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INTRODUCTION 

The purpose of this thesis is to examine Milton*s pres¬ 

entation of the role of Eve in Paradise lost» But although 

my principal concern will be to concentrate on her role, I 

shall endeavor to relate my analysis to Milton*s adapta¬ 

tion of the Genesis story and to his use of traditional ma¬ 

terials and contemporary ideas. I shall attempt to view 

Eve as an artistic creation and shall study her role in re¬ 

lation to the pattern of Milton*s epic structure as a whole. 

In the first three chapters I shall contend that Milton 

conceived of the Fall as the major crisis of the epic. 

Since he made his version of the Fall depend on dramatic 

development, Eve is essentially a dramatic figure in the 

prelapsarian episodes of Paradise Lost. Like Adam, she is 

shown as moving from a state of innocence through corrup¬ 

tion of her free will to a state of sin. But Milton did 

not choose the dramatic form merely in order to add a touch 

of suspense to the well-known story. He chose it as a means 

of explaining the causes of the Fall in terms of human 

frailty, for his principal concern was to show how the his¬ 

torical Fall took place. Thus, Eve, as a dramatic figure, 

reveals to the reader through her words and actions the 

causes which ultimately lead to her act of original sin. 

In the part of the epic describing the prelapsarian 
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State it Is necessary to relate Milton's presentation of 

Eve to the dramatic crisis of the Fall* However, once the 

Fall has taken place, Eve's subsequent role must be viewed 

in terms of a lesser dramatic crisis* In the fourth chap¬ 

ter I shall attempt to define Eve's postlapsarlan role in 

the epic in terms of the process of spiritual regeneration 

which gradually unfolds after the Fall and which culminates 

in Eve's recognition of the new role which she, as well as 

Adam, must play in God's greater plan for the eventual de¬ 

feat of evil and victory of good through Christ's triumph* 

In concentrating my study on Eve's role in Paradise 

Lost I hope to show how Milton's use of language and poetic 

techniques in shaping his conception of her can be related 

to what modern scholarship has revealed about Milton's in¬ 

tentions in writing the epic* Over the past forty years 

scholars have investigated nearly every aspect of Paradise 

Lost in an effort to trace its sources or its intellectual 

background. The studies which have resulted from this re¬ 

search have treated the epic as a product of seventeenth- 

century ideas and of Milton's religious, social, and polit¬ 

ical predilections* These studies have opened the way to 

an understanding of the poetry by virtually demolishing the 

old view of Milton as an eccentric thinker* On the whole 

the recent trend has been toward establishing how tradi¬ 

tional Milton was in his thinking and how commonplace his 

ideas were in the seventeenth century* In 1925 Denis 

Saur at was willing to compare Milton's esoteric knowledge 



with that of William Blake and could conclude that "roughly 

speaking, the whole of Hilton's philosophy is found in the 

kabbalah, except his materialism; his materialism is found 

in dRoberfU Fludd, except his mortallsm; and his mortallsm 

is connected with the Ideas of the contemporary English 

Mortallst group*"1 Saurat, like many scholars of the 

1920's, was willing to Isolate Hilton from English tradi¬ 

tion and from the chief intellectual interests of his time* 

Today, scholars are quite willing to regard Hilton as a man 

of his times and to doubt the possibility of tracing his 

ideas to any particular single source* Kester Svendsen, 

in his study of Hilton's scientific knowledge, has reached 

a conclusion typical of those reached by other researchers 

into his Intellectual background: "We can confidently as¬ 

sign passages in Hilton to a tradition of thought or of 

books or a genre of scientific literature, but seldom to 

specific authors* In his most striking effects, Hilton 

uses widely known conventional material in its conventional 

associations•"2 

Arnold Williams^ has shown the Importance of the Bib¬ 

lical commentaries of the Renaissance to an understanding 

of Paradise Lost and has made evident Hilton's debt to that 

tradition; William Haller14' and Arthur Barker,5 among others 

have related Hilton's social and political ideas to those 

of seventeenth-century England; and Watson Elrkconnell^ has 

disclosed the vast literary tradition ^which lies behind 



Paradise Lost In his compilation of works of world litera¬ 

ture which have dealt with similar themes. These studies, 

as well as many others, have all been of great value in 

charting the intellectual and literary backgrounds of Mil- 

ton^ epic, but they have not accounted for Milton*s abil¬ 

ity as a poet. Kirkconnell, aware of the increasing tend¬ 

ency to study the literary backgrounds rather than the epic 

itself, has modestly questioned the relative value of his 

own work in suggesting that the study of Milton*s artistic 

design would be the most Important field for scholarly in¬ 

vestigations NMllton may have found most of the details of 

his poem ready to his hand in the hexamera. the commentaries, 

the plays and the epics of the general European tradition, 

but they existed there in abundant variety and his choice 

of one version rather than another, or even his decision to 

use an episode or a device at all, must find its poetic 

justification in his artistic design.”? 

Arnold Stein,8 W. B. C. Watkins,9 and Isabel MacCaffrey10 

have demonstrated that Paradise Lost can be read as a work 

of the imagination rather than as a framework for seventeenth- 

century religious, social, and political thought. Their 

close readings of the poem and their careful attention to 

imagery and structure have provided a new critical perspec¬ 

tive for analyzing Paradise Lost as a poetic achievement 

rather than as a religious message for either the 

seventeenth-century reader or the modern reader. 
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Ky intention Is to base my interpretation of Eve's 

role on a close reading of the poem supported by an under¬ 

standing of the historical, intellectual, and literary 

backgrounds of Paradise Lost» For my critical approach 

I am Indebted to Stein, Watkins, and MacCaffrey, and for 

my understanding of the backgrounds I have depended upon 

the numerous works of modern Milton scholarship* In 

focusing on Eve's role, I Intend to view her as a charac¬ 

ter within the epic and to trace her role in its relation 

to other aspects of Milton's poetic design. Since Eve's 

role is closely associated with Adam's, it will frequently 

be necessary for me to discuss his role in some detail in 

order to make intelligible my analysis of hers* Moreover, 

Milton has made the marital relationship of Adam and Eve 

the microcosmic unit of order at the human level* The 

Fall occurs as the result of disorder in the marital rela¬ 

tionship, and the process of spiritual regeneration after 

the Fall is presented as a return to order in the marital 

relationship* Since the marriage is of such central impor¬ 

tance not only in the epic design but also in respect to 

Eve's role, I shall present Milton's treatment of it in 

some detail* 

In my reading of the poem I maintain that Eve, as well 

as Adam, remains Innocent until the moment of the Fall and 

that Milton, in the prelapsarlan portion of the epic, has 
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made the human drama center In the psychic states of Adam 

and Eve* In my opinion Milton meant the Fall to be the 

first act of human sin* However, several critics have 

argued that the Fall does not mark a sudden transition 

from Innocence to sin. E. M* W* Tillyard has written In 

reference to Adam and Eve "that both are virtually fallen 

before the official temptation has begun*m11 Don C. Allen 

makes the same points "The truth is that Adam and Eve (he 

with his curiosity and uxoriousness, she with her pride 

and Inward rebellion) fell steadily from the day of their 

creation and are finally made aware of the Fall through 

the symbolic disobedience of taste*"12 Mlllicent Bell,1^ 

who has provided the most comprehensive argument for Adam's 

and Eve's prelapsarlan sinfulness, reads a necessitarianism 

Into the Fall by maintaining that Milton accepted the es¬ 

sential causelessness and the Inevitability of the Fall as 

fundamental parts of the traditional materials which he 

adopted* She theorizes that his real Interest was the proc¬ 

ess of spiritual regeneration: "Once the sinfulness of Adam 

and Eve Is established, it is only along this road followed 

to Its bitter terminus that they may pass to redemption*"llf 

I feel that Tillyard, Allen, and Mrs. Bell have over¬ 

looked the dramatic aspects of Milton's presentation of the 

prelapsarlan state* Milton conceived of the Fall as the 

result of the human free will choosing to sin, and in the 

episodes preceding the Fall he has presented dramatically 



7 

the process by which Adam and Eve are brought to the point 

of making this choice. Wayne Shumaker, in countering Mrs. 

Bell’s argument, has observed that it is necessary to draw 

a distinction between an evil considered in the mind and 

an evil to which the will assents: "Admit the possibility 

of free will, of choice. as Milton admits it, and the prob¬ 

lem ceases to be formidable. Guilt begins only at the in¬ 

stant the idea of sinning is conceived. At any moment, 

however, after the opportunity to sin is recognized, the 

transition from innocence to guilt may be accomplished*"^ 

The moment of decision, when the will approves evil, is 

the moment of the Fall. The mere consideration of evil is 

not ruinous: "The Divine Command was not that our Grand 

Parents refuse to look at and consider the forbidden fruit, 

but only that they refuse to eat it."1^ 

I agree with Shumaker in regarding the Fall as the crit¬ 

ical moment in the human drama of free will. Furthermore, 

in terms of the poem’s total structure, 1 consider the Fall 

to be the major crisis. Although the path of human destiny 

takes a definite upturn near the end of the epic, Milton, 

in my opinion, even at the very end is still describing 

the loss of Paradise and only forecasting its recovery. 
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I. EVE'S BASIC NATURE 

In his treatment of the prelapsarlan state Milton had 

the difficult task of representing the Ideal existence of 

Adam and Eve while at the same time providing a psycho¬ 

logical explanation of the process by which the earthly 

Paradise was lost* It was necessary for him to present 

Adam and Eve as free of sin until the moment of the Fall, 

but it was also necessary for him to show that In choosing 

to fall they acted on their own free will* 

Milton makes it clear that Adam and Eve fall by choice 

and not by necessity, for In prelapsarlan Eden they occupy 

a middle state from which It Is possible to rise or fall* 

They have the opportunity, through obedience to God, of 

being raised from their present state to a higher state of 

existence* At the same time the Injudicious exercise of 

their free will can result In disobedience and, conse¬ 

quently, alienation from God* Raphael, In conversing with 

Adam (V.469 ff*),1 presents both alternatives* He observes 

first that all things have a capacity for betterment In 

accordance with their degree on the scale of spirit* In 

manfs case, there is a possibility of spiritual refinement 

to the degree of angels: 

time may come when men 
With Angels may participate • • • 
Your bodies may at last turn all to spirit, 
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Improv’d by tract of time, and wing’d ascend 
Ethereal, as wee, or may at choice 
Here or In Heav’nly Paradises dwell; 
If ye be found obedient, and retain 
Unalterably firm his love entire 
Whose progeny you are* 

CVA93-505) 

In reply to Mam's questioning "that caution join'd, 1£ 

ve be found / Obedient" (V* 5H-1M0 « Raphael relates the 

example of angelic disobedience and concludes his lengthy 

lecture by warning Mam that there is also a possibility 

of his sharing Satan’s fate: 

he may seduce 
Thee also from obedience, that with him 
Bereav’d of happiness thou mayst partake 
His punishment, Eternal misery. . . ♦ 
But llst'n not to his Temptations, warn 
Thy weaker; let It profit thee to have heard 
By terrible Example the reward 
Of disobedience; firm they might have stood, 
Yet fell; remember, and fear to transgress. 

(VI.901-12) 

It is through obedience and spiritual Improvement that Mam 

and Eve may eventually be raised by God to a higher degree 

of being. In the meantime they must at least maintain the 

status quo by serving God obediently. 

Mam and Eve were created with the capability of 

choosing right and of remaining obedient to God, so that 

their ultimate choice of evil Is the result of a distur¬ 

bance in their psychic states. Passion gains dominance over 

reason and misguides the free will. The process by which 

this disorder develops provides the drama (performed in the 

minds of Mam and Eve) which precedes Eve's fatal action. 

Since this Internal process must manifest itself outwardly 
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In speeches and actions for the reader to be aware of it, 

the prelapsarlan scenes mast be Interpreted In terms of 

what the external Indicates about the Internal. 

I 

In Paradise Lost the reader, who has followed Satan 

on his journey from Hell, arrives at the Garden still In 

the Devil's company, so that his first close view of Adam 

and Eve Is the same as Satan's. He sees them enjoying 

life In the prelapsarlan Garden, as yet unaware of Satan's 

existence. It Is a period of calm and, in respect to the 

command of obedience, of no more than a passive awareness 

of the significance of the Tree of Knowledge. Adam can 

think of the tree as a symbol: 

The only sign of our obedience left 
Among so many signs of power and rule 
Conferr'd upon us • • • 

(IV.428-30) 

He knows that the fruit of the tree will bring Death, al¬ 

though he is not certain what Death Is, but surmises that 

it is "Some dreadful thing no doubt" (17.426). This con¬ 

jecture indicates a mild curiosity, but Adam does not at 

this point show any disturbing desire to know more about 

the mystery. He goes on to cite the many advantages which 

far outweigh the disadvantage of "One easy prohibition." 

Eve then seconds Adam's speech and acknowledges his pre¬ 

eminence as "my Guide / And Head" (17.44-2-43). 

Satan, the undetected Intruder who has overheard the 

conversation, notes that Adam has no real understanding of 
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what the tree symbolizes nor of the punishment which would 

result from tasting Its fruit* This show of human Inno¬ 

cence Is what the watchful Satan has been eager to dis¬ 

cover, and he congratulates himself for having gained the 

key to mankind's downfall: 

do they only stand 
By Ignorance, is that thir happy state 
The proof of thlr obedience and thlr faith? 
0 fair foundation laid whereon to build 
Their ruinl Hence I will excite thlr minds 
With more desire to know, and to reject 
Envious commands, Invented with design 
To keep them low whom Knowledge might exalt 
Equal with Gods* 

(IV.518-26) 

Satan sees his task plainly: he must provide a fallacious 

explanation for the symbolic riddle of the Tree of Knowl¬ 

edge* He must convert its symbolic meaning for Adam and 

Eve from a sign, or mysterious pledge, of faith to a physi¬ 

cal object of desire—from a reminder of human limitations 

to a magic key to divine knowledge* 

Adam and Eve are unaware of Satan's presence in the 

Garden until Raphael's admonitory visit In Book V* Thus, 

Satan has time to observe his prey and note their vulnera¬ 

bilities, for the human couple, though Innocent during their 

prelapsarlan existence, manifest certain potentially danger¬ 

ous qualities of which Satan can take advantage* From the 

moment of his arrival until he Is detected "Squat like a 

Toad, close at the ear of Eve" (IV.800), he uses his advan¬ 

tage to discover ways to "excite thlr minds / With more de¬ 

sire to know ..." Soon aware of Eve's evident inferiority, 
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he concentrates his insidious attack upon her. 

Satan*s best clue to Eve's vulnerability is provided 

in her account of the day of her creation, which he over¬ 

hears. Upon her first awakening, Eve's thoughts were cen¬ 

tered on her own conditions "much wond'rlng where / And 

what I was, whence thither brought and how" (IV.451-52). 

Her first action was to follow the sound of water to a 

nearby lake, to lie down on the bank, and to gaze at her 

reflection in the water. She doted on the image of her 

face and, so she now confesses, might still have been 

there if a voice had not warned her that "What there thou 

seest fair Creature is thyself" (17.468). Thus, Eve gives, 

in her first moments of existence, an indication of her 

basic nature. Her first thoughts were about herself and 

about the mystery of her arrival in the strange environment 

of Eden. The first fascinating thing which she discovered 

was the reflected image of the sky on the smooth surface of 

the lake. She was more interested in reflections, in ap¬ 

pearances, than in realities. When her own face was mirrored 

in this world of appearance, she became enamored with her own 

"answering looks / Of sympathy and love" (17.464-65). 

Eve's first thoughts and actions have a significance 

which is even more apparent when they are compared with those 

of Adam at his first awakening to life: 

Straight toward Heav'n my wond'rlng Eyes I turn'd, 
And gaz'd a while the ample Sky, till rais'd 
By quick instinctive motion up I sprung, 
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As thitherward endeavoring, and upright 
Stood on my feet. 

(VIII.257-61) 

Adam*s first interest is in gazing upward "toward Heav’n." 

The very words he uses to describe his experience indicate 

the strength of the celestial attraction. His action in 

standing up is springlike in response to "quick instinctive 

motion," as if the Heavens were within reach. Adam ex¬ 

plores the wonders of nature, discovers his innate facul¬ 

ties of speech and intelligence, and soon looks for the 

power responsible for everything, having discerned by in¬ 

ductive reasoning that there must be such a power. He in¬ 

vokes animate and inanimate Nature to 

Tell, if ye saw, how came I thus, how here? 
Not of myself; by some great Maker then, 
In goodness and in power preeminent; 
Tell me, how may I know him, how adore, 
From whom I have that thus I move and live, 
And feel that I am happier than I know. 

(VIII.277-82) 

Adam searches for his Maker, but it is only after he is 

transported to the Garden that the Divinity appears. At 

sight of Him Adam falls "In adoration at his feet." 

It is apparent that Milton intended to contrast the 

first reactions of Adam and Eve in awakening to life. Eve 

is intent on discovering herself and is soon appropriately 

satisfied with the very image of her own beauty. She 

does not search for her Maker or even turn to the wonders of 

nature. Instead, she concerns herself with appearances. 

In terms of Platonic epistemoiogy her level of Interest is 
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the lowest, and she Is several removes from the real In 

gaining satisfaction from a shadow of created being. Adam, 

on the other hand, is not self-centered in his thought or 

action. His gaze Is upward. He does not even consider the 

mere reflections of created being but, by applying his rea¬ 

soning to the objects of nature, Intuits that there is an 

unseen power behind the world as It appears. He seeks for 

this real power and, by persevering In his quest, has the 

Divine Presence revealed to him. 

