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1. City 
2. Private 
3. Public 
4. Project 

The city block is private, (figure work production) 
The city park is public. ( field play celebration) 

This project represents a new layer within the city which is both private and public. 
This layer overlaps both the private block structure as well as the public park. 

There are some public elements within the private block. 
There are some private elements within the public park. 

Section 4 of the Venn Diagram above represents those elements which can be interpreted 
private and public. 

Testing Strip 
Swimming Facility 
Cafe 
Meeting Space 
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PRODUCTION AND CELEBRATION 

This thesis proposes a re-evaluation of the idea of urban order with the direct insertion of 

industry within the fabric of the city. The re-presentation of traditional urban fabric as well as the 

presence of the urban object building are both seen as valid responses to the problem of 

city-making. These insertions must exhibit both an economic base as well as a cultural spectacle. 

These insertions must be grounded formally and programmatically within the histories and the 

prophecies of industrial cities. 

If the industries of a century ago provided amenities for their factories as a way of realizing a 

more complete world, if this act was an attempt to structure a balanced existence, if these were 

attempts to see beyond just buying and selling then the critical response now is to see the city as 

more than a site for celebrations. If the city purges itself of its means of production, it becomes a 

mere commodity itself. The city must be more than an artifact - it must be a place of action within 

the markings of the past. 

Production and celebration are the life-blood of cities. The forms which production and 

celebration manifest are a revelation of the functions of that city. A city is a place where these 

functions collide, expand and de-limit, further defining each other through juxtaposition. A good 

city is a place where these independent functions may be apprehended in their origin and through 

their transmutations. The causal relationship between production and celebration is always 

reversing. This study has a bias for those forces which are rooted in the sustenance of a city. This 

bias results from the quantifiable nature of the history of production as well as the perceived 

tendency today of the glorification of celebration within the city at the expense of the tangible 

sustenance of the city. 

Industry, as a movement of forces and ideals, has, through its placement relative to the city, 

provided a silhouette, a reference point, for the conceptions of urban existence. The history of the 

city as a literal-formal construct and the history of industry; both of these have varying degrees of 

socioeconomic cognizance at varying times. Rarely do the formal ideas of a time coincide with its 

existential reality. The history of industry reveals an inability to reconcile the shifts in hierarchy 

between production and celebration. 
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PRODUCTION AND ITS REPRESENTATION 

Production; the valuable creation from raw materials, was a well entrenched reality before the 

idea of industry emerged; the systematization of production. The origins of production as a site is 

the country. The origins of the factory as an idea about industry and service is sited in the town. 

The first factories were at water sites or agrarian homesteads where work was performed piecemeal. 

Here the relationship between working and dwelling was implicit. 

Titus Salt, though not the first to consider the factory in an expanded form, conceived and 

executed a settlement, Saltaire, which provided for housing separate from the factory but within the 

settlement Until the end of the nineteenth century, housing, when added to the factory program, 

was always an element of support or subservience. Housing often occurred within the same 

building as the production (usually on a separate floor) or as detached dwellings. At any rate the 

relationship between dwelling and working has been studied more closely as the problem of 

industry has become more apparent 

As steam power and railways developed, the siting for industry positioned itself less towards 

the water sites. Though canals were still used after the 1840's a new criteria for siting emerged. 

This criteria had more to do with land prices, workforce location and transportation. The increasing 

portability of production and the shift in siting criteria has expanded the realm of industrial 

locations. 

Markets and train station are urban examples of architecture influenced by the industrial 

realities. Even here a slip in the assignment of forms and meaning was clearly drawn. (St Pancreas 

station is a good example. The architecture of the station and the engineering of the train sheds 

collide without dialogue.) The ware-house was a non-obtrusive necessity for production. It was 

the only programmatic attempt to bring the source of the livelihood of a city to exist within the city. 

These warehouses were the early reference within the city of the sustenance of that city. 

