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PROGRAM 


BRASS QUINTET . . .... . . .. .. . ... .. . . .. ......... Michael Horvit 

I. Very slow-fast 

II. Very slow 
III . Very fast 

HOUSTON BRASS QUINTET 

Michael Sachs, trumpet; Richard Schaffer, trumpet; 


William Caballero, french horn ; David Waters , trombone ; 

David Kirk , tuba . 


SEVENTEEN HAIKU . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Paul Cooper 

"Love and Loss and Change words by Claudia Cooper 

Voice and instrument entwine slides by Lisa Carol Hardaway 
S E V E N T E E N H A I K U" 

Sumiyo Ender, soprano 
Christine Schaffer, piano 

INTERMISSION 

Selections from the "AMERICAN BRASS BAND 
JOURNAL" (written pre-civil war in the 1850's) . .... G.W.E. Friedrick 

Signal March (1821-1885) 
Prima Donna Waltz 
Hail Columbia 
Ellen Bayne Quick Step 

HOUSTON BRASS QUINTET 

I AM THE DIVA ............ . ......... ... ...... Francis Schwartz 
a theater piece 

Janet Rarick , oboe 

Richard Schaffer, trumpet 

Christine Schaffer, piano 


Isabelle Ganz, mezzo-soprano 

Francis Schwartz, conductor 


JUL Y'S DECEMBER, a frog duet .... .. ...... . .... ... . Mark Warhol 

William Caballero , french horn 
David Waters , trombone 

CANNIBAL CALIBAN .. . . .... ... ... . ........... Francis Schwartz 
a theater piece for any number of people 



- ABOUT THE COMPOSERS AND THEIR WORKS 
PAUL COOPER (b . 1926) is Composer in Residence at Rice University . This 

season's premieres include Tre Voci (Piano Trio) in Lancaster , Pa . and New York; 
the Sixth Symphony in Portland, Me.; Double Concerto for Violin, Viola and Orchestra 
in Monte Carlo and Ann Arbor; the Seventeen Haiku on this occasion; Omnia Tempus 
Habent for the AGO National Convention and the American premier of the Second 
Violin Concerto with Kenneth Goldsmith and the Houston Symphony Orchestra . 

CLAUDIA COOPER (b. 1957) had her formal education in Ann Arbor, London, 
Cincinnati and Houston. She attended Rice University as a linguistics major. Her interests 
include modern foreign languages, literature and music. In addition to the Seventeen 
Haiku, she has just completed a novella for chidren entitled Charlie's Dream . 

SEVENTEEN HAIKU, commissioned by and dedicated to Sumiyo Ender, are 
intended as a macro-reflection of the basic form of 5-7-5. The structure is therefore 
A B C with numerous internal references that provide unity and continuity . 

