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INTRODUCTION 

Much has heen written of Dryden as the writer 

of popular comedies and heroic tragedies» the composer of 

lyrics and odes, the originator of stinging, satiric Terse, 

the reformer of English prose, and the creator of English 

prose criticism; hut until recently only fleeting refer¬ 

ences haTe heen made to his interest in the scientific prob¬ 

lems of his generation. let it would he impossible for one 

with such a keen mind, such wide interests and tireless 

energy, not to he concerned in the most important movement 

of his day, especially as the new criticism in England was 

so closely associated with the new experimental philosophy. 

"Nowhere else", asserts Spingarn * "does the study of fine 

arts and antiquities go hand in hand in quite the same way 

with purely critical studies. Archaeology and connoisseur- 

ship, scientific experiment and historical research became 

the hand-maids of criticism.” 

* Critical Essays of the Seventeenth Century. 

I, Introduction, page CIII. 



That this awakening of science in the seventeen¬ 

th century was the most important movement of that era can¬ 

not he doubted as it, in Copernicus, in Galileo, in Newton, 

and ultimately in Darwin and his followers, was to trans¬ 

form modern life and thought. 

That Lucretius was the patron saint of this move¬ 

ment and that Dryden was influenced by it, as well as by 

the poet himself, we shall attempt to establish by a re¬ 

view of the century as a background and by an examination 

of the evidence in Dryden1s works. 

The Latin text and the translation that I have 

used are those of H. A. J. Munro, the fourth edition. 



CHAPTER I 

THE SEVENTEENTH CENTURY AS A BACKGROUND 

1. The Controversy over Ancients and Moderns 

In a critical survey of England in the seven¬ 

teenth century, one is impressed with the importance of the 

controversy over the ancients and the moderns, the signifi¬ 

cance of the formation of the Royal Society, the revival of 

interest in Lucretius, and the increasing influence of 

Hohhes. Por years there was a diversity of opinion as to 

the origin in England of the conflict over the ancients and 

the moderns, Rigault thinking that It was introduced from 

Prance hy Saint Evremond, while Macaulay, Saintshury, and 

others give Sir Y/illiam Temple credit for "being the first 

to call attention to it. Wotton traces it to the organiza¬ 

tion of the Royal Society, while Spingarn notices its exis¬ 

tence previous to that time. The question was practically 

settled "by Richard Poster Jones in The Background to the 

Battle of the Books, where he states that investigation 



2* 

into the roots of the conflict convinced him that it was 

of English extraction, "besides being philosophic and scien- 

tific rather than literary and artistic in nature. Jones 

considers that the quarrel was divided into three stages; 

(1) the conflict over the decay of nature, (2) the con¬ 

troversy over the Royal Society, and (3) the controversy 

over ancient and modern learning. At present vie shall con¬ 

sider briefly only the first and third of these phases as 

they relate to Lucretius and Dryden. 

The man largely responsible for starting the war 

was Bacon. He marks the first important break with antiqui¬ 

ty - in his earlier work striving to state his own views 

in such a way as not to arouse the believers in the old 

philosophy, but in his later work showing a greater willing¬ 

ness to brave the consequences of proposing something new 

against the accepted traditions. In Novum Organum LXXXIV, 

men are said to "have been kept back as by a kind of en¬ 

chantment from progress in the sciences by reverence for 

* Washington University Studies, VII, page 99. 

*2 Spingarn I, Introduction, pages XI-XIII; 

Jones, "The Background of The Battle of the Books*; Washington 

University Studies. VII. nage 100. 
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antiquity...... As for antiquity, the opinion touching it 

which men entertain is quite a negligent one and scarcely 

consonant with the word itself. For the old age of the 

world is to he accounted the true antiquity; and this is 

the attribute of our own times, not of that earlier age of 

the world in which the ancients lived; and which, though 

in respect of us, it was the elder, yet in respect of the 

world, it was the younger. And truly as we look for a 

greater knowledge of human things and a riper judgment in 

the old man than in the young, because of his experience 

and the variety of things which he has seen and heard and 

thought of; so in like manner from our age, if it but knew 

its own strength and chose to essay and, exert it, much more 

might be fairly expected than from the ancient times, in as 

much as it is a more advanced age of the world and stored 

and stocked with experiments and observations. Bacon in¬ 

sisted that a different method, order, and process for 

*2 
carrying on and advancing experience must be introduced 

* Ellis-Spedding, Philosophical Works of Francis 

Baconfpage 281. 

*2 Novum Organum. C. 
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and that everything must depend on a just method of induc¬ 

tion.* HiB philosophy was the application of the inductive 
4 

method of reasoning to nature, always stressing the impor¬ 

tance of prolonging investigation and experiment until all 

doubts should be removed. This method that he proposed for 

conducting experimental research in an orderly manner, ac¬ 

cording to rule and order, rising by a gradual and unbroken 

ascent, so that it arrives at the most general axioms last 

of all, he characterizes as the true way, but as yet untried 

It was the superiority of the method alone that he asserted. 

"The ancient authors and all others are left in undisputed 

possession of their honors; for we enter into no comparison 

of capacity or talent, but of method, and assume the part of 

guide rather than of a critic." It was this inductive 

method of reasoning as applied to nature that became the 

ideal of those who organized the Royal Society. According 

to Jones, it was the method that produced the controversy, 

* Novum Organum. XIV. 

*2 Novum Organum. XIX. 

*2 
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as Bacon would grant superiority to the ancients in every¬ 

thing except the method and the results to he obtained by 

this method. This unswerving faith was caught up by others 

and went.ringing down the century driving back forever the 

ghosts of Aristotelian natural philosophy. Jones is also 

of the opinion that if Bacon had seen fit to widen his con¬ 

tention and assert the superiority of modern literature 

over the ancient, the nature of the quarrel in England would 

have been quite different, for his disciples followed him 

in everything; but he was content to consider Virgil the 

best poet and Cicero the best orator that ever lived, so 

the artistic aspect of the quarrel remained submerged until 

the end of the century. 

The protagonist on the side of the ancients in 

the first stage of the conflict, the stage that was con- 

cerned with the decay of nature, was Dr. Godfrey Goodman. 

* Washington University Studies, VII, page 

104 
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In The Pall of Man, or the Corruption of Hat ore Proved fry 

Natural Reason. 1616, he based his argument on two theories: 

first, that the farther the creature departed from, the first 

mould, the more imperfect it became, just as a stream be¬ 

comes more defiled the farther it goes from the fountain; 

and, second, since parts of the world, as trees and animals, 

passed through various stages to the decay of old age, so 

the universe must partake of the nature of its parts and 

experience decrepitude,* This idea of the decay of the 

world, which was a matter of so much concern to many writers 

at this time, may have had its source in Lucretius, *2 as 

much of his poem, De Rerum Natura. is concerned with the war¬ 

fare waged between Venus, representing the restorative powers 

of nature, and Mars, representing the destructive powers of 

nature. Lucretius attributes the decay of the productiveness 

of the earth to the waste or dissipation of the elemental 

matter of the world because of the long warfare that has been 

waged from infinite time. 

* Washington University Studies, VII, page 106. 

*2 Dr. George Hakewell, in his Apologie. p. 65, 

says that Pamilius, in his annotations to excuse Cyprian for 

referring the scourges of the world to its decay, "tells us 

that therein he alludes to the opinion of the ancient Philoso 

phers and Poets; perchance thereby intending Lucretius, the 

great admary and sectary of Epicurus, who of all the poets I 

have met with hath written the most fully in this argument." 



7 

sic aequo geritur certamine principiorum 

ex infinito contractum tempore bellum: 

nunc hic nunc illic superant vitalia rerum 
# 

et superantur item. 

Thus the war of first "beginnings waged from 

eternity is carried on with dubious issue; 

now here, now there, the life-bringing ele¬ 

ments of things get the mastery and are 

mastered in turn. 

But his conclusion is that in the end all things 

perish: 

iure igitur pereunt, cum rarefacta fluendo 

sunt et cum externis succumbunt omnia plagis, 

quandoquidem grandi cibus aevo denique défit 

nec tuditantia rem cessant extrinsecus ullam 

corpora conficere et plagis infesta domare* 

sic igitur magni quoque circum moenia mundi 

expugnata dabunt labem putrisque ruinas. 

* Lucretius II, 573-576. 

*2 Lucretius II, 1143-1149 
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With good reason therefore all things perish, 

when they have been rarefied hy the ehh of parti¬ 

cles and succumb to blows from without, since 

food sooner or later fails advanced age, and 

bodies never cease to destroy a thing by thump¬ 

ing it from without and to overpower it by ag¬ 

gressive blows. In this way then the walls too 

of the great world around shall be stormed and 

fall to decay and crumbling ruin. 

The second book of Lucretius closes with a pas¬ 

sage of beauty and pathos that was probably well known to 

those who advocated the decay of nature: 

haud, ut opinor, enim mortalia saecla superne 

aurea de caelo demisit funis in arva 

nec mare nec fluctus plangentis saxa crearunt, 

sed genuit tellus eadem quae nunc alit ex se. 

praeterea nitidas fruges vinetaque laeta 

sponte sua primum mortalibus ipsa creavit, 

ipsa dedit dulcis fetus et pabula laeta; 

quae nunc vix nostro grandescunt aucta labore, 

conterimusque boves et viris agricolarum, 



confieimu3 ferrum vix aryis suppeditati: 

usque adeo parcunt fetus augentque labore. 

iamque caput quassans grandis suspirat arator 

crebrius, incassum manuum cecidisse labores, 

et cum tempora temporibus praesentia confert 

praeteritia, laudat fortunas saepe parentis 

et crepat, anticum genus ut pietate repletum 

perfacile suigustis tolerarit finibus aevom, 

cum minor esset agri multo modus ante yiritim. 

tristis item vetulae vitis sator atque yietae 

temporia incusat momen caelumque fatigat 

nec tenet omnia paulatim tabescere et ire 

* 
ad capulum spatio aetatis defessa yetusto. 

.For me thinks no golden chain let down to earth 

from heayen above the races of mortal beings, 

nor did the sea and waves which lash the rocks 

produce them, but the same earth bare them 

which now feeds them out of herself. Moreover 

she first spontaneously of herself produced for 

* Lucretius II, 1153-1174 



mortals goodly corn-crops and joyous vineyards; 

of herself gave sweet fruits and glad pastures; 

which nowadays scarce attain any size when fur¬ 

thered by our labour: we exhaust the oxen and 

strength of the husbandmen; we wear out our 

iron, scarcely fed after all by the tilled fields 

so niggardly are they of their produce and after 

so much labour do they let it grow* And now 

the aged ploughman shakes his head and sighs 

again and again to think that the labours of 

his hands have come to nothing; and when he 

compares present times with times past, he of¬ 

ten praises the fortune of his sire and harps 

on the theme, how the men of old rich in piety 

comfortably supported life on a scanty plot of 

ground, since the allotment of land to each man 

was far less of yore than now. The sorrowful 

planter too of the exhausted and shrivelled 

vine impeaches the march of time and wearies 

heaven, and comprehends not that all things are 

gradually wasting away and passing to the grave, 

quite forspent by age and length of days. 
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In the Dedication of Plutarch* s Lives. 1693, 

Dryden seems to he in accord with this view of the decay 

of the world, as he uses these words: 

"Lucretius, endeavoring to prove from the prin¬ 

ciples of his philosophy, that the world had a casual be¬ 

ginning from the concourse of atoms, and that men, as well 

as the rest of animals, were produced from the vital heat 

and moisture of their mother earth, from the same princi¬ 

ples is hound to answer this objection - why men are not 

daily formed after the same manner; which, he tells us, 

is because the kindly warmth and procreative faculty of 

the ground is now worn out; the sun is a disabled lover; 

and the earth is past her turning time, 

though our religion has informed us better of 

our origin, yet it appears plainly that not only the bodies, 

but the souls of men, have decreased from the vigour of 

the first ages; that we are not more short of the stature 

and strength of those gigantic heroes, than we are of their 
* 

understanding and wit." 

* Scott-Saintsbury, XVII, page 5 



12 

Chief among those who undertook to refute this 

theory was Dr. George Hakewe11, who in his Apologie or 

Declaration of the Power and Providence of God in the 

Government of the World, Consisting in an Examination and 

Censure of the Common Errour Touching Nature*s Perpetual 

and Universal Decay. 1627, proposed the idea of circular 

progress against the view that the progress of the world 

is mirrored in the progress of man's life. "There is 

(it seems) hoth in wits and arts, as in all things besides, 

a kinde of circular progress: they have their birth, their 

growth, their flourishing, their failing, their fading, 

and within a while after their resurrection and reflourish¬ 

ing again." Thus, he says, there is no such thing as 

natural superiority or inferiority, determined by the time 

in which men live. Bacon had feared that the idea of the 

ebb and flow of the sciences would prove an obstacle to 

learning; but Hakewell by his theory of compensation, 

shows that the universe does not partake of the nature of 

its parts, for what is lost in one part is added to another. 

* Washington University Studies, VII, pages 

107-109 
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To the idea that ancients were giants and mod¬ 

erns dwarfs, Hakewell returns an emphatic denial. "Men 

are all of one stature, neither giant nor dwarf, with the 

difference that if the moderns possessed the studiousness, 

watchfulness, and love for the truth that characterized 

the ancients, they would be lifted up higher by means of 

the latter." The last chapter is interesting in the em¬ 

phasis placed upon discoveries, "Printing, Gunnes, and 

Mariners* Compass - all antiquity can boast of nothing 

equal to these three." "Hakewell*s influence upon subse¬ 

quent phases of the quarrel was second only to that of 
* 

Bacon." 

In 1690 Sir William Temple was so incensed by 

Burnet*s praise of modern learning in his Sacred Theorie 

of the Earth and Pontenelle’s Digression sur les anciens 

et les modernes that he replied with An Essay upon the 

Ancient and Modern Learning. He is perhaps the chief ex- 

* Washington University Studies, VII, pages 

111-114 
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ponent during this period of the virtuoso spirit in English 

criticism. 3?or him "learning" (which includes natural 

science, scholarship, and general telles-lettrès) is the 

antithesis of poetry.* Jones has pointed out the fact 

that scholars, in tracing the origin of the quarrel, have 

emphasized Temple’s reference to Fontenelle, and ignored 

the significance of the reference to Burnet, hut Temple 

dismisses the poetical aspect of the conflict with the re¬ 

mark that the consideration of poetry should he a question 

hy itself, while a number of allusions indicate that Temple 

was more concerned with the scientific aspect of the ques¬ 

tion. 