These storehouses of works were masked and muffled beneath the architects battle over the 

appropriate style suitable for a city. Early expressions of industry insisted upon the anonymity of 

production. The worker had been placed behind the machine, out of sight, and the architecture 

covered over everything. This phenomena is a true representation of the city at only one level. As 

industrial sites began to take on the form of cities and as cities became more and more like industrial 

sites, this single reading of the text of existence began to turn in upon itself. The ethics of industry 
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showed themselves to be incomplete. The relationship between the sustenance of a city and the life 

of a city has not always been so disparate. 

IDEALS AND DISPLACEMENT 

Within the medieval urban order there was a direct relationship to the Church, the feudal 

system, and corporate artisanship. Françoise Choay in The Modem City : Planning in the 

Nineteenth Century says. 

"Every plan that might exist corresponds implicitly to that structure 
which it both institutes and controls." 

She seems to indicate that the relationship between urban order and existence are bound together, 

inseparable and that this phenomena was a source of security of ones livelihood, ones property and 

of ones position in the cosmos. 

This precarious balance between the religious beliefs, the feudal order, and those seen as 

individuals was made to receive a new force which would realign and redefine the existing 

hierarchy. This new force was the shift in the conception of space. Choay sees Baroque 

conceptions of the city as focusing upon the idea of spectacle. Baroque urban order was a more 

distanced, less intimate, re-presentation of existing hierarchies. This was more than a grander plan 

for the city. 

"Baroque aesthetics cannot be understood when disconnected 
from contemporary science. Vauban and Le Notre were at once the 
Kings planners and the disciples of Galileo and Descartes." ( 
Choay) 

So, this intimate spectacle of the urban order was both an affirmation of medieval society as well as 

a prophecy for its restructuring. 

The real slip in form and idea seems to be traceable to the idea of industry. The origins of the 

industries which support the city is found in the country. This initial relationship quickly brought 

about the dissolution of the town and country as separate realities. The reasons for this lie not in 

formal or logistical relationships, rather in socio-economic ones. These realities were well 
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underway before any direct theoretical understanding of the city as a formal-literal construct was 

conceived. 

When the city denies its readings beyond the ability to market goods it becomes a 

monosemantic structure. Choay cites three reasons for the limited city. 1 - Virile economic drive, 2 

- the country/town dissolution, 3 - the development of abstract communication. The emphasis on 

economy is probably connected to the rise in interests and objectives independent of ecclesiastical 

goals. Theories of economy and conceptions of wealth, commodity, and exchange were put forth 

in a radical form in the seventeenth century and were well in place prior to the Industrial Revolution. 

(The Order of Things, Michel Foucault) The dissolution of town and country occurred as a result 

of the influx of individuals who were not familiar with the forms of the city and the order which 

they represented. The new workforce culled from the provinces and agrarian realms were new city 

dwellers whose aims were only employment and shelter. This limited view was an estranging one 

forced by economic need. The development of the new forms of communication had powerful 

effects of the city at every level, 

"Railway, daily press, and telegraph gradually supplant space in 
its previously formative and informative role." ( Choay) 

The most destructive element of the old order was also the most constructive for the new order. So, 

the drive for production, the newcomers to the city (as viewers not characters) and the radical shift 

in the conception of space and time all set the stage for a city of production first and foremost 

These kinds of observations never seem to really uncover the reason for these shifts of logic. 

There is not one reason why all of these things happened and the causal relationships can only be 

drawn relative to chronology. Chronological causality is not the only way to establish links, 

however, the rise of a historical perspective, the role of literature as a descriptive text and the 

development of scientific methods of inquiry all began to define the city as an object rather than an 

organism. As a result, the idea of city planning arose, removing the planner through analysis from 

the subject 

"Since the end of the eighteenth century western man has begun to 
view the entirety of his material and spiritual productions with a 
certain objectivity." (Choay) 

In some ways this allowed for a clearer view of the environment but only within specific 
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parameters. These parameters became the immediate concerns of a city only after they had become a 

major problem - sanitation, public order, traffic and later relief from the intensity of the city which 

manifested itself in park programs. The only response to urban chaos was to order cities on the time 

honored grid which allows for effective administration drawing formally from Vitruvian roots. 