Crystal mountain sky 

Eyes blue like lakes open wide 

Always questioning 


Thirsty hard desert 

Unforgiving and cruel 

Until understood 


Vast and stormy sea 

Ancient mariner cries out 

Consumed by his love 


Emerald forest 
A gentle walk in silence 
All embracing 

The sun warms the soul 
My lover's heart touches mine 
Life grows from its light 

Oak tree grows so straight 

The lightning bolt comes swiftly 

Eternally scarred 


Rainfall unending 

Vision and light obstructed 

Tears wash away sound 


Treacherous current 

No respite from raging flood 

Bits of life sweep past 


Unwelcome tremor 
Reflecting glass is shattered 
Without a warning 

Ice coverd summit 
Finally can hold no more 
Roar of virgin snow 

Battle weary heart 
Molten river overflows 
Everlasting rock 

Fire chooses its path 
Aged tree must wait alone 
For a certain death 



Hills covered by mist 
Birds sing softly from aboue 
Morning awakens 

Life granting green leaf 
Caterpillar passes by 
Behold butterfly 

Yellow roses bloom 
A brown leaf falls slowly down 
The heat in summer 

Sunset glows deep red 
Owl alights where bluebird sat 
Concealing shadows 

Dandelion proud 
Gust of wind scatter softly 
Autumnal snowflakes 

MICHAEL HORVIT studied at Yale, Tanglewood, Harvard, and Boston 
University, where he received his D.M.A. degree. His composition teachers were Aaron 
Copland, Lukas Foss, Walter Piston, Quincy Porter , and Gardner Read . Coordinator 
of the Theory and Composition Program at the University of Houston School of Music , 
his works, many of which incorporate the electronic medium, range from solo 
instrumental and vocal pieces to large symphonic compositions and operas . They are 
available from several publishers, including C.F. Peters, Shawnee Press, E.C. Schirmer 
Music , Southern Music, and Transcontinental Music . Michael Horvit is co-author of 
three widely used theory texts published by Houghton Mifflin . He is the recipient of 
awards from organizations that include BM!, ASCAP, the Martha Baird Rockefeller 
Foundation, the National Endowment for the Arts, the University of Houston, and the 
Fridge Trust. 

Dr. Horvit's BRASS QUINTET consists of three movements . The first movement 
is preceded by a slow introduction that begins softly , with the instruments muted. 
Gradually there is an increase in intensity and dynamic level which leads into the main 
body of the movement, which is fast. Several motives are stated at the start . These 
are developed in an ongoing fashion , with new melodies , textures, and rhythms all 
growing out of the initial ideas . The second movement is basically an arch . It begins 
very slowly , softly, and mysteriously. As the movement unfolds, the dynamic level 
increases, the pitch level climbs, and the tempo grows faster . After rising to an intense 
climax, the movement concludes with a reminiscence of its opening. The final movement 
is very fast , cheerful, and tuneful. Though not a true rondo, it is rondo-like in character, 
concluding with a brief reference to the first movement. 

FRANCIS SCHWARTZ (b . U.S . 1940) grew up in Rosenberg, Texas where he 
distinguished himself as a pianist under the tutelage of Patricio Gutierrez. He pursued 
advanced studies in piano and composition under Lonny Epstein, Vitorrio Giannini 
and Louis Persinger at the Juilliard School of Music, acquiring both Bachelor of Science 
and Master of Science degrees . He also received a Ph.D. in Musical Aesthetics from 
the University of Paris where he wrote an important, innovative thesis entitled "A Poetic 
of Polyart," under the guidance of the renowned aesthetician Daniel Charles . 

From 1971 until 1980, Schwartz was the titular Chairman of the University of Puerto 
Rico Music Department, where he established an electronic music studio and a Workshop 
for Experimental Music . He also wrote music criticism for The San Juan Star. Schwartz 
was a visiting professor at the University of Paris during 1977-78 and his seminar on 
"Polyart" had great impact on intellectual circles. The presentation of Schwartz's 



polyartistic creation Mon Oeuf, a miniature theater-sculpture with electronic sounds, 
aromas, video, tactile stimulation and temperature manipulation, at the Pompidou 
Center and later at the Paris Museum of Modern Art has been hailed as a daring 
innovation in contemporary art . 

Schwartz has received the ASCAP Standard Award for Serious Music on over 
10 occasions as well as grants from Meet The Composer, Inc. In 1983, The European 
Academy of Science, Art and Letters made Schwartz a Correspondent Member of the 
prestigious cultural entity . In January of 1984 Schwartz gave two lectures on his artistic 
innovations at the Sorbonne and in April, 1984 his new work Grimaces was premiered 
at the Pompidou Center in Paris. The French government conferred the title of Chevalier 
de l'Ordre des Arts et Lettres on Dr. Schwartz in April, 1986. This distinction is reserved 
for outstanding personalities in the fields of music, literature and the plastic arts. 

Francis Schwartz's development of intermedia techniques and active audience 
participation strategies have a prominent place in contemporary art . 