In my opinion these Awakening* scenes provide an in¬ 

sight Into the basic nature of Adam and Eve and Indicate 

the respective roles which each will play in the drama of 

the Fall. Eve's Inclination for appearance and Adam's de¬ 

sire to know the Divine Reality are basic criteria for de¬ 

fining the motivations of their future actions. Since 

neither Adam nor Eve can be Influenced In these scenes by 

any factors outside of the immediate relation between self 

and creation, both scenes provide an Ideal opportunity for 

Isolating elements of their basic natures. Thus, under 

such 'experimental' conditions, their singularly different 

reactions are indicative of fundamental disparities in 

natural capacity. It is fairly obvious that Eve has less 

capacity for spiritual growth and that her judgment is in¬ 

ferior to that of Adam. In due course her inferiority will 

further manifest itself and, in the defensive struggle with 

Satan, will prove disastrous in its moment of triumph. 



The voice2 which recalls Eve from her narcissism gives 

her instructions as to the proper object for her affections: 

follow me, 
And I will bring thee where no shadow stays 
Thy coming, and thy soft imbraces, hee 
Whose image thou art, him thou shalt enjoy 
Inseparably thine, to him shalt bear 
Multitudes like thyself, and thence be call'd 
Mother of human Race. 

(IV*469-75) 

The voice does for Eve what her own judgment cannot do: it 

leads her from insubstantial shadows upward on the scale of 

being to the substantial Adam; it turns her from a sterile 

self-contemplation to her projected role as the fruitful 

Mother of Mankind. Eve is a bit reluctant to follow the 

authoritative voice and she does so more from compulsion 

than from understanding—"what could I do, / But follow 

straight, invisibly thus led" (17.475-76)* She soon sees 

Adam, "fair Indeed and tall," but, in comparison with the 

reflection of her own beauty, 

methought less fair, 
Less winning soft, less amiably mild, 
Than that smooth wat'ry image. 

(IV.478-80) 

Eve still prefers appearances to realities, despite the warn¬ 

ing voice* She turns away from Adam and is about to return 

to her vigil at the lake. Adam, now asstuning the instructive 

role of the voice, calls after her and spells out in flesh 

and blood terms the relation that exists between them: 

Whom fli'st thou? whom thou fli'st, of him thou art, 
His flesh, his bone; to give thee being I lent 
Out of my side to thee, nearest my heart 
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Substantial Life, to have thee by my side 
Henceforth an Individual solace dear; 
Part of my Soul I seek thee, and thee claim 
My other half. 

(IV.482-88) 

Eve Is apparently persuaded by this argument, for she yields 

to the touch of Mam's "gentle hand" and to his display of 

superior Intelligence—to "manly grace / And wisdom, which 

alone is truly fair" (IV.490-91). Eve claims to have been 

fully convinced by the logic of Mam's argument, but she 

appears to have been as much persuaded by the complimentary 

language with which he has addressed her. Mam has given 

indication of his need for Eve. She has come from the side 

"nearest my heart" and is to be "an Individual solace dear." 

He has told her that she is a part of his very soul—"my 

other half"—which he needs to complete his existence. 

Moreover, Milton, in his first description of Eve, has im¬ 

plied that she gains satisfaction by making Mam conscious 

of her Importance to him. She is willing to be subject to 

Adam, but her yielding is not spontaneous: 

Subjection, but requir'd with gentle sway, 
And by her yielded, by him best receiv'd, 
Yielded with coy submission, modest pride, 
And sweet reluctant amorous delay. 

(IV.308-11) 

Milton never implies that Mam and Eve are equal, and, 

in his first description of them, he asserts the nature of 

the disparity: 

Not equal, as thir sex not equal seem'd; 
For contemplation hee and valor form'd, 
For softness shee and sweet attractive Grace, 
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Hee for God 011X7, shee for God in him. 
(iv.296-99) 

Eve's inferiority is one of degree in an hierarchical scale, 

so that her relationship to Adam is much like that of Adam's 

to God, and her relationship to Divine Reality is one level 

removed from that of Adam. Thus, her basic nature is the 

result of the limitations inherent in her position on the 

scale rather than of personal frailty. She is Incapable of 

Adam's degree of communion with Divinity and is less likely 

to understand profound matters. 

After having overheard Adam's confession of Ignorance 

(because of his innocence) in respect to the significance of 

the "One easy prohibition" and Eve's self-revealing account 

of her awakening to life, Satan confidently exults in his 

ability to effect the ruin of mankind. Having long before 

determined to use guile, he can now prepare his strategy. 

With this task in mind he takes temporary leave of the "happy 

pair" to explore every corner of the Garden in search of 

other sources of information. 

II 

The approach of evening signals the hour of retiring 

for Adam and Eve: 

since God hath set 
Labor and rest, as day and night to men 
Successive ... 

(IV.612-14) 

Adam is very careful to Inform Eve of the reasons for the 

alternation of day and night and to state what conduct is 
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appropriate to each period. The daytime Is for man the 

period of activity and of work, while the night must be de¬ 

voted to rest. Just as evening*s approach signals retire¬ 

ment, so the approach of dawn Is a signal for activity: 

Tomorrow ere fresh Morning streak the East 
With first approach of light, we must be ris*n, 
And at our pleasant labor » • • 

(IV.623-25) 

This arrangement of man*s life Is part of the divine 

scheme—as "God hath set" or "as Nature wills" (IV.612, 

833). It Is this well-regulated day that distinguishes 

man’s activity from that of the beasts: 

Man hath his dally work of body or mind 
Appointed, which declares his Dignity, 
And the regard of Heav’n on all his ways; 
While other Animals unactlve range, 
And of thlr doings God takes no account. 

(IV.618-22) 

Thus, Adam’s lecture makes three distinctions for Eve’s en¬ 

lightenment: that work Is necessary for the dignity of man; 

that the day is the appropriate period for such work; and 

that the night should be given to rest. 

Eve gives verbal agreement to Adam’s time-table and 

again acknowledges his position as her hierarchical 

superior: 

My Author and Disposer, what thou bldd’st 
Unargu'd 1 obey; so God ordains, 
God is thy Law, thou mine: to know no more 
Is woman’s happiest knowledge and her praise. 

(IV.635-38) 

Eve assents, but her obedience Is dependent on her respect 

for Adam rather than on her understanding of the reasonable- 
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ness of his argument* She goes on to admit affectionately 

that "With thee conversing I forget all time, / All seasons 

and thlr change, all please alike" (IV.639-lH)). These are 

the opening lines of a tender speech In vhlch Eve stresses 

the firmness of her love for Adam hy acknowledging that 

all the beauties of nature In vhlch she delights would not 

be pleasing without him. In describing these delights Eve 

makes no distinction between those of day and those of 

night* To her "all please alike*" Even though Adam has 

just allotted the daytime to work and the night to rest, 

Eve can speak feelingly of a "walk by Moon, / Or glitter¬ 

ing Star-light" (IV.655-56). For Eve the wonders of the 

night have an attraction vhlch conflicts, Inwardly at 

least, with the law Adam has ordained* She Is not totally 

willing to suppress her desires and, after concluding her 

pledge of love for Adam, she blurts out a question—"But 

wherefore all night long shine these, for whom / This 

glorious sight, when sleep hath shut all eyes?" (IV.657- 

58)—which Indicates her unwillingness to accept uncriti¬ 

cally Adam's legal confinement of their active life to the 

daytime * 

Adam replies to Eve's question by assuring her that the 

order of the cosmos demands that the stars and the moon, In 

the absence of the sun's more potent beams, minister Invig¬ 

orating light, 

Lest total darkness should by Night regain 
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Her old possession, and extinguish life 
In Nature and all things • • • 

(IV.66^-67) 

Adam reminds Eve that they are not the only admirers of 

God’s works and that the angelic guardians "with ceaseless 

praise his works behold / Both day and night" (IV.679-80). 

Eve, her curiosity only partially satisfied, then accom¬ 

panies Adam to the bower for the night. 

The evening conversation indicates how far apart Adam 

and Eve are in terms of mental capacity. Eve, out of respect 

for Adam, makes an effort to understand reality as Adam 

sees it through the application of right reason, but she 

ultimately reveals the limitations of her inferior intel¬ 

ligence. In Eve, Milton has dramatized the essential con¬ 

flict as an internal struggle between the inclinations of 

her basic nature and her desire to obey Adam's commands. 

Adam can interpret, through right reason, what course of 

conduct is necessary on the human level to follow the pat¬ 

tern of Divine Reality, but Eve is not in the habit of using 

right reason to penetrate through the veil of appearance. 

She responds emotionally to the wonders of the night and is 

reluctant inwardly to submit her predilections to arbitrary 

law. 

The conflict which materializes in the evening conver¬ 

sation manifests itself under less rigid conditions in Eve’s 

subsequent dream vision (V.1-121). Satan, who has evidently 

overheard the conversation, makes use of his demonic powers 
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to tamper with "The Organs of her Fancy" or to "taint / 

Th' animal spirits" (IV*802, 8ÔM--05), in order to create a 

dream experience in which Eve's desires are fulfilled in 

the absence of Adam's restraining commands. 

Murray W. Bundy3 and William B. Hunter, Jr. ^ have ex¬ 

amined Eve's dream in relation to seventeenth-century con¬ 

cepts of psychology and demonology* Their studies make 

evident Milton's intention in constructing the dream on the 

basis of contemporary theory* Satan, as a demon with spe¬ 

cial powers, is represented as gaining control over Eve's 

mental state in one of two possible ways: he may have con¬ 

trolled the Fancy, the faculty responsible for dreams; or 

he may have tampered with the animal spirits* Since in 

sleep the Fancy is the only active faculty and Reason, the 

normal guardian of the mind, is in abeyance, it would have 

been an easy matter for Satan to control the Fancy's order¬ 

ing of stored sense experiences* Or Satan may have chosen 

to corrupt the animal spirits which, as the mind's means of 

contact with the organs of perception, served to relay sense 

experiences to the Intellectual faculties* In either case 

Satan carefully weaves into the vision all that he has 

learned about the limitations of Eve's basic nature, so that 

the dream becomes a composite of everything which Satan has 

observed during his undetected stay in the Garden* Bundy 

points out the logical relation of the dream to the events 

which have preceded it: "The dream thus achieves a symmetry 
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out of materials already in the fancy; a walk by moonlight, 

which has a source in Eve's questioning of Adam's dictum 

that night is made for rest, ends, after the partaking of 

the fruit of the 'fair plant, ' in an angelic flight in 

which she is able to achieve that wisdom 'which alone is 

truly fair. *"5 

Thus, Eve's dream vision is the result of Satan's con- 

nlvlngs rather than of the unassisted play of her Fancy. 

Her role is passive, and it is not feasible to regard the 

materials of the vision—• the evening conversation with 

Adam and the resulting conflict of Interests in Eve's 

mind—»as the direct cause of the dream, as If Hilton were 

writing with the mechanics of modern psychology in mind. 

Rather, Satan, as the demonic cause of the dream, is anx¬ 

ious to prey upon Eve's basic nature in order to prepare 

her for the real temptation. Thus, he molds the dream on 

the basis of what he has learned about Eve from overhearing 

her conversation, and he slants the events of the dream so 

that they will appeal to her inclinations—>to 

raise 
At least distemper'd, discontented thoughts, 
Vain hopes, vain alms, inordinate desires 
Blown up with high conceits ingend'rlng pride. 

(IF.806-09) 

As Eve makes clear in her comments after waking, Satan suc¬ 

ceeded in appealing to her aesthetic sense by creating fair 

appearances, although her waking reaction to the temptation 

is one of abhorrence: "0 how glad I wak'd / To find this 
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but a dream” (V.92-93)* 

In the dream the voice of Satan, which Eve believes to 

be that of Adam, invites her to enjoy all the pleasures 

which Adam*s time-table has forbidden: 

Why sleep*st thou Eve? now is the pleasant time, 
The cool, the silent, save where silence yields 
To the night-warbling bird, that now awake 
Tunes sweetest his love-labor*d song; now reigns 
Full Orb'd the Moon, and with more pleasing light 
Shadowy sets off the face of things; in vain, 
If none regard; Heav'n wakes with all his eyes, 
Whom to behold but thee, Nature's desire, 
In whose sight all things joy, with ravishment 
Attracted by thy beauty still to gaze. 

(V.38-47) 

The voice which Eve hears boldly contradicts Adam's ad¬ 

vice: the night is the pleasant time, not the time of 

rest, and the speaker wonders how Eve can be sleeping; 

the moon is credited with a "more pleasing light" than, 

by implication, that of the sun; Eve is told that all the 

wonders of the night are "in vain, / If none regard"; and 

she is informed that "Heav'n ... with all his eyes" is 

waiting to behold her beauty. 

In the dream Eve responds to the invitation, follows 

the voice, and is led to the Tree of Forbidden Knowledge: 

"fair it seem'd, / Mach fairer to my Fancy than by day" 

(V. 52-53)* Satan has thus far contrived to delude Eve with 

the authoritative voice of Adam. At the tree the symbol of 

authority is transferred to "One shap'd and wing'd like one 

of those from Heav'n" (V.55)* This angelic form first 

tempts himself to eat of the fruit by denying the validity 
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of God's prohibition. Like the serpent of the real temp¬ 

tation, he then turns to "fair Angelic Eve" to offer her 

the opportunity of godhead* He supports the offer with a 

series of alleged proofs which correspond closely to those 

of the real temptation. Eve accepts the fruit, eats, and 

is in a pseudo-ecstatic flight above the Earth when the 

apprehension of Satan by Ithurlel and Zephon puts an end 

to the vision.^ 

In the dream Satan substitutes apparent authorities— 

the voice and the angel form—for true authorities—Adam 

and God. The Eve of the dream responds to the appearances 

and rejects the realities just as the real Eve will do on 

the day of the real temptation. Satan has provided a pat¬ 

tern for future action—a pattern which the comforting 

Adam cannot detect. Adam considers the dream as relatively 

harmless. He knows the psychological basis of dreams, and 

he observes that the dream contained "resemblances • • • / 

Of our last Evening’s talk" (V.114-15). However, he is 

not aware of Satan's presence in the Garden and, although 

puzzled by the "addition strange"—the temptation scene of 

the vision, he passes over it to speak cheering words to 

Eve: 

yet be not sad. 
Evil into the mind of God or Man 
May come and go, so unapprov'd, and leave 
No spot or blame behind: Which gives me hope 
That what in sleep thou didst abhor to dream, 
Waking thou never wilt consent to do. 

(V.116-21) 
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In terms of Eve’s basic nature, especially of her inclina» 

tlon to appreciate appearances and neglect realities, Adam's 

hasty dismissal of the implications of the vision in order 

to soothe Eve is not only risky but also predictive of the 

uxoriousness which later helps precipitate the Fall. The 

evil which Eve rejects now has not been thoroughly deci¬ 

phered for her, and the pattern of the dream remains to 

help facilitate the real temptation. 

The episode of Eve's dream is the fruit of Satan's un¬ 

detected stay in the Garden. The dream indicates what 

Satan has learned about Eve's nature and what he realizes 

about the relationship of Adam to Eve. The dream also 

serves as a foreshadowing of the Fall in that Satan has 

provided in the mind of his intended victim a pattern which 

in broad outline he follows in the real temptation. Thus, 

in the epic structure the dream serves as a nexus: Satan 

has developed a formula for effecting the Fall of mankind 

by gathering together the proofs of Eve's vulnerability 

which he has witnessed. 
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II. THE MARITAL POSITION OF UNFALLEN EVE 

In Paradise Lost marriage Is the social Institution 

with which Milton is most concerned, and his conception of 

the marital relations of Mam and Eve determines In great 

part his treatment of the dramatic events which precede 

both the Fall and the reconciliation. In the prelapsarlan 

Garden Milton is careful to maintain Adam and Eve as Ideal 

figures—each at a different level on the hierarchical 

scale. Each Is relatively perfect, that Is, perfect in 

terms of the limitations of his or her basic nature, and 

each is Inferior In comparison with higher levels of being 

on the hierarchical scale. The marriage of Adam and Eve 

is, therefore, not a marriage of equals: 

For contemplation hee and valor form'd, 
For softness shee and sweet attractive Grace, 
Hee for God only, shee for God In him. 

(IV.297-99) 

In Chapter I, I attempted to show that this Inequality 

leaves open the possibility of a conflict between inclina» 

tlon and duty In the mind of Eve and that Satan, In his 

scheme to corrupt mankind, judiciously determines to insti¬ 

gate this conflict. In this chapter I shall Investigate 

Milton's treatment of the marriage of Adam and Eve In re¬ 

lation to the views on marriage of the tradition within 

which he was writing, and I shall analyze pertinent passages 

In the epic to show that Milton, at the same time that he 
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Is extolling the Ideal marriage of Adam and Eve, is using 

their marital relationship to provide a plausible—and 

very human—source of motivation for the Fall* 

I 

In Milton's time the prelapsarlan marriage of Adam 

and Eve was an accepted fact supported by a long tradition 

of exegesis of the appropriate verses of Genesis (11*22 ff*)* 

Arnold Williams, in his study of the commentaries on Gene¬ 

sis, observes: "All the commentators note that the first 

marriage was between Adam and Eve and was celebrated in 

Paradise♦“* But, as Williams goes on to state, the Prot¬ 

estants were more interested in giving prominence to the 

fact of the marriage than were the Catholics: "Most take 

this occasion to praise marriage, especially the Protes¬ 

tants who see a chance to score a point against the Catholic 

doctrine of celibacy*John Calvin, in his commentary on 

Genesis, states the case strongly in Protestant terms: 

Since Adam did not take a wife to himself at 
his own will, but received her as offered and 
appropriated to him by God, the sanctity of 
marriage hence more clearly appears, because 
we recognize God as its Author. • • • The 
artifice of Satan in attempting the defama¬ 
tion of marriage was twofold: first, that by 
means of the odium attached to it he might 
Introduce the pestilential law of celibacy; 
and, secondly, that married persons might 
indulge themselves in whatever license they 
pleased*3 

Calvin sees celibacy and profligacy as the two connivances 

of the devil to corrupt the divine sanctity of marriage. 