"Thales, Pythagoras, Democritus, Hippocrates, 

Plato, Aristotle, Epicurus were the first mighty Conquerors 

of Ignorance in our World, and made greater progresses in 

the several Empires of Science than any of their Successors 

have been able to reach." is his tribute to the giants of 

* Spingarn I, Introduction, page CIII 

*2 Spingarn, III, page 47* 
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an earlier day, while he also asks, "Have the studies, the 

writings, the productions of Gresham College, or the late 

academies of Paris, outshined or eclipsed the Lycaeum of 

Plato, the academy of Aristotle, the stoa of Zeno, the 

garden of Epicurus? ¥hat are the sciences wherein we pre¬ 

tend to excel? I know of no new Philosophers that have 

made Entries upon that Hohle Stage for Fifteen Hundred 

years past, unless Des Cartes and Hohhs should pretend to 

it.... There is nothing new in Astronomy to vye with the 

Ancients, unless it he the Copernican system, nor in phy- 

sick unless Hervyfs Oircülation of the Blood. But whether 

either of these he modern discoveries, or derived from 

old Fountains is disputed.* This was a revival of the 

attack on the new science. According to a passage in An 

Essay on Critical Learning hy T. R., 1698, it seems that 

Mr. Wotton was engaged hy some friends or patrons to try 

what could he said in defense of modern learning against 

that of the ancients, and Jones concludes that these friends 

were members of the Royal Society. At any rate in 1694, 

* Spingarn, III, page 65. 
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Wo.tton published his Reflections upon Ancient and Modern 

Learning, the most thorough exposition of the problem that 

had appeared. He based his work on books that had been 

produced by members of the Royal Society and frequently 

used material and evidence drawn from the Philosophical 

Transactions; he introduced much material furnished him 

by members of the Royal Society and bestowed praise on 

the Baconian philosophers. In defense of modern physics, 

Wo.tton affirms "That though the noble Discoveries of these 

latter Ages might possibly be found in Hippocrates, 

Aristotle, and Galen, yet since no Interpreter could ever 

find them there, till they had been discovered anew by 

Modern Physicians, who followed Nature as their guide, these 

late Discoveries have an equal right to the Glory due to 
* 

such Discoveries, as the Ancients could possibly have, 

Wotton is loath to claim modern superiority in art or to 

advocate the superiority of the moderns in oratory and 

poetry. In the chapter devoted to them he contents himself 

with showing how, on account of the language, ancient poe¬ 

try excels modern and how ancient times encouraged greater 

* Washington University Studies, VII, pages 

148-152- 
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eloquence than modern. In Mr. Jones’s opinion, this dis¬ 

trust of the language, along with a subservience to the 

rules, helps to account for the absence of a literary con- 

troversy in England; yet the critics could not fail to 

take cognizance of what was going on across the channel. 

She one in England whose influence would count for 

the most in deciding the relative merits of the ancients 

and the moderns in literature was Dryden, and yet it is 

hard to place him. In his Essay of Dramatic Poe3y he pre¬ 

sents the problem in drama in the form of an argument be¬ 

tween Critea and Eugenius with Meander handing down a dé— 

cision in favor of the moderns. In his Defense of the 

essay later in the same year, he tells us that the whole 

discourse was merely sceptical and not indicative of his 

personal opinion. Moreover, he defends the rules of 

Aristotle and Horace against Sir Robert Howard. Eour years 
v 

later in the Defense of the Epilogue, he goes much farther 

in subservience to the rules, making them the basis of an 

* Washington University Studies, VII, page 

153 
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attack on Shakespeare and Pietcher. In 1678 in the Pre¬ 

face to All for Love, he is again opposed to the rules, 

declaring that the unity of time is not suited to the 

English drama because it requires more variety than the 

French: in 1679 in the Preface to Trollus and Cressida, 

in establishing grounds for cirticism, he bases every¬ 

thing upon the rules of Horace and Aristotle with the as¬ 

surance that the unities are the mechanic beauties of the 

plot. yet in 1693» in the Dedication to Examen Poeticum, 

he emphatically declares that "Many tragedies in the for- 
« 

mer age amongst us were without comparison beyond those 

of Sophocles and Euripides." Two years later, in A Parallel 

of Poetry and Painting, he insists that Sophocles and 

Euripides must be our guides in tragedy, and that we are 

forbidden to make new rules, as Lope de Vega unsuccessfully 

tried to do. Dryden*s admiration for Shakespeare and his 

contemporaries at times is so ardent and seemingly sincere 

that he seems to prefer them to any ancient dramatist. 

* Ker, I, pages 79, 83, 200, 202, 205, 224, 

227 
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* 
Yet his subscription to the rules is almost as apparent. 

As regards the epic, Dryden definitely aligns himself with 

the ancients; yet he often confers unstinted praise upon 

Spenser and Milton, and he states that Falamon and Arcite 

is not much inferior to the Iliad and Aeneid. 

From this vacillation, which is reflected in the 

minor critics also, Jones deduces the conclusion that the 

critics embraced a critical creed that did not justify 

their taste. As the English were developing a scientific 

interest in the nature of things - conspicuous in the 

Royal Society - French neoclassical criticism, in spite 

of the strong appeal that it had for them^did not agree 

with their own literary preferences, for it was an intel¬ 

lectual, not an emotional, conviction; it sprang not from 

the heart, but was superimposed upon the mind, and the mood 

had as much to do with determining Dryden*s criticism as 

anything else. 

* Ker, I, pages 111, 122, 125, 154, 156, 163, 

207, 233; II, 42, 43, 134, 140. 

*2 Washington University Studies VII, pages 136- 

137. 
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Ker»s explanation of this shifting point of 

view seems to me to he more logical than that of Jones. 

He affirms that "Dryden’s position in criticism is very 

like that of two of his fore-runners, Tasso and Corneille, 

hoth of whom felt themselves obliged on the one hand to 

pay reverence to the ancients, and on the other hand to 

consider their own genius and the claims of contemporary 

fashion. ... Like Dryden, Corneille had come to an under¬ 

standing with himself about the meaning and the authority 

of the rules of Poetry; like Dryden, he had an original 

love of freedom; it was his business as a critic to find 

some compromise between freedom and authority, to explain 

the laws of Poetry in such a way as to reserve for himself 

the faculty of doing his own work without undue sacri¬ 

fices. The great difference between Corneille and Dryden 

is that Corneille in his criticism was limited to the 

Drama, to the kind of composition in which he was at home. 

Dryden began to write as a critic of the Drama while he 

was still finding his way, and, unhappily where there was 

no satisfactory way to be found. 

T 

* Ker, I, Introduction, pages XXII-XXIV 
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2. Significance of the Royal Society 

According to Louis Bredvold, when students of 

Dryden have encountered the problem of his relation to the 

Royal Society, and the new science, they have generally 

passed by on the other side* Christie declares that 

Dryden "had no accurate knowledge* of science,* whereas 

Scott, more generously, but equally without documentation, 

says that "Dryden, who through life was attached to ex¬ 

perimental philosophy, speedily associated himself with 

those who took interest in its progress." in an elaborate 

study of the new science in relation to literature, Mr. 

Carson S. Duncan concluded that "Dryden was not deeply im¬ 

pressed with the new philosophy." Bredvàld himself af¬ 

firms that there is "no doubt of Dryden*s real apprecia- 
*2 

tion of the new science." Allardyce Nicoll asserts that 

Dryden, as one of the earliest members of the Royal Society, 

* ¥. D. Christie, The Poetical Works of John 

Dryden, page XXV. 

*2 Bredvold, "Dryden, Hobbes and the Royal 

Society," page 417. 
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studied and adopted the latest theories of the most ad- 
* 

vanced thinkers in philosophy from Newton to Harvey. At 

any rate, on November 26, 1662, Dryden was chosen a mem¬ 

ber of the Royal Society. 

Since the society was fashioned largely upon 

the philosophy and suggestions of Bacon, an intense debate 

immediately arose as to the respective merits of the old 

and the new philosophy. So intense had become the attacks 

on the new society that when Sprat wrote his History of the 

Royal Society in 1667, it was more of an apology than a 

history. While presenting the case of the moderns, he 

falls back upon the example of the ancients to explain his 

choice of a title. He explains that “the first part wholly 

treats of the state of ancient philosophy; and the third 

chiefly contains a defense and recommendation of experi¬ 

mental knowledge in general; so that it is only the second 

Book that peculiarly describes their undertaking. But for 

* Allardyce Nicoll, Dryden and his Poetry, 

page 14. 
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my excuse I may alledge the example of many of the ancients, 

who have often from the principal part of their works 

given title to all the rest.* Like Bacon, he is willing 

to let the ancients rule in everything except the method 

to he used in natural science. He pleads the supremacy of 

a method that is active, not disputative, applied to things 
nature 

not words, and more interested in conquering/than in over¬ 

coming an opponent. It is the method he opposes to an¬ 

tiquity. Hakewell seems to have heen unknown to him, so 

it is not upon the accomplishments of the moderns that he 

hases their superiority. He gives some typical experiments 

in his History, not to show results obtained, hut to il- 

*2 
lustrate the method employed. He claims that experimental 

philosophers have no intention of destroying the ancients, 

hut they refuse to how to authority - they intend only to 

add to what the ancients knew, because their conceptions 

were narrow. "Whoever shall soberly profess to he willing 

* Sprat, History of the Royal Society, page 5. 

*2 Washington University Studies, VII, pages 

118, 121. 
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to put their Shoulders under the Burthen of so great an 

Enterprise, as to represent to Mankind the whole Eabrick, 

the Parts, the Causes, the Effects of Nature, ought to 

have their eyes in all Parts, and to receive Information 

from every Quarter of the Earth; they ought to have a con¬ 

stant universal intelligence; all Discoveries should he 

brought to them, the Treasures of all former Times should 

he laid open before them, the Assistance of the Present 

should he allow'd them; So far are the narrow Conceptions 

of a few private Writers, in a dark Age, from being equal 
* 

to so vast a Design." He proclaims that "these latter 

Ages would have honour'd Plato, Aristotle, Zeno, and 

Epicurus, as much, if not more, than now they do; if they 

had only set Things in a way of propagating Experiences 

down to us, and not impos'd their Imaginations on us, as 
*2 

the only Truths." The one thing that the true experi¬ 

menting has inseparable from it is "never to be a fixed 

20 

* Sprat, History of the Royal Society, page 

*2 Ibid;, page 117 
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* 

and settled Art, and never to lie limited "by constant Rules." 

In his defense of the new philosophy, he follows 

its founder very closely, giving him the credit for having 

blazed the way in a hitherto unknown region: 

"The third sort of new Philosophers have been 

those, who have not only disagreed from the Ancients, but 

have also propos’d to themselves the right Course of slow 

and sure Experimenting. ... and of these, I shall only 

mention one great Man, who had the true Imagination of the 

whole Extent of this Enterprise, as it is now set on foot; 

and that is the Lord Bacon; in whose Books there are every¬ 

where scattered the best Arguments, that can be produc'd 

for the Defence of Experimental Philosophy, and the best 

Directions, that are needful to promote it: All of which 

he has already adorn’d with so much Art, that if my Desires 

could have prevailed with some excellent Eriends of mine, 

who engag’d me to this Work, there should have been no 

other Preface to the History of the Royal Society, but 

* Sprat, History of the Royal Society, page 

89. 
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* 
soma of his Writings." 

He is convinced that the age and the country in 

which he lived were the "best suited of all time for the 

carrying out of this project. "Even the position of our 

Climate, the Air, the influence of Heaven, the Composition 

of the English Blood; as well as the Embraces of the Ocean, 

seem to join with the labours of the Royal Society, to ren- 
*2 

der our Country a Land of Experimental Knowledge." He 

undertakes strengthening his argument against the ancients 

by comparing the skill and works of the unlearned parts of 

the present world with those of the past, "‘fhe antient 

Barbarians ... have scarse left any footsteps behind them, 

whereas the Barbarians of our Times, though they too are 

utterly unacquainted with all our Sciences; yet by the 

help of an universal light, which seems to overspread this 

*3 
Age, are in several Handicrafts most ready and dextrous." 

He traces the origin of the new method to the 

triumph of independence of religious thought achieved in 

* Sprat, History of the Royal Society, page 

*2 

35. 

*3 

Ibid., page 114 

Ibid., page 81. 
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the preceding century. "The present inquiring temper of 

this Age was first produc'd hy the Liberty of Judgment, 

and Searching, and Reasoning, which was us’d in the first 

Reformation. Though I cannot carry the Institution of 

the Royal Society many years hack, yet the Seeds of it 

were sown in King Edward the Sixth's and Queen Elizabeth's 

Reign: And ever since that time Experimental Learning has 

still retain'd some vital heat, though it wanted the Oppor- 
* 

tunities of ripening itself, which now it enjoys." 

He goes into detail concerning the different 

kinds of investigations that the society proposes, some of 

which are as follows: 

"They have composed Queries, and Directions; 

what Things are needful to be observed, in order to the 

making of a natural History in general; what are to be 

taken Notice of towards a perfect History of the Air, the 

Atmosphere, the Weather; what, is to be observed in the Pro¬ 

duction, Growth, Advancing, or Transforming of Vegetables... 

They have prescribed exact Inquiries... for the Trial of 

Experiments of Rarefaction, Refraction, and Condensation; 

* Sprat, History of the Royal Society, page 

372 
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concerning the Cause and Manner of Petrifaction of Wood; 

of the Parts of the Anatomy; .... of Injection of the 

Blood of Animals." Surely this is the same desire to in¬ 

quire into the "nature of things" that had animated 

Lucretius seventeen hundred years earlier. Among other 

illustrations, Sprat gives in full "Mr. Hook's Method of 

making a History of the Weather;" "Directions for the 

Observations of the Eclipses of the Moon by Mr. Rooke." 

nothing is too great, and nothing is too small, for the 

investigation of this earnest body of men. "It is an un¬ 

profitable and unsound Way of natural Philosophy to re¬ 

cord nothing else but the prodigious and extraordinary 

Causes and Effects; yet I will also add, that it is not 

an unfit Employment for the most judicious Experimenters, 

to examine and record the most unusual and monstrous forces 

and Motions of Matter. It is certain that many things, 

which now seem miraculous, would not be so, if once we 

come to be fully acquainted with their Compositions and 

* Sprat, History of the Royal Society, page 

156. 

*2 Ibid., pages 173-179. 

*3 Ibid., pages 180-182. 
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* 
Operations." 

As the members of the Royal Society were bend¬ 

ing all of their energies to prove the supremacy of the 

new over the old, they would naturally make a serious 

study of the old types of philosophy, and seek through ex¬ 

periments to prove their truth or falsity. That the 

Epicurean philosophy received its share of consideration 

has already been hinted at in the quotation from page 117. 

Further proof is found in page 215: "Of Experiments about 

Fire and Flame, .... many were made in order to the Ex¬ 

amination of a Theory propounded to them, that there is no 

such thing, as an elementary Fire of the Peripatetics; nor 

fiery atoms of the Epicureans; but that Fire is only the 

Act of the Dissolution of heated sulphureous Bodies, by 

the Air as a Menstrum:  that Heat and Light are two 

imseparable Effects of this Dissolution: ...... that Flame 

is a Dissolution of Smoak, which consists of combustible 

Particles, carried upward by the Heat of rarefied Air; and 

* Sprat, History of the Royal Society, page 

214 
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that Ashes are a part of the Body not dissoluble by the 

Air." It is a pity that he did not state the conclusion 

at which they arrived at the close of this particular 

group of experiments. Experiments were also made concern¬ 

ing air, water, metals, and stones, light, sound and mo- 
* 

tion. of especial interest to us is his reference to Dr. 

