classical 
Arabic poetry to scores for dance and pieces for young 
audiences. His works explore connections between 
music and other arts, and draw inspiration from diverse 
sources such as 19th century graphic art, fables of the 
world, folksong and jazz. The themes of many of his 
pieces speak to his middle-eastern heritage as well. 
Al-Zand’s music has enjoyed success in the US, Canada 
and abroad, and he is the recipient of several national 
awards, including the Sackler Composition Prize, the 
ArtSong Prize, the Louisville Orchestra Competition Prize and the “Arts and 
Letters Award in Music” from the American Academy of Arts and Letters. He 



vard and McGill Universities and is a founding member of Musiqa, Houston’s 
premier contemporary music group, which presents concerts featuring new and 
classic repertoire of the twentieth and twenty-first centuries.

       The composer writes:  Tableau and Details draws its inspiration from the 
world of art. There is a certain sort of landscape painting which I find par-
ticularly appealing: the panoramic canvas depicting a multitude of action, the 
kind of crowded scenes you often see in the work of Bosch and Bruegel. At first 
glance, a work like Bruegel’s Children’s Games is chaotic and disorienting, a 
jumbled vista of people, objects and architecture all vying for attention. There 
is so much going on that it takes a while to grasp it all, to absorb the whole 
scene through its innumerable details: a furtive romance in one corner, a deco-
rative church facade in another, wildlife roaming in a distant field. Art books 
often present such paintings first as a whole, and then as a series of magni-
fied details, each focusing on a small area of the picture. Tableau and Details 
reveals its musical material in a similar way. A very short opening “tableau” 
presents the complete palette of the work. Its four disparate gestures are char-
acteristic and identifiable, but lack depth or development. The subsequent “de-
tails” train a magnifying glass on each gesture in turn. After having heard the 
details “up close,” the hope is that the tableau, in its reprise, becomes richer 
and more meaningful. Tableau and Details was written for the Fischer Duo on 
the occasion of their 35th anniversary.

Together, Connected (2007)  .     .     .     .     .     .     .     .     .     .  Kurt Stallmann

       Kurt Stallmann devotes his energy towards 
synthesizing many of the mediums available to 
composers today.  His works include pieces for 
acoustic ensembles, acoustic/electronic group-
ings, environmental sounds, purely synthetic 
sounds, and multidisciplinary collaborations.  
Recognition of his work includes a 2012 Ful-
bright Senior Scholar Research Grant, a 2009 
Goddard Lieberson Award from The American Academy of Arts and Letters, 
and a 2008 Guggenheim Memorial Foundation Fellowship.  Stallmann serves 
as an Associate Professor of Music at the Shepherd School of Music, Rice 
University where he also directs the Rice Electroacoustic Music Labs (REM-
LABS).  Recent premieres include: Ten Directions (2012), a multi-channel 
electronic work commissioned by Rice University for the dedication ceremony 
of its new James Turrell Skyspace; Change Course (2012), a collaborative, 
improvisatory work with saxophonist Steve Duke for tenor saxophone and 



interactive electronics; Moon Crossings (2011), a work commissioned by the 
Fromm Music Foundation for 15 performers, video (by collaborator Alfred 
Guzzetti), and electronics; and Following Franz, Now (2011), a work com-
missioned by Chamber Music America for the Ensō String Quartet. 

       The composer writes:  Together, Connected, for piano and cello duo, 
portrays the changing dynamics of a relationship between two people over 
time.  While any two people can be together, a strong psychological force is 
required to fuse two individual temperaments into one complementary, stable 
relationship.  In this work, the two performers begin in lock-step synchroniza-
tion with the piano providing the supporting harmonies for the cello’s melodic 
line.  As the work proceeds, the piano continues to provide harmonic founda-
tions, but also begins to develop more rhythmic independence from the cello.  
In the fast section of the work, the two parts form a complementary relation-
ship, where one completes the other’s part.  Eventually, this section leads 
to more independence between the parts, putting stress on the relationship 
and leading to a passage where the two find themselves in parallel separate 
universes - talking at one another but not with one another.  Just when the re-
lationship is stretched to the breaking point, they suddenly come back together 
in locked synchronization and each individual rediscovers, in a moment of 
tenderness, that when together connected, they are stronger than when apart.  
This leads, at the work’s closing, to gentle moments of mutual support.  At 
the very last moment, this resolution is called once again into question by the 
piano, a reminder that all relationships are dynamic, never static, and require 
constant care and attention.  Together, Connected was written for the Fischer 
Duo in celebration of their 35th anniversary as a duo and is dedicated to them.