Milton, of course, follows the Protestant interpretation 
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and, as Williams notes,** Is in Paradise Lost more bold than 

most of the commentators in surmising that Adam and Eve did 

not hesitate in carrying out God's command to "Be fruitful, 

and multiply" (Gen.1*28)s 

Straight side by side were laid, nor turn'd 1 veen 
Adam from his fair Spouse, nor Eve the Rites 
Mysterious of connubial Love refus'd. 

(IV.741-H3) 

Calvin, as veil as other Protestant commentators, is careful 

to draw the line between duty and desire as the motive for 

copulation; but he also Implies that the act has a pleasure 

which need not be condemned as an unworthy passion.5 Mil- 

ton is again vehement in stressing the Protestant view (in 

lines following the above quotation)s 

Whatever Hypocrites austerely talk 
Of purity and place and Innocence, 
Defaming as impure what God declares 
Pure, and commands to some, leaves free to all. 
Our Maker bids increase, who bids abstain 
But our Destroyer, foe to God and Man? 

dV.7Mf-49) 

Milton, in the same passage, continues his praise of "wed¬ 

ded Love," indicating its founding in Reason and proclaiming 

it as "Perpetual Fountain of Domestic sweets." 

In general, Milton follows the trend of Protestant in¬ 

terpretation in praising marriage and its pleasures not 

only in the purity of the prelapsarlan state but also in 

the fallen state. To be sure, passion entered with the 

Fall and destroyed the purity of prelapsarlan love, for 

Milton makes Adam's first act after his Fall an act of 

lust (IX. 1029 ff.); but the great command—"Be fruitful, 
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and multiply1*—vas not altered but strengthened by the di¬ 

vine promise of Christ*s birth* Milton, like the Protes¬ 

tant commentators, opposed the Catholic view that celibacy 

vas the rule in prelapsarlan Eden and that carnal inter¬ 

course vas an effect of the Fall* Indeed, Milton's de¬ 

scriptions of the creation, of the Garden of Eden, and of 

Adam and Eve place great emphasis on the role of fertility 

in God's plan* 

The fertility motif is dominant in MLlton*s description 

of the cosmos from the moment of creation- 

on the vat'ry calm 
His brooding vings the Spirit of God outspread, 
And vital virtue infus'd ... . 

(VII.234-36)6 

—until the Fall allows the entry of Sin and Death with the 

subsequent corruption of the creative process* In the 

grand scheme of the creation the Earth is the fertile cen¬ 

ter of the Ptolemaic cosmos,? and Adam and Eve, as the pro¬ 

genitors of the human race, are the center of earthly fer¬ 

tility. As Raphael explains to Adam (VIII*90 ff.), the 

sun, being male, Is in itself barren and only functions as 

an invigorating force for the Earth and, ultimately, for 

man* In Raphael's description of the creation (VII.276 ff*) 

Milton has followed Genesis^— and commentary interpreta¬ 

tions of Genesis—in treating the Earth as the womb of vege¬ 

table and animal life—the "great Mother" giving birth to 

nature at the creative word of God. 

The fertility motif becomes more apparent as an 
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imagistic device in Milton*s descriptions of the Garden* 

Nature is presented as fecund, prolific, bursting with 

vitality* The Garden is "In narrow room Nature's whole 

wealth" (17.207)* Adam and Eve can barely keep the path¬ 

ways of the Garden clear of overgrowth—a wanton growth, 

wild and natural, 

which not nice Art 
In Beds and curious Knots, but Nature boon 
Pour'd forth profuse on Hill and Dale and Plain * * * 

(I7.24l.V3) 

Prelapsarian nature is vital, ever fulfilling Itself in 

terms of the divine command. Thus, Raphael, in passing 

through the purlieus of the Garden, encounters "A Wilder- 

ness of sweets" untouched by Adam and Eve: 

for Nature here 
Wanton'd as in her prime, and play'd at will 
Her 7irgin Fancies, pouring forth more sweet, 
Wild above Rule or Art, enormous bliss. 

(V.294-97) 

The natural profusion of the Garden thus serves as a 

setting for the generation of the human race and, to a cer¬ 

tain extent, acts as a stimulant to human fertility since, 

as Adam remarks, the "flow'ry Arbors" and the "Alleys green" 

"mock our scant manuring, and require / More hands than 

ours to lop thir wanton growth" (17.626-29). 

Adam and Eve, as W. B. C. Watkins has observed, blend 

into the natural background of the Garden: "Having already 

surrounded with rich imagery of generation the universe 

which Adam and Eve inhabit, he DttltonU has only to gather 
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them silently Into the rhythm of plenitude, so that they 

seem, till eating the forbidden fruit, never self-conscious, 

each aware only of the other and of sharing In a general 

process of Nature."9 Eve, as the human counterpart of the 

fertile Earth, is frequently associated with fertility 

either symbolically or metaphorically* It is she who tends 

to the fruits and flowers of the Garden, like the fabled 

Pomona, and it is she whose role, as Raphael indicates, is 

one of fruitfulness: 

Hail Mother of Mankind, whose fruitful Womb 
Shall fill the World more numerous with thy Sons 
Than with these various fruits the Trees of God 
Have heap'd this Table* 

(V.388-91) 

When the conversation between Raphael and Adam becomes ab¬ 

struse, Eve goes forth "among her Fruits and Flow'rs"; and 

Milton adds that "they at her coming sprung / And toucht by 

her fair tendance gladller grew" (VIII.46-47). 

In addition to representing Eve as a fertility God¬ 

dess' Milton suggests imaglstlcally that she embodies vital 

natural characteristics indicative of her role as Mother 

of Mankind. In his first description of Eve he mentions 

her long "unadorned golden tresses" which he represents as 

"dishevell'd, but in wanton ringlets wav’d / As the vine 

curls her tendrils" (IV.306-07)* Eve is thus likened to a 

vine reaching out for more stable support, but Milton also 

implies by 'wanton* (wild, disordered) and 'dishevell'd* 

(disarranged) that the reaching out is a vital and natural 
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function indicative of her instinctive desire to play the 

fruitful Vine to Adam's virile Elm. Milton uses the vine 

image even more tellingly in a later passage in which Adam 

and Eve, at their daily labor in the Garden, are attempting 

to "check / Fruitless imbraces": 

They led the Vine 
To wed her Elm; she spous'd about him twines 
Her marriageable arms, and with her brings 
Her dow'r th' adopted Clusters, to adorn 
His barren leaves. 

(V.215-19) 

The suggestion of a fertility motif present in the earlier 

lines is carried out in this image of marriage in nature. 

Bishop Newton, in his annotated edition of Paradise Lost, 

has connected the image with the traditional poetic appeal 

to Nature as an authority for human activity: "Adam and 

Eve are very well employed in checking fruitless embraces. 

and leading the vine to wed her elm: That is very fitly 

made the employment of a married couple, which is urged in 

Ovid as an argument to marriage, Met, xiv. 661, &c."-*-® 

Milton provides another example of marital felicity, 

with fertility implications, in the intimate scene (IV.492 

ff.) which follows Eve's description of the day of her 

awakening to life. Once again the image fits together the 

fertility motif and the motif of manly strength implied by 

the vine images. Eve leans against Adam, half-embracing 

him: 

half her swelling Breast 
Naked met his under the flowing Gold 
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Of her loose tresses hid. 
(IVA95-97) 

Milton's use of 'swelling,' with Its connotative Implica¬ 

tion of ripeness and fulfillment, In addition to the general 

sensuous quality of the description, supports the fertility 

motif; and he goes on to compare the attitude of Adam to 

that of Jupiter: 

as Jupiter 
On Juno smiles, when he Impregns the Clouds 
That shed May flowers* 

(IVA99-501) 

This allusion, as Charles G* Osgood11 has observed, ulti¬ 

mately refers to the episode In Iliad XIV of Hera's obtain¬ 

ing the girdle of Venus to make herself attractive and en¬ 

tice Zeus away from the Trojan War* Homer's treatment of 

the subsequent love scene (XIV.346 ff*) was frequently taken 

as representing allegorically a fertility rite. Milton 

seems to follow the allegorical interpretation: "He be¬ 

lieves that Hera typifies the lower air or haze which sur¬ 

rounds the earth, and Zeus the upper air (aether). The 

mingling of the two produces the spring with its flowers."^ 

Thus, the display of conjugal affection on the part of Adam 

and Eve Is to some extent Intended to emphasize the fer¬ 

tility motif by presenting a scene of marital bliss with 

overtones of sexual fulfillment; and Milton succeeds In 

heightening the Idyllic quality of the scene by having 

Satan, the silent observer, enviously contrast the bliss of 

Paradise with his Hell of unfulfilled desire: 
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Imparadls't In one another’s arms 
The happier Eden, shall enjoy thir fill 
Of bliss on bliss, while 1 to Hell am thrust, 
Where neither joy nor love, but fierce desire, 
Among our other torments not the least, 
Still unfulfill'd with pain of longing pines. 

(IV.505-11) 

The blissful scene which Satan observes represents one 

aspect of Milton’s treatment of marriage In prelapsarlan 

Eden* In conformity with the tradition of the earthly Para¬ 

dise In Biblical story and pagan mythology Milton has In¬ 

corporated Into his epic an Ideal treatment of the first 

marriage and has presented Adam and Eve as naturally and 

Innocently fitting Into the grand plan of the Creator. 

They are In harmony with the generative vitality of nature, 

just as they are In many other ways In harmony with nature, 

for harmony is the very essence of God's plan. God has 

made the Garden for man. It Is his level of existence— 

his 'place* in the divine scheme, and It provides man with 

the environment within which to fulfill the Creator's pur¬ 

pose. The system Itself, as well as the Institutions, such 

as marriage, Included In It, are perfect; and the only fal¬ 

lible thing Is man himself who has been created not only to 

enjoy Paradise but also to be responsible for his continued 

enjoyment of it. 

II 

In Milton's conception of the prelapsarlan Garden the 

Ideal of the harmonious life predominates, although at the 

same time the poet is presenting dramatically the psychic 
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moral tensions which are developing within the minds of 

Adam and Eve and which will lead them to fall. Adam and 

Eve, though created Innocent, were provided with freedom of 

will, and it is through abuse of that freedom that they will 

eventually sin. The moral tensions indicate that forces 

are already at work which, if not controlled by reason, will 

have a disastrous influence on their free choice. But the 

moral tensions, though already present and dangerous to 

Adam's and Eve's spiritual health, are not to be taken as 

evidence of their corruption. Despite these tensions, Mil- 

ton is careful to emphasize the idyllic state, not the forces 

which may upset it, so that the Fall will manifest itself 

as a sudden destruction of prelapsarian harmony and not as 

a gradual process of corruption: 

Earth felt the wound, and Nature from her seat 
Sighing through all her Works gave signs of woe, 
That all was lost. 

(IX.782-84) 

Naturally, Milton's blending of both harmony and moral ten¬ 

sion into the prelapsarian part of the epic required a bit 

of artistic juggling, so that it is necessary, when analyz¬ 

ing, to bear in mind his concept that the Fall did not take 

place until the moment of the free will's consent to an 

evil act. 

Milton makes his conception plausible by presenting 

the harmonious ideal of prelapsarian life in terms of the 

physical—of man's relation to nature, while presenting the 
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human conflicts in terms of the moral—.of the relation of 

Mam and Eve to God and to each other. In terms of struc¬ 

ture the former relationship is •horizontal' and the latter 

'vertical. ' Mam and Eve are in harmony with the Garden 

because it is the natural embodiment of their level of ex¬ 

istence, and they are endowed with the perfections appro¬ 

priate to life at that level. At the same time their 

level of existence is only relatively perfect on a moral 

scale that has God and Heaven at the top and Satan and 

Hell near the bottom. On this vertical scale Adam is re¬ 

sponsible to God for his conduct, and Eve is responsible to 

both Mam and God. C. S. Lewis has discussed the moral as¬ 

pects of the vertical relationship, or, as he has appro¬ 

priately named it, the 'Hierarchical conception'* 

According to this conception degrees of value are 
objectively present in the universe. Everything 
except God has some natural superior; everything 
except unformed matter has some natural inferior. 
The goodness, happiness, and dignity of every 
being consists in obeying its natural superior 
and ruling its natural Inferiors. When it falls 
in either part of this twofold task we have dis¬ 
ease or monstrosity in the scheme of things un¬ 
til the peccant being is either destroyed or 
corrected. One or the other it will certainly 
be; for by stepping out of its place in the 
system (whether it step up like a rebellious 
angel or down like an uxorious husband) it has 
made the very nature of things its enemy. It 
cannot succeed. 

The Fall occurs in relation to the vertical, or hierarch¬ 

ical, scale since Mam and Eve violate the sanctity of 

'place' in the system—Eve by aspiring to a higher level 
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and Adam, as Lewis indicates, by lowering himself* 

The Fall is the result of a violation of the hierarch¬ 

ical order, and Milton has provided a foreshadowing of the 

Fall in the moral tensions experienced by Adam and Eve* 

These tensions stem from their marital relationship and are 

the result of misconceptions about their respective roles 

as husband and wife in the hierarchical order. Milton has 

used these misconceptions as a means of developing the moti¬ 

vation of the Fall. Even though the marriage is represented 

as ideal in terms of horizontal structure, it is, in respect 

to the hierarchical conception, imperfect since Adam and Eve 

are unable to maintain the proper relationship required by 

the divine scheme of order* 

Milton had rather fixed ideas of what the hierarchical 

relationship of man and wife should be, so that to under¬ 

stand how Adam's and Eve's relationship fell short of per¬ 

fection it is first necessary to reconstruct the basis of 

Milton's own beliefs* His beliefs were those of an en¬ 

lightened Puritan of his time, and critics who have read a 

private misogyny into Milton's treatment of marriage in 

Paradise Lost have usually been ignorant of contemporary 

thought on the subject. In the past twenty years detailed 

studies^ of Milton in relation to his contemporary back¬ 

ground have shown that the poet was far from original in 

his conception of marriage in Paradise Lost* These studies 

have done much to vindicate the viewpoint of a small minor- 
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ity of Milton scholars—a viewpoint expressed by an anony¬ 

mous writer as early as 1873s 

The question of Milton*s general estimate 
of women is an exceedingly simple one. That 
estimate was exactly what was natural under the 
circumstances, quite apart from his special ex¬ 
perience as a husband; and it had the sanction 
of the sacred writings of the Hebrews at every 
point at which such sanction was possible. It 
is inconceivable that an honest Puritan, with 
much muscle in his brain, could think otherwise 
of women than Milton did.1' 

William Haller, in his several studies of the Puritan 

marriage code,1® has determined that the Puritan attitude 

toward marriage centered in the concept of the family as a 

spiritual unit—"the code was based upon the patriarchal 

conception of the family as conveyed by scripture and cus¬ 

tom."1? Thus, the relationship of husband to wife was often 

compared with that of Christ to the Church, and marriage 

was recognized as a spiritual venture which could effect 

the salvation of the entire family. Woman was subordinate 

to man in accordance with the Puritan doctrine, but at the 

same time she was individually responsible for her own 

soul: "She too had to go on spiritual pilgrimage and make 

spiritual war, and she had to go on her own feet and fight 

her own battle. She was the weaker vessel, of course, but 

subject to the same law, with this advantage to compensate 

for her frailty: that she might have a husband to guide 

her."1® Woman must subordinate herself to the hierarchical 

order by acknowledging her husband as her direct superior, 
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but the husband, as a consequence of the responsibility 

incumbent on his position, was required to provide for the 

spiritual care of his wife* 

The spiritual bond between man and wife contributed in 

elevating woman*s role: Mthe ÜPuritanU preachers taught 

that a wife should be treated not as a servant or simply a 

bedfellow but as a spiritual equal and companion. wl9 Ser¬ 

mons, pamphlets, and Puritan domestic conduct books, such as 

William Gouge’s fif Domestlcall Duties, reflect the Puritan 

concern for spiritual equality of husband and wife, but with 

the wife obeying her spouse in accordance with the Pauline 

doctrine of masculine authority* Milton follows this for¬ 

mula in his passage on marriage in De doctrlna Christiana: 

"With regard to marriage, that it was instituted, if not 

commanded, at the creation, is clear, and that it consisted 

in the mutual love, society, help, and comfort of the hus¬ 

band and wife, though with a reservation of superior rights 

to the husband.1,20 

Milton also stresses the Puritan concept of marriage in 

his divorce pamphlets*21 His recommendation for more lib¬ 

eral divorce statutes was designed to free men (and women) 

from marriages which were not spiritually beneficial in 

terms of the Puritan code* By describing the spiritual 

hardships of bad marriages, Milton indicates what a good 

Puritan marriage should avoid* It should not be a misery 

of feminine usurpation and spiritual degradation which can 
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cause the mismatched man to lose both his liberty and his 

soul's salvation, A couple married under such circumstances 

can neither serv God together, nor one be at 
peace with the other, nor be good In the fam¬ 
ily one to other, but live as they were dead, 
or live as they were deadly enemies in a cage 
together. ... What Is this, besides tyranny, 
but to turn nature upside down, to make both 
religion, and the mlnde of man wait upon the 
slavish errands of the body, and not the body 
to follow either the sanctity, or the sovranty 
of the mind unspeakably wrong'd, and with all 
equity complaining.22 

The divorce pamphlets and De doctrlna Christiana serve 

as glosses to support Milton's treatment of marriage (in 

terms of the Puritan code) In Paradise Lost. Eve Is thus 

acting as a good Puritan wife when she defines her relation¬ 

ship to Adam: 

My Author and Disposer, what thou bidd'st 
Unargu'd I obey; so God ordains, 
God is thy Law, thou miné; to know no more 
Is woman's happiest knowledge and her praise. „ 

(IV.635-38)23 

Eve also plays the good wife in being adept at the culinary 

arts. She chooses and prepares foods expertly and taste¬ 

fully for the visiting Raphael (V.321 ff.) and serves duti¬ 

fully at table (7.443 ff.). She willingly graces Adam's 

nuptial bed (IV.741 ff.), solaces him with her love 

(IV.492 ff.), and Is his companion in attending to the 

light labors of the Garden (V.211 ff.). 