This was a common tactic for new worker colonies where a clear hierarchy could easily be 

arranged. 

The other response to the problems of the nineteenth century city was a nostalgic, utopian 

vision; constructed to provide a fresh start for cities. This movement always involved some form 

of production or industry which would enable these fresh beginnings to be economically 

self-sufficient. Owen, Fourier, and Godin are early examples of these efforts. Owen provided the 

first comprehensive town plan which included zoning, a political, and an economic agenda. 

Godin, a disciple of Fourier, improved on Fouriers ideas by having an industrial, rather than 

an agricultural, economic base and also by taking into account the psychology of individuals. 

(Fouriers greatest mistake was to believe that people could live and sleep and work very closely 

together.. . forever.) Even the less utopian planners who opted for fragments of the garden city 

were avoiding the issue. 

"Amidst the chaos of the industrial era, the lovely residential areas 
of English cities seem to be symbols of order and humanism,... 
however planning of this type, bom in the seventeenth century, is, 
in the nineteenth, no more than a relic, an anachronism."( Choay) 

It became increasingly clear that the models of the past were insufficient when confronted 

with the technical and logistical realities of the modem era. It has only recently been accepted that 

solving just the technical and logistical problems of a city is an insufficient realization of the life of 

cities. 

CITY FORM AND REVOLUTION 

Modem town planning is seen by Benevolo in The Orgins of Modem Town Planning as a 

corrective measure. He also points to a time lag in planning behind the events they are supposed to 
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control. Before 1848 (the critical date for Benevolo) the work of either Utopians or officials 

dominated the realm of planning. The work of Marx and Engals (the Communist Manifesto was 

published just weeks before the July revolution in France) are the flashpoint of the concern for the 

individual within the collective. These ideas and the and the unrest of the time altered urban form 

forever. The obvious social disjunctions which had developed over time were seen to be detrimental 

to urban life, yet no new means of dealing with these problems had been worked out. In the rush to 

define the city towards industrial expedience, the form and the structure of the city was 

compromised. A methodical righting of urban structure was to begin through legislation, proposals, 

and individual action. 

"Modem town planning is not merely an attempt to represent this 
process in visual terms, by transposing its application to the 
problems of the use of space, but must also be regarded as a vital 
factor in the creation of a democratic society." 

Benevolo continues by saying that this is neither a detachment from social problems 

stemming from conditions of absolute power nor is it an attempt to control the environment ideally 

or definitively. The implication seems to be for a definitive structure which allows for the 

restructuring of its program without destroying its meaning;. Choay sites the fortifications at 

Cracow. Here, with the superseding technology of warfare, the city walls become parks and 

promenades. The re-presentation of the prescencing of the city remains intact, yet the program of 

the wall has been re-interpreted. 

Many limited solutions for proper housing and arrangements were put forward. But, only 

when the idea of the city as an abstraction (to structure the relationship between disparate programs) 

was in place could any political and economic advances be made. 

"The idea of a single comprehensive idea for a town implies the 
existence of an ideal model, distinct from and contrasting with 
reality; and during this period (mid 1800’s) the idea of the city as a 
geometrical abstraction - as regular and uniform as the existing 
masses were shapeless and disorganized - came into its own once 
more. (Benevolo) 
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PARIS : ELEMENTS AND STRUCTURE 

Paris is a city which was aware of its complex physiognomy and the danger of these 

complexities turning in upon themselves to create just another decadent city. Walter Benjamins’ 

essay, "Paris: Capital of the Nineteenth Century," portrays the elements of that city which in many 

ways undermined its historical urban structure. These cultural/technical constructs were also the 

definitive qualities of Paris which separated it from other cities. Benjamin however sees the dark 

side of these great traditions and how they could fold in on themselves to make Paris a terrible city. 