Christopher's Wren's contribution to the movement: "The 

first instance 1 shall mention, to which he may lay pecu¬ 

liar claim, is the Doctrine of Motion, which is the most 

considerable of all others, for establishing the first 

great Principles of Philosophy, by Geometrical Demonstra¬ 

tions. ,•••••. Dr. Wren produc'd before the Society, an 

Instrument to represent the effects of all sorts of Im¬ 

pulses, made between two hard globous Bodies, either of 

equal, or of different bigness and swiftness, following 

or meeting each other, or the one moving and the other at 

rest. Prom these varieties arose many unexpected effects; 

of all which he demonstrated the true Theories, after they 

had been confirm'd by many hundreds of Experiments in that 

* Sprat, History of the Royal Society, pages 

217-227 



31 

Instrument. These he propos'd as the Principles of all 
* 

Demonstrations in Natural Philosophy: Nor can it seem 

strange, that these Elements should be of such Universal 

use; if we consider that Generation, Corruption, Altera¬ 

tion, and all the Vicissitudes of Nature, are nothing else 

but the effects arising from the meeting of little Bodies, 

of differing Figures, Magnitudes, and Velocities." This 

is interesting because of its relation to the doctrine of 

motion as given by Lucretius II, 225-250. 

Quod si forte aliquis credit graviora potesse 

corpora, quo citius rectum per inane feruntur, 

incidere ex supero levioribus atque ita plagas 

gignere quae possint genitalis reddere motus, 

aviu3 a vera longe rations recedit. 

nam per aquas quaecumque cadunt atque aera rarum, 

haec pro ponderibus casus celerare necessest 

propterea quia corpus aquae naturaque tenvis 

aeris haut possunt aeque rem quamque morari, 

* Sprat, History of the Royal Society, pages 

311-312 
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sed citius cedunt gravioribus exsuperata; 

at contra nulli de nulla parte neque ullo 

tempore inane potest vacuum subsistere rei, 

quin, sua quod natura petit, concedere pergat; 

omnia quapropter decent per inane quietum 

aeque ponderibus non aequis concita ferri. 

haud igitur poterunt levioribus incidere umquam 

ex supero graviora neque ictus gignere per se 

qui varient motus per quos natura gerat res. 

quare etiam atque etiam paulum inclinare necessest 

corpora; nec plus quam mimimum, ne finger e motus 

obliquos videamur et id res vera refutet. 

namque hoc in promptu manifestumque esse videmus, 

pondéra, quantum in sest, non posse obliqua meare, 

ex supero cum praecipitant, quod cernere possis; 

sed nil omnino recta regione viai 

declinare quis est qui possit cernere sese? 

But if haply any one believes that heavier bodies, 

as they are carried more quickly sheer through space, 

can fall from above on the lighter and so beget blows 



aisle to produce begetting motions, he goes most 

widely astray from true reason. For whenever 

bodies fall through water and thin air, they must 

quicken their descents in proportion to their 

weights, because the body of water and subtle 

nature of air cannot retard everything in equal 

degree, but more readily give way, overpowered by 

the heavier; on the other hand empty void cannot 

offer resistance to anything in any direction at 

any time, but must, as its nature craves, con¬ 

tinually give way; and for this reason all things 

must be moved and borne along with equal velocity 

though of unequal weights through the unresisting 

void. therefore heavier things will never be able 

to fall from above on lighter nor of themselves 

to beget blows sufficient to produce the varied 

motions by which nature carries on things. Ihere- 

fore again and again I say bodies must swerve a 

little; and yet not more than the least possible; 

lest we be found to be imagining oblique motions 

and this the reality should refute. For this we 

see to be plain and evident, that weights, so far 
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as in them is, cannot travel obliquely, when they 

fall from above, at least so far as you can per¬ 

ceive; but that nothing swerves in any case from 

the straight course, who . is there that can perceive? 

According to this historian, the society did not 

venture to give a certain account of the soul: "For though 

Man’s Soul and Body are not only one natural Engine (as 

some have thought) of whose Motions of all Sorts, there may 

be a certain Account given, as of those of a Watch or a 

Clock; yet by long studying of the Spirits, of the Blood, 

of the Nourishment, of the Parts, of the Diseases, of the 

Advantages, of the Accidents, which belong to human Bodies 

(all of which will come within their Province) there may, 

without Question, be very near Guesses made, even at the 
* 

more exalted and immediate Actions of the Soul." 

The most subtle and persistent difficulty of the 

Royal Society was to explain how Christian scientists 

* Sprat, History of the Royal Society, page 83 



55 

could accept the new philosophy of motion and yet escape 

an atheistic materialism. Those members who were doing 

significant scientific work were also pious men who held 

dear that religious idealistic tradition which their scien- 
* 

tific work was putting on the defensive. Boyle was recog¬ 

nized as the great champion of both religion and science 

and was one of the chief antagonists of Hobbes. In 1675 

Boyle writes that atheists in this age attacked the very 

notion of God and religion. "For these libertines own 

themselves to be so upon the account of the Epicurean, and 

other mechanical principles of philosophy," and he adds, 

"they recognize no authority except such as Leucippus, 

Democritus, Epicurus,&c." Among the workers of the society, 

there was no one more wary and cold in scientific think¬ 

ing than Robert Boyle. He weakened the materialistic in¬ 

terpretation of the new science by emphasizing the uncer- 

tainty of science itself. 

Joseph Glanville was another whose scepticism 

and service to the society were akin to Boyle’s. Confest 

Ignorance, the Wav to Science, was dedicated to the society. 

* Louis I. Bredvold, "Dryden, Hobbes, and the 

Royal Society." Modern Philology. XXV, page 421. 

*2 Ibid., XXV, page 428. 



As Cowley had been one of the moving spirits in 

the founding of the society, he acceded to Sprat's request 

to write a poem as a prefix to Sprat's History. In this 

Ode to the Royal Society, he traces the corruption of 

Aristotle's philosophy, lamenting the fact that modern 

times do not enjoy the reward that might have "been theirs 

if men had studied nature rather than words. 

Some few exalt'd sp'rits this latter age has shown, 

That labour'd to affect the liberty 

(Jtt’rom guardians who were now usurpers grown) 

Of this old minor still, captiv'd Philosophy; 

But 'twas rebellion call'd to fight 

Bor such a long-oppressed right. 

Bacon, at last, a mighty manJ arose 

Whom a wise King and nature chose 

Lord Chancellor of both their laws, 

And boldly undertook the injur'd pupil's cause. 

Authority, which did a body boast, 

ïho 'twas but air condens'd, and stalk'd about 

Like some old giant’s more gigantick ghost 

To terrify the learned rout 



With the plain magic of true reason’s light, 

He chas’d out of our fight, 

Nor suffer'd living men to he misled 

By the vain shadows of the dead. 

i’rom you, great Champions, we expect to get 

These spacious countries hut discover’d yet; 

Countries where yet, instead of Nature, we 

Her image and her idols worshipp’d see ------ 

The concluding lines seem an echo of Lucretius; 

So when, hy various turns of the celestial dance, 

in many thousand years 

A star, so long unknown, appears, 

Does to the wise a star, to fools a meteor, show. 

Cowley and Dryden were undoubtedly closely as¬ 

sociated in the Royal Society, as the "so-called Virtuosi 
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regarded "belles-lettres as within their province no less 
* 

than the new and fashionable experimental science, and ap¬ 

pointed a committee for improving the English tongue, 

December 7, 1664, with Sir Peter Wyche as Chairman, and in¬ 

cluding Evelyn, Waller, Sir John Berkenhead, and Dryden,who 

earlier in the same year had included a plea for an Academy 

in the dedicatory epistle of his Rival Ladies, The dis¬ 

cussions of this committee doubtless occasioned Evelyn’s 

letter to Wyche, and out of it grew those other meetings 

which Evelyn describes as having taken place at Gray’s Inn, 

but which ceased at the death of Cowley, 

Sprat recommended the formation of such an 
jt2 

Academy "to smooth the style and language* as he was con¬ 

fident that "we only want à few more standing Examples, 

and a little more Familiarity with the Ancients to excell 
*3 

all the Moderns," and he was sure "that the Royal Society 

is so far from being like to put a Stop to such a Business, 

* Spingarn I, Introduction, page XC. 

*2 Sprat, History of the Royal Society, page 40. 

*3 Ibid., page 43. 
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that I know many of its Members, who are as able as any 
* . 

others, to assist in the "bringing it into practice." his 

ideal was to deliver "so many Things, almost in an equal 

*2 
Number of Words." 

Jones, in speaking of Swift *s Battle of the 

Books, mentions Cowley and Dryden as the two poets who are 

emphasized "by the space allotted them, hut think3 that they 

were introduced because of their association with the new 

philosophy rather than because of their poetical achieve- 

ments. In his MacPlecknoe. Dryden takes Shadwell to task 

for presuming to deride the new learning in The Virtuoso, 

and in his Epistle to Dr. Walter Charleton. he praises the 

members of the society for breaking the fetters of Aristotle: 

* Sprat, Hiétory of the Royal Society, page 44. 

*2 Ibid., page 113. 

*3 Jones, "The Background of the Battle of the 

Books", Washington University Studies. VII, page 160. 



The longest tyranny that ever swayed, 

Was that wherein our ancestors betrayed 

Their free-born reason to the Stagyrite 

And made his torch their universal light. 

So truth, while only one supplied the state, 

Grew scarce, and dear, and yet sophisticate. 

Had we still paid that homage to a name, 

Which only God and nature justly claim, 

The western seas had been our utmost bound, 

Where poets still might dream the sun was drowned. 

Among the assertors of free reason’s claim, 

Our nation’s not the least in worth or fame. 

The world to Bacon does not only owe 

Its present knowledge, but its future too. 

Gilbert shall live till loadstones cease to draw, 

Or British fleets the boundless ocean awe. 

And noble Boyle, not less in nature seen, 

Than his great brother, read in states and men. 



The circling streams, once thought hut pools of hlood, 

(Whether life's fuel, or the body's food,) 

Erom dark oblivion Harvey's name shall save; 
* 

While Ent keeps all the honour that he gave. 

Bredvold calls attention to a famous apostrophe 

to the Royal Society in Annus Mirabilis: 

This I foretell, from your auspicious care, 

Who great in search of God and nature grow, 

Who best your wise Creator’s praise declare, 

Since best to praise His works is best to know, 

and to two passages heretofore strangely neglected in The 

Essay of Dramatic Poetry, 1668. 

"Is it not evident", asks Crites, "in these last one hun- 
- *2 

dred years that almost a new Nature has been revealed to us?" 

* Scott-Saintsbury, The Works of John Dryden. XI, page 

14. 
*2 Ker, Essays of Dryden. I, 36-37. 
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Later in the same essay, Lisideius alludes to 

"Tffhat the philosophers say of motion, that, when it is once 

begun, it continues of itself, and will do so to eternity, 

without some stop put to it" - which is a simple statement 

of what was later to become Hewton*s first law of motion. 

There is also the reply to Sir Robert Howard: 

"In vindication of myself, l must crave leave to 

say that my whole discourse was sceptical, according to that 

way of reasoning which was used by Socrates   and which 

is imitated by the modest inquisitions of the Royal Society. 

Rredvold says that in the true Spirit of the Royal Society, 

Dryden asks in Preface to An Evenings Love. 1671, "why 

should there be any lose dixit in our poetry, any more than 
* 

there is in our philosophy?" 

Mark Van Doren thinks that it was the new language 

accompanying the movement that interested Dryden; that he was 

not a scientist, but "he picked up the new language, and 

adopted the new airs." 

* Louis I. Bredvold, "Dryden, Hobbes, and the 

Royal Society", Modern Philology. XXV, page 436. 

*2 Mark Van Doren, The Poetry of John Dryden. 

page 18 
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The evidence, however, seems to justify the opin¬ 

ion that he had more than a superficial interest in the 

scientific experiments of his day, and the fact that the 

Royal Society appointed this committee to refine the lan¬ 

guage bound him more closely to the society, for it was his 

great desire that others should appreciate the possibili¬ 

ties of the English tongue. In the Preface to The Second 

Miscellany, he says, "The proprieties and delicacies of the 

English are known to few; it is impossible for even a good 

wit to understand and practise them, without the help of a 

liberal education, long reading, and digesting of those few 

good authors we have amongst us." 
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3. Revival of Interest in Lucretius 

As Dryden v/as closely associated with the Royal 

Society, and as the Royal Society, acting upon the princi¬ 

ples laid down hy Bacon, sought through investigation and 

experiment to arrive at the nature of things, it is most 

important to discover to what extent Bacon and the members 

of the society were influenced by Lucretius# In another 

connection, we shall show Bacon*s appreciation of the 
* 

literary beauties of Lucretius. At present we shall con¬ 

fine ourselves to his references to the scientific theo- 
*P 

ries of Lucretius. In De Princiniis atque Originibus, 

he gives Lucretius III, 518 as his authority for the state¬ 

ment that the greatest error certain philosophers make is 

to "set up for a principle that which is corruptible and 

mortal; for they do no less when they introduce such a prin¬ 

ciple as forsakes and lays aside its nature in compositions. 

’For when a thing shifts and changes, that which it was dies.*" 

* cf. Chapter III, page 129. 

*2 Ellis-Spedding, The Philosophical Works of 

Francis Bacon, page 655. 



nam quodcumque suis mutatum finibus exit, 

continuo hoc mors est illius quod fuit ante. 

Throughout his works he refers to Democritus repeatedly, 

sometimes being misled by assuming that Lucretius always 

represents the opinions of Democritus, as when he speaks 
*2 

of Democritus ascribing gravity to the atom. In this con¬ 

nection, he says: "Democritus excellently affirmed that 

atoms or seeds, and the virtue thereof, were unlike any¬ 

thing that could fall under the senses; but distinguished 

them as being of a pefectly dark and hidden nature, say¬ 

ing of themselves, ’that they resembled neither fire nor 

anything else that could be felt or touched'; 

* Ellis-Spedding, The Philosophical Works of 

Francis Bacon, Note page 649. 

*2 Ibid., page 649. 

*3 cf* Lucretius I, 688-690: 

neque sunt igni simulata negue ulli 

praeterea rei quae corpora mittere possit 

sensibus et nostros adiectu tangere tactus. 
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and of their virtue ’that in the generation of things the 

first beginnings must needs have a dark and hidden nature, 
# 

lest something should rise up to resist and oppose them.’ 

Atoms therefore are neither like sparks of fire, nor drops 

of water, nor bubbles of air, nor grains of dust, nor par- 

tides of spirit or ether. .Neither is their power or form 

heavy or light, hot or cold, dense or rare, hard or soft, 

such a3 those quantities appear in greater bodies since 

these and others of the kind are results of composition and 

combination. And in like manner the natural motion of the 

atom is not that motion of descent which is called natural, 

nor the one contrary to it (that of percussion), nor the mo¬ 

tion of expansion and contraction, nor the motion of im¬ 

pulse and connection, nor the motion of rotation of the celes¬ 

tial bodies, nor any of the other motions of large bodies 

simply. .Notwithstanding in the body of the atom are the 

* cf. Lucretius I, 778-780: 

at primordia gugnundis in rebus oportet 

naturam clandestinam caecamque adhibere, 

emineat ne quid, quod contra pugnet and obstet. 
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elements of all bodies, and in the motion and virtue of the 

atom are the beginnings of all motions and virtues." 