Milton also Indicates that Eve Is Adam's spiritual com¬ 

panion. Adam, In addressing his Maker (VIII.379 ff*)> asks 

for a companion "fit to participate / All rational delight" 
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for "among unequals Fman and beastsll what society / Can 

sort, what harmony or true delight?" God is sympathetic 

to Adam's plight and agrees to provide a creature that will 

satisfy Adam's specifications: 

What next 1 bring shall please thee, be assur'd, 
Thy likeness, thy fit help, thy other self, 
Thy wish, exactly to thy heart's desire, 

(VIIIM9- 51) 

Eve is Adam's "other self," the sharer of his speculation, 

his labor, and his joys. Milton always shows them in the 

prelapsarian Garden in an atmosphere of mutual spiritual 

participation, and, until the morning of the day of the 

Fall, they are never represented as desiring to be separate 

from each other, Adam is the sturdy elm and Eve the cling¬ 

ing vine. The image of marital fertility is also the image 

of marital stability. Eve, as Adam's inferior, requires 

the support which Adam's strength provides, and Adam has to 

recognize Eve's inferiority and not neglect her spiritual 

care. The success of the marital venture depends on their 

recognition of the hierarchical relationship. But on the 

day of the temptation Eve must face the spiritual battle 
* 

alone: "fairest unsupported Flow'r, / From her best prop 

so far, and storm so nigh" (IX.432-33)» 

III 

In terms of the Puritan marital code the Adam of Para¬ 

dise Lost maintains a precarious perfection as an ideal hus¬ 

band. As a result of inner moral tension, Adam, even while 
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ness—a strong inclination to let what he feels about Eve, 

rather than what he knows about himself, determine the ex¬ 

tent of his authority. Ultimately, Adam will reject the 

appointed order of things, as determined by the hierarchical 

scale, in order to place his love for Eve above his bond of 

love and obedience to God, 

Adam, like Eve, was created with the capability of sin¬ 

ning, although, like her, he remains innocent until the 

moment of his external act of choosing evil (IX,996 ff.). 

Milton, however, makes the reader aware of Adam's state of 

moral tension well before his fall takes place, and Adam 

himself is cautioned by Raphael on the danger of letting 

passion sway his judgment. 

Ultimately, Eve is the agent of Adam's fall, in that 

she induces him to commit the symbolic act of disobedience, 

but Eve is not responsible for Adam's choosing to sin. Eve 

is, if anything, the victim of Adam's neglect, for Adam 

falls in his spiritual responsibility to her. It is he who 

falls to recognize Eve's limitations and who is content to 

accept Eve's beauty without adequately evaluating the basis 

of his preference, Adam will ultimately be willing to 

sacrifice a real good (obedience to God) for an apparent 

good (his uxorious love for Eve), even though he knows that 

his choice is fallacious. 

In constructing his epic Milton is careful to let the 
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basic nature, so that Adam's later statements about her will 

clearly indicate the extent of his prejudice in preferring 

her beauty and the pleasures of her company to things of 

higher value on the hierarchical scale. Adam, in his great 

desire for companionship, proves too willing to revere the 

creature which God has created for him. Adam sees in Eve 

what he wants to see and disregards her obvious inferiority 

on the hierarchical scale. This shortcoming is evident when 

we compare Adam's account of his first meeting with Eve 

(VIII.481 ff.) with Eve's earlier account of this meeting 

(IV.449 ff.). Adam interprets Eve's turning away from him 

as a sign of virtuous qualities: 

Yet Innocence and Virgin Modesty, 
Her virtue and the conscience of her worth, 
That would be woo'd, and not unsought be won, 
Not obvious, not obtrusive, but retir'd, 
The more desirable, or to say all, 
Nature herself, though pure of sinful thought, 
Wrought in her so, that seeing me, she turn'd. 

(VIII.501-07) 

But Eve attributed her conduct not to modesty but to her 

own preference for the "wat'ry image," and she gave no in¬ 

dication that her yielding was motivated by the fine quali¬ 

ties which Adam ascribes to her: 

she what was Honor knew, 
And with obsequious Majesty approv'd 
My pleaded reason. 

(VIII.508-10) 

Adam's description of his first meeting with Eve occurs 

near the end of his long conversation with Raphael and is 
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part of a passage In which Adam, chatting frankly and inno¬ 

cently, reveals the nature of his affection for Eve* He 

goes on to recount the pleasures of his nuptial day and 

speaks enthusiastically of sexual passion as "the sum of 

earthly bliss," readily admitting that he has found such 

pleasure his supreme enjoyment: 

In all things else delight indeed, but such 
As us’d or not, works in the mind no change, 
Nor vehement desire • • • 

(VIII *524-26) 

Sexual pleasure is the only experience which ’transports’ 

him and makes him "weak / Against the charm of Beauty’s 

powerful glance" (VIII.532-33)* Adam apologizes for this 

weakness by suggesting that either he has a natural failing 

which leaves him powerless before Eve’s beauty or else God, 

in creating Eve, removed some vital quality from his side* 

Adam acknowledges that it is Eve’s appearance which 

has fascinated him and not her superior nature, even though 

he admits that his bondage to appearance is contray to 

God’s hierarchical order: 

For well I understand in the prime end 
Of Nature her th* inferior, in the mind 
And inward Faculties, which most excel, 
In outward also her resembling less 
His Image who made both, and less expressing 
The character of that Dominion giv’n 
O’er other Creatures. 

(VIII. 540-46) 

Adam confesses an inclination to surrender his superiority 

to the charm of Eve's beauty. He is so delighted with her 

loveliness that he is inclined to serve her and to accept 
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her beauty as an absolute: "All higher knowledge In her 

presence falls / Degraded" (VIII*551-52). Authority and 

Reason are her handmaidens--in Adam's opinion, and he feels 

that 

Greatness of mind and nobleness thir seat 
Build in her loveliest, and create an awe 
About her, as a guard Angelic plac't. 

(VIII.557-59) 

Adam's apparent Idolization of Eve brings a thorough 

reprimand from his displeased guest* Adam is advised that 

he, and not nature, is at fault in subjecting wisdom and 

self-esteem to the bondage of beauty and hierarchical In¬ 

feriority: 

what transports thee so, 
An outside? fair no doubt, and worthy well 
Thy cherishing, thy honoring, and thy love, 
Not thy subjection: weigh with her thyself; 
Then value. 

(VIII.567-71) 

Adam is instructed to manifest his superiority, for Eve 

will "to realities yield all her shows" (VIII.575). Raph¬ 

ael also denounces Adam's great delight in sexual pleasure 

and points out that passion is beastly and that true love 

is a spiritualizing power: 

Love refines 
The thoughts, and heart enlarges, hath his seat 
In Reason, and is judicious, is the scale 
By which to heav'nly Love thou may'st ascend, 
Not sunk in carnal pleasure ... 

(VIII. 589-93) 

Adam's confession and Raphael's reproof reveal several 

things about Eve's role in the marital relationship. For 
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one thing, Eve's beauty can serve two functions: it can 

overwhelm Adam and lead him to subvert his superiority; or 

it can serve, as the object of true love, to raise Adam's 

thoughts to Heavenly Love. Eve's beauty, as Grant McCol- 

ley observes, ^ was a convention noted by writers of the 

commentary and hexameral traditions, and Milton, after his 

initial description of Eve—"For softness shee and sweet 

attractive Grace" (IV.298), makes frequent reference to the 

power of her beauty. Milton represents her beauty as an 

active, attractive, almost magnetic force. Adam, poised 

over the sleeping Eve, is captivated by "Beauty, which 

whether waking or asleep, / Shot forth peculiar graces" 

(V.14-15). In a description of Eve's "Goddess-like de¬ 

meanor" Milton says that she went 

Not unattended, for on her as Queen 
A pomp of winning Graces waited still, 
And from about her shot Darts of desire 
Into all Eyes to wish her still in sight. 

(VIII.60-63) 

Eve's beauty is natural beauty: 

Eve 
Undeckt, save with herself more lovely fair 
Than Wood-Nymph, or the fairest Goddess feign'd 
Of three that in Mount Ida naked strove ... 

(V.379-82) 

She has a power of attraction which, Milton suggests, might 

possibly have given even "the Sons of God excuse to have 

been / Enamour'd at that sight" (V.447-48). Even Satan, on 

the morning of the day of temptation (IX.457 ff• ), is nearly 

captivated by "her Heav'nly form / Angelic" and falters 
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momentarily In his project to corrupt mankind* 

In the hierarchical scale of Paradise Lost Evefs 

earthly beauty Is Intended, as Raphael states, to lead the 

soul heavenward. William Haller^ has related Milton's use 

of this essentially Platonic concept of the role of femi¬ 

nine beauty to contemporary Puritan attitudes on lady- 

worship. Haller traces the evolution of the cult of lady- 

worship in England from Its origin In the genteel circles 

of the court to its popularization in literature and its 

subsequent assimilation into the Puritan code of conduct 

toward women: "The effect was to establish the convention 

that no lover should come courting unless he meant to offer 

marriage and that no one should marry without first falling 

in love with the chosen spouse."27 

The Puritan attitude toward women was thus affected by 

the Renaissance conception that love for a beautiful woman 

was an elevating and spiritual experience—a step on the 

ladder in the soul's progress toward ideal Beauty or the 

Good. The Puritan attitude was derived from the Renais¬ 

sance conception, but not closely related to it, so that the 

average Puritan was ignorant of the tradition from which his 

own accepted belief had sprung. Milton, however, was well 

aware of the literary and philosophical background. He was 

versed in the poetry of Dante, Petrarch, Ariosto, Tasso, 

and Spenser,28 all of whom had contributed to the creation 

of, or the transmission of, Renaissance ideas on women, 

beauty, and love. He was also acquainted with the roots of 
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the Renaissance ideas in the writings of Plato.29 Haller 

Indicates that Milton, like other men in the tradition of 

Renaissance humanism, read a Platonic meaning into Biblical 

passages on love: "So when Milton read what was revealed 

in scripture about the love of woman, he knew that it meant 

something very like what the poets and philosophers meant. 

What the lover honored in the lady was what the apostle 

called the glory of man which is in the woman, the reflec¬ 

tion in woman of the glory of God which is in man."30 

In terms of the Platonic conception of beauty and love, 

Adam has before the Fall a strong inclination to substitute 

the 'means' for the •end*—beauty for wisdom, a fair ap¬ 

pearance for a substantial reality; and, when the crucial 

moment arrives, he will be willing to invert God's scheme 

by subjecting himself to Eve and passion. Raphael, as Miss 

Irene Samuel has observed, makes use of Platonic theory in 

answering Adam: "The argument that Raphael uses is Plato's: 

the beauty of Eve being external, is a thing inferior to 

the inner beauty of Adam's wisdom. . • • Adam has begun to 

sever love from reason, to reverse the scale of values by 

subordinating wisdom to physical beauty. ... And hence 

Adam's mistake in staying at the first rung of the ladder 

instead of climbing to the highest is, or is likely to be¬ 

come, the preference of Eve to God."31 

It is Adam who wants to Invert the hierarchical values 

in idolizing Eve, for she herself is merely a passive influ- 
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ence on him. Raphael clearly indicates that Adam is at 

fault in allowing Eve's beauty to stimulate his passions 

rather than his love. Adam is capable of Judging the value 

of Eve's beauty in the divine scheme, and Raphael implies 

that if Adam fails to Judge correctly it will be due to a 

disturbance of his reasoning powers. Adam has confessed an 

inclination to substitute passion for love and, since love 

"hath his seat / In Reason," Adam is on the way to corrupt¬ 

ing the microcosmic hierarchy within his body by elevating 

passion over reason.32 As a matter of course the corrup¬ 

tion of the inner hierarchy would lead Adam to err in his 

Judgments about the hierarchical order of God's universe. 

Adam, "half-abash't" at Raphael's reprimand, is quick 

to deny that he is really in thralldom to passion. He as¬ 

serts his true preference is for Eve's "graceful acts" and 

"sweet compliances," the qualities which make their marriage 

a "Union of Mind, or in us both one Soul; / Harmony to be¬ 

hold in wedded pair" (VIII.6d4-05). By way of extenuating 

his previous confessions, Adam assures Raphael that those 

were merely indicative of his inward feelings, not of the 

way he would actj 

I to thee disclose 
What inward thence I feel, not therefore foil'd, 
Who meet with various objects, from the sense 
Variously representing; yet still free 
Approve the best, and follow what I approve. 

(VIII.607-11) 

Adam is confident—too confident—that his passions can have 
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no pernicious influence on his reason, for his reason will 

always approve the right. In this respect his statement 

here resembles his earlier remark to Eve concerning the 

relation of non-rational influences to wilful actions î 

Evil into the mind of God or Man 
May come and go, so unapprov'd, and leave 
No spot or blame behind, 

(V*117-19) 

Adam knows that he can consider evil without giving his 

consent to it, and that he can have inner feelings without 

allowing his actions to be affected by them. As long as 

the reason is alert, he can only choose right.33 what 

Adam does not foresee is that in a moment of crisis he may 

prefer to choose wrong—that he may prefer to favor his 

passions by placing devotion to Eve above obedience to God. 

Raphael, conscious of Adam's overconfidence, in his part¬ 

ing speech advises him once more of his true allegiances 

Be strong, live happy, and love, but first of all 
Him whom to love is to obey, and keep 
His great command; take heea lest Passion sway 
Thy Judgment to do aught, which else free Will 
Would not admit, 

(VIII.633-37) 
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III. "FAIREST UNSUPPORTED FLOW'R" 

The Genesis account of the Fall Is short and simple.1 

The serpent, as the beast "more subtil than any beast of the 

field," induces the woman to eat the forbidden fruit. He 

tempts her by arguing that God's prohibition against eating 

the fruit deprives mankind of becoming as gods—of knowing 

good and evil—and that the threat of death for violating 

the prohibition must therefore be a bluff. The woman, we 

are told, "saw that the tree was good for food, and that it 

was pleasant to the eyes, and a tree to be desired to make 

one wise ..." She eats the fruit and offers it to her 

husband who also eats. There is no evidence of psychologi¬ 

cal tension nor of a logical motivation for the act of dis¬ 

obedience. Furthermore, the temptation follows immediately 

upon the account of Eve's creation, so that the prelapsarian 

state is barely described before the act of sin destroys it. 

In contrast with the Genesis text, Milton's version of 

the Fall is elaborate and sophisticated, for he made use of 

the materials which Christian exegesis^ of the text had 

gradually established as part of its meaning. In Paradise 

Lost the temptation does not suddenly and inexplicably oc¬ 

cur; it is an event for which Adam and Eve (and the reader) 

have been prepared. Adam and Eve are presented as dramatic 

figures, and Milton has made an effort to provide an ade¬ 

quate explanation of their transition from the ideal to the 
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fallen state. Satan has already accosted Eve through the 

dream temptation, and Raphael has warned both Adam and Eve 

of the evil power which is seeking their destruction. On 

the day of the temptation both are adequately aware of their 

responsibilities to God and to each other. Milton has been 

careful to set the stage for the fatal action, so that Adam's 

and Eve's choice of sin over obedience is truly a choice of 

the human free will. At the same time he has been equally 

careful to provide a basis for Adam's and Eve's choice of 

disobedience by revealing the nature of the inner tensions 

which ultimately influence their external actions in the 

moment of crisis. 

I 

At the beginning of Book IX everything is ready for the 

great test of man's obedience. Raphael has departed, and 

Adam and Eve, forewarned of Satan's project, have returned 

to their normal life in the Garden. Satan, who has circled 

the globe for seven days, returns to Eden on the eighth 

night after his flight from Gabriel's guard (IV.lOl1»--^). 

He stealthily re-enters the Garden^ and begins his search 

for the serpent whom he has chosen as the fittest beast 

in whom 
To enter, and his dark suggestions hide 
From sharpest sight. 

(IX.89-91) 

Satan is allowed to resume the temptation which Gabriel 

had interrupted at the end of Book IV. He has returned "im- 
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prov'd / In meditated fraud and malice'1 (IX. 5^-55) and with 

his plan for mankind's destruction well in mind. God has 

willed the trial of Adam's and Eve's obedience, and the 

interlude of Raphael's visit has served to warn them to 

beware of Satan's menace. But now that the divine inter¬ 

vention has ended, Adam and Eve are left to defend them¬ 

selves, and they must stand or fall on the strength of 

their own free wills. 

Hilton has contrived the events of the day of the temp¬ 

tation so that Adam's and Eve's tragic actions are plausible 

in respect to what the incidents of Books IV through VIII 

have revealed about their basic natures. In Book IX Eve 

continues to prefer appearance to reality and to disregard 

her position as Adam's inferior in the hierarchical order. 

Adam, who despite Raphael's warning is unable to assert his 

superiority, continues to value Eve's charms more than he 

does his own wisdom, so that he can assent to her Imprudent 

suggestions in spite of his own better judgment. Adam 

wishes to retain both the paradise of his love and the 

earthly Paradise which it is his duty to protect. Despite 

Raphael's admonition Adam, as the events of Book IX unfold, 

becomes the victim of his own inner feelings; and his irre¬ 

sponsible surrender of authority over Eve, as his spiritual 

charge, makes him logically answerable for both his conduct 

and hers. 