It is easy to imagine that a great city is also one of incredible risks as well as incredible fruits. So the 

arcades, photography, the world exhibitions (the phalanx of industry), the isolated bourgeoisie 

interior, the anonymity of the street, and the interventions of Haussman can all seen as both 

constructive as well as destructive orders within the city. The world exhibitions are seen, not as 

the incredible advances of the powers of an age to order their productive and creative urge rather, as 

a commodity fetish. The exhibitions were constructed to provide "entertainment value" in an age 

where there was felt a need but no specific industry yet in place for entertainment alone. Beyond 

entertainment, these exhibitions were a propaganda tool for the industrialization of the world. The 

workers come to view and upon entering the hall of exhibitions they become a commodity 

themselves. 

"They submit to being manipulated while enjoying their alienation 
from themselves and others". ( Benjamin) 

The "coupling of the inorganic with the organic" is the vital nerve of this fetishism. 

The work of Haussmann could be seen as the setting of the stage for the problem of man and 

machine ( the organic and the inorganic) in a self-conscious society. ( Man has always produced 

tools, only when these became objects independent of direct human or animal power did the 

problem of a self-conscious, anxious man arise) By establishing a relationship between man and his 

constructed reality (the boulevard, monuments, parks, sanitation systems) Haussmann provided a 

means of apprehending the city in its real form. This apprehension became one of the forms of the 

city, but one which positions itself relative to every other urban order. 

In Haussmann : Paris Transformed Saalmann argues that Paris is succesful as a city because 

Haussmann allows the old orders to read through. The work of Haussmann included not only the 
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grand avenues but just as importantly; a sanitation system, street lighting, and a system of open 

parks. The idea behind the work of Haussmann was one of salvaging a city which was destroying 

itself through the love of its own idiosincracies. The work was not exclusionary, instead it allowed 

for the addition of another layer, another reading of the city. The grand boulevards create one kind 

of economy and life and just one block back from these is a distinct scale representing a different 

order. Saalmann credits Haussmann with the preservation of Paris, 

" Urban failure in Paris begins in varying degrees at precisely those 
points where the network of Haussmanns streets runs beyond the 
periphery of the old city. " 

It is then not a problem of the connection of monuements or the provision of fresh water 

(though these are important) it is the problem of the wholesale application of an idea onto a city 

whose ideas have evolved from within. This is the problem of devising a structure which somehow 

attempts to reconcile the conflicting desires of a city with an understanding of the city as a whole. 

Haussmann, through the juxtaposition of scales, orders, and program, brought to light the 

problems of the city and moved towards a definition of their solution through aesthetic and 

utilitarian means. 

This is the criticism of that age - the incongruity between private and public, between rich and 

poor, between workers and consumers, between socio-economic and formal ordering, and between 

the viewed and the viewer. 

ARCHITECTS AND INSERTION 

This is the same inability to really come to terms with the machine age which Reyner Banham 

elucidates in Theory and Design in the First Machine Age. It was the machine, the dispassionate 

actor, which called into question the previous socio-economic and organizational orders. Despite 

Gamier's choice of an industrial project as a course of study, despite the claims of architecture as a 

machine, despite all of the polemical stances about technology and economy of new means of 

architecture, despite the rise of a powerful pedagogy of production at the Bauhaus 

.. the only connection that these works had to the Machine Age 
is that they were created in the Machine Age." 
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Banham, writing in the late 1950’s, saw the early work of Fuller, De Stijl (especially J J.P. 

Oud) and Maholy-Nagy as addressing the problem of mechanization relative to industry, man and 

perception. Quoting Maholy- Nagy: 

"Man, not the product, is the aim". 

Other architects were merely riding the bandwagon of a technology and methodology which they 

misunderstood better than anyone else. In Banhams last book, A Concrete Atlantis, he argues that 

the industrial aesthetic of Europe has its origins in photographs of projects in magazines; buildings 

which only a few European architects had actually visited. 