Bacon considers Democritus inconsistent on the 

point of the motion of the atom and thinks that he should 

have attributed to the atom a hetero-geneous motion as well 

as a hetero-geneous body and a hetero-geneous virtue; 

whereas out of the motions of the larger bodies, he has 

selected two motions; namely, the descent of heavy things 

and the ascent of light, which latter he explained as the 

effect of force or percussion of the heavier directing the 

less heavy upwards, and has ascribed them as primitive mo- 

tions to the atom. In De Sapientia Veterum, he refers 

* cf. Lucretius, II, 83: 

cuncta necessest 

aut gravitate sua ferri primordia rerum 

aut ictu forte alterius. 

The first-beginnings of things must all move on 

either by their own weight or haply by the stroke of another. 
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to this idea again, still giving Democritus credit for con¬ 

sidering weight as one of the inherent properties of the 

atom, whereas it was really Epicurus who added weight as a 

third inherent property. Bacon1s second reference is, 

"Democritus considered the matter more deeply; and having 

first given the atom some dimension and shape, attributed 

to it a single desire or primary motion simply and abso¬ 

lutely, and a second by comparison. Eor he thought that 

all things move by their proper nature towards the center 

of the world; but that that which has more matter, moving 

thither faster, strikes aside that which has less, and 

forces it to go the other way. This was but a narrow theory, 

and framed with reference to too few particulars; for it 

does not appear that either the motion of the heavenly bodies 

in a circle, or the phenomena of contraction and expansion, 

can be reduced to this principle or reconciled with it." 

In the next sentence he recognizes the fact that Epicurus 

was the authority for the doctrine of the declination of the 

atom as given in Book II, 217, ff : "As for Epicurus^ 

* A. E. Taylor, Epicurus, page 63 
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opinion of the declination and fortuitous agitation of the 

atom, it is a relapse to trifling and ignorance** 

In Novum Organum. II, 8, he rejects the theory 

of a vacuum and that of the unchangeableness of matter, 

characterizing them both as false assumptions; and in 

Novum Organum II, 48, he ranks Democritus in expounding his 

primary motions even below second-rate philosophers; though 

further on he states that he is not prepared to say for 

certain whether there be a vacuum, though he is satisfied 

that the reason given by Democritus is a false one* In 

Descrintio Globi Intellectualis. he classes Democritus as a 

good dissector of the world, but in the integral parts in¬ 

ferior even to the ordinary philosophers: yet, in spite of 

these disagreements, he speaks of the school of Democritus 
* 

as the one which went further into nature than the rest, 

and states that the "philosophy of Democritus respecting 

atoms, which because it penetrated somewhat more sharply 

and deeply into nature and was further removed from common 

* Novum Organum I, 51 
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ideas was treated as childish hy the vulgar, and was more¬ 

over by the disputes of other philosophies more adapted to 

their capacity blown about and almost extinguished." 

From these remarks, wre must conclude that while 

he did not subscribe in its entirety to the atomic theory 

as presented by Democritus, Epicurus, and Lucretius, it was 

the philosophy of antiquity most nearly akin to his own 

views. 

This was the philosophy that engaged the in¬ 

terest of all who, in the latter part of the sixteenth 

and the early part of the seventeenth century, began to 

concern themselves with scientific questions. Mr. Greenlaw 

has suggested that the new scientific scepticism was prob¬ 

ably more influential in the later English Renaissance than 

#2 has heretofore been supposed. There was a revival of 

interest in Lucretius, both as a literary model and as the 

chief exponent of materialism up to that time. Mr. Greenlaw 

* De Princitais atoue Originibus. pages 649-650. 

*2 Edwin Greenlaw, "Spenser and Lucretius," 

Studies in Philology. XVII, page 440. 
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calls attention to the fact that Lucretius wa3 included 

in all the lists which the Elizabethan critics were so 

fond of making as the chief example of the poet interested 

in natural philosophy and shows that Spenser knew De Rerum 

Natura not merely as a body of great poetry from which he 

might, like his contemporaries in all the flowery fields 

of literature, sip honey - 

floriferis ut apes in saltibus omnia libant - 

♦ 

but as a source of philosophy, which he annexed as a prov¬ 

ince of his mind. He traces in detail the influence of 

Lucretius upon two passages in particular: the Garden of 

Adonis and the two cantos of Mutability. Spenser makes 

Venus, the Mistress of the Garden of the Universe, daily 

renewing the life of all things, practically identical 

with Nature, the source of life, so that his allegory is 

similar to Lucretius's account of the generation of organic 

life. He also traces the resemblances between the atomic 

theory of Lucretius and Spenser's explanation of the "sub¬ 

stances" of which all things are made, giving illustrations 

of instances where Spenser imitates Lucretius almost word 

for word, showing that Spenser had studied closely even the 
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phraseology of Lucretius. In his examination of the two 

cantos of Mutability, he is convinced that they owe more 

to the fifth book of Lucretius than to the Metamorohoses of 

Ovid, stressing the fact that even the topics treated in 

the argument against the immortality of the soul are the 

same as those in Lucretius and are introduced in the same 

order, and that the summary of the position of mutability 

parallels the summary in Lucretius V, 828-1208. 

Three prominent members of the Royal Society who 

have left evidence showing their interest in Lucretius are 

John Evelyn, who translated the first book, Edmund Waller, 

who congratulated Evelyn and Creech on their translations, 

and Abraham Cowley, whose allusions are more significant 

than the others* 

In Canto I of the Divine Poems of Edmund Waller, 

we find: 

This light unknown, bold Epicurus taught 

That his blessed gods vouchsafe us not a thought, 

and at the close of Canto VI are some Latin lines adapted 

from Lucretius III, 11-16, omitting line 15: 



floriferis ut apes in saltibus omnia libant, 

sic nos Scripturae depascimur aurea dicta; 

aurea perpétua semper dignissima vita, 

nam Divinus Amor, cum coepit vociferari, 

diffugiunt anime terrores* 

His lines to Evelyn are his "best known contribution: 

That chance and atoms make this all 

In order democratical, 

When bodies freely run their course, 

Without design, or fate, or force, 

In English verse Lucretius sings 

As if with Pegasean wings, 

He soared beyond our utmost sphere 

And other worlds discovered there; 

His boundless and unruly wit, 

To nature does no bounds permit; 

But boldly has removed those bars 

Of heaven and earth and seas and stars 

By which she was supposed, 
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By moderate wits to be enclosed - - - - 

For here Lucretius whole we find, 

His words, his music, and his mind. 

He also wrote to Thomas Creech on the occasion of his trans¬ 

lation of Lucretius: 

Whàt all men wished, though few could hope to see, 

We are now blessed with, and obliged by thee. 

The references to Lucretius in Cowley are in¬ 

dicative of more than a superficial acquaintance with, and 

interest in, the early poet; for Cowley was outstanding in 

his effort to reconcile the new science with Christianity. 

In his last will and testament, he asked his friend, Sprat, 

to collect and revise his writings, not letting anything 

pass "most especially which may give the least offense in 

point of religion.** In the Preface to the Proposition for 

the Advancement of Experimental Philosophy by the founding 

of a college, he says that all knowledge must be either of 

God, or of his creatures, that is of nature; and that which 
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treats of God Almighty is "almost only to "be sought out of 
* 

his revealed will", hut means should he provided for the 

searching out of things in nature. While accepting the in¬ 

spiration of the Bihle, he thought that 

Mysteries divine 

May with our Reason joyn. 

The Holy Book, like the Eighth Sphere, does shine 

With thousand lights of Truth Divine. 

So numberless the Stars, that to the Eye, 

It makes hut all one Galaxie. 

Yet Reason must assist us too, for in Seas 

So vast and dangerous as these, 

Our course hy Stars above we cannot know, 

Without the Compass too below. 

* A. R. Waller, Essays. Plays and Sundry Verses 

of Abraham Cowley, page 245. 

*2 Abraham Cowley, Reason. I, page 145, Chertsey 

Worthies Library 
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In the Ode to the Royal Society, he accepts the 

theory of atoms in these words referring to nature, 

She with much stranger art than his who put 

All the Iliads in a nut 

The numerous worts of life does into atomes shut; 

hut in the same poem, he sâys, 

’ tis God only who can find 

All nature in his Mind. 

In Chapter XXXIV of Isaiah is this exhortation: 

Be still, thou Air and Earth, 

Still as old Chaos before Motion’s Birth 

with the accompanying note, "The first motion was that of 

the Spirit of God upon Chaos, to xvhich succeeded the Motion 

in Chaos, and God said (that is the motion of the Spirit of 

God, for it is a Procession of his will to an outward ef¬ 

fect) let there he light, and there was light (that is, the 

first Motion of Chaos). 
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The Hymn to Light hears the joint impress of hook 

V of Lucretius and the first chapter of Genesis. The first 

three stanzas picture the time when the fire-laden ether 
* 

first hurst out from the different parts of the earth, when 

the heat of the ether and the rays of the sun compressed and 

*2 
buffeted the earth tint il plains and hills were formed and 

caused the earth to bring forth all kinds of herbage and ver¬ 

dant sheen. 

* Lucretius V, 457-458: 

terrae 

partibus erumpens primus se sustulit aether 

ignifer. 

*2 Lucretius V, 483-493: 

inque dies quanto circum magis aetheris aestus 

et radii solis cogebant undique terram 

verberibus crebris extrema ad limina in artum, 

in medio ut propulsa suo condensa coiret, 

tarn magis expressus salsus de corpore sudor 

augebat mare manando camposque natantis, 

et tanto magis ilia foras elabsa volabant 

corpora multa vaporis et aeris altaque caeli 

densebant procul a terris fulgentia templa. 

sidebant campi, crescebant montibus altis 

ascensus. 
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First-born of Chaos, who so fair didst come 

From the old Negro’s darksome womb! 

Which when it saw the lovely Child, 

The melancholy Mass put on kind looks and smiled. 

The Tide of Glory, which no Rest dost know, 

But ever Ebb , and ever Flow! 

Thou golden shower of a true Jove! 

Who does in thee descend, and Heav’n to Earth make Love! 

Hail active Nature’s watchful Life and Health! 

Hail Joy, her Ornament and Wealth! 

Hail to thy Husband, Heat, and Thee! < 

Thou the world’s beauteous Bride, the lusty Bridgegroom He! 

The fourth stanza, however, places the edict of 

God before these things as in Genesis I: 3, and God said, 

Let there be light: and there was light: 

Swiftness and Power by Birth are thine: 

From thy Great Sire they came, thy Sire, the word Divine. 
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In the eleventh stanza, there is a reference to 

a "busie swarm" of dreams that takes alarm. 

At the first opening of thine eye,, 

The various clusters "break, the antick Atomes fly* 

The idea of these "antick Atomes" probably came 

from Lucretius IV; 30-34, where he speaks of idols of things; 

these, like films peeled off from the surface of things 

fly to and fro through the air. They are idols of the light 

bereaved which have often startled us in appalling wise as 
it 

we lay relaxed in sleep* 

While Cowley approved of the study of the new 

science and of the investigations that were being made, he 

always insisted that all things went back to God. In his 

Ode to Mr. Hobs. Cowley salutes him as the "great Columbus 

of the Golden Lands of new Philosophies" and speaks of see¬ 

ing the living soul of philosophy in Hobbes’s books and in 

him, but adds, 
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'fis only God can know 

Whether the fair idea thou dost show 

Agree entirely with his own or no. 

In the Ode to Dr. Harvey, he says, 

Thus Harvey sought for Truth in truth’s own Book, 

The creatures, which by God himself was writ. 

In The Garden, he keeps quite close to the ortho¬ 

dox account, 

When God did Man to his own Likeness make, 

As much as Clay, though of the purest kind, 

By the Great Potter’s art refin’d, 

Could the Divine Impression take     

He did a Garden for him plant 

By the quick Hand of his Omnipotent Word. 

But the Ode, Of Solitude, implies that the creation 

of the earth took countless ages as he says, 
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Though God himself, through countless ages thee 

His sole companion chose to "be. 

In The Resurrection there is a curious commin- 

0injr of the two beliefs; for while Cowley accepted Lucretius's 

theory of atoms, he believed in the immortality of the soul. 

Then shall the acattered Atomes crowding come, 

Bach to their ancient Home. 

Some from Birds, from Fishes some, 

Some from Earth, and some from Seas, 

Some from Beasts, and some from Trees, 

Some descend from Clouds on high, 

Some from Metals upward fly, 

And where the attendant soul, naked and shivering stands, 

Meet, salute, and joyn their hands. 

Perhaps Cowley intended this as an answer to 

Lucretius III, 588-590, where Lucretius suggests that the 

soul when stript of its covering is too feeble to hold to¬ 

gether the smallest fraction of time and cannot continue 
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through eternity. Most assuredly, Lucretius was in Cowley’s 

mind when he was writing the poem as his note on "Thunders’’ 

in the third stanza is as follows: "Lucretius speaks it of 

Epicurus as a thing extraordinary and peculiar of him, that 

the very sound of Thunder did not make him superstitious." 

Quern neq; fama Deum neq; fulmina, nec minitanti 
* 

murmure compressit coelum, &c. 

These notes of Cowley’s own referring to Lucretius 

show that he was quite familiar with the early author, as 

when he speaks of using a certain metaphor in The Muse that 

had been used before by Virgil and Lucretius: 

Where Birds with painted Oars did nere 
*2 

Row through the trackless Ocean of the Air. 

He refers to Lucretius again in a note on Babylon in Book 

III of the Davideis and speaks of following the example 

* A. R. Waller, The Poems of Abraham Cowley, 

pages 183-184. 

*2 Ibid., page 185 

*3 Ibid., page 355 



of Lucretius in the writing of a Divine Poem, 
* 

The simile in Myrrh, 

As stenches from Avernus Birds annoy, 

*3 
is drawn from Lucretius VI, 740-1. 

Those that aspire to Sol, their Sire*a bright face 

Or stoop into their Mother Earth*s embrace 

from the Opening of the Plants, Book I, and 

One Atome of thy Poison inthe Veins 

Dominion Boon o’er all the Body gains 

*4 
from Rosemary are reminiscent of the same author. 

* A. R. Waller, The Poems of Abraham Cowley, 

page 266. 

*2 A. B. Grosart, The Complete Works in Verse and 

Prose of Abraham Cowley. Chertsey Worthies Library,II,page 266. 

*3 Lucretius VI, 740-1: 

principio quod Averna vocantur nomine, id ab re 

inpositumst, quia sunt avibus contraria cunctis. 

*4 A. B. Grosart, The Complete Works in Verse and 

Prose of Abraham Cowley. Chertsey Worthies Library, II, pages 

259-263. 
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Sprat is authority for the statement that Cowley 

devoted the latter part of his life to the study of nature, 

going out of the world "as it was man’s and into the same 

world as it was Nature’s and as it was God’s" when accord¬ 

ing to his own profession, "the whole compass of the Creation, 

and all the wonderful effects of the Divine Wisdom were the 

constant Prospect of his Senses and his Thoughts." 