On the morning of the fatal day Eve proposes that she 
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and Adam work separately in the Garden in order to cope more 

adequately with the problem of Nature*s wanton growth* Eve 

argues practically (but fallaciously) that while they are 

working together their labor is continually interrupted by 

casual conversation and the interchange of loving looks, so 

that "th* hour of supper comes unearn*d" (IX.225). Adam is 

disturbed at the thought of being absent from Eve, and he 

counters her argument for practical activity by stressing 

that work is not their raison d*etre: "For not to irksome 

toil, but to delight / He made us, and delight to Reason 

join,dn (IX.242-43). Adam stresses the importance of love 

and the pleasures of companionship, and, quite possibly, 

bases his opposition to Eve*s plan on a lesson that he has 

learned from Raphael; for man is to 

live 
The easiest way, nor with perplexing thoughts 
To intermit the sweet of Life, from which 
God hath bid dwell far off all anxious cares, 
And not molest us, unless we ourselves 
Seek them with wand'ring thoughts, and notions vain. 

(VIII.182-87) 

Adam has been cautioned by Raphael not to seek vain knowl¬ 

edge—by aspiring to exceed the limitations of his * place 

nor to concern himself with matters that are best left 

alone. Eve, in her way, is also courting troubles which 

need not concern her, since in time the problem of the over¬ 

growth in nature will be solved in the normal order of 

things—as Adam points outs 

doubt not but our joint hands 
Will keep from Wilderness with ease, as wide 
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As we need walk, till younger hands ere long 
Assist us. 

(IX.2Mf-47) 

Adam also realizes that Eve's ambitious plan would be 

risky In view of the imminent possibility of Satan's as¬ 

sault on their happiness. He reminds her that their best 

defense requires mutual solidarity, for Satan "Watches, no 

doubt, with greedy hope to find / His wish and best advan« 

tage, us asunder . , (IX.257-58). Adam makes an appeal 

to the hierarchical symbol of marital stability—the symbol 

of elm and vine—in an effort to persuade Eve that her plan 

is fallacious: 

leave not the faithful side 
That gave thee being, still shades thee and 

protects. 
The Wife, where danger or dishonor lurks, 
Safest and seemliest by her Husband stays, 
Who guards her, or with her the worst endures. 

(IX.265-69) 

The argument which Adam puts forth is that of the Puritan 

code. Their marriage is a spiritual venture in which both 

he and Eve must stand together against temptation. It is 

his duty to protect Eve, and it is her duty to acknowledge 

his superiority. 

But Eve resents her role as hierarchical inferior and 

asserts her own ability to withstand Satan's temptation. She 

is offended that Adam should doubt her firmness, and she 

boldly claims that Adam's objections are motivated not by 

love but by distrust: 

His ^Satan's!) fraud is then thy fear, which plain 
infers 
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Thy equal fear that my firm Faith and Love 
Can by his fraud be shak'n or seduc't* 

(IX.285-87) 

Eve considers herself Adam's equal and Is willing to court 

temptation in order to prove the strength of her independ¬ 

ence* In asserting this ambition she ignores the hier¬ 

archical scheme and openly defies the authority of her 

husband In order to expose her weaker nature to Satan's 

guile* 

Adam, Instead of asserting his superiority, replies 

"with healing words," tactfully shifting his argument to 

another quarter* He suggests that the temptation should be 

avoided: "For hee who tempts, though In vain, at least as¬ 

perses / The tempted with dishonor foul" (IX,296-97)* Eve 

Is to avoid the unhealthy experience of temptation, and 

Adam notes that, if they remain together, Satan will be 

compelled to deal with him rather than with her, so that he 

can gallantly absorb all the bad effects of the temptation* 

Adam then protests once more that they should stand together 

against Satan and cautions 

Nor thou his malice and false guile contemn; 
Subtle he needs must be, who could seduce 
Angels, nor think superfluous others' aid* 

(IX.306-08) 

Adam attempts to appease Eve's Injured feelings by adding 

that her virtuous Influence will strengthen him In his moment 

of trial and that with her watching he would resist more 

strongly to avoid the shame of failure* He concludes by ask- 
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ing Eve why she cannot apply the same line of reasoning to 

herself: 

Why shouldst not thou like sense within thee feel 
When I am present, and thy trial choose 
With me, "best witness of thy Virtue tri'd. 

(IX.315-17) 

But Eve, still intent on proving her own competence, 

argues that the cautious restrictions which Adam advocates 

are superfluous, for God must certainly have created them 

with the ability, individually, to withstand temptation. 

Furthermore, Eve feels that the experience of temptation 

is not to be shunned, and she counters Adam's argument by 

pointing out that the foul dishonor of an unsuccessful 

temptation defames the tempter, not the tempted, and that 

the tempted would 

rather double honor gain 
From his CSatan'sD surmise prov'd false, find 

peace within, 
Favor from Heav'n, our witness from th' event. 

dX.332-3^) 

Eve is eager to prove her equal worth in the eyes of 

Heaven, so that she rejects Adam as the best witness of her 

"Virtue tri'd." She is supremely confident of herself and 

scorns all support: "And what is Faith, Love, Virtue unas¬ 

say'd / Alone, without exterior help sustain'd?" (IX.335- 

36). She feels that in God's scheme of things mankind can¬ 

not have been created so imperfectly, for "Frail is our 

happiness, if this be so, / And Eden were no Eden thus ex¬ 

pos'd" (IXO'+O-^l). 
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Eve's desire to test her virtue has often been taken 

as a noble sentiment, and critics have compared it with 

Milton's statement in Areopagitlca: "I cannot praise a 

fugitive and cloister'd vertue unexercis'd & unbreath'd, 

that never sallies out and sees her adversary, but slinks 

out of the race, where that immortall garland is to be run 

for, not without dust and heat.If the statement in 

Areopagitlca is taken as a gloss on Eve's argument, her 

ambition appears worthy of Adam's praise rather than of 

his blame; but it is fairly obvious that Milton intended 

Eve's reasoning to be fallacious since her argument runs 

counter to Adam's defense of the hierarchical order. This 

apparent inconsistency in Milton's thought, however, went 

unexplained until John S. Dlekhoff5 noted a distinction 

which not only resolves the Inconsistency but also makes 

Eve's conduct appear more reprehensible. Diekhoff ob- 

serves that in Areopagitlca Milton is speaking of the fal* 

len state and that trial is, in that condition, regarded 

as a purgative: "Assuredly we bring not innocence into the 

world, we bring impurity much rather: that which purifies 

us is triall, and trlall is by what is contrary."8 Adam 

and Eve, in a state of innocence, do not need to seek 

trial since they are already pure. They already know the 

good and need no experience of evil in order to choose the 

good. 

The whole bent of Eve's argument is directed toward 
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establishing the self-sufficiency of her position regardless 

of her obligations to Adam, her hierarchical superior. She 

has, inwardly at least, forgotten her *place* in the divine 

system (2 IV.635-38), and, in equating her strength with 

that of Adam, she is asserting—no matter how gently—her 

Independence and denying her inferiority. On the human 

level Eve is advocating a revolt against her hierarchical 

superior similar to that of Satan against God. Satan had 

also refused to accept God*s supremacy and had sought, 

through experience, to prove his own strength equal or su¬ 

perior. Eve, in her self-confidence, is playing into 

Satan*s hands, for he, having failed in his ambition, is 

cunning enough to take advantage of her vain aspiration. 

In his hopeless struggle with God, Satan(s sole satisfac¬ 

tion is in exploiting in others the very weakness (pride) 

which led to his own revolt (v IX. 124 ff.). Thus, when he 

is captured in the Garden, Satan twits Gabriel for being 

untried and inexperienced in not understanding why one 

should desire to escape from Hells "To thee no reason; 

who know*st only good, / But evil hast not tri'd" (IV.895- 

96). Gabriel, Satan Implies, is a lesser being because he 

has not had the courage to disobey God. Gabriel counters 

by designating Satan's treasured knowledge of evil as the 

fruit of his folly. Satan, still anxious to prove his point 

and to gain admiration from Gabriel, describes his mission 

to Earth in heroic terms, again suggesting that Gabriel’s 
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Innocence prevents his understanding: 

But still thy words at random, as before, 
Argue thy Inexperience what behooves 
From hard assays and 111 successes past 
A faithful Leader, not to hazard all 
Through ways of danger by himself untri'd. 

CIV.930-31»-) 

Gabriel can stand firm In his Innocence because he Is 

obedient and not ambitious; but Eve, as her conversation 

with Adam has revealed, is willing to desert her proper 

place and allow herself, If necessary, to be tempted, since 

she is, as Milton states In the Argument to Book IX, "de¬ 

sirous to make trial of her strength." Eve Is not truly 

ready for temptation because she does not think of It as 

a trial of her obedience but as a means of advancing her 

own prestige* 

Adam, disturbed by Eve's recalcitrance, concludes 

their conversation by reminding her that the danger which 

threatens their happiness lies within themselves* The Rea¬ 

son must remain alert and erect 

Lest by some fair appearing good surpriz'd 
She dictate false, and misinform the Will 
To do what God expressly hath forbid. 

ClX.35^-56) 

Adam assures Eve that not mistrust, but love, Is the motive 

which leads him to advise her, and he once again enjoins 

her to stay with him and not seek temptation: "Wouldst 

thou approve thy constancy, approve / First thy obedience" 

(IX*367-68)* But Adam at the last is unable to demand Eve's 

obedience by asserting his hierarchical superiority, and he 

reluctantly yields the decision to her: 
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Go; for thy stay, not free, absents thee more; 
Go In thy native innocence, rely 
On what thou hast of virtue, summon all 
For God towards thee hath done his part, do thine. 

(IX.372-75) 

Eve, taking advantage of Adam's leniency, chooses to 

go, but only after reminding him that she does so with his 

permission and after showing one more instance of her over- 

confidence and her under-estimation of Satan's character: 

1 go. nor much expect 
A Foe so proud will first the weaker seek; 
So bent, the more shall shame him his repulse. 

(IX.382-8^) 

Milton, in describing Eve's departure, first centers on 

the symbolic act of her withdrawal from Adam's protection: 

"from her husband's hand her hand / Soft she withdrew" 

(IX.3 85-86). Once free she slips lightly away like a Wood- 

Nymph, an Oread, or a Dryad. She surpasses Della (Artemis) 

herself in gait and deportment, but, Milton adds, unlike 

Della "not ... with Bow and Quiver arm'd / But with ... 

Gard'nlng Tools" (IX.390-91)—*weapons' symbolic of her 

weakness before Satan's wiles. Milton, acting as omnis¬ 

cient narrator, lingers over the ominous parting scene and, 

before turning to the temptation itself, adds a pathetic 

echo to Eve's promise to return in time for "Noontide repast" 

and "Afternoon's repose": 

0 much deceiv'd, much failing, hapless Eve. 
Of thy presum'd returnl event perverset 
Thou never from that hour in Paradise 
Found*st either sweet repast, or sound repose. 

(IX.W-07) 
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II 

Milton's treatment of the temptation scenes, like his 

treatment of many other aspects of the story of the Fall, 

Is Indebted to the analyses of Genesis 111.1-6 provided by 

the Biblical commentaries of the Renaissance; and It Is 

even possible that Milton may have derived some of his ma¬ 

terials from Sylvester's translation of Du Bartas* Les 

Semaines or from other works of hexameral literature. But 

the tradition has proved too broad and too Interrelated to 

justify a claim for any particular single source of Milton's 

version of the temptation, and it Is Indeed likely that he 

did not depend directly on any given source but drew upon 

memory In creating his own version. In any case, It Is 

evident that he based his version on materials originally 

derived from the traditional sources but strained and sorted 

according to his Protestant, Puritan, and personal biases, 

so that the poetic version is peculiarly his own, although 

it bears a close relation to the traditional Interpretations.7 

Thus, Milton constructed his version of the temptation 

scene In accordance with several conventional patterns. 

Grant McColley has noted that Milton followed the tradi¬ 

tional time scheme for the temptation: "Under the Influ¬ 

ential analogy of the day of Crucifixion, the seduction of 

Eve covered a period which extended from nine In the morning 

until noon. This space of time suggested a lengthy and 

somewhat complex episode, and as such the temptation com- 
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monly was regardedMany commentators noted reasons for 

Satan’s choice of the serpents the serpent, as the most 

subtle beast, was crafty and shrewd; his sinuous movements 

accorded well with Satan’s Insidious designs; and his fas¬ 

cinating beauty was a means of attraction* Several com¬ 

mentators stressed the upright carriage of the serpent be¬ 

fore he was cursed, and his ability to speak was often ac¬ 

counted for on the basis of Satan's demonic powers.9 

Many commentators noted that the temptation proceeded 

according to certain steps, each of which brought Eve 

closer to committing sin* Arnold Williams cites, as an 

example, the four stages of the temptation mentioned by 

David Pareuss 

First she listens to the serpent, the suggestion 
of the devil which commonly Initiates all sin. 
Next she looks at the tree, the consultation of 
the flesh which is commonly the second step In 
the road to sin. The will then consents to the 
suggestions of the flesh, and Eve takes the fruit 
and eats of It. Some sins Cof the total Involved 
In the act of Original SinU are completed at this 
stage, but Eve adds the last and worst; for she 
involves another In her sin.10 

Milton’s version of the temptation follows the same pattern 

as that described by Pareus. Milton also Incorporated into 

his version the customary series of lies which Satan used 

to overcome Eve’s faith In the commandment of God. Williams 

cites, as characteristic, the five lies listed by Benedictus 

Pereriusj 

In his approach to Eve the serpent calls God a 
liar by assuring Eve that Hye shall not surely 



die.” Next the serpent ascribes envy to God 
when he says, ’’For God doth know that In the 
day ye eat thereof, then your eyes shall he 
opened, and ye shall be as gods, knowing good 
and evil.” That the tree had any power of 
giving knowledge was also a lie. as was the 
Insinuation that men could be like God. The 
fifth lie Is that the tree had the power to make 
men like God.H 

Milton's indebtedness to the commentaries, or to the 

tradition which they represent, is rather obvious in his 

treatment of the temptation. Scholars have also tried to 

find parallels for his poetic treatment of the temptation 

in his other works. Maurice Kelley has suggested that 

"Behind Book IX of the epic, and serving as the basic de¬ 

terminant of the content in this part of the poem, lies 

the concept of the manifold nature of the fall found in 

the De doctrlna Christiana."^ It is true that Milton does 

specify in the treatise the theological significance of 

the Fall, but there is little indication that the treatise 

was "the basic determinant of content in this part of the 

poem.” Kelley's examples of influence are not very con¬ 

vincing: "The debate of Adam and Eve and her departure to 

labor alone is a concrete and dramatic setting forth of 'in 

the woman a want of proper regard for her husband. *"13 The 

De doctrlna Christiana is a helpful gloss but it falls far 

short of the commentaries in accounting for both the theo¬ 

logical implications and the dramatic framework of Milton's 

temptation scene. 

Milton’s treatment of the Fall may also have been in- 
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century treatises on logic which analyzed the causal struc¬ 

ture of the Fall, John M. Steadman^ has noted the popu¬ 

larity of such analyses in Milton's time and has suggested 

that the poet's own treatise on logic, the Artis Loglcae. 

provides a basis for interpreting Paradise Lostt "there 

is little real divergence between these Reformation concep¬ 

tions of the efficient cause of Adam’s fall and the re¬ 

sults modern scholarship should obtain by analyzing Para¬ 

dise Lost in terms of the principles of the Artis Logicae*"l5 

Steadman maintains that Milton considered man's free will 

as the principal efficient cause of the Fall. In Eve's 

case the instrumental cause of her fall was the serpent, 

the procatarctic, or external, cause was Satan; and the 

proegumenic, or internal, cause was her ambition and in¬ 

ordinate desire for godhead* In Adam's case Eve was the 

procatarctic cause of his fall, and uxoriousness was the 

proegumenic cause* Thus, the corruption of the efficient 

cause was the direct cause of the fall, and the other causes 

were secondary, or indirect (proximate), in that they ef¬ 

fected the corruption of the free will* 

In discussing the Fall in terms of logical causation, 

Reformation theologians were attempting to solve the per¬ 

plexing problem of how an omniscient and absolutely good 

Divinity could have created a race of beings destined to 

transgress His commands. Williams points out that most of 
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the commentators on Genesis make the distinction that God 

willed the temptation hut did not will the Fall*^ This 

distinction was evasive, but the logicians supplied a 

causal explanation by dissociating God, as the remote first 

cause, from the world of man in which efficient, or more 

proximate, causes were allowed to operate independently: 

Relieving in an efficient cause that might work by itself 

or with others, they Cthe Puritans]] lived in a world in 

which God might Interfere directly with human affairs or 

retract himself in order that more proximate causes might 

operate."^7 In Paradise Lost Adam and Eve are responsible 

for their own acts because God has, at the beginning of 

Book IX, withdrawn Himself from the world in order to allow 

the proximate causes to operate, Satan is given free rein 

to tempt mankind, and Adam and Eve are solely responsible 

for their own future, God is exonerated; the blame for sin 

falls on man alone, 

III 

Satan is overjoyed at finding Eve alone, but, struck 

by "her Heav'nly form / Angelic,'* is momentarily derelict 

in his duty, made "Stupidly good" before Eve's virtue: 

Her graceful Innocence, her every Air 
Of gesture or least action overaw'd 
His Malice, and with rapine sweet bereav'd 
His fierceness of the fierce intent it brought,„ 

(IX,459-62)18 

Satan enjoys a moment of forbidden pleasure but pays heav« 

ily for it, since "the hot Hell that always in him burns” 
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(IX.467) soon tortures him doubly for his relapse. He rec¬ 

ollects that his mission is one of destruction, not enjoy¬ 

ment, and he summons "fierce hate" to incite him to take ad¬ 

vantage of his opportunity, for hate has the power to combat 

the effects of Eve's beauty, especially when hate bears the 

semblance of love: 

Shee fair, divinely fair, fit Love for Gods, 
Not terrible, though terror be in Love 
And beauty, not approacht by stronger hate, 
Hate stronger, under show of Love well feign'd, 
The way which to her ruin now I tend. 