Sonata for Cello and Piano: In Memoriam    .     .     .     .     .    Arthur Gottschalk

       A man whose music has been described as “brainy 
and jazzy” (American Record Guide), “finely balanced, 
with impassioned solos and discursive ensembles” 
(Fanfare Magazine), and “ fascinatingly strange” (BBC 
Music Magazine), award-winning composer Arthur 
Gottschalk is Professor of Composition and Theory at 
Rice University’s Shepherd School of Music. With the 
number of compositions in his catalog now approach-
ing two hundred, his music is regularly performed 
domestically and overseas, and his works are recorded 
and distributed on New Ariel, Crystal Records, Summit, 
Capstone, Beauport Classical, ERMMedia, Golden Crest, MSR Classics, Ablaze 



Naxos, Edipan (Italy), Delage (France), and AURecordings. His works are 
published by Subito Music, Shawnee Press, European American Music Distribu-
tors, Alea Publishing, Trevco Music, Potenza Music, Delage Musique, and The 
Spectrum Press. His book Functional Hearing is published by Scarecrow Press, 
a division of Rowman and Littlefield. Dr. Gottschalk has worked in diverse areas 
of music, including composing and arranging music for feature films, television 
scores, numerous industrial films and commercials, music publishing, and artist 
management. He continues to work as an expert in music copyright cases and as 
a forensic musicologist. His Concerto for Violin and Symphonic Winds won the 
First Prize of the VVX Concorso Internazionale di Composizione Originale (Cor-
ciano, Italy), and he has been awarded the prestigious Bogliasco Fellowship 
for additional work in Italy. Further awards include the Charles Ives Prize of 
the American Academy of Arts and Letters, composer residencies at the famed 
Columbia-Princeton Electronic Music Center and at the Piccolo Spoleto Festival, 
and annual awards from the American Society of Composers, Authors, and Pub-
lishers since 1980. A student of renowned American composers William Bolcom, 
Ross Lee Finney, and Leslie Bassett, Professor Gottschalk carries on this impor-
tant lineage by producing students who compose original and innovative music in 
various forums throughout the world.

       The composer writes:  The Sonata for Cello and Piano: In Memoriam was 
written on commission from the Fischer Duo as part of their 35th anniversary ob-
servances. Composed with the Fischer Duo’s prodigious virtuosity and informed 
musicality in mind, the work is in three movements, each labeled with a pair of 
initials – MB, RF, and RJ. These are the movements’ individual dedicatees, three 
men of enormous good who, sadly, all passed away after too little time – Malcolm 
Brodwick, Raphael Fliegel, and Richard J. V. Johnson.
       The movements are not musical elegies in the traditional sense, but are 
instead intense, almost cubistic, personality sketches. The language I chose repre-
sents a return to modernity for me, but if one listens there are elements of minor-
mode misterioso amid the ebullience of the first movement, the juxtaposition of 
Western European and Judaic elements in the second, and fierce determination 
and struggle in the third. These men, who meant so much to me personally, were 
markedly complex beings, and so these sketches cast but a feeble light on propor-
tionately small aspects of their giant personas.
       There are few interpreters of music, and especially contemporary music, who 
I find capable of translating such difficulties of note and rhythm as I have created 
toward this end, and thus I am indebted to the Fischer Duo for allowing me the 
opportunity. They have that rare ability to find the essential music in each phrase, 
measure, and note.



THE FISCHER DUO

       Celebrating over 40 years of playing 
together, the Fischer Duo delights lovers 
of chamber music across the country with 
performances described as “boldly imagina-
tive and technically assured,” (Boston Globe), 
“intense and persuasive” (Gramophone), and  
“Soaring lines with both beauty and intensity”   
(New York Times). 
       The Fischer Duo has been widely praised 
by music critics for its choice of repertoire. 
Thoroughly versed in the classical repertoire 
of Brahms, Beethoven and Schumann, the 
Fischer Duo has acquired an equally impres-
sive reputation for rediscovering neglected 
works of the past (Busoni, Boulanger, Foote, 
Alfano, Pizzetti) and for commissioning new 
pieces from masters such as George Rochberg, Richard Wilson, Samuel Jones, 
Augusta Read Thomas, Pierre Jalbert and over 20 more. “One felt like applaud-
ing the Fischer Duo before they even played a note for programming rarely-heard 
cello music by Chopin and Liszt,” wrote a reviewer in the Washington Post. A 
recital of this exact repertoire is available on Bridge Records (9187) and has 
received rave reviews from Strings Magazine and The Gramophone.
       The Fischer Duo’s extensive discography includes their CD debut Imagi-
nées: Music of French Masters which was given Fanfare magazine’s highest 
recommendation: “For fine sound, on top of probing duo teamwork and elegant 
program-making.” They have three recordings available on the Gasparo label. 
American Music in the 1990s [GSCD-349] includes commissioned works for the 
duo by George Rochberg, Pierre Jalbert, Samuel Jones, and Augusta Read Thom-
as. The Strad magazine wrote of the disc, “The duo gives thoroughly persuasive 
performances of all four works, scratching through the surface gesture to get to 
the heart of the music’s expressive potential.” Also available on Gasparo is Rob-
ert Sirota: Works for Cello [GSCD-350] and Born in America in 1938 [GSCD-
351] featuring works by William Bolcom, John Corigliano, Ellsworth Milburn, 
John Harbison, Joan Tower, and Charles Wuorinen. In addition, the Fischer Duo 
released Chopin & Liszt: Music for Cello and Piano, on the Bridge label (Bridge 
9187). Strings magazine called the disc, “A most impressive record, both for the 
music and the playing.” A new compilation of William Bolcom’s cello music is now 
available on the Naxos label (a four star rave review from BBC Music Magazine). 
The Fischer Duo has just completed recording the complete Beethoven Sonatas 
and Variations as part of the extended 40th anniversary celebration.