Schwartz's I AM THE DIVA (1988) is a music theater work inspired by certain 
behavioural "tics" characteristic of some singers who come to believe in their own 
infallibility . The Super-Star, Meta-Singer , Mega-Diva informs the public about her 
repertoire and, of course , her artistic greatness. The Diva expects adulation . She MUST 
be regaled with praise. 

Continuing the artistic strategy begun in 1968 with his multi-media work Auschwitz, 
Francis Schwartz utilizes active public participation as an integral element in the concert 
ritual. Within carefully defined parameters, this communion between the general public 
and the professional performers reduces the psychological separation that has historically 
developed between these two areas of human activity. The incorporation of the general 
public at once demystifies the concert process while fusing exciting souces of human 
energy. 

I Am the Diva was written for mezzo-soprano Isabelle Ganz and received its world 
premiere at the North American New Music Festival in March 1988, with the composer 
conducting. 

CANNIBAL-CALIBAN was written in Paris during the winter of 1975. Schwartz 
creates an interplay between sound blocks and gestural ones . The musicalization of 
facial gestures is an attempt to apply sonic manipulatory techniques to the visual world . 
In his role as a music critic , Schwartz was reviewing the 1972 telecast of Pablo Casals 
performing in the San Juan Casals Festival. When the audio broadcast failed, the 
composer was fascinated by the expressivity of Casals' facial movements and body 
language . Thus Cannibal-Caliban explores inter-relationships between sound and 
gesture. 

This piece is considered a pioneer work in contemporary music theater and is used 
as part of the curriculum at such prestigious institutions such as The Julliard School , 
University of Paris and Manhattan School of Music among others. 

MARK WARHOL attended the School of Music , University of Tennessee , after 
graduating from Purdue University in Electrical Engineering. He designed and built the 
first electronic music studio and installed the first digital music synthesis program at 
the University of Tennessee . His studies in music included composition lessons under 
David Van Vactor. 

Mr. Warhol's piano composition Pauane won 1st Place in the Keyboard Category 
in the 1984 Composers Guild Contest held in Salt Lake City while his horn duet July 's 
December was recorded through a 1985 Demo-Taping Project grant from the Minnesota 
Composers Forum. He is currently collaborating with playwright James Swindell on 
a chamber opera entitled Sam . 



JUL Y'S DECEMBER is a horn duet written for Gary Ridgeway and Cindy Warhol. 
The piece is based on a poem by the same name by James Swindell . The music is 
programmatic as it follows the action of the poem very closely , almost becoming a frog 
duet. 

On a warm bright cheerful day in summer, 

a plump little bullfrog sits without a murmur. 

Quiet in the sun on his own lily pad, 

His side of the pond is a place to feel glad. 


Across the water on another bank, 

Is another plump bullfrog sitting on a plank. 

So there 'll be no doubts as to which is his side, 

This little bullfrog makes a show of his pride . 


Out in the pond hearing the commotion , 

A pair of unseen ears change their path of locomotion . 

Advancing like the wind but without any sound, 

The second little bullfrog never gets to rebound. 


Asks the first little bullfrog: "What's that fuss all about?" 

So he paddles on over to add his own shout. 

Now the long silent swimmer isn 't on a diet, 

In no time at all the pond is awfully quiet. 


On a cold bleak night in the middle of winter, 

There is no snake out looking for his dinner. 

Summer's gone but the pond remembers , 

Before July became December's. 


ABOUT THE PERFORMERS 
Founded in 1987, the HOUSTON BRASS QUINTET has quickly gained a 

reputation as one of the city's premier chamber ensembles . This group of brass virtuosi 
from the Houston Symphony is dedicated to the performance of new works for brass, 
established repertoire, and suitable transcriptions . Upcoming concerts include a 
performance at Northwestern State University in Louisiana and the Rice University 
Faculty Series. 