(IX.489-93) 

Satan's first design is to use the serpent form he 

controls in order to gain Eve's attention, for the prelapsa- 

rlan serpent, as a creature endowed with gracefulness and 

pleasing beauty, was attractive as well as subtle: 

Carbuncle his Eyes; 
With burnisht Neck of verdant Gold, erect 
Amidst his circling Spires • . . 

(IX.500-02) 

The serpent sports and fawns before Eve, rustles the 

leaves, twists and turns his body, and finally places him¬ 

self before her, so that "His gentle dumb expression 

turn'd at length / The Eye of Eve to mark his play" (IX.527- 

28). 
Once Eve has allowed her attention to be gained, Satan, 

"with Serpent Tongue / Organic," immediately begins the 

temptation. His initial aim is to overcome Eve's defenses 

by a combination of surprise, fawning, and flattery. Sur¬ 

prise is the principal weapon in his attack,19 for he relies 
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on the phenomenon of the serpent*s speaking to amaze Eve 

and distract her reasoning powers.20 His first words are 

soothing and intended, as an accompaniment to the shock of 

the vocal phenomenon, to aid in disarming Eve: 

Wonder not, sovran Mistress, if perhaps 
Thou canst, who are sole Wonder, much less arm 
Thy looks, the Heav'n of mildness, with disdain ... 

(IX. 532-3*0 

Under cover of Eve's distraction Satan goes on to stress 

his feigned humility before her "awful brow" and to flatter 

her by praising the pre-eminence of her beauty, a beauty 

which he says deserves a more exalted setting to be truly 

appreciated : 

Fairest resemblance of thy Maker fair, 
Thee all things living gaze on, all things thine 
By gift, and thy Celestial Beauty adore 
With ravishment beheld, there best beheld 
Where universally admir'd: but here 
In this enclosure wild, these Beasts among. 
Beholders rude, and shallow-to discern 
Half what in thee is fair, one man except, 
Who sees thee? (and what is one?) who shouldst 

be seen > 
A Goddess among Gods, ador'd and serv'd 
By Angels numberless, thy daily Train. 

<IX.538->*8)21 

Milton Indicates that Satan's opening speech has been 

successful, for "Into the Heart of Eve his words made 

way" (IX.550). Eve is much amazed at the serpent's evi¬ 

dent vocal ability and is curious to know how a supposedly 

mute beast has attained speech.22 In her credulity she 

fails to consider that such a violation of the natural order 

might be due to demonic interference; and she is not at all 
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amazed that the brute serpent Is capable of expressing 

'•human sense": "for in thir [[beasts'D looks / Much rea¬ 

son, and in thir actions oft appears" (IX.558-59)* Thus, 

Eve gives indication that she has believed Satan's cunning 

speech, and, far from being on her guard, she is curious 

only to have the vocal "miracle" explained. 

Satan has the myth of the serpent's miraculous 

achievement in readiness. In Itself the myth (IX.571 ff.) 

Is a little success story for Eve to follow if she so 

chooses to 'improve* herself. The serpent tells how he 

has gained both reason and speech by eating the fruit of 

a "goodly Tree." He, like the other beasts, had been at¬ 

tracted to the tree by the sensuous appeal of its fruit, 

but he alone, to the envy of the other animals, had been 

able to obtain it by spiraling himself around the trunk 

and working his way within reach of the branches. After 

gorging himself on the fruit he experienced the "Strange 

alteration" which has raised him to his present superiority 

among the beasts. (Since lunch time is near, Satan's aim 

is to stimulate Eve's appetite by emphasizing the allure¬ 

ments of the fruit and the pleasures accompanying its con¬ 

sumption, while at the same time intimating that the fruit 

may be of further advantage to her.) The serpent concludes 

the myth by describing his experience of high knowledge and 

by flattering Eve, for he tells her that, having considered 

everything "in Heav'n, / Or Earth, or Middle," he has come 
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to worship her as the paragon of the universe. 

Eve is “Yet more amazed" after hearing the serpents 

story, and, led again from wonder to curiosity, she un¬ 

warily inquires about the location of the tree. Satan, 

anxious to conceal that it is the forbidden tree, is 

evasive about the location but offers to serve as her 

guide. Hilton has made a symbolic image of his descrip¬ 

tion of Eve following the serpent to the tree. The ser¬ 

pent, inspired by Satan»s hopeful expectations, is a physi¬ 

cal representation of demonic guile and desire: 

Hee leading swiftly roll*d 
In tangles, and made intricate seem straight, 
To mischief swift* 

(IX.631-33) 
His crest is bright with joy, and Hilton Informs us that 

it is like an ignis fatuus which 

Hovering and blazing with delusive Light 
Misleads th' amaz'd Night-wanderer from his way 
To Bogs and Hires, and oft through Pond or Pool, 
There swallow'd up and lost, from succor far. 

(IX.639-^2) 

So, Eve is led by the appearance of truth in believing 

the serpent's story and is unaware that "some evil Spirit 

attends • • •" (IX.638) to cause her woe, far from Adam's 

succor. 

Eve, upon discovering that the wondrous fruit is the 

forbidden fruit, denies that it can have any benefit for 

her since God has forbidden them to touch or taste It. 

Satan Is quick to question the reason for God's prohibi- 
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tion, since she and Adam are "Lords declar'd of all in 

Earth or Air" (IX.658).23 Eve repeats God's commandment 

and this time mentions the punishment for transgressing it: 

"ye shall not eat / Thereof nor shall ye touch it, lest ye 

die" (IX.662-63In the Genesis account Eve's "lest ye 

die" is a softening of the prohibition as originally pro¬ 

nounced by God: "for in the day that thou eatest thereof 

thou shalt surely die" (Gen.ii.l7).25 In Paradise Lost 

Eve softens the prohibition as Adam had earlier repeated 

It: "God hath pronounc't it death to taste that Tree" 

(IV.1*23). 

Satan, who had overheard Adam's repetition of the com¬ 

mandment, recognizes the shade of doubt in Eve's "lest ye 

die," and grows "now more bold."26 He hopes to destroy 

Eve's faith in the word of God by demonstrating that there 

is no reasonable cause behind God's prohibition. With re¬ 

newed confidence, he assumes (in the guise of the serpent) 

the attitude of an orator (IX.679 ff.) and, supposedly act¬ 

ing on the inspiration provided by the "Wisdom-giving Plant," 

analyzes the justness of God's commandment. Basing his argu¬ 

ment on the false proof of his own allegedly favorable ex¬ 

perience with the fruit, he suggests that God's prohibition 

is an empty threat~the mark of His fear lest man eat the 

fruit and obtain godhead. The gods, he says, take advantage 

of being first to make it seem that they are the authors 

of everything else, so that the prohibition is only an 



72 

envious design to keep man low.^7 

Eve, as Milton informs us, has once again been con¬ 

vinced by Satans "his words replete with guile / Into her 

heart too easy entrance won** (IX.733-3^)• The first stage 

of the temptation (as indicated by Pareus) is finished. 

Eve now turns to contemplate the tree (the second stage) 

and to open herself more to temptation by allowing her 

senses full rein (IX.735 ff.).^8 After worshipfully ad¬ 

dressing the fruit she tempts herself by musing over 

Satan*s argument, having convinced herself to accept the 

word of an hierarchical inferior (the serpent) over that of 

Gods 

that one Beast which first 
Hath tasted, envies not, but brings with Joy 
The good befall'n him. Author unsuspect, 
Friendly to man, far from deceit or guile. 

(IX.769-72) 

Her reason, now so thoroughly corrupted that black seems 

white, dictates falsely to her will (the third stage of 

the temptation), and Eve "in evil hour / Forth reaching to 

the fruit, she pluck’d, she eat" (IX.780-81). 

Eve, elated at the prospect of the knowledge she hopes 

to gain, gorges herself "without restraint, / And knew not 

eating Death” (IX.791-92). Eve is completely deceived, 

even to the point of unconscious self-deception, for Milton 

hints that her delight may be the result of expectation 

rather than of real experience. In any case, Eve is now 

moved to adore the tree, the source of her new-found powers, 
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and to congratulate herself for following the call of Ex¬ 

perience, her “Best guide*" In her mind Eve has made the 

two Satanic equations: ‘Experience is Knowledge* and inno¬ 

cence is Ignorance's 

Experience, next to thee I owe, 
Best guide; not following thee, I had remained 
In Ignorance, thou op'n'st Wisdom's way. 
And giv'st access, though secret she retire. 

(IX.807-10) 

Eve, like Satan, has the experience which a knowledge of 

evil brings. Like Satan, she must also console herself 

with the thought that her evil has escaped God's detections 

other care perhaps 
May have diverted from continual watch 
Our great Forbidder, safe with all his Spies 
About him. 

(IX. 813-16) 

Eve, now a renegade, must weigh her chances against her 

new adversary—the "great Forbidder"—and his "Spies." 

Like Satan, she must rationalize her position. 

Eve debates with herself the best way to act toward 

Adam. At first she considers whether she should tell him 

the secret of her new happiness or use her "odds of Knowl¬ 

edge" as a means of liberating herself from his control: 

"for inferior who is free?" But not feeling quite safe in 

the bargain she has made, Eve ponders the possibility of 

her own death through God's wrath and anticipates that Adam, 

if left innocent, might survive to wed another Eve. These 

fears are enough to shake her self-confidence, and she re¬ 

solves, out of a perverted love for Adam, to make him share 



her condition, whether it he one of hliss or of woe*29 

Thus, Eve has become like Satan in still another way, for 

she has discovered the necessity of tempting another to 

share her condition* 

Adam meets Eve at the Tree of Knowledge just as she is 

departing in search of him* Hilton has provided a pathetic 

touch to his description of their meeting, for Adam carries 

a garland of flowers which he has woven 

to adorn 
Her Tresses, and her rural labors crown, 
As Reapers oft are wont thlr Harvest Queen* 

(IX*&Kpf2) 

The garland, symbolic of the life of innocence which is at 

an end, is in sharp contrast with the "bough of fairest 

fruit" which Eve brings as her harvest for the morning* 

Moreover, she greets him with a soothing lie; 

Thee I have misst, and thought it long, depriv*d 
Thy presence, agony of love till now 
Hot felt • • • 

(IX.857-59) 

She quickly relates her morning adventure and ends her 

speech with another lie in emphasizing that she had sought 

godhead in his behalf: 

Godhead; which for thee 
Chiefly I sought, without thee can despise. 
For bliss, as thou hast part, to me is bliss, 
Tedious, unshar*d with thee, and odious soon* 
Thou therefore also taste, that equal Lot 
May join us, equal Joy, as equal Love; 
Lest thou not tasting, different degree 
Disjoin us. and I then too late renounce 
Deity for thee, when Fate will not permit. 

(IX* 877*85) 
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Eve has carefully twisted the facts so that her motives 

appear to he benevolent rather than selfish ones* 

Adam wilts physically upon hearing Eve's story, and 

the symbolic garland falls from "his slack hand" with "all 

the faded roses shed" (IX.893)» But Adam, even before he 

speaks, resolves to follow Eve in choosing Death. Now that 

he has come face to face with the crisis which Raphael had 

warned him about, he is actually unable to follow the 

course his reason approves. He realizes that Eve has been 

deceived, but he is unable to face the thought of losing 

hers 

How can I live without thee, how forgo 
Thy sweet Converse and Love so dearly join'd, 
To live again in these wild Woods forlorn? • • • 

I feel 
The Link of Nature draw me: Flesh of Flesh. 
Bone of my Bone thou art, and from thy State 
Mine never shall be parted, bliss or woe. 

(IX.908-16) 

Adam is willing to abdicate his position of hierarchical 

authority in order to keep from parting with Eve. It is 

from her state that his shall never be parted. Resigned to 

his fate, Adam makes no attempt to reprimand Eve. Instead, 

he seems willing to believe the serpent*s myth and to ques¬ 

tion the likelihood of God*s wrath lighting upon them. 

Finally, he admits to Eve that it is she and not God who 

commands his fates "Our State cannot be sever'd, we are 

one, / One flesh; to lose thee were to lose myself" (IX.958- 

59)* It is the fleshly attraction of Eve that has conquered 
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Adam,3® and his passions have triumphed over his reason. 

Adam has failed to profit from the lesson Raphael had taught 

him (v VIII.595 ff.)—It Is the "Bond of Nature,” not the 

"Union of Mind," which has proved most binding In the marital 

relationship, and Adam now admits that he and Eve are "One 

Flesh" rather than "one Soul." 

Eve, sensing her triumph, is pleased with Adam's con¬ 

fession of love. Since she is aware of the choice which 

her ambition has forced him to make, she rejoices over the 

outcome: "0 glorious trial of exceeding Love" (IX.96I). 

Confident In her power, Eve belies her earlier confirmation 

(IX.826 ff.) by declaring that she would not have Involved 

Adam if she were not certain of the chances: 

Were it I thought Death menac11 would ensue 
This my attempt, I would sustain alone 
The worst, and not persuade thee, rather die 
Deserted, than oblige thee with a fact. 
Pernicious to thy Peace ... 

(IX. 977-81) 

But Adam, still resigned to his fate, needs no temptation 

to persuade him to his fall. Eve offers the fruit (the 

final stage of the temptation) and 

he scrupl*d not to eat 
Against his better knowledge, not deceiv'd, 
But fondly overcome with Female charm. 

(EC.997-99)31 

Adam has chosen Eve, not the fruit.32 He has not 

sinned by overreaching as Eve did but by overvaluing his re¬ 

lationship with an hierarchical inferior. But both he and 

Eve have fallen because of their marital relationship. 
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has violated the duties of her position as hierarchical 

inferior, and Adam, by idolizing the flesh instead of the 

spirit, has allowed himself to go against the dictates of 

his own reason. 
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IV. THE READJUSTMENT OF E7E'S MARITAL POSITION 

Milton has purposely made it difficult to fix the 

primary responsibility for the Fall on either Adam or Eve. 

They share the responsibility, for each has neglected the 

hierarchical relationship which was the guiding principle 

of their marriage. Eve has allowed her pride and ambition 

to subject her inferior reason to Satan's wiles, and Adam, 

forgetful of Raphael's advice, has allowed his judgment 

to be enthralled by Eve's beauty. Adam, as the hierarch¬ 

ical superior, appears to be more responsible since he let 

Eve go to work alone despite his apprehension of the dan¬ 

gers she might face—even though the ostensible reason for 

his assenting to her project was his respect for her free 

will: "Go; for thy stay, not free, absents thee more" 

(IX.372). 

The marital relationship is of great Importance in Mil- 

ton's treatment of the Genesis story, for it is the means 

by which he chose to make Adam's and Eve's vulnerability 

intelligible in terms of human nature. In Books IV through 

VIII the reader gradually becomes aware that Adam and Eve 

are both, Inwardly at least, disregarding the hierarchical 

principle which Is the basis of their marriage, even though 

their words and actions do not betray the nature of their 

inner feelings to each other. It is only in Adam's con- 



versation with Raphael, and later In Eve's debate with Adam 

before the temptation, that the Inner feelings come close 

to breaking into the open. However, neither Adam nor Eve 

Is willing to suppose that Inner feelings can lead to a 

wilful act of disobedience. Each conceals from the other 

his or her conception of what their marriage should be 

like, until the trial of the temptation proves that the 

inner feelings are stronger influences than either had sup¬ 

posed. 

After the Fall, Milton continues to make the marital 

relationship the measure of Adam's and Eve's spiritual prog¬ 

ress, It serves at first, through their lust and quarreling 

to indicate the spiritual degeneration which has accom¬ 

panied the Fall. However, once the fallen pair become con¬ 

scious of their role as the progenitors of Christ, the 

marital relationship serves as a source of spiritual 

strength, so that by the time of their expulsion from the 

Garden both have achieved a spiritual re-orientation which 

centers in their marital solidarity. 

I 

After Adam and Eve have eaten the fruit they eagerly 

await their promised deification, but the first effect of 

the fruit is to arouse carnal desire. Moved by passion, 

Adam seizes the hand of Eve and leads her "nothing loath" 

to a bower-like spot, Milton is careful to make this un¬ 

pleasant scene of mid-day lust contrast with the earlier 
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scenes of wedded love, for now their pleasure is not 

founded in reason but in passion. "Amorous play" and 

"disport" mark the spiritual degeneration of their mar¬ 

riages "of thir mutual guilt the Seal, / The solace of 

thir sin" (IX.IO^-1*1*). 

The passion of lust, so new in their relationship, is 

symbolic of the degradation which has accompanied the Fall. 

Adam, waking after this sexual orgy, is compared with Sam¬ 

sons 

So rose the Danite strong 
Herculean Samson from the Harlot-lap 
Of Phlllstean Dalllah. and wak'd 
Shorn of his strength ... 

(IX.1059-62) 

Adam, shorn of his virtue and conscious of his guilt, first 

mildly accuses Eve of being responsible for their condition— 

"0 Eve, in evil hour thou didst give ear / To that false 

Worm" (IX. 1067-68)—and then makes a vain effort^ to find a 

means of concealing their shame. But both he and Eve are 

soon overwhelmed by a consciousness of their loss and are 

disturbed psychologically by the inner storm of the passions 

aroused by the subjection of reason to sensual appetite. 

This inner disturbance subsequently moves outward, and 

Adam is impelled to alter his earlier mild accusation a- 

gainst Eve to more biting terms. She replies by denying his 

charges and by attributing full responsibility to him. Each 

is now anxious to cite the other's culpability* Eve accuses 

Adam of neglecting his hierarchical duties, even though she 
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had resisted every effort of his to control her* 

Being as I am, why didst not thou the Head 
Command me absolutely not to go, 
Going into such danger as thou sald’st? 
Too facile then thou didst not much gainsay, 
Nay, didst permit, approve, and fair dismiss. 
Hadst thou been firm and fixt in thy dissent, 
Neither had I transgressé nor thou with mee. 