With him, as with Virgil, the Lucretian concep- 
i 

tion of Nature in its relation to human wants was greatly 

modified by the religious tendency of his thought and his 

sense of man’s dependence on a higher Spiritual Power. 

A score of years later, Henry Brooke in his poem, 

Universal Beauty, sought to refute the atheistical theory 

of creation, striving to represent the various opinions of 

atheists in one ridiculous light. He divides all of these 

opinions into four classes, the first being that founded 

on a fortuitous concourse of atoms. As chance, then, is 

the operator assigned in a fortuitous concourse of atoms, 

he asks what is this chance. As it is not substance, matter, 

nor quality of matter, he concludes that it is a word with¬ 

out a meaning. 
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Say does each mote know its peculiar place, 

All conscious through the gulf of "boundless space? 

Can atoms "be omniscient, to discern 
* 

What human wisdom strives, "but strives in vain to learn? 

In stressing the common heritage which all life 

derives from its divine origin, Brooke approaches dangerous¬ 

ly near to the idea of development from a homogeneous proto¬ 

type; hut the idea of evolution was prohahly not present in 

his consciousness. He #as merely implying that God’s crea¬ 

tive purpose is carried out "by the action of natural laws. 

He was a mystic isolated in an age of reason, and it was 

his mysticism that allied him with the greater poets who 

turned to the same theme in the nineteenth century; hut the 

amount of space that he devotes to overthrowing the atomic 

theory shows that it was popularly discussed at that time. 

* Henry Brooke, Universal Beauty. Chalmer’s 

Works of English Poets, II, 271-274 



The position occupied hy Lucretius was unique 

in that while he was one of the ancients, he had teen 

adopted "by the moderns. 
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4. The Increasing Influence of Hobbes 

Materialism found a strong adherent in Thomas 

Hobbes, who exerted a great influence over not only the men 

of his own generation, but also those of the succeeding 

century. His psychology became the basis of criticism; for 

his theory of poetry was a logical result of his philosophy 

of mind. He taught that motion was the beginning of all 

things; sensation, the basis of all knowledge; and that the 

impressions made on the mind by the mechanical universe are 

retained, arranged, and combined by it. "Time and Educa- 
* 

tion", he explains in his Answer to H1 Avenant, begets Ex¬ 

perience; Experience begets Memory; Memory begets Judgment 

and Fancy; Judgment begets the strength and structure, and 

Fancy begets the ornaments of a Poem." This distinction 

that he made between judgment or reason and wit or fancy 

was something new; so that in this respect he has been spoken 

of as a pioneer who left an impress on critical terminology. 

* Sir William Molesworth, The English Works of 

Thomas Hobbes. IV, page 449. 

*2 Spingarn, Critical Essays of the Seventeenth 

Century. I, Introduction, page XXVIII. 
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He says that the "true and natural colour of a poet is noth¬ 

ing hut experience and knowledge of nature, and specially 

human nature1*; hut he insists that "the subject of a poem 

is the manners of men, not natural causes." In this con¬ 

nection he give3 his opinion of Lucretius: "They that take 

for Poesy whatever is writ in Verse will think this Division 

imperfect    and reckon Empedocles and Lucretius (natural 

Philosophers) for Poets." * This statement makes it plain 

that he read Lucretius more for his natural philosophy than 

because of the beauty of his poetry. In The Leviathan 

he uses*the illustration of Prometheus, interpreting it to 

mean that anxiety over the future is the vulture pecking at 

man's vitals, and adding, "This perpetual fear, always ac¬ 

companying mankind in the ignorance of causes, as it were 

in the dark, jaunt needs have for object something; in which 

* J. E. Spingarn, Critical Essays of, the Seven- 

teenth Century, II, page 56. 

*2 Sir Y/illiam Molesworth, The English Works of 

Thomas Hobbes. Ill, page 95 
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sense perhaps it was that some of the old poets said that the 

gods were first created "by human fear." This is prohahly a 

reference to Lucretius I, 151-154: 

quippe ita formido mortalis continet omnis, 

quod multa in terris fieri caeloque tuentur 

quorum operum causas nulla rations videre 

possunt ac fieri divino numine rentur. 

Pear in sooth holds so in check all mortals, "because they see 

operations go on in earth and heaven, the causes of which 

they can in no way understand, "believing them therefore to 

"be done "by power divine. 

In the third Book, Lucretius refers to this idea again, re¬ 

marking that in life a baseless dread of the gods vexes mor¬ 

tals : 

sed magis in vita divom metus urget inanis 

* 
mortalis. 

* Lucretius III, 982 
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f 

He uses the figure of Prometheus or Tityos to show that men 

suffer punishment in this world as a result of their own acts, 

though he ridicules the popularly accepted idea of this pun¬ 

ishment lasting throughout eternity: 

nec Tityon volucres ineunt Acherunte iacentem 

nec quod sub magno scrutentur pectore quicquam 

perpetuam aetatem possunt reperire profecto* 

quamlibet immani proiectu corporis exstet, 

qui non sola novem dispessis iugera membris 

optineat, sed qui terrai totius orbem, 

non tamen aeternum poterit perferre dolorem 

nec praebere cibum proprio de corpore semper, 

sed Tityos nobis hic est, in amore iacentem 

quem volucres lacérant atque exest anxius angor 

aut alia quavis scindunt cuppedine curae. 

* Lucretius III, 984-994 
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Hor do birds eat a way into Tityos laid in Acheron, nor can 

they sooth to say find during eternity food to peck under 

his large breast. However huge the bulk of body he extends, 

though such as to take up with outspread limbs not nine 

acres merely, but the whole earth, yet will he not be able 

to endure everlasting pain and supply food from his own body 

forever. But he is for us a Tityos, whom as he grovels in 

love vultures rend, and bitter, bitter anguish eats up or 

troubled thoughts from any other passage do rive. 

Here is found one of his famous passages on the 

effect of fear that Hobbe3 may have had in mind: 

sed metus in vita poenarum pro male factis 

est insignibus insignia scelerisque luella, 

career et horribilis de saxo iactu' deorsum, 

verbera carnifices robur pix lammina taedae; 

quae tamen etsi absunt, at mens sibi conscia factis 

praemetuens adhibet stimulos terretque flagellis 

nec videt interea qui terminus esse malorum 

possit nec quae sit poenarum denique finis 

atque eadem metuit magis haec ne in morte gravescant. 

* Lucretius III, 1014-1022 
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But there is in life a dread of punishment for evil 

deeds, signal as the deeds are signal, and for atonement of 

guilt, the prison and the frightful hurling down from the 

rock, scourgings, executioners, the dungeon of the doomed, 

the pitch, the metal plate, torches; and even though these 

are wanting, yet the conscience-stricken mind through "boding 

fears applies to itself goads and frightens itself with whips, 

and sees not meanwhile what end there can "be of ills or what 

limit at last is to be set to punishments, and fears lest 

these very evils be enhanced after death. 

In the same volume, Hobbes speak3 of the resolution 

of religion into its first seeds or principles, phrases that 

Lucretius made familiar, semina. promordia rerum. 

In the fourth part of his Elements of Philosophy, 

the part that is entitled Physics or the Phenomena of Nature, 

he follows Bacon in denying the existence of a vacuum and 

shows a familiarity with Lucretius in the arguments that he 

* Sir William Molesworth, The English Works of 

Thomas Hobbes. Ill, page 105 
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brings forward in endeavoring to disprove this theory* he 

accepts the small atoms which are disseminated through the 

whole space between the earth and the stars, but advances 

the theory of “that most fluid ether, which so fills all the 

rest of the universe, as that it leaves no empty place at 

all.* * 

While the evidence of any direct influence of 

Lucretius on Hobbes is very scant, still they stood for the 

same thing, the mechanical origin of the universe and the 

constancy of law in nature, and they had similar ideas con¬ 

cerning motion and free-will and necessity. Lucretius was 

concerned primarily with the philosophy of nature and man’s 

relation to nature, while Hobbes's natural philosophy was 

merely a material scaffolding built to support his philoso¬ 

phy of the state, which proved to be his most valuable con¬ 

tribution to human thought. Just how great was his influ¬ 

ence on Dryden, it is hard to say. Davenant was an avowed 

disciple of Hobbes, and Cowley wrote a’’Pindar ique to Mr. 

* Sir William Molesworth, The English Works of 

Thomas Hobbes. I, pages 416-426. 
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Hobs'*, which expresses admiration rather than acceptance of 

his theories: but Dryden's association with Charles II, a 

former pupil of Hobbes, and his long life in a circle where 

Hobbes's thought came to be accepted as the philosophy of 

a gentleman make it certain that he was familiar with his 

doctrines. Merritt Y. Hughes in "Dryden as a Statist1* 

quotes numerous passages in Dryden's works revealing a 

familiarity with the writings of Hobbes. The "darkly dis¬ 

illusioned crowd-psychology which followed as a corollary 

of Hobbes's thought" is seen in The Duke of Guise Act IV, 

Scene iv, The Hind and the Panther, Part II, 254-255, 

Absalom and Achitophel, Part II, while Astraea Redux opens 

with a passage resembling Hobbes's simile comparing the 

crowd to a roaring sea in Leviathan I, viii. Hobbes and 

Dryden both thought that the only protection from this roar 

ing sea lay in giving unlimited power to the monarch. The 

Conquest of Granada seems to reflect some of Hobbes's ideas 

* 
"Freedom in subjects is not nor can be;" 

* The Conquest of Granada. Part II, Act I, 

Scene II 
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and in 

Then Subjects find, too late they were unjust, 

And want that pow'r of kings they durst not trust, 

the allusion is-to Hobbes's "second law of nature", which 

is "to perform contracts or keep trust." 

In the satires more passages may be picked out 

contradicting Hobbes's thought than reflecting it. In 
* 

Absalom and Achitophel he suggests Hobbes by insisting on 

sacredness of the contract which constitutes civil society 

by establishing monarchy, but an equally emphatic assertion 

of "divine right", as denial of Hobbes's principles, is 

also found there. There are few direct references to 

Hobbes; but The Hind and the Panther may be a reply to the 

rationalism of Hobbes. 

"The motive still of credibility" 

seems to be aimed at Hobbes's famous passage about the 

* Absalom and Achitonhel. Part II, 759-810 
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miracles of the Bible while part I, 134-153 and 410-429 

may he a reply to Hobbes's compliment to the doctrine of 
*2 # 3 

Transubstantiation. Bredvold, moreover, calls atten¬ 

tion to the fact that while Hughes relied entirely on in¬ 

ternal evidence, there was a contemporary accusation in 

The Censure of the Rota that Dryden got his political ideas 

from Hobbes, and among the notes collected in 1679-80 by 

Jno. Aubrey toward a life of Hobbes, there was one to this 

effect: "Mr. John Dryden, Poet Laureate, is his great ad¬ 

mirer, and oftentimes makes use of his doatrine in his 

plays, from Mr. Dryden himself." While Bredvold thinks 

that Aubrey was too enthusiastic a 'friend of Hobbes to be 

trusted in all matters, yet this note can hardly be with¬ 

out foundation. Bredvold, however, prefers to trace the 

influence of Hobbes on Dryden in the frequent references in 

Dryden to the dilemma of free will and necessity. In 1664, in 

* Sir William Molesworth, The English Works of 

Thomas Hobbes. Ill, pages 61-62. 

*2 Merritt Y. Hughes, "Dryden as a Statist", 

Philological Quarterly. VI, pages 33-4. 

*3 Louis I. Bredvold, "Dryden, Hobbes, and the 

Royal Society", Modern Philology. XXV 
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the dedication of The Rival Ladies, he implies that free¬ 

will is a delusion: "They are moved like the rational 

creatures of the Almighty Poet, who walk at liberty, in 

their own opinion, because their fetters are invisible, 

when indeed the prison of their will is the more sure for 

being large; and instead of an absolute power over their 

actions, they have only a wretched desire of doing that 

which they cannot choose but do." Almanzor, the hero of 

The Conquest of Granada, is troubled by the same problem: 

Oh Heaven, how dark a riddle’s thy decree, 

Which bounds our wills, yet seems to leave them free; 

Since thy fore knowledge cannot be in vain, 

Our choice must be what thou didst first ordain. 

Thus like a captive in an isle confined, 

Man walks at large, a prisoner of the mind; 

* Scott-Saintsbury, The Works of John Dryden. 

II, pages 132-133. 
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Wills all Ms crimes, while Heaven the indictment draws, 
* 

And, pleading guilty, justifies the laws. 

In the dedication to Aureng-Zebe. 1676, there is 

an interesting passage: 

*■ The Conquest of Granada. Part II, Act IV, 

Scene III; Scott-Saintsbury, IV, page 190. 

Other allusions are: 

Indian Queen, 1664, Act II, Scene III; Scott- 

Saintshury, II, page 246; 

Ibid., Act III, Scene II; Ibid., II, page 257; 

The Tempest, 1667, Act III, Scene V; Scott- 

Saintsbury, III, page 175; 

Tyrannic Love, 1669, Act I, Scene I; Scott- 

Saintsbury, III, page 389; 

Ibi>d., Act III, Scene I; Ibid., Ill, page 410; 

Ibid., Act Iv, Scene I; Ibid., Ill, page 430; 

The Conquest of Granada, 1670, Part L, Act II, 

Scene I; Scott-Saintsbury IV, pages 56-7; 

Ibid., Part II, Act III, Scene I; Ibid., IV, 

page 162 
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"Our minds are perpetually wrought on hy the tem¬ 

perament of our "bodies, which makes me suspect they are 

nearer allied than our philosophers or school divines will 

allow." Perhaps the most surprising expression of determin¬ 

ism is in The State of Innocence, 1674, where the newly- 

created Adam seems to have an innate understanding of seven¬ 

teenth ceptury philosophy. Y/hen he first "becomes conscious, 

he ask3, in terms of Descartes, 

What am I? and from whence? Por that I am 
* 

I know, "because I think, &c. 

But when Gabriel and Raphael are sent down jointly to in¬ 

struct Adam in the doctrine of the freedom of the will, they 

find him a most reluctant and obstinate scholar. 

* State of Innocence, Act II, Scene I; Scott 

Saintsbury, V, page 133 
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Gabriel: The Eternal, when he did the world create, 

All other agents did necessitate: 

So what he ordered, they by nature do; 

Thus light things mount, and heavy downward go. 

Man only boasts an arbitrary state. 

Adam: Yet causes their effect necessitate 

In willing agents, where is freedom then? 

Or who can break the chain which limits men 

To act what is unchangeably forecast, 

Since the first cause gives motion to the last? 