However, Banham does see one successful reinterpretation of the American factory within 

Europe. The Fiat Factory in Turin is an American factory type. The status which this factory 

achieved, was a result of its ability to transcend the American factory type. (Even if it was through a 

misunderstanding of American intentions) The idea of the factory was based upon the principles of 

Henry Fords assembly line. The assembly process culminated at the rooftop - the test drive of each 

automobile. This building actually became the testing grounds for modernist architects - it was the 

European synthesis of architecture and machine, the metaphorical standard for architecture. The 

direct insertion of an idea which had been displaced from its' origins became the icon for the 

Machine Age architects. The renown of this building is rooted in the transcendence and 

re-inteipretation of a type. The type, an architecture for machine production, was raised to the level 

of a spectacle, celebrating work. This heightening of the experience of a factory works, the 

elevation of the production to the status of spectacle, places this work among the great buildings 

which have transcended their program. 

Through a precision of articulation, the good works comment upon the context in which they 

find themselves, while indicating the context to come - they provide a history and a prophecy for 

their time and their place. 

Paris is a context with a series of histories and prophecies. Within this articulate city, architects 

have attempted to meet the expectations of its past while speculating upon its future. The most 

striking example of this kind of work must be I.M. Peis' addition to the Louvre. How does an 

architect of the 20th century provide an addition to one of the built histories of Paris? The Louvre is 

the result of several skillful expansions. But these additions were all seen within a continuous 
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history. The pyramid is a work of genius. It is the embodiment of the cheap label " Tourist 

Information Center. " At the same time, it is the primal form which the earlier additions had 

transformed into the architectural language of their day. With the same precision of thought and 

precision of engineering, the " new” pyramid is laid into the underside of the Louvre, revealing its 

real history through the crystal construct (the history which preceded the Louvre). No other 

insertion is conceivable, no other insertion is capable of both undermining and glorifying the history 

which it inhabits. 

The precedent for these kinds of insertions within Paris must be Haussmanns "urban surgery." 

The boulevards were interventions within the tight fabric - referencing monuments and experiences 

within the city - without destroying the city. (Many feel Haussmann went to far in razing the Isle de 

la Cite) These referential constructs established a new order for the city, a new layer, a new history. 

Pompidou Center is a very literal application of the machine metaphor. The name brings to mind 

the image of a huge industrial project in the heart of Paris. This is the same Paris which has seen 

royalty and refinement, but it is also the Paris of revolutions, bohemians and the avant garde. The 

architects intention is the representation of the life of the city not as an antagonistic force, rather as 

the center of action within the markings of the past. Regardless of the aesthetics of architectural 

history in which this building evolved, this building is a contextual bit of fabric, glorified, and 

stitched back into the city So, this cultural center will always be the monument to both order and 

revolution - the order of mechanization, the revolution of mechanization. This object fills the 

volume of a block, providing a backdrop for the spectacles of the city within its forecourt 

Le Corbusiers Cite de Refuge is also a built metaphor. The siting is less aggressive, yet, its form 

and program call for a drastic re-evaluation of urban existence. The Salvation Army programmed 

for the complete re-vitalization of urban casualties within an urban context Providing a ten story 

building in a city which generally has four and technology (granted malfunctioning) which tested 

the threshold of public and private space, the architect anticipated a revolution in regulations and 

standards by establishing his own building code within Paris. It is a fact that Le Corbusier was 

attempting to establish an entirely new order for Paris (and the world for that matter) with every 

project in the city. 

The Schlumberger Factory in Paris is less pretentious in its program and re-presentation of urban 

forms. This project is a finely tuned reprogramming of an existing industrial facility. The buildings 

were converted from a working factory into a computer and information center for the company. 
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The buildings were given a facelift The more aggressive act was the creation of a main space within 

the complex and the articulation of a new order within this public domain. The renewed buildings 

re-affirm the fabric of the city and provide a tangible context for the creation of the main space. 

Each of these projects has responded contextually. From the addition of an entirely new order by 

Haussmann to the finely tuned insertion by Piano, each of these projects have been a comment 

upon the histories and the prophecies of the city. 

So, an ability to work a given context, redefining that context in a more clear manner and 

also pointing to re-presentations of the elements of that context without losing the original text is a 

productive tactic. This kind of sensitivity to the existing topography is found today in both the 

awareness of the problem of dwelling and working as well as the ability to construct abstractions 

for ordering these realities. 