(IX.1155-61) 

Adam, equally reluctant to accept the blame, admits his 
p 

error "in overmuch admiring / What seem’d in thee so per- 

fet" (IX.1178-79)» but goes on to utter prophetically an 

encompassing charge against women in general: 

Thus it shall befall 
Him who to worth in Woman overtrusting 
Lets her Will rule; restraint she will not brook, 
And left to herself, if evil thence ensue, 
Shee first his weak indulgence will accuse. 

(IX.1182-86) 

The marital bliss of the prelapsarian relationship has 

given way, under the disordering influence of the passions, 

to hostility and bitterness. Adam is described as "es¬ 

trang’d in look" and he addresses Eve in "alter’d style," 

no longer using the loving epithets which characterized 

his speeches to her before the Pall. Eve, in turn, is 

blunt in her replies, and she addresses Adam as "Adam se¬ 

vere." Moreover, Milton notes that both "in mutual accusa¬ 

tion spent / The fruitless hours, but neither self- 

condemning" (IX.1187-88). 

At the beginning of Book X Milton shifts the scene from 

Earth to Heaven where the news of man's disobedience is re¬ 

ceived with sadness, but not without foreknowledge, for God 
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that human destiny must take until Judgment Day, and the 

Son has already volunteered to intercede for man and effect 

his salvation. In the divine plan the Fall was predictable 

although not predestined, so that the Son is immediately 

sent, as mankindfs Mediator, to judge Adam and Eve with 

mercy and to pronounce, through the curse on the serpent, 

the condemnation of Satan, The divine plan always requires 

good out of evil, and Adam and Eve, though presently the 

victims of Satan's malevolence, are to be raised through 

God's grace and spiritually strengthened by being made 

aware of the eventual triumph of Christ—the "greater 

Man"—over Satan. 

The divine plan is only gradually apprehended by Adam 

and Eve, since it is necessary for them to make at least a 

partial spiritual recovery before they can comprehend the 

meaning of the Son's curse on the serpent. The last three 

books of the epic are largely devoted to describing this 

gradual spiritual recovery, as Adam and Eve progress emo¬ 

tionally from unregenerate despondency to contrition and 

thence to faith and spiritual fortitude. 

The Son, when he arrives to judge Adam and Eve, finds 

them estranged from each other and unregenerates 

Love was not in thir looks, either to God 
Or to each other, but apparent guilt, 
And shame, and perturbation, and despair, 
Anger, and obstinacy, and hate, and guile. 

(X.111-14) 
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Adam, questioned about his sin, endeavors to shift the 

blame first onto Eve and then onto God, but is deservedly 

rebuked by the Son for his boldness and lack of contrition. 

Eve, on the other hand, is almost overwhelmed with shame— 

’’not before her Judge / Bold or loquacious” (X. 160-61), and 

she makes a simple confession of her guilt; ’’The Serpent 

me beguil’d and I did eat” (X.162).2 Adam and Eve, in 

reacting differently when questioned about their guilt, 

give indication of the particular roles that each will play 

in the subsequent domestic drama which precedes the moment 

of contrition. Eve is already humbled by the realization 

of her sin, but Adam is still reluctant to admit that he 

is truly guilty. In the domestic drama Milton continues to 

match Adam's aloofness against Eve’s humility, so that Eve's 

mildness and repentant attitude eventually serve as the means 

of arousing Adam from his despondency. 

Although Adam and Eve are unable to understand imme¬ 

diately the significance of the Son’s curse on the serpent 

or of His symbolic act of grace in clothing them with 

skins, the overwhelming burden of their sin has been greatly 

alleviated. They need only discover the meaning of these 

concealed signs of their salvation in order to know that 

they have been saved.8 

Adam, despite his reluctance to admit hJas responsibility 

for the Fall, is oppressed by the magnitude of his sin. He 

observes the changes which God has introduced into the uni- 
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and to make man's life a hardship* At the same time he sees 

the malignant effects wrought by Sin and Death, Satan's 

emissaries In the world. In sorrow and despair at these 

signs of the fallen state, he wavers between passion and 

reason, first accusing God of injustice for having ever 

created him, and then, In clearer moments, realizing that 

his unhappiness is of his own making. In his torment of 

emotional and psychological despair, no refuge appears— 

"from deep to deeper plung'd" (X*84*0* 

Eve, her lesser intelligence not equally afflicted by 

sorrow, Is desolate at the sight of Adam's despair, and she 

attempts to soothe him with soft words; but Adam still 

thinks of Eve as the primary cause of his fall: 

Out of my sight, thou Serpent, that name best 
Befits thee with him leagu'd, thyself as false 
And hateful; nothing wants, but that thy shape, 
Like his, and color Serpentine may show 
Thy inward fraud, to warn all Creatures from thee 
Henceforth; lest that too heav'nly form, pretended 
To hellish falsehood, snare them* 

(X. 867-73) 

In Adam's mind Eve and the serpent are almost equally repug--. 

nant.^ Ironically, Adam has now learned too well the lesson 

Raphael tried to teach him, and he regards Eve neither as 

his "other self" nor as the perfection in whose presence 

Wisdom falls degraded* Her fair outside is no longer, for 

Adam, symbolic of inner wisdom, but of inner fraud* As a 

temptress, her beauty is only the "heav'nly form" of "hell- 
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ish falsehood.”5 

In his despondency Adam tarns upon Eve with accusations 

even more bitter than those of their first quarrel scene. 

He has convinced himself that she took an active, rather 

than a passive, role In deceiving him, and he minimizes 

his own uxorious conduct by pointing out the contrast be¬ 

tween the fair appearance by which he was beguiled and the 

reality which his experience has allowed him to discern: 

Rather than solid virtue, all but a Rib 
Crooked by nature, bent, as now appears, 
More to the part sinister from me drawn, 
Well if thrown out, as supernumerary 
To my just number found. 

(X.88*f~88) 

Adam, forgetting that he had requested Eve's creation, con¬ 

tinues his complaint by questioning God's wisdom in creating 

woman; and, going beyond the present situation, he predicts 

that man will reap nothing but woe in the future "through 

Female snares."6 

Eve, no longer interested in defending herself against 

Adam's accusations, ignores his unfair condemnation. Humbly 

she falls before him and declares her love, beseeching him 

not to forsake her: 

thy suppliant 
I beg, and clasp thy knees; bereave me not, 
Whereon I live, thy gentle looks, thy aid, 
Thy counsel in this uttermost distress. 
My only strength and stay: forlorn of thee, 
Whither shall I betake me, where subsist? 

(X.917-22) 

Once more Eve is conscious of her need for support; and the 
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word "clasp” brings to mind the symbol of elm and vine con¬ 

nected with prelapsarlan marital stability. She reminds 

Adam that the serpent Is their common foe and that they 

should unite In enmity against him. Moreover, she pleads 

that her sin and her misery are greater than Adam's, for she 

has sinned against both her hierarchical superiors: "both 

Eof us! have sinn'd, but thou / Against God only, I against 

God and thee” (X.930-31)• In her earnestness she Is will¬ 

ing to assume all responsibility and sacrifice herself to 

God's wrath. 

Adam, moved by Eve's plea and by the confession of her 

fault, feels commiseration and forgets his displeasure: 

"As one disarm'd, his anger all he lost, / And thus with 

peaceful words uprais'd her soon" (X.9^5-^6). His act of 

forgiveness Is, in the microcosmlc hierarchy of the marital 

relationship, similar to a divine act of grace; and the 

similarity is stressed by the emblematic image of Adam 

standing over the prostrate Eve and bidding her rise from 

her 'fallen* position. Adam Is also touched by Eve's reso¬ 

lution to accept all responsibility for their condition, for 

he is now Impelled to confess his own fault: 

If Prayers 
Could alter high Decrees, I to that place Cof 

Judgment! 
Would speed before thee, and be louder heard, 
That on my head all might be visited, 
Thy frailty and infirmer Sex forglv'n, 
To me committed and by me expos'd. 

(X. 952-57) 
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Now aware that their best hope lies in marital solidarity, 

Adam is willing to bind once more the marital bond which 

was torn asunder at the Fall: 

let us no more contend, nor blame 
Each other, blam'd enough elsewhere, but strive 
In offices of Love, how we may light'n 
Each other's burden in our share of woe. 

CX.958-61) 

Eve, now assured of Adam's counsel, reveals the feel¬ 

ings of despair which have been troubling her thoughts, for 

she proposes two drastic means—sexual continence or sui¬ 

cide—to prevent the effects of their sin from corrupting 

"The Race unblest, to being yet unbegot" (X.988)* Adam, 

whose reason has been somewhat restored with the resumption 

of his hierarchical duties, rejects Eve's suggestion. His 

reasoning power is now more discerning, and he counters her 

proposal by advising her that God (as they have discovered) 

is not so easily circumvented. Moreover, Adam has a better 

hope in mind, for he now conjectures that the serpent was 

merely the instrument of Satan, and that the curse on the 

serpent (X.175 ff.) was therefore intended as a curse on 

Satan. In that case they have already received a promise of 

revenge against their foe, for Eve's seed is destined to 

bruise the serpent's head. Adam, encouraged by this glim¬ 

mer of hope, reviews the other hardships which have been 

inflicted upon them as punishments and determines that 

their condition is far from being unbearable. 

Adam interprets the mercy which God (the Son) has 
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shown In clothing them with skins as a favorable sign 

(X.1055-59), and he expresses assurance that their prayers 

will not go unheard: 

Undoubtedly he will relent and turn 
From his displeasure; in whose look serene, 
When angry most he seem’d and most severe, 
What else but favor, grace, and mercy shone? 

(X.1093-96) 

Adam has determined that God is capable of mercy as well as 

of justice; Eve and he, in humility and contrition, fall 

prostrate before their Judge and beg pardon for their sins. 

II 

In the last two books of the epic, Adam and Eve, now 

reconciled to each other and repentant before God, are 

enabled, through revelation of the divine plan, to under¬ 

stand their role in effecting God’s greater purpose of de¬ 

feating Satan and bringing good out of evil. Even though 

the immediate effects of their sin must be regrettable, 

they learn that the ultimate result will be fortunate. 

Adam, "replete with joy and wonder" after listening to 

Michael’s revelation of Christ’s victory, can exclaim: 

0 goodness infinite, goodness immense! 
That all this good of evil shall produce, 
And evil turn to good; more wonderful 
Than that which by creation first brought forth 
Light out of darknessI full of doubt I stand, 
Whether I should repent me now of sin 
By mee done and occasion’d, or rejoice 
Mich more, that much more good thereof shall 

spring, 
To God more glory, more good will to Men 
From God, and over wrath grace shall abound. 

(XIIA69-78) 
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Adam has discovered that his own fall is, paradoxically, 

the key to man’s greater happiness, for after Christ’s 

second coming, as Michael has just explained, 

the Earth 
Shall all be Paradise, far happier place 
Than this of Eden, ana far happier days. 

(XII.463-65) 

Adam’s discovery is the capstone of his spiritual recovery, 

for he is now strong enough to endure the loss of Paradise.7 

It is possible to attribute more importance to Miltonîs 

use of the concept of the Fortunate Fall in Paradise Lost 

than the epic structure will allow. In terms of the epic 

as a whole the Fall is the central crisis and the loss of 

Paradise the major theme. Milton does not Introduce the 

concept of the Fortunate Fall for the sake of converting 

the Fall from a symbol of misery to a symbol of joy in the 

eyes of Adam and Eve. Rather, the fallen pair are made 

aware of the ultimate remedy for their rash act, so that 

they will have the fortitude to face life in the fallen 

state. God makes this distinction in instructing Michael 

before his mission: 

Haste thee, and from the Paradise of God 
Without remorse drive out the sinful Pair, 
From hallow’d ground th‘ unholy, and denounce 
To them and to thir Progeny from thence 
Perpetual banishment. Yet lest they faint 
At the sad Sentence rigorously urg’d, 
For I behold them soft’nd and with tears 
Bewailing thir excess, all terror hide. 
If patiently thy bidding they obey, 
Dismiss them not disconsolate: reveal 
To Adam what shall come in future days, 
As I shall thee enlighten, Intermix 
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My Cov'nant in the woman*s seed renew*d; 
So send them forth, though sorrowing, yet in 

peace* 
(XI. 10*+-17) 

It is Michael *s task to make the promise of the Redeemer 

serve as the means of strengthening Adam and Eve spiri¬ 

tually to endure the rigors of the fallen state* 

Adam and Eve, at the beginning of Book XI, are more 

spiritually secure than before their act of contrition, but 

they are still unaware that they are to be driven from the 

Garden. Eve, "much humbl*d" and even over-conscious of 

her * place,* has adjusted to the new conditions, and she 

suggests to Adam that life in the Garden can even be 

pleasantt 

let us forth. 
I never from thy side henceforth to stray, 
Where*er our day's work lies, though now enjoin'd 
Laborious, till day droop; while here we dwell, 
What can be toilsome in these pleasant Walks? 
Here let us live, though in fall*n state, content. 

(XI.175-80) 

But Eve's hopes for this particular happiness are soon 

blighted by signs of natural disorder, and the perspicacious 

Adam predicts that "some furder change awaits us nigh, / 

Which Heav'n by these mute signs in Nature shows" (XI.193r 

9*0 • Adam's forebodings are confirmed by Michael, who ar¬ 

rives to pronounce the sentence of expulsion. Eve is 

stricken with sorrow at this decree—"0 unexpected stroke, 

worse than of Death!" (XI.268)—and laments pathetically 

over the many happy feminine cares she must forsake to 
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wander down 
Into a lower World, to this obscure 
ibid wild • • • 

(XI.282-84) 

Adam, though resigned to Godfs will, is equally reluctant 

to venture Into the unknown and to give up the many sacred 

associations which continued residence in the Garden would 

allow: MIn yonder nether World where shall I seek / His 

bright appearances, or footstep trace?” (XI.328-29)* 

Adam and Eve are naturally reluctant to exchange Para¬ 

dise for the unknown world from which they have been iso¬ 

lated. They think of their future place of existence as 

the «lower World" or the "nether World." These terms are 

appropriate since Paradise is located on a mountain, but 

Hilton, in using them, probably had in mind the obvious 

reference to Hell which each denotes. Thus, the expulsion 

of Adam and Eve from the Garden is structurally related to 

the expulsion of Satan and the rebel angels from Heaven, 

although the human couple are to embark on a more promis¬ 

ing journey. But Hilton, in relating the two expulsions, is 

again stressing the severity of the Fall as the main crisis 

of the epic—a crisis which is not truly complete until the 

final break with the prelapsarian order of existence in the 

'fall* of Adam and Eve from Paradise at the end of the epic. 

Despite the disorders which have followed the Fall, Paradise 

is still Paradise^* it is still "hallow'd ground" and con¬ 

tains the Tree of Life, the symbol of man's former relation- 
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ship with God.^ But Adam and Eve, In choosing Death, have 

forfeited their claim to Life and to the direct relationship 

between God and themselves. What lies before them and their 

posterity is, as Michael will reveal, the dark journey 

through Death to an eventual second life in Christ.*0 

Michael attempts to soothe Eve's sorrow by reminding 

her that duty binds her to Adam, not to a particular places 

"Where he abides, think there thy native soil" (XI.292); and 

he advises Adam that the Divine Presence is by no means 

limited to the confines of Paradise. Having somewhat al¬ 

layed their fears, Michael goes on to disclose the second 

purpose of his mission: 

know I am sent 
To show thee what shall come in future days 
To thee and to thy Offspring; good with bad 
Expect to hear, supernal Grace contending 
With sinfulness of Men; thereby to learn 
True patience, and to temper joy with fear 
And pious sorrow, equally inur'd 
By moderation either state to bear, 
Prosperous or adverse; so shalt thou lead 
Safest thy life, and best prepar'd endure 
Thy mortal passage when it comes. 

(XI.356-66) 

In terms of doctrine Adam and Eve are already Christians, 

since they have been raised from sin by God's grace, through 

the mediation of the Son. But in becoming Christians they 

have placed their happiness in the future and must achieve 

it by means of the rigorous Christian journey through life. 

Michael's revelation is to serve as a grand outline of 

human destiny by which Adam and Eve can chart their own 



93 

journey through the "nether World," for they must be armed 

with Christian virtues and Christian fortitude to withstand 

sin and prove worthy of God's grace. God, in addressing 

the angels, has already summarized what Michael explains 

in detail to Adam: 

so Death becomes 
His [.man'sJ final remedy, and after Life 
Tri'd in sharp tribulation, and refin'd 
By Faith and faithful works, to second Life 
Wak't in the renovation of the just, 
Resigns him up with Heav'n and Earth renew'd. 

(XI.61-66) 

Milton has made the revelation Adam's particular ex¬ 

perience, although Eve participates, to some extent, in 

the experience through a dream vision. The revelation has 

frequently been termed dull reading, and, despite the pur¬ 

pose it serves in opening the future to Adam and Eve, it 

would be difficult to justify its great length in terms of 

the epic structure as a whole. However, the revelation of 

the divine plan does serve to turn Adam's and Eve's atten¬ 

tion (and, consequently, the reader's) away from what they 

have lost and toward what they are to gain. It allows the 

epic to end with the beginning of a new experience—the long 

journey toward the Paradise of the future. As F. T. PrinceH 

has suggested, the length of the revelation can be partially 

justified by considering its Importance in terms of what 

it leads to, rather than of what it is in itself: "The 

epic ends with the image of the wide plain, the 'subjected 

Plain* below the mountain of Paradise, and the two small 
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But one must ask If this picture would have its full sig¬ 

nificance If it had not been preceded by the vision of 

world history in the previous thousand lines.”!2 

In the last hundred lines of the epic Milton shows that 

Adam and Eve, now resigned to the Irrecoverable loss of the 

earthly Paradise, have been sufficiently strengthened for 

their journey. Adam has learned his lesson of obedience 

(XII.558 ff.) and knows that in the "nether World" 

suffering for Truth’s sake 
Is fortitude to highest victory, 
And to the faithful Death the Gate of Life. 