The lengthy discussion appears to have been unsuccessful, 

for after his instructors have departed, Adam is still lament¬ 

ing his hard state of life in the divine disposition which 
.ft 

has been explained to him. Bredvold concludes that these 

pages of argument read like a brief summary of the famous 

Bramhall-Hobbes controversy, with Adam, despite his inno¬ 

cence, taking the part of Hobbes; but the two kinds of mo¬ 

tion mentioned by Gabriel are the two kinds that Bacon 

* State of Innocence, Act IV, Scene I; Scott 

Saintsbury, V, pages 152-156. 
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criticized Lucretius for choosing as being "too narrow a 

theory." Lucretius also^ devotes much space to attributing 

free-will to the declination of the atom. The essence of 

his argument is found in Book II, 284-293: 

quare in seminibus quoque idem fateare necessest, 

esse aliam praeter plagas et pondéra causam 

motibus, unde haec est nobis innata potestas, 

de nilo quoniam fieri nil posse videmus. 

pondus enim prohibet ne plagis omnia fiant 

externa quasi vi;’sed ne mens ipsa necessum 

intestinum habeat cunctis in rebus agendis 

et devicta quasi hoc cogatur ferre patique, 

id facit exiguum clinamen principiorum 

nec regions loci certa nec tempore certo. 

Wherefore in seeds too you must admit the same, ad¬ 

mit that besides blows and weights there.is another 

cause of motions, from which thi3 power of free ac¬ 

tion is begotten in us; since we see that nothing 

can come from nothing. l’or weight forbids that all 
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things be done by blows through as it were an out¬ 

ward force; but that the mind itself does not feel 

an internal necessity in all its actions and is not 

as it were overmastered and compelled to bear and 

put up with this, is caused by a Minute swerving of 

first-beginnings at no fixed part of space and no 

fixed time. 

Dryden must have been interested in necessitarianism, and 

his interest must have received an impetus from the reading 

of both Hobbes and Lucretius during these early years so 

that he enjoyed testing out the argumentative strength of 

this doctrine in verse. But he was naturally not dogmatic, 

and he found Hobbes and Lucretius alike in a certain “Magis¬ 

terial authority of utterance*, though later he gave 

Lucretius credit for being more sincere than Hobbes. Van 

Doren says that if he bowed to this authority during his 

earlier years, he was disposed later on to give it no more 

than casual, good-natured recognition. "He never altogether 

capitulated to any system of politics or morals or aesthe¬ 

tics. Yet Hobbes and Lucretius both made powerful, permanent 
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impressions on his imagination. * Their combined influ¬ 

ence may have suggested the expression in the Preface to 

Religio Laici. 1682, "That there is something above us, some 

urineiole of motion, our reason can apprehend, though it 

cannot discover what it is by its own virtue." In his old 

age, he gave Hobbes a curt dismissal by speaking of his 

translation of Homer as "bald", adding that he studied 

poetry as he did mathematics, when it was too late. 

* Mark Van Dor en, The Poetry of John Dryden, 

page 21 
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CHAPTER XI 

DRYDEN AND THE ATOMIC THEORY 

Lucretius at all times possessed a great fascina¬ 

tion for Dryden - perhaps "because of a native kinship, as 

each possessed, to a high degree, the gift of argumentative 

exposition in verse. That the atomic theory of the old 

philosopher early attracted the attention of the young writer 

may be inferred from the casual references in two of his 

early poems. In the Epistle to Sir Robert Howard, 1660, his 

woïk is said to be 

a piece too fair 

To be the child of chance and not of care. 

No atoms, casually together hurled, 
* 

Could e’er produce so beautiful a world. 

In Astrea Redux, the same year, occurs the phrase» 

* Scott-Saintsbury, The Works of John Dryden. 

XI, page 8. 
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Such mortal quarrels - - - - as nature bred. 

In the period of his great dramatic activity, his dramatis 

personae gave him opportunity occasionally to insert some 

of the ideas of De Re rum Natura. In The Indian Enrperor. his 

first original play, 1665, there is a lengthy, triangular 

argument carried on by Montezuma, the High Priest of the Sun, 

and the Christian Priest, in which the High Priest of the Sun 

appeals to the 

immortal souls, that once were men, 

And now, reàolved to elements again, 

*2 
That wait for mortal frames in depths "below. 

The idea of the souls "being resolved to elements 

again is from Lucretius, "but it is connected with the idea 

of immortal souls waiting for mortal "bodies, a doctrine that 

Lucretius pronounces to "be absurd: 

* Scott-Saintsbury, The Works of John Dryden. 

IX, page 33# 

*2 Ibid., II, page 342. 
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esse animas praesto deridiculum esse videtur, 

expectare immortalis mortalia membra 
* 

innumero numéro. 

It seems to "be passing absurd for immortal 

souls to wait for mortal limbs in number 

numberless. 

The announcement of the Christian Priest, 

That which we worship, and which you believe, 

Prom nature's common hand we both receive, 

is a pronouncement of the doctrine of Deism, with which 

Dryden was later charged, and one which he did not entire¬ 

ly relinquish as we find it again in the Preface to Religio 

Laici and in The Life of Plutarch. 

There are other references in Tyrannic Love. 1669, 

the first occurring in the dialogue between Placidius and 

S. Catherine, ' 

* Lucretius III, 776-778 
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Placidius: If happiness, as you "believe, "be rest, 

That quiet sure is "by the gods possessed 

Tis greater to neglect or not to know, 
# 

The little business of the world "below. 

S. Catherine: This doctrine well-befitted him who thought 

A casual world was from wild atoms wrought. 

The second is a remark "by Nigrinus, 

Some astral forms I must invoke "by prayer, 

*3 
Framed all of purest atoms of the air. 

* Lucretius VI, 56 

nam "bene qui didicere deos securum agere aevom 

For they who have "been rightly taught that the 

gods lead a life without care. 

*2 Scott-Saintsbury, The Works of John Dryden. 

Ill, page 410. 

♦3 Ibid., Ill, page 420. 
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Lucifer in The State of Innocence, 1672, in tempt¬ 

ing Eire follows Lucretius in telling of the origin of all 

things on earth and while not denying the existence of a 

supreme Power, hints that even He might have sprung from the 

earth in the beginning: 

Who told you how your form was first designed? 

The sun and earth produce of every kind, 

Grass, flowers, and fruits; nay, living creatures too: 

Their mould was hase; * twas more refined in you: 

Where vital heat in purer organs wrought, 

Produced a nobler kind raised up to thought; 

And that perhaps might his beginning be; 
* 

Something was first; I question if 1twere he. 

Compare Lucretius V, 783 &c: 

* Scott-Saintsbury, The Works of John Dryden. 

V, page 162 
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Principio genus herbarum viridemque nitorem 

terra dedit circum collis camposque per omnis, 

florida fulserunt viridanti prata colore, 

arboribusque datumst variis exinde per auras 

crescendi magnum inmissis certamen habenis. 

sic nova turn tellus herbas virgultaque primum 

sustulit, inde loci mortalia saecla creavit 

multa modis multis varia ratione coorta. 

linquitur ut merito maternum nomen adepta 

terra sit, e terra quoniara sunt cuncta creata. 

turn tibi terra dedit primum mortalia saecla. 

In the begginning the earth gave forth all kinds 

of herbage and verdant sheen about the hills and 

over all the plains; the flowery meadows glitter- 

* Lucretius V, 783-787; 790-792; 795-796; 

805 
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ed with the "bright green hue, and next in order 

to the different trees was given a strong and 

emulous desire of growing up into the air with 

full unbridled powers. - - - - The new earth 

then first put forth grass and bushes, and next 

gave birth to the races of mortal creatures 

springing up many in number in many ways after 

divers fashions. - - - - It follows that with 

good reason the earth has gotten the name of 

mother, since all things have been produced out 

of the earth. - - - - Then you must know did 

the earth first give forth races of mortal men. 

In explaining how angels and immaterial substances 

are to be imaged in The Author^ Apology for Heroic Poetry 

and Poetic Licence, which is prefixed to The State of Inno¬ 

cence . Dryden quotes Lucretius as the authority for the 

imaging of hippocentaurs by the joining of two natures which 

have a real separate being, and speaks of Lucretius as having 

used this word of image oftener than any of the poets: 
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nam certe ex vivo Centauri non fit imago, 

nulla fuit quoniam talis natura animant is; 

verum ubi equi atque hominis casu convenit imago, 
* 

haerescit facile extemplo. 

l’or assuredly no image of Centaur is formed out 

of a live one, since no such nature of living 

creature ever existed; hut when images of a horse 

and a man have hy chance come together, they 

readily adhere at once. 

Raphael in the closing speech of the play empha¬ 

sizes the fact that 

Now the war of Nature is begun. 

The Prologue to the University of Oxford contains 

one of the most frequently quoted passages; 

* Lucretius IV, 739-742. 
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Such, build their poems the Lucretian way; 

So many huddled atoms make a play, 

And if they hit in order hy some chance, 
* 

They call that nature, which is ignorance. 

In Oedipus. 1678 or 1679, there are several quo¬ 

tations harking hack to Lucretius, In Act III, Scene I, 

Creon tells Eurydice, 

Shut out from lodging shall your groans he answered 

By whistling winds, whose every blast will shake 

Your tender form to atoms, 

and Adrastus announces, 

*3 
I shall he what I was again before I was Adrastus. 

* Scott-Saintsbury, The Works of John Dryden. 

X, page 380. 

*2 Ibid., VI, page 176. 

*3 Ibid., VI, page 184. 



These quotations are founded on the predicate 

that all things are resolved into their first-beginnings, 

as laid down in Lucretius I, 215-216; 545-546: 

Hue accedit uti quicque in sua corpora rursum 

dissoluat natura neque ad nilum interemat res. 

esse inmortali primordia corpore debent, 

dissolui quo quaeque supremo tempore possint. 

Moreover nature dissolves everything back into 

its first bodies and does not annihilate things - - 

First-beginnings must be of an inperishable body 

into which all things can be dissolved at their 

last hour. 

Lucretius applied this doctrine to the soul als 

in III, 437-439: 

crede animam quoque diffundi multoque perire 

ocius et citius dissolvi in corpora prima, 

cum semel ex hominis membris ablata recessit. 
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Believe that the soul too is shed abroad and 

perishes much more quickly and dissolves sooner 

into its first bodies, when once it has been 

taken out of the limbs of a man and has withdrawn. 

Oedinus makes use of Lucretius»s prophecy, uttered over and 

over again, that the earth will come to an end in a single 

day, though Oedipus connects it with the idea of wrath of 

the gods; 

That jars may rise, and wrath divine be hurled, 
* 

Which may to atoms shake the solid world. 

One version of this prophecy is found in Lucretius V, 91-109: 

Quod superest, ne te in promissis plura moremur, 

principio maria ac terras caelumque tuere; 

tris species tarn dissimilis, tria talia texta, 

una dies dabit exitio, multosque per annos 

sustentata ruet moles et machina mundi. 

* Scott-Saintsbury, The Works of John Dryden, 

VI, page 219 
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# 

sed tamen effabor. dictis dabit ipsa fidem res 

forsitan et graviter terrarum motibus ortis 

omnia conquassari in parvo tempore cernes, 

quod procul a nobis flectat fortuna gubernans, 

et ratio potius quam res persuadeat ipsa 

succidere horrisono posse omnia victa fragore. 

Well then not to detain you any longer by mere 

promises, look before all on seas and lands and 

heaven, three forms so unlike, three such wondrous 

textures a single day shall give over to destruc¬ 

tion, and the mass and fabric of the world upheld 

for many years shall tumble to ruin. - - 

But yet I will speak out ; it well may be that the 

reality itself will bring credit to my words and 

that you will see earth quakes arise and all things 

grievously shattered to pieces in a short time. 

But this may pilot fortune guide far away from us, 

and may reason rather than the reality convince 

that all things may be overpowered and tumble in 

with a frightful crash. 
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In Troilus and Cressida, 1679, Hector proclaims, 

But begoneÎ 
* 

Begone, or I shall shake thee into atoms. 

In commenting on the illness of the Duchess of 

Ormonde, to whom he dedicated Palamon and Arcite, Dryden 

urged 

the learned to "begin 

The inquiry, where disease could enter in; 

How those malignant atoms forced their way; 

What in the faultless frame they found to make their prey, 

Where every element was weighed so well, 

That heaven alone who mixed the mass could tell 

Which of the four ingredients could rebel. 

There are various examples of the description of 

the earth in its spring following the lines of Lucretius Y, 

783-788: 

* Scott-Saintsbury, The Works of John Dryden, 

VI, page 344. 

*2 Ibid., XI, page 252. 
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Principio genus herbarum viridemque nitorem. 

terra dedit circum collis camposque per omnis, 

florida fulserunt viridanti prata colore, 

arboribusque datumst variis exinde per auras 

crescendi magnum inmissis certamen habenis. 

ut pluma atque pili primum saetaeque creantur. 

In Aureng-Zebe, 1675, 

Pair as the face of nature did appear, 

When flowers first peeped, and trees did blossoms bear, 
* 

And winter had not yet deformed the year. 

In Threnodia-Augustalis, 1685-1686, 

We lived as unconcerned and happily 

*2 
As the first age in nature’s golden scene. 

V, 

* Scott-Saintsbury, The Works of John Dryden, 

page 227. 

*2 Ibid., X, page 63. 
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These abound in the translations of the Géorgie3 

as the Georgies are founded on De Re rum Natura, though Virgil 

differs from Lucretius in that he thinks that Jove or Provi¬ 

dence imposed on man the necessity of laboring for his sub- 
* 

sistence as a means of discipline and incentive to exertion. 

In the Preface to Aureng-Zebe, Dryden expresses 

the opinion that there is something of malignant joy in that 

excellent description of Lucretius - 

Suave mari magno turbantibus aequora ventis, 

E terra magnum alterius spectare laborem; 

Eon quia vexari quenquam est jucunda voluptas 

Sed quibus ipse malis careas, quia cernere suave est. 

He felt sure that the master of Lucretius, Epicurus, 

and his own better master, Cowley, preferred the solitude of 

a garden and the conversation of a friend to any consideration 
* 

of those unhappy people, whom, in our own wrong, we call great. 

* ¥. Y. Sellar, The Roman Poets of the Augustan 

Age - Virgil, page 209. 

*2 Scott-Saintsbury, The Works of John Dryden. 

V, page 194 
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In this connection he applies the Epicurean tranquillity of 

the gods of Lucretius to the calm of philosophical retire¬ 

ment, though the wording of the passage that he gives a few 

lines further on is somewhat different from Lucretius II, 

643-650. 

While making allowance for the dramatic value of 

the speeches in the mouths of the various characters in 

these early plays, they indicate a lively interest in the 

materialism of Lucretius that "became popular at this time. 

During these years perhaps his attitude was that 

of careless cynicism. The character of many of his plays 

is such that he might well be classed with the libertins, 

who found the atheistical teachings of Lucretius much to 

their liking. 