Paris is a city which still holds within itself a history of existential realities as well as a 

history of formal attempts to order these realities without destroying them. The powers in Paris 

today are actively providing for interventions which expand, not limit, the levels of meaning in that 

city. Les Halles, numerous housing projects and specifically La Villette are all contemporary 

attempts to provide a poly-semantic text of a city. 

PROGRAM STATEMENT 

Production 
This proposal will include the intervention of an active force within the fabric of Paris. A 

force tied to the economic as well as the formal order of the city. The intention of this thesis will be 

to construct a field of activity between disparate, even antagonistic, urban forms. This project will 

be an analytical device for understanding the urban landscape dialectic between forms which are 

separated by great shifts in agenda and logic within the history of Paris. 

The reinterpretations of formal and programmatic intentions of industry and urbanism will 

serve as the paradigm for this thesis. Formally, this project will be a tool for constructing physical 

and spatial relationships which strengthen contradictory urban logic sets and in doing so, will 

provide a clearer delineation of these disparate agendas. Programmatically, this project will 

12 



investigate the acts of production and the acts of urbanism to construct fields of continuity and 

discontinuity. 

Paris 

The history of Paris is a history of attempts at urban connectedness. A series of formal and 

programmatic intentions, all laid upon or beside one another, are the composition - Paris. Each of 

these interventions within the landscape are reference points of vastly different agendas and 

methodologies. Walls, bridges, places, avenues, markets, parishes, services, monuments, the cafe, 

parks, and rail lines all cross reference, de-limit and expand the formal and programmatic 

boundries of one another. Some architects have already responded to these realities by providing 

different levels of urban connectedness. 

La Villette 

La Villette is an urban project within the 19th e. which can be seen as a critical joint within 

the history of urban transformations of Paris. The site is an abandoned slaughter-house within the 

fabric which grew up around Hausmannian planning. It is bounded on two sides by Second Empire 

avenues, a super-highway on the third, and is bisected by a canal which is on axis with a gate by 

Ledoux. The program of the park itself contains everything from horticulture to heavy metal rock 

concerts. 

The intention of this thesis will be to construct a field of connections between the already 

existing shifts of form and program within the city and the park at La Villette. This park is the most 

recent reinterpretation of not just urban parks but, more importantly, a representation of urban 

forms and relationships. The programmatic and formal ordering are a manifesto for a new 

conception of space at the scale of the city. La Villette is perhaps most related to Le Corbusiers 

Voisin Plan for Paris. Like Plan Voisin and Cite de Refuge, the architect is programatically 

contextual but formally antagonistic. The concentration of the program within gridded points and 

their placement within an undulating field of gardens of debauchary finds no precedent or even 

point of contact with Paris as a city. The real problem of Plan Voisin or La Villete is not the 

orientation of the grid or the ordering of madness, for these are not the problems of Paris. The 

problem of Paris is connectedness and the relationship between the new orders and the old orders. 

The success in Paris of new orders has always been related to the ability of these new orders to 

relate to the city at a variety of formal and programmatic levels, not just by adding new orders but 

by carefully placing the new orders relative to the old orders. However, the internal logic of La 
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ViUette has found no convincing formal or programmatic means to connect to the city. 

Siting 
The siting of this project has been chosen with the practical concerns of industrial siting and 

to facilitate the structuring of a relationship between the city and the Park at La Villette. This project 

is sited north of the Canal de l'Ourcq and south of Avenue Corintin Cariou in an area that already 

contains light industry. It is bounded to the west by an active rail line and to the east by the Canal 

Saint Denis and La Villette. These are some of the reasons for the choice of site : 

- It is within an area which is undergoing urban renewal 

- Proximity to the city ring road (boulevard périphérique) 

- Proximity to active rail lines 

- Proximity to an existing work force 

- Proximity to existing city services 

- There is a metro station adjacent to the site (Corentin Cariou) 

- It is adjacent to a canal system (historically connected to industry) 

- Proximity to the museum of science and industry (historical connection) 

-Availability of open landscape for the testing strip ( the park) 

Many other places could be the site of a motorcycle factory. This city is appropriate because of its 

history of constant renewal. This arrondissement is appropriate because its history is industrial. 