       The Fischer Duo is also known for enlightened residency work. The United 
States Information Agency (USIA) selected the Fischer Duo as Artistic Ambassa-
dors for tours in South America and South Africa receiving the highest ratings for 
musical maturity and open access to audiences. 
       The critic from the Toledo Blade summed up a concert experience with the 
Fischer Duo: “ If there was a prize for Most Elegant Sound by a Chamber Group, 
the Fischer Duo would surely win it. The two together have a sort of slow-burning 
combustion on stage that makes for some really exciting and spontaneous music. 
This is a pair that really knows their repertoire, and more importantly, knows how 
to absorb an audience into their own musical universe.”

       Norman Fischer first graced the international concert stage as cellist with the 
Concord String Quartet, a group that won the Naumburg Chamber Music Award, 
an Emmy and several Grammy nominations, and recorded over 40 works on RCA 
Red Seal, Vox, Nonesuch, Turnabout and CRI. The New York Times recently said, 
“During its 16 years, the super virtuosic Concord String Quartet championed 
contemporary work while staying rooted in the Western tradition.” 
       He has performed in 49 of the 50 United States and on 5 continents. In addi-
tion to performing the major concerti, Mr. Fischer has premiered and recorded 
many new scores for cello and orchestra including two recorded with the Cleve-
land Chamber Symphony by Augusta Read Thomas and Ross Lee Finney. Recitals 
of unaccompanied cello works have received rave reviews such as “Inspiring” 
[New York Times] for his New York debut recital of the complete Bach Suites in 
one evening and “Coruscating” [Boston Globe] for his performance of Osvaldo 
Golijov’s Omaramor at the opening of the 1998 Tanglewood festival. During the 
1994 Broadway season, Mr. Fischer’s recording of William Bolcom’s score was 
used for the premiere of Arthur Miller’s Broken Glass. His chamber music ex-
pertise has led to guest appearances with the American, Audubon, Blair, Cavani, 
Chester, Chiara, Ciompi, Cleveland, Dover, Enso, Emerson, Jasper, Juilliard, 
Mendelssohn and Schoenberg string quartets, the Santa Fe Chamber Music Fes-
tival, Banff, Chamber Music International, Context, and Houston’s Da Camera 
Society. Mr. Fischer joins pianist Jeanne Kierman and violinist Andrew Jennings 
as the Concord Trio, a group that has been performing together for over 30 years. 
For the last 10 years, Mr. Fischer also joined Ms. Kierman and violinist Curtis 
Macomber as co-artistic directors of the autumn chamber music extravaganza 
Musica Viva Festival headquartered in Norwich, VT. 
       A devoted teacher and mentor to young players, Mr. Fischer has been on 
the faculty of Dartmouth College and the Oberlin Conservatory of Music and is 
currently Herbert S. Autrey Professor of Violoncello and Coordinator of Cham-
ber Music at the Shepherd School of Music at Rice University. Since 1985, he has 
taught at the Tanglewood Music Center (summer home of the Boston Symphony), 
in Lenox, MA where he holds the Charles E Culpepper Foundation Master 



Teacher chair and is also Coordinator of Chamber Music. Mr. Fischer is also on 
the board of Chamber Music America.

       Jeanne Kierman is a graduate of the Oberlin Conservatory of Music, the 
Dalcroze School, and the New England Conservatory, Ms. Kierman studied with 
William Masselos, Miles Mauney, Victor Rosenbaum, and Menachem Pressler. 
Formerly on the faculties of the Oberlin Conservatory and Dartmouth Col-
lege, Ms. Kierman has made a professional specialty as a player and teacher of 
ensemble repertoire. For ten years she toured extensively under the sponsorship 
of the New England Foundation and the Vermont Arts Council as a member of 
the Alcott Piano Quartet. She has performed for Tanglewood, Da Camera of 
Houston, Mohawk Trail Concerts, Chamber Music Ann Arbor, Maverick concerts, 
Skaneateles and the Marrowstone Festival, among others.
       Ms. Kierman is an Artist Teacher on the faculty of the Shepherd School of 
Music at Rice University. In the summer months, she works with students in piano 
chamber music at the Greenwood Music Camp in Cummington, Massachusetts, 
and performs with the Concord Trio. Ms. Kierman has written about her expe-
riences as a Collaborative Pianist for Piano and Keyboard Magazine and has 
recorded for Albany, Naxos, Northeastern and Gasparo.
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