In 1680, however, the character of Dryden's work 

changed. It became more serious, and for seven years he 

was concerned with satirical and didactic poems. Having 

once turned his attention to the subject of religious argu¬ 

ment, defenders of Dryden affirm that he expressed in 

Religio Laid the first thoughts that came to him. Numer¬ 

ous critics have quoted his confession in the Preface that 

he was naturally inclined to scepticism. Van Doren thinks 
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that the emphasis should be placed on the first word of the 

phrase as Dryden was by disposition rather than by doctrine 

a sceptic* Mr. Crane in reviewing Bredvold’s article on 

"Dryden, Hobbes and the Royal Society" draws a distinction 

between the scepticism of the Essay on Dramatic Poesy and 

the Preface to Sylvae and that of Religio Laid and The 

Hind and the Panther. The first indicates the effect of 

associationwitrfceRoyal Society and implies an attitude 

similar to the anti-dogmatism of Glanyille and Boyle, who 

stopped short of genuine philosophical scepticism, while in 

Religio Laici, Dryden is concerned neither with scientific 

method nor materialism but with the question of the ability 

of man*s unaided reason to attain religious truth, and his 

attack was directed against the rationalists.giost of the so- 
* 

called sceptics of the Royal Society. "They who would 

prove religion by reason do but weaken the cause," said Dryden 

in this connection. In this Preface, he has asserted that 

Deism or the principles of natural worship are only the faint 

remnants of revealed religion in the posterity of Noah. "So 

that we have not lifted up ourselves to God by the weak pinions 

of our reason, but he has been pleased to descend to us; and 

what Socrates said, what Plato writ and the rest of the 

* Philological Quarterly VIII, April, 1929, pages 

188-190. 
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heathen philosophers of several nations is all no more than 

the twilight of revelation. That there is something above 

us, some principle of motion, our reason can apprehend, 
* 

though it cannot discover what it is by its own virtue." 

In The Life of Plutarch, 1693, he dwells on this idea again* 

"I have ever thought that the wise men in all ages have not 

much differed in their opinions of religion; X mean as it 

is grounded on human reason; for reason, as far as it is 

right, must be the same in all men; and truth being but one, 

they must consequently think in the same train. Thus it is 

not to be doubted but the religion of Socrates, Plato, and 

Plutarch was not different in the main; who doubtless believ¬ 

ed in the identity of one Supreme Intellectual Being, which 
*2 

we call God." In the poem of Religio Laid he refers to 

the philosophy of Democritus among others: 

* Scott-Saintsbury, The Works of John Dryden. 

X, page 11. 

*2 Ibid., XVII, page 33. 
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Some few whose lamp shone brighter have been led 

Prom cause to cause to Nature's secret head, 

And found that one First Principle must be; 

But what or who that Universal He - 

Whether some soul encompassing this ball, 

Unmade, unmoved, yet making, moving all; 

Or various atoms interfering dance 

Leapt into form, the noble work of chance; 

Or this great All was from Eternity, - 

Not even the Stagyrite himself could see, 

And Epicurus guessed as well as he. 

As blindly, groped they for a future state, 
* 

As rashly judged of Providence and Fate. 

In the Preface to The Duke of Guise, 1682, is a 

passage teaching that "We are to trust firmly in the Deity, 

but so as not to forget that he commonly works by second 

causes, and admits of our endeavours with his concurrence", 

and in the Vindication of The Duke of Guise. Dryden thinks 

* Scott-Saintsbury, The Works of John Dryden. 

X, page 38. 
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that he had disproved Hr. Hunt’s instance of his atheism, 

and thanks God, that of all his sins, he had always ab- 
« 

horred atheism. In the play itself, the Duke gives as an 

explanation of his physical and mental characteristics: 

This is the effect of equal elements, 

§2 
And atoms justly poised. 

Don Sebastian, 1690, begs no pity for this mouldering clay; 

for where one atom 
_ #3 

Of mine shall light, know there Sebastian reigns. 

On an Epitaph on a monument for a fair maiden lady are these 

words; 

* Scott-Staintsbury, The Works of John Dryden, 

VII, pages 16, 171. 

*2 Ibid., VII, page 32. 

*3 Ibid., VII, page 336. 
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The mould was made on purpose for the mind: 

And she would lose if, at the latter day, 
* 

One atom could he mixed with other clay. 

Van Doren, while acknowledging Dryden's indebted¬ 

ness to Lucretius for his favorite images of darkness and 

light, eclipse and chaos, ordered atoms and whirling worlds, 

remarks that there was "something sinister about the world 

of Lucretius as Dryden adopted it; for in his imagination 

he did adopt it* Times without number in both his prose 

and his verse, the atoms came crowding upon the page; they 

were his unfailing conceit. They flung themselves into a 

•■universal frame', a frame held together not so much by 

spirit or will (as to be sure Dryden felt bound each time 

to maintain) as by some godless; grinding power like music. 

In his fancy the machine was not to run forever. The page¬ 

ant was to crumble. Chaos would some day reign again. But 

eternity promised him few of the comforts that it promised 

* Scott-Saintsbury, The Works of John Dryden, 

XI, page 160 
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mén like Milton. If Dryden ever thought of eternity, he 

thought of it as very great and empty." Doubtless the 

thought of "some godless, grinding power like music" was 

suggested to Van Doren by A Song for St. Cecilia’s Day: 

Prom harmony, from heavenly harmony, 

This universal frame began: 

When nature underneath a heap 

Of jarring atoms lay, 

And could not heave her head, 

The tuneful voice was heard from high, 

"Arise, ye more than dead." 

Then cold, and hot, and moist, and dry, 

In order to their stations leap, 

And Music’s power obey. 

Prom harmony, from heavenly harmony 

This universal frame began; 

Prom harmony to harmony 

Through all the compass of the notes it ran, 

*2 
The diapason closing full in man." 

* Mark Van Doren, The Poetry of John Dryden.page 22. 

*2 Scott-Saintsbury, The Works of John Dryden.XI. 

page 170. 
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But in this song, the theory of the world being formed by 

jarring atoms leaping to their places depends on the tuneful 

voice from on high, and surely the last stanza makes it plain 

that all of this was in response to the word of God, the 

Creator of all things. Perhaps the thirty-eighth chapter of 

Job, as well as De Rerum Batura, was in Dryden’s mind while 

composing this poem, for the Lord asked Job,. "Where wad: thou 

when I laid the foundations of the earth? - - - - When the 

morning stars sang together, and all the sons of God shout¬ 

ed for joy?" Certainly Genesis 4:21 is the source of the 

name of the father of music in the second stanza, 

What passion cannot music raise and quell? 

When Jubal struck the chorded shell, 

His listening brethren stood around 

And, wondering, on their faces fell 

To worship that celestial sound. 

* Genesis 4:21, And his brothers name was Jubal; 

he was the father of all such as handle the harp and the 

organ 
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and I Thessalonians 4:16 rather than Lucretius II, 1148-1149 
* 

the source of the latter part of the Grand Chorus : 

As from the power of sacred lays 

The spheres "began to move 

And sung the great Creator’s praise 

To all the blessed above, 

♦ I Thessalonians 4:16: For the Lord himself 

shall descend from heaven with a shout, with the voice of 

the archangel, and with the trump of God; and the dead in 

Christ shall rise first. 

Lucretius II, 1148-1149: 

sic igitur magni quoque circum moenia mundi 

expugnata dabunt labem putrisque ruinas. 

In this way then the walls too of the great world 

around shall be stormed and fall to decay and crumbling 

ruin. 
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So when the last and dreadful hour 

This crumbling pageant will devour, 

The trumpet shall be heard on high. 

The dead shall live, the living die, 

And Music shall untune the sky. 

The sinister adoption of the world of Lucretius 

is modified hy the acknowledgment that it is God*s world as 
* 

well, for II Peter 3:10 and Hebrew. 1:10 are also au¬ 

thority for the statement that the pageant will crumble. 

This was in 1687, the year in which The Hind and the Panther 

was published, when, in spite of the many driticisms of 

Dryden, men like Saintsbury question whether there is much 

* II Peter, 3:10: But the day of the Lord will 

come as a thief in the night; in the which the heavens shall 

pass away with a great noise, and the elements shall melt 

with fervent heat, the earth also and the works that are 

therein shall be burned up. 

Hebrew 1:10: And thou, Lord, in the beginning 

hast laid the foundation of the earth; and the heavens are 

the works of thine hands: they shall perish. 
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reason to censure him for insincerity. At any rate, he was 

thinking along more serious lines than he had been previous 

to 1680, and in this poem he makes his most notable attempt 

to reconcile the atomic theory with the Word of God. Per¬ 

haps the influence of Cowley, who sought to reconcile the 

new science and orthodoxy, was largely responsible for the 

mitigation of atomism by Christianity in Dryden. In The 

Hind and the Panther, there is only a faint trace of Lucretius. 

In referring to certain groups of fanatics, this expression 

occurs: 

Hor will the muse describe 

A slimy-born and sun-begotten tribe, 

Who, if they think at all, *tis sure no higher 

Than matter put in motion may aspire; 

Souls that can scarce ferment their mass of clay. 

* See Chapter I, part 3, pages 54-64. 

*2 Scott-Saintsbury, The Works of John Dryden. 

X, page 142. 
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fcater: 

But least of all, philosophy presumes 

Of truth in dreams, from melancholy fumes. 

Perhaps the Martin, housed in holy ground, 

Might think of ghosts that walk their midnight round, 

Till grosser atoms, tumbling in the stream, 

Of fancy, madly met, and clubbed into a dream. 

But in the works following The Hind and the Panther the ref¬ 

erences multiply again. 

In Amphitryon. 1690, a play adapted from Plautus 

dealing with the gods, Phoehus imquires of Jupiter, 

What is fate? 

Is it a blind contingence of events, 

Or sure necessity of causes linked, 

That must produce effects? 

A 

* Scott-Saintsbury. The Works of John Dryden, 

X, page 228 
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Or is it a power 

That orders all things by superior will, 

Foresees his work and works in that foresight? 

Jupiter: Fate is what 1 

By virtue of omnipotence have made it ; 
* 

And power omnipotent can do no wrong. 

In King Arthur f . Act I, Scene II, Grimbald says that 

Philidel is "a piling sprite"; 

His make is fleeting, soft, and yielding atoms. 

He trembles at the yawning gulf of hell 
*2 

Hor dares approach the flames. 

In Cleomenes, Act III, Scene I, Sosibius tells Cassandta 

tjpiat "Man is but man. " 

Perhaps the atoms rolling in his brain 

Make him think honestly this present hour. 

The next, a swarm of base, ungrateful thoughts 

May mount aloft. 

* Scott-Saintsbury, The Works of JohnDryden. 
I 

VIII, page 18. 

*2 Ibid., VIII, page 148. 
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Who would trust chance, since all men have the seeds 

Of good and ill, which should work upward first? 

and Cassandra replies: 

* 
Your wicked atoms may he working now. 

The phrase "atoms rolling in his "brain", owes its 

inception to the description of the mind given hy Lucretius 

in Book III, Lines 177-188 summarize his theory of atoms in 

the mind: 

Is tihi nunc animus quali sit corpore et unde 

constiterit pergam rationed reddere dictis. 

principio esse aio persuptilem atque minutiB 

perquam corporihus factum constare* id ita esse 

hinc licet advertas animum ut pernoscere possis: 

nil adeo fieri celeri ratione videtur, 

quad sibi mens fieri proponit et inchoat ipsa; 

ocius ergo anidus quam res se perciet ulla, 

* Scott-Saintsbury, The Works of John Dryden, 

VIII, page 305 
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ante oculos quorum in promptu natura videtur. 

at quod motile tanto operest, constare rutundis 

perquam seminibus debet perquamque minutis, 

momine uti parvo possint inpulsa $overi. 

I will now go on to explain in my verses of what 

kind of body the mind consists and out of what it 

is formed. First of all I say that it is extreme¬ 

ly fine and formed of exceedingly minute bodies. 

That this is so, you may, if you please to attend, 

clearly perceive from what follows; nothing that 

is seen takes place with a velocity equal to that 

of the mind when it starts some suggestion and 

actually sets it agoing; the mind therefore is 

stirred with greater rapidity than any of the 

things whose nature stands out visible to the sight. 

The expression,“the seeds of good and ill," is the 

repetition of a phrase that he had used in Annus Mirabilis. 

1667, 

The undistinguished seeds of good and ill 

Heaven in his bosom hides. 
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In writing Of the Pythagorean Philosophy from Ovid's 

Metamorphoses 1693, Dryden says: 

Then, to he horn is to begin to he 

Some other thing we were not formerly; 

And what we call to die, is not to appear 

Or he the thing that formerly we were. 

Those very elements which we partake 
* 

Alive, when dead, some other bodies make. 

In Britannia Rediviva, we find: 

Enough of ills our dire rebellion wrought, 

When to the dreg3 we drank the hitter draught; 

*2 
Then airy atoms did in plagues conspire, 

and 

* Scott-Saintsbury, The Works of John Dryden. 

XII, page 235. 

*2 Ibid., X, page 296. 
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Think not thé hopes of harvest are destroyed 
* 

On the flat field, and on the naked void. 

The words seeds, image. and void were so emphasiz¬ 

ed hy Lucretius that they could hardly he used without call¬ 

ing up associations with him. In the translations of Virgil 
« 

and Ovid there are many passages drawn from Lucretius, hut I 

have not used these, as they show the influence of Lucretius 

on those poets rather than on Dryden. 

The scarcity of allusions from 1680-1690, compar¬ 

ed with the frequency of them before and after that date, 

indicates that Dryden relegated the atomic theory to the 

background of his mind while he was busy with religious and 

political satire; but it was during this time that his be¬ 

lief in the Deity was stabilized, even though he was filled 

with the strong dislike of priest-craft that was character¬ 

istic of the period. 

* Scott-Saintsbury, The Works of John Dryden. 

X, page 301 
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CHAPTER III 

INFLUENCE OF LUCRETIUS ON LITERARY CRITICISM 

Various were the influences "brought to hear on 

literary criticism during the latter part of the seventeenth 

century. In England the psychology of Hohhes called atten¬ 

tion to the relation of the creative mind to works of art, 

and Spingarn says that this psychology became the ground- 
* 

work of Restoration criticism. Marjorie Nicolson in 

Studies in Philology. 1929, raises the question as to the 

effect of Cartesianism on the method of composition and as 

to the responsibility of Descartes for the remarkable change 

which came over English prose style during the last half of 

that century; but as Dryden was the most prominent literary. 

critic of his day, we may look to him for an explanation of 

prevailing influences. Undoubtedly he felt the influence of 

the psychology of Hobbes and the rational view of poetry 

held by Hobbes and was impressed by the insistence of Descartes 
that 

^the process of thought has a logic like that of mathematics, 

* Spingarn I, Introduction, page xxviii 
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that it is characterized by order and regularity, and that 

its development should be from simple to less simple; but 

back of these was also the pagan philosopher who insisted 

upon the rule of law in the universe, and just as the ex¬ 

perimental philosophers who were following in his wake were 

discovering law and order in the physical universe, and just 

as statesmen under the leadership of Hobbes were looking for 

it in government; so were the critics demanding it in litera¬ 

ture, They had inherited the classical injunction to 

"follow nature ", a term which came to be variously inter¬ 

preted, but was most frequently at this time used to mean 

"follow the rules", as the highest justification of the 

rules was that they represented the order found in nature, 

Dryden’s Essays were a part of the general effort of the 

world to understand the ideals of literature which had been 

imposed upon it by the learning of classical scholars; and 

it was this attempt to discover the secret of the classics 

and the means by which they could enrich modern literature 

that caused the theory of translation to become an important 

problem. 
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In the Preface to The Translation of Ovid’s 

Eniatles. 1680, Dryden speaks of the three ways of trans¬ 

lation; metaphrase, paraphrase, and imitation, expressing 

his preference for the second, as it is almost impossible 

to translate verbally and well, at the same time; for the 

Latin often expresses that in one word which either the 

barbarity or the narrowness of modern tongues cannot supply 

in more, while he thought that only Cowley should be al- 
* 

lowed the liberty of imitation and that only with Pindar. 