This area is appropriate because of its transportation, housing,and cultural connections. This block 

is important because of its proximity to this experiment in urban form - La Villette. 

Program 
The intention of this thesis will be to insert an industrial facility adjacent to La Villette which will 

activate the boundry and provide a strong contextual link for this park. An element of the program 

of the industrial facility will be located within the park itself. This will further activate the park, 

expand its program, and link the park to the city programmatically. By defining that programmatic 

element as a testing facility for a motorcycle factory, the displaced avenue (drag strip) is an 

acknowledgement of the reality of mechanization within the fabric of the city. The dislocated nature 

of the strip is the objectification of that type of logic (the avenue as an ordering device) at a more 

14 



appropriate scale. (The man and the machine - a Vitruvian scaler device) 

The transformation of this type of link between fabric and street could also be objectified within the 

very heart of Paris. Dealerships could be placed within the fabric itself as signs and activators of the 

street. Portable motorcycle fueling stations could inhabit any sidewalk within the typology of 

Parisian kiosks, newspaper stands, and public restrooms. An export warehouse at the port of the 

Seine could also provide an extended dialogue. 

Elements 

PRIVATE ACCESS 

offices - administrative 

main work space - assembly 

small foundry - test and custom casting 

lockers and showers 

loading dock - shipping and receiving 

storage - raw materials, components, finished products 

power plant - supplementary 

gardens 

housing - optional and limited 

PUBLIC AND PRIVATE ACCESS 

cafe 

meeting space 

swimming pool- to replace existing facility 

testing strip 

* show room - product display 

* fueling station 

* These two elements will be developed as models for their reproduction and re-presentation 

within the fabric of Paris. 
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The intention of this thesis is not merely the celebration of production nor is it about the 

production of celebration, rather it is an investigation into the latitude of these phenomena through 

the insertion of the sustenance of a city within its own fabric at a variety of levels.These types of 

insertions of industry and production within the fabric of the city provide both an economic base 

and a cultural spectacle. These types of insertions are grounded formally and programmatically 

within the histories and the prophecies of Paris. These types of insertions are about both production 

and celebration. 
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PROJECT 

This thesis proposes an urban element which fosters both production and celebration in 
recognition of their dual importance in the life of cities. The site, west of La Villette, across the 
canal, was chosen for its proximity to industrial and architectural elements. The thesis addresses 
two forms, the urban block and the urban park. 

THE FACTORY 

The program for the factory includes public elements - a 440 seat theatre, a swimming facility 
and a cafe. These elements, in addition to the motorcycle showroom, occupy the ground floor levels 
at the ends of the building. Between these public areas is the assembly area. At the third level is a 
private roof garden. This utility garden marks the beginning of the housing. Above each of the 
public elements are apartments with an average of 800 sq. ft. each. The dwellings number 672. 

THE STRIP 

The testing strip was conceived as an alternative site for motorcycle racing as well as testing. 
This element then plays both a public and a private role. It is placed within the park as an earth cut 
running against all of the layers of Tschumis' construction. The strip connects the streets of the 
fabric of Paris with the peripherique.(ring road) The strip allows for 1/4 mile decelleration after the 
1/4 mile run. The strip is very near the north - south orientation. 



PARIS 
Water 
Gardens 
Périphérique 





FACTORY FACTORY 
Three Ten 



SHOWROOM 

THEATRE AND CAFE 

 
 

 m
 



THEATRE 
Section 

SHOWROOM 
Section 



Jlgpr-g:-- s 

^„ ,  -*3 1 

UiL.it 

* * > am mii.iwiiiMiiinmiu am iw 

TRANSVERSE SECTION 

LONG1TUDENAL SECTION 



STRIP 
Model 

STRIP AND FOLLIES 
Model 



MODEL 



MODEL 

MODEL 



MODEL 

MODEL 