(XII.569-71) 

In conversing with Michael, Adam has also been warned once 

more of the dangers of uxoriousness to his hierarchical 

position in the marital relationship. Adam, in seeing the 
« 

vision of the "Sons of Men" "in the amorous Net / Fast 

caught," had related the vision to his own experience: 

"But still I see the tenor of Man's woe / Holds on the 

same, from Woman to begin" (XI.632-33). But Michael 

quickly corrected him: 

From Man's effeminate slackness it begins, 
Said th' Angel, who should better hold his place 
By wisdom, and superior gifts receiv'd. 

(XI.63V-36) 

Eve, in her dream, has had a consoling vision and is 

aware that, through the mediation of the "Promised Seed” 

(Christ), the human race will not only gain revenge on 

Satan but will also have the opportunity for salvation. 
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Furthermore, she is now firm in her duty to Mam: 

with thee to go. 
Is to stay here; without thee here to stay, 
Is to go hence unwilling; thou to mee 
Art all things under Heav'n, all places thou • • • 

(XII.615-18) 

Mam and Eve are united once more in spirit and in 

duty; together they make the last symbolic 'fall' from 

Paradise to the "subjected Plain." The image of the clos¬ 

ing lines is one of solidarity. As Kester Svendsen has ob¬ 

served, "Their passage through Eden is solitary, wandering, 

and slow—but it is hand in hand. The enemies of Book X 

are reconciled."13 The lost Paradise is behind them, and 

the Christian Paradise far in the future, but they can 

still follow Michael1s advice and build a Paradise within: 

only add 
Deeds to thy knowledge answerable, add Faith, 
Md Virtue, Patience. Temperance, add Love, 
By name to come call'd Charity, the soul 
Of all the rest: then wilt thou not be loath 
To leave this Paradise, but shalt possess 
A paradise within thee, happier far. 

(XII.581-87) 
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self in the waters of the river Tigris which 

at the foot of Paradise 
Into a Gulf shot under ground, till part 
Rose up a Fountain by the Tree of Life. 

(IX.71-73) 

Satan rises from the fountain as a black mist and, in this 
form, glides around the Garden until he finds the serpent, 
his hiding place and instrument for the following morning. 

4. The Works of John Milton, ed. Frank Allen Patter¬ 
son, et al.(New York, 1931), IV, 311. 

5. "Eve, the Devil, and Areppagltica." MLQ. V (1944), 
429-34. 

6. The Works of John Milton, OP. clt.. IV, 311 (as 
quoted by Diekhoff, p. 4-32jl 

7. In my subsequent analysis of Milton's version of 
the temptation I have frequently referred in the footnotes 
to passages from John Calvin, Commentaries on the First 
Book of Moses Called Genesis, trans. John King (Grand Rapids, 
Mich., 1948), Vol. I. I am not suggesting that Calvin's 
commentary is the source for Milton's ideas; I am using 
it, as representative of the Protestant exegetical tradi¬ 
tion, to indicate how Milton is following that tradition 
in Paradise Lost. 

8. Paradise Lost: An Account of its Growth and Major 
Origins (Chicago, Ï94Ô), p. 173. Calvin, OP. clt.. I, l46-47, 
is also of the opinion that the temptation was ox some 
length, although he does not cite the parallel with the 
day of Christ's crucifixion. 

9» See Arnold Williams, The Common Expositor(Chanel 
Hill, N.C., 1948), pp. 114-17; çf., Calvin, I, 139-40. 

10. Williams, p. 120. 

11. Idem. 

12. This Great Argument (Princeton, 1941), p. l48. 
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13* Idem. 

l4. " ,Man,s First Disobedience * : The Causal Structure 
of the Fall,” JHI, XXI (I960), 180-97. Steadman's article 
is a re-presentation of a pioneer study of the logic rela¬ 
tionships Leon Howard, ”'The Invention* of Milton's 
*Great Argument's A Study of the Logic of 'God's Ways to 
Men,"' HL&, IX (1946), 149-73. 

15» Steadman, p. 189. 

16. Williams, pp. 112-14. 

17. Howard, p. 172. 

18. G. D. Hildebrand, "The Power of Chastity in Para¬ 
dise Lost.” Notes & Queries. CXCVII (1952), 246, has com¬ 
pared Eve's 'disarming' of Satan with Milton's reference 
to the disarming power of chastity in Comuss 

What was that snaky-headed Gorgon shield 
That wise Minerva wore, unconquer'd Virgin, 
Wherewith she freez'd her foes to congeal'd stone, 
But rigid looks of Chaste austerity 
And noble grace that dash't brute violence 
With sudden adoration and blank awe? 

(447-^2) 

19* Çf. Calvin, I, l40s "he CsatanH carefully contrived 
the method by which the snares he was preparing might the 
more easily take the mind of Eve by surprise.” 

20. Cf. Calvin, I, 145: "Nor do I doubt that Eve per¬ 
ceived it Lthe serpent's speech”] to be extraordinary, and 
on that account received with the greater avidity what 
she admired." 

21. Satan has, to some extent, followed the pattern of 
the dream temptation in the opening phase of the real temp¬ 
tation. In the dream Eve was initially put off her guard 
by the sound of a voice she thought was Adam's. Charmed 
by the voice, she was led eventually to the Tree of Knowl¬ 
edge. Furthermore, the voice in the dream had introduced 
flattery—flattery quite similar to that of the real temp¬ 
tation—as a means of appealing to Eve in her moment of 
distraction: 

Heav'n wakes with all his eyes 
Whom to behold but thee, Nature's desire, 
In whose sight all things joy, with ravishment 
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Attracted by thy beauty still to gaze. 
(V.44-47) 

22. See Williams, p. 119. Cf. Calvin, I, l46: «The 
woman does not flee from converse with the serpent, be¬ 
cause hitherto no dissension had existed; she, therefore, 
accounted it simply as a domestic animal.” 

23» Çf. Calvin, I, 147-48: «There are some who sup¬ 
pose that Satan expressly denies the word which our first 
parents had heard, to have been the word of God. Others 
think, (with whom I rather agree,) that, under the pre¬ 
text of inquiring into the cause, he would indirectly 
weaken their confidence in the word. And certainly the 
old interpreter has translated the expression, 'Why has 
God said?' UVulgateU which, although I do not altogether 
approve, yet I have no doubt that the serpent urges the 
woman to seek out the cause, since otherwise he would not 
have been able to draw away her mind from God. Very dan¬ 
gerous is the temptation, when it is suggested to us, that 
God is not to be obeyed, except so far as the reason of 
his command is apparent. The true rule of obedience is, 
that we being content with a bare command, should persuade 
ourselves that whatever he enjoins is just and right. But 
whosoever desires to be wise beyond measure, him will 
Satan, seeing he has cast off all reverence for God. im¬ 
mediately precipitate into open rebellion. • . . Yet the 
artifice of Satan is to be noticed, for he wished to in¬ 
ject into the woman a doubt which might induce her to be¬ 
lieve that not to be the word of God, for which a plausi¬ 
ble reason did not manifestly appear." 

24. Milton was almost literally following Gen.iii.2-3 
in Eve's repetition of the divine commandment. 

25* Cf. Calvin, I, 149s "in proclaiming the punish¬ 
ment, she begins to give way, by inserting the adverb 
'perhaps' L'lest perhaps'_|, when God has certainly pro¬ 
nounced, *Ye shall die the death.' ... Certainly, she 
had not death so immediately before her eyes, should she 
become disobedient to God, as she ought to have had. She 
clearly proves that her perception of the true danger of 
death was distant and cold." 

26. Çf. Calvin, I, 149-50: "Satan now springs more 
boldly forward; and because he sees a breach open before 
him, he breaks through in a direct assault, for he is 
never wont to engage in open war Tint il we voluntarily ex¬ 
pose ourselves to him, naked and unarmed. He cautiously 
approaches us at first with blandishments; but when he has 
stolen in upon us, he dares to exalt himself petulantly and 



with proud confidence against God; just as he now, seizing 
upon Eve's doubt, penetrates furtner, that he may turn it 
into a direct negative." 

27. Cf. Calvin, I, 1^0: "Satan attempts to prove what 
he had recently asserted, reasoning, however, from con¬ 
traries: God, he says, has interdicted to you the tree, 
that he may not be compelled to admit you to the participa¬ 
tion of his glory; therefore, the fear of punishment is 
quite needless. In short, he denies that a fruit which is 
useful and salutary can be injurious. When he says, 'God 
doth know,' he censures God as being moved by jealousy, 
and as having given the command concerning the tree, for 
the purpose of keeping man in an inferior rank." 

28. Çf. Calvin, I, 151: "This impure look of Eve, in¬ 
fected with the poison of concupiscence, was both the mes¬ 
senger and the witness of an impure heart. She could pre¬ 
viously behold the tree with such sincerity, that no desire 
to eat of it affected her mind; for the faith she had in 
the word of God was the best guardian of her heart, and of 
all her senses. But now, after the heart had declined from 
faith, and from obedience to the word, she corrupted both 
herself and all her senses, and depravity was diffused 
through all parts of her soul as well as her body. It is, 
therefore, a sign of impious defection, that the woman now 
judges the tree to be good for food, eagerly delights her¬ 
self in beholding it, and persuades herself that it is de¬ 
sirable for the sake of acquiring wisdom; whereas before 
she had passed by it a hundred times with an unmoved and 
tranquil look. For now, having shaken off the bridle, her 
mind wanders dissolutely and intemperately, drawing the 
body with it to the same licentiousness." 

29. C. S. Lewis, A Preface to Paradise Lost(London, 
19^2), p. 121, calls Eve's resolution to involve Adam the 
sin of Murder: "I am not sure that critics always notice 
the precise sin which Eve is now committing, yet there is 
no mystery about it. Its name in English is Murder. If 
the fruit is to produce deity Adam shall have none of it: 
she means to do a corner in divinity. But if it means 
death, then he must be made to eat it, in order that he may 
die—for that reason and no other, as her words make per¬ 
fectly plain (826-830)." 

30. Of course, Adam's "Flesh of Flesh, / Bone of my 
Bone thou art ..." refers to the marriage contract of 
Gen.11.23-2^. 

31. Milton adopts the customary interpretation of St. 
Paul's statement In I Timothy ii.lM-: "And Adam was not de- 
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ceived, but the woman being deceived was In the transgres¬ 
sion." 

32. Williams, p. 124, notes that Milton's use of 
I Timothy 11.l4 to interpret Adam's fall was not in agree¬ 
ment with the practice of most commentators. Calvin, I, 
152, makes a point of refuting the interpretation based on 
Paul's words. 

NOTES TO CHAPTER FOUR 

1. In their vain effort to conceal their shame from 
God, Adam and Eve act much like Satan, who always seeks to 
conceal himself and his acts from God. Milton's use of 
light and dark imagery to indicate states of good and evil 
Is consistent throughout the epic. Darkened minds natu¬ 
rally seek dark places, for evil cannot stand the light 
symbolic of God's presence. 

2. Eve's confession is almost word for word the re¬ 
ply given in Gen.ill. 13. Arnold Williams, The Common Ex¬ 
positor (Chanel Hill, N.C., 1948), p. 127, does not indi¬ 
cate that any of the commentators considered Eve's reply 
merely as a self-accusation. Rather, she is accused of 
passing the blame to the serpent. John Calvin, Commen¬ 
taries on the First Book of Moses Called Genesis, trans. 
John King (Grand Rapids, Mich., 1940)', I, 164-65, follows 
this interpretations "Eve ought to nave been confounded 
at the portentous wickedness concerning which she was ad¬ 
monished. Yet she is not struck dumb, but, after the ex¬ 
ample of her husband, transfers the charge to another; by 
laying the blame on the serpent, she foolishly, indeed, 
and impiously, thinks herself absolved. For her answer 
comes at length to this; *1 received from the serpent what 
thou hadst forbidden; the serpent, therefore, was the im¬ 
poster.'" Evidently, Milton Is alone in attributing more 
humility to Eve. 

3* The De doctrina Christiana serves as a convenient 
gloss on Milton's treatment of grace In Paradise Lost: 
"Even before man had, properly speaking, confessed his 
guilt, that is, before he had avowed it ingenuously and in 
the spirit of repentance, God nevertheless, in pronouncing 
the punishment of the serpent, previously to passing sen¬ 
tence on man, promised that he would raise up from the seed 
of woman one who should bruise the serpent's head, 



106 

Gen.iii.l5» and thus anticipated the condemnation of man¬ 
kind by a gratuitous redemption." F The Works of John Mil- 
ton. ed. Frank Allen Patterson, et al.(New York, 1931)» 
XV, 2530 

4. Don C. Allen, "Milton and the Name of Eve," MLN, 
LXXIV (1959)» 681-83, thinks that Milton, in having Adam 
say that the name of serpent best befitted Eve, was aware 
of an old Hebrew tradition connecting the pronunciation 
(in Hebrew) of Eve and the aspirated form of the feminine 
of the word ‘serpent.1 

5. John M. Patrick, Milton*s Conception of Sin as De¬ 
veloped in Paradise Lgst(Logan, Utah, i960), suggests that 
Eve, after the Fall, undergoes a serpent transformation: 
"The center of emphasis of the Genesis narrative, and of 
course the major episode of Paradise Lost—the story of 
the fall of man in Book IX—are narratives of a woman 
falling from God's grace through the wiles of the serpent, 
and in so doing losing her divine perfection and reverting 
to something of the primordial beast, becoming something 
of the serpent herself in her experience and her new-found 
practical wisdom" (p.4l). 

6. Adam's long tirade against Eve and womankind (X.867- 
908) has often been related, in full or in part, to the 
poet's own experiences in marriage or in casual acquaint¬ 
ance with women. However, it must be remembered that Adam 
is speaking as a dramatic figure, and his anti-feminist 
comments are the result of his sad experience and of his 
disordered reason. It is unlikely that Milton obliterated 
from his memory his own personal experiences in marriage, 
but there is no reason for assuming that he need have had 
personal experience to become acquainted with such common¬ 
place misfortunes of the human condition. However, the 
case for traditional sources for 11. 867-98 is rather con¬ 
vincing. Allan H. Gilbert, "Milton and the Mysteries," 
SP. XVII (1920), 147-69, found passages in the mystery 
plays in which Adam berates Eve and womankind in a similar 
manner (see esp. pp. 151-52). Analogues can also be found 
in the works included in Watson Kirkconnell, The Celestial 
Cycle(Toronto, 1952). H. J. Todd, ed. The Poetical Works 
of John Milton(London. 1826), III, 320-22, cites many 
analogues from classical literature for Adam's complaint 
against the creation of women (11. 888-98). 

7* The fellx culpa. or Fortunate Fall, as A. 0. Love- 
joy has termed it, was a commonly accepted paradox in Mil- 
ton's time. It was customary for Christians to view the 
Fall with mixed emotions, for while it led to the loss of 
Paradise, it also led to Christ's triumph. The nature of 
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Milton’s use of the concept of the Fortunate Fall has been 
a center of controversy among critics for some time. The 
important studies include John Erskine, "The Theme of Death 
in Paradise Lost." PMLA. XXXII (1917), 573-82; Cecil A. 
Moore. "The Conclusion of Paradise Lost." PMLA. XXXVI 
(1921), 1—3*+ 9 Arthur 0. Love joy, "Milton and the Paradox 
of the Fortunate Fall," ELH, IV (1937), 161-79*, Clarence 
G. Green, "The Paradox of the Fall in Paradise Lost." 
MLN. LIII (1938), 557-71; Wayne Shumaker and Millicent 
Bell, "The Fallacy of the Fall in Paradise Lost." PMLA, 
LXX (1955), 1185-1203; H. S. V. Ogden, "The Crisis of 
Paradise Lost Reconsidered," P£, XXXVI (1957), 1-19; 
William G. Madsen, "The Fortunate Fall in Paradise Lost 
MLN. LXXIV (1959), 103-05; Dick Taylor, Jr., "Milton an 
the Paradox of the Fortunate Fall Once More," Tulane Studies 
In English. IX (1959), 35-52; and Kester Svendsen. ^Para¬ 
dise Lost: Felix Culpa and the Problem of Structure," MLN. 
LXXVITÏ961) , 15-20. 

8. Williams, p. 136, summarizes the reasons given in 
the commentaries for expelling mankind from Paradise: 
"Lest man, who has become 'as one of us,f should 'put forth 
his hand, and take also of the tree of life, and eat, and 
live for ever,' he is ejected from Paradise. ... The cast¬ 
ing forth was of course part of the punishment. But there 
were other compelling reasons why it was not fitting for 
man to remain in Paradise. For one, Eden was a garden made 
for pleasure, and so not fitted to be a place of miseries. 
It agreed with the nature of man in the state of innocence, 
but not with the nature of man fallen. Being especially 
fertile, so that toilsome labor was not necessary to ex¬ 
tract a living from its soil, it was then not the proper 
setting for a man who has been condemned to earn his bread 
by the sweat of his face." 

9. Çf. Calvin, I, 116: "He ÜGodl] gave the tree of 
life its name, not because it could confer on man that life 
with which he had been previously endued, but in order that 
it might be a symbol and memorial of the life which he had 
received from God." 

10. Cf. Calvin, I, 184:, "Previously, direct communica¬ 
tion with God was the source of life to Adam; but, from the 
moment in which he became alienated from God, it was neces¬ 
sary that he should recover life by the death of Christ, by 
whose life he then lived." 

11. "On the Last Two Books of Paradise Lost." Essays 
and Studies. XI, N.S. (1958), 38-527 

12. Ibid., pp. 46-1*7. 
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13. Milton and Science(Cambridge. Mass., 1956), p. 112. 
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