Dryden took the business of translation very seriously, 

saying that a translator is to make his author appear as 

charming as he possibly can, providing he maintains his 

character, and makes him not unlike himself, and that a 

man should be a nice critic in his mother-tongue before he 

attempts to translate a foreign language; he must perfectly 

understand his author’s tongue, and absolutely command his 

* W. P. Ker, Essays of Dryden. I, page 237# 

*2 Ibid., I, page 252. 
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own* He emphasizes again and again the duty of maintain¬ 

ing the character of the author, as not only the thoughts, 

hut the style and the versification are different. He was 

not pleased with his translations of Virgil, for while he 

thought that the English tongue most nearly approached the 

Roman in its majesty, still there was a vast interval be¬ 

tween them, and there is an inimitable grace in Virgil's 

words which gives an unexpressible pleasure to him who best 

understands their force. In Dryden's opinion, this diction 

is never to be copied. He succeeded more happily with 

Lucretius, expressing the opinion that if Lucretius was not 

of the best age of Roman poetry, he was at least of that 

which preceded it;"and he himself refined it to that degree 

of perfection, both in the language and the thoughts, that 

he left an easy task to Virgil; who, as he succeeded him in 

time, so he copied his excellencies; for the method of the 

Georgies is plainly derived from him. Lucretius had chosen 

a subject naturally crabbed; he therefore adorned it with 

poetical descriptions, and precepts of morality in the be¬ 

ginning and ending of his books, which you see Virgil has 

imitated with great success. - - - - The turn of his verse 
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lie has likewise followed in those places which Lucretius has 

most laboured, and some of his very lines he has transplant¬ 

ed into his own words without much variation. If I am not 

mistaken, the distinguishing character of Lucretius (I mean 

of his soul and genius) is a certain kind of noble pride and 

positive assertion of his opinions. He is everywhere confi¬ 

dent of his own reason, and assuming an absolute command, 

not only over his vulgar reader, but even his patron 

Memmius* For he is always bidding him attend, as if he had 

the rod over him; and using a magisterial authority, while 

he instructs him. From his time to ours, I know none so 

like him, as our poet and philosopher of Malmesbury. This 

is that perpetual dictatorship, which is exercised by 

Lucretius; who, though often in the wrong, yet seems to 

deal bona fide with his reader, and tells him nothing but 

what he thinks;in which plain sincerity, I believe, he dif¬ 

fers from our Hobbes, who could not but be convinced, or at 

least doubt of some eternal truths which he had opposed. 

But for Lucretius, he seems to disdain all manner of re¬ 

plies and is so, confident of his cause that he is beforehand 

with his antagonists; urging for them whatever he imagined 

they could say, and leaving them, as he supposes, without 
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an objection for the future. All this too with so much 

scorn and indignation as if he were assured of the triumph 

before he entered into the lists. Prom this sublime and 

daring genius of his, it must of necessity come to pass that 

his thoughts must be masculine, full of argumentation, and 

that sufficiently warm. Prom the same fiery temper proceeds 

the loftiness of his expressions, and the perpetual torrent 

of his verse, where the barrenness of his subject does not 

too much constrain the quickness of his fancy. Por there 

is no doubt to be made, but that he could have been every¬ 

where as poetical as ha is in his descriptions; and in the 

moral part of his philosophy, if he had not aimed more tb 

instruct, in his system of Nature, than to delight. But he 

was bent upon making Memmius a materialist, and teaching him 

to defy an invisible power; in short he was so much an 

atheist that he forgot sometimes to be a poet." This is 

the most important part of the estimate that Dryden made of 

Lucretius in the Preface to Sylvae. or the Second Part of 
* 

Poet ical .Miscellanies, and Dryden says that he put by his 

own natural diffidence and scepticism for awhile to take up 

* ¥. P. Ker, Essays of Dryden. I, 259-260 
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this dogmatical way of Lucretius. Saintshury thinks that 

his translation of Lucretius was unfortunate; that while 

no one was ever Letter qualified to translate the greatest 

of Roman poets than he, and while he has done few things 

hettter than his selections from the second and third hooks, 

still the selection of the fourth hook tainted the whole; 

hut Van Doren says that "his passages from the second and 

third hooks must he numbered among the most convincing spe- 

cimens of rationcinative poetry in any language." it was 

from Lucretius that Dryden learned "the secret architecture 

*2 
of reasoned verse." In making these translations he was 

hut renewing an earlier acquaintance with this author whose 

simple, conversational style had done much to develop a 

similar style in him. Metrically the step from Dryden to 

Pope wa3 a tightening up of the heroic couplet, creating 

short, scintillating epigrams; hut the continuous series in 

Dryden, especially in the great declamations of his plays, 

are more like the cumulative effects of Lucretius. The 

* Mark Van Doren, The Poetry of John Dryden, 

page 124. 

*2 Ihid., page 12 
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figures of speech in Lucretius are apt and effective; his 

illustrations are often homely, hut always most appropriate; 

and, unlike Virgil, his poem has few learned allusions to 

earlier writers. Miss Nicolson gives Descartes credit for 

causing Henry More to sjied the weight of traditional learn¬ 

ing with which he had burdened his early literary efforts, 

hut it was from Lucretius that Dryden learned the same les¬ 

son, causing him to give an. impetus to the trend toward 

simplicity. As Lucretius had hammered at his native Latin 

language, even while deploring its sterility, until he 

wrought it into shapes of massive heauty and dedicate grace, 

and as he had awakened in the great authors who immediate¬ 

ly succeeded him a desire to perfect the work he had com¬ 

menced and to develop all the majesty, heauty, and learn¬ 

ing of which their native speech was capable; so he produc¬ 

ed in Dryden a similar desire to do for the English language 

what Lucretius, Virgil,and Ovid had done for the Latin. In 

The Dedication of the Aeneis. he justifies himself for a 

charge brought against him by some critics that he latin¬ 

izes too much by saying that when he found an English word 

significant and sounding enough to suit his purpose, he 

used it, but that poetry required ornament not to be found 

in Teuton monosyllables, and therefore he thought that 
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foreign words suited to the English idiom should "be natural¬ 

ized, but that this should be done sparingly and with judg- 
* 

ment. In The Preface to the Second Miscellany. Dryden 

pays his respects to Thomas Creech, "the ingenious and 

learned translator of Lucretius", who follows the original 

more closely than Dryden had done. At one time Dryden was 

asked to settle a dispute over two lines in Creech*s 

Lucretius and rendered a verdict that the author had noto¬ 

riously bungled, placing the words as confusedly as if he 

had studied to do so and using the verb neuter, perish, 

instead of the active perimit used by Lucretius, "a license 

which in translating a philosophical poet, ought not to be 

taken. 

The numerous translations of Lucretius at this 

time attest his popularity and are indicative of the influ¬ 

ence that he had on literature. Edwin Greenlaw speaks of 

#3 
him as "a literary model". Sir John Harrington trans- 

* W. P, Ker, Essays of Dryden. II, page 234. 

*2 Scott-Saintsbury, The Works of John Dryden. 

XVIII, page 96. 

*3 Edwin Greenlaw, "Spenser and Lucretius," 

Studies In Philology. XVII, page 440. 
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lated the first book in the preface to his version of 

Ariosto, 1591; Evelyn translated the first book in 1656, 

but was deterred from further effort along that line be¬ 

cause of discouragement caused by the numerous errors of 

* 
the printer. He alleges that "Little of the Epicurean 

philosophy was then known amongst us"; but in a letter to 

him, Jeremy Taylor speaks in the most casual way of quot¬ 

ing some things out of Lucretius in a letter to the 

Countess of Devonshire, suggesting that there was a more 

wide-spread familiarity with his writings than one would 

suppose. The Abbe de Marolles had rendered the poem into 

French prose in 1650 and into French verse in 1677. Molière1 s 

fondness for the poet is said to have been acquired from 

Gassendi, who in 1647 and 1649 published two books dealing 

*2 
with the philosophy of Epicurus. The most famous trans¬ 

lation of all was that of the whole book by Thomas Creech 

♦ John Evelyn, Diary and Correspondence. I, page 

330. 

*2 J. E. Spingarn, Critical Essays of the Seven¬ 

teenth Century, III, page 300. 
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in 1682. This is a very faithful translation, giving the 

feeling 'and spirit of Lucretius, though not rising to the 

heights attained by Dryden in his translation of the latter 

part of the third Book. 

Allusions to Lucretius in other critical essays 

of the century evince the regard in which he was held. 
* 

Reference has already Been made to his influence upon 

Bacon in the realm of science, "but there is also evidence 

that the literary "beauties of the poem also appealed to 

Bacon. In The Essay of Truth and in The Advancement of 

Learning, he quotes one of the "purple passages" from "the 

poet that "beautified the sect that was otherwise inferior 

to the rest": 

Suavi mari magno, turbantibus aequoro vent is &c. 

He translates the passage somewhat differently in the two 

essays. In The Essay of Truth, it is translated, 

* Cf. Chapter I, page 44 
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It is a pleasure to stand upon the shore, and to 

see ships tossed upon the sea; a pleasure to stand 

in the window of a castle, and to see a "battle 

and the adventures thereof "below; hut no pleasure 

is comparable to the standing upon the vantage 

ground of Truth (a hill not to be commanded, and 

where the air is always clear and serene) and to 

see the errors, and wanderings, and mists, and 
* 

tempests, in the vale below, 

while in The Advancement of Learning, it is as follows: 

It is a view of delight to stand or walk upon the 

shore side and to see a ship tossed with tempests 

upon the sea; or to be in a fortified tower, and 

to see two battles join upon a plan. But it is a 

pleasure incomparable for the mind of man to be 

settled, landed, and fortified in the certainty of 

the truth; and from thence to descry and behold the 

errors, perturbations, labours and wanderings up 

*2 
and down of other men. 

* Ellis-Spedding, The Philosophical Works of 

Francis Bacon, page 736. 

*2 Ibid., page 73. 
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In Descri-ptio GloM Intellectualis is a reference to the 

famous moenia mundi of Lucretius: "Certainly the school of 

Democritus and Epicurus "boasted that their founders had 
* 

overthrown the walls of the world." The other great 

critic of the early part of the century, Ben Jonson, in de¬ 

fining a poem asserts that "even one alone verse sometimes 

makes a perfect poem.... And Lucretius désignés a whole 

"book in his sixt; 

Q,uod in primo quoque carmine claret. 

Henry Peacham in The Compleat Gentleman avers 

that poetry was the first philosophy ever taught and many 

ancient songs were "but "Hatural and Morall Philosophy, 

sweetened with the pleasaunce of numbers so that Rudenesse 

and Barbarisme might the better taste, according to Lucretius, 

Italianized by Ariosto and englished by Sir John Harrington: 

* Ellis-Spedding, The Philosophical Works of 

Francis Bacon, page 683. 

*2 J. E. Spingarn, Critical Essays of the Seven¬ 

teenth Century. I, page 51 
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Sed veluti pueris absynthia tetra medentes 

Gum dare conantur, prius oras pocula circum 

Contingunt mellis dulci flavoque liquore, 

Ut puerorum aetas improvida ludificetur, &c 

As Leaches, when for children they appoint 

Their bitter worme-wood potions, first the cup 

About the brimme with honnie sweet they noint, 
* 

That so the child beguild may drink it up." 

Henry Reynolds in Mythomystes in speaking of the 

learning of the Egyptians being transferred through the Greeks 

to the Latins in fabulous riddles doubt: if Ovid understood 

their depth, "as our wisest naturalists doubt not to affirme 
*2 

his other Countreymen, Lucretius and Virgil did." 

* J. E. Spingarn, Critical Essays of the Seven¬ 

teenth Century, I, page 117. 

*2 Ibid., I, page 159. 
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Sir William Temple, a scholar of the day who was 

apt to reflect the opinions of literary folk, in his Essay 

on Ancient and Modern Learning states that the height and 
* 

purity of the Roman Style began towards the time of Lucretius; 

in mentioning subjects of poetry, he refers to Lucretius "in 

the deepest natural philosophy* ; and is not surprised that 

the learned Meric Casaubon should find such charming plea¬ 

sures and emotions as he describes upon reading some parts 

*3 
of Lucretius. In speaking of the giants in wit and know¬ 

ledge, "Such", he insists, "I am sure Lucretius esteems and 

describes Epicurus to have been, and to have risen like a 

prodigy of invention and knowledge, such as had not been be¬ 

fore nor was like to be again.” 

There are innumerable casual allusions to the 

literary power of Lucretius, such as that in the Preface to 

Valentinian by Robert Wolseley, 1689, in which he mentions 

* J. E. Spingarn, Critical Essays of the Seven¬ 

teenth Century. Ill, page 65. 

*2 Ibid., Ill, page 89 

*3 Ibid., III, page 79 

*4 Ibid., HI, page 49 
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the way in which "Lucretius, according to his sublime man¬ 

ner of Description, compliments his friend, Memmius, when 

he says that Venus, the Goddess of Beauty, and second Cause 

of all things, had form’d him to excel, and that upon all 
* 

occasions, in every necessary Grace and Virtue"; and those 

of William Wotton in Ancient and Modern Learning. 1694, where 

he speaks of certain poets that "are not read with that 

Pleasure which Men find in Lucretius and Virgil" and praises 

the Roman language as being "proper for Philosophical and 

Epical Poems; for which Reason Lucretius and Virgil were 

*2 
able to do so great Things in their several Ways." 

In another connection, I have mentioned the influ¬ 

ence of Lucretius on Spenser in phraseology and thought; 

but attention might also be called to the prayer of the lover 

in the Temple of Venus in The Faerie Queen. Book IV, x, 44-47, 

where four stanzas are translated directly from the invoca¬ 

tion to Venus at the beginning of the Latin poem. 

* J. E. Spingarn, Critical Essays of the Seven¬ 

teenth Century. Ill, page 122. 

*2 Ibid., Ill, pages 207, 209. 



Heroic poetry absorbed a great deal of Dryden*s 

attention, "but in the Dedication of the Aeneis, he disposes 

of Lucretius in this connection: 

"Y/e who are "better taught by our religion, yet own 

every wonderful accident, which befalls us for the best, to 

be brought to pass by some special providence of God Almighty, 

and by the care of guardian angels; and from hence, I might 

infer, that no heroic poem can be writ on Epicurean prin¬ 

ciples. " * 

The materialism of Lucretius and Hobbes provided 

fertile soil for satire, as that is a form of literature that 

flourishes most during a period of unstable religious belief. 

As Lucretius satirized the rich and the religionists of his 

day; so Dryden satirized