SUMIYO ENDER performed Paul Cooper's Winter Poems in Germany last year 
at the concert "Kammermusik aus den USA" after she had sung the piece for the 
Cambiata Soloists concert in the Festival of American Contemporary Music at Rice 
University. Sumiyo will sing the title role in Verdi's La Traviata and solo recitals in two 
opera houses in Poland this fall . Jan Popper, a renowned American conductor in Japan 
and an authority on opera, brought Sumiyo from Japan to the USA Sumiyo performs 
in opera, oratoria, chamber music and recitals in fifteen languages. 



Lyric mezzo-soprano ISABELLE GANZ is a co-founder of CAMBIA TA 
SOLOISTS. She is head of the Voice Department of Houston Community College, 
Westchester Campus, as well as Musical Director and Composer for the Young 
Company of the Alley Theatre, and an artist-teacher for the Texas Institute for the Arts 
in Education. She holds a Doctor of Musical Arts degree in Voice and Music Literature 
from the Eastman School of Music, where she was a student of Jan De Gaetani. Twice 
monthly she officiates as Cantor of the Rossmoor Jewish Congregation in Jamesburg, 
New Jersey and concertizes in the New York area. 

A champion of contemporary music , Ms. Ganz has premiered numerous works , 
including John Cage's Ryoanji for Voice and Percussion, which she recorded for Mode 
Records . Her recent solo appearances have ranged from tours of Greece, Roumania , 
and Korea , to the Grand Teton and Aspen Music Festivals . Last spring Ms. Ganz was 
soloist with the Brooklyn Philharmonic Orchestra, performing works of Francis Schwartz. 

This season her performing schedule takes her to Buffalo, Atlanta , Los Angeles , 
Connecticut , Miami , as well as concerts throughout the New York area . In August she 
will appear at the Lincoln Center "Out-of-Doors" Festival , performing works of John 
Cage . Next season she will perform George Crumb's Ancient Voices of Children with 
the Portland, Maine Symphony. Her Sephardic music trio , ALHAMBRA, toured Spain 
in 1985 and has been invited to perform in London in October, 1988. The group just 
presented a Carnegie Recital Hall concert, and will appear in New York's Merkin Hall 
this coming season . They will be heard on American Public Radio stations throughout 
the country on the series "Guitarjam ." Ms. Ganz has recorded for Opus One, Mode , 
Global Village Music , Spectrum , and Prestige/ International Records . 

LISA CAROL HARDAWAY studied photography with Geoff Winninghamn and 
Peter Brown and is currently a freelance photographer/ musician . She graduated from 
Rice University with a Bachelors and Masters in music in 1981. 

JANET RARICK plays oboe and English horn with Houston Ballet and the 
Houston Grand Opera orchestras . Ms. Rarick has performed at the Marlboro and 
Claremont festivals and was a member of the Celo Chamber Players. Her touring 
activities span both North America and Europe in which she has performed as both 
orchestra member and soloist. For the last 2 years she has performed with the Winds 
of Texas , a woodwind quintet. 

CHRISTINE SCHAFFER is a graduate of the Catholic University of America 
where she was a student of Emerson Meyers and the recipient of a 1967 Fulbright award . 
She received a masters degree from the University of Houston in 1970. She has 
appeared as soloist with the Montgomery County (Maryland) Symphony, the Bryan
College Station Symphony, the National Symphony and the Houston Symphony. 
Ms. Schaffer has been a member of the University of Houston New Music Ensemble 
and Cambiata Soloists, participating in the Houston premieres of many important 
contemporary works such as Echoi and Time Cycle by Lukas Foss, Voice of the Whale 
by George Crumb and Sonata for Flute, Oboe , Cello and Harpsichord by Elliot Carter. 
Ms. Schaffer has played extra keyboard for the Houston Symphony since 1980. She 
is currently the general director of Cambiata Soloists which is the oldest contemporary 
music group in Texas and is on the faculty of Houston Community College. 
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Cambiata Soloists, Inc . is a non-profit group of outstanding musicians which presents concerts 
of seldom-performed chamber music , especially works which call for an unusual combination of 
voices and instruments . Concerts are financed in part by grants and private contributions. Contri
butions are tax-deductible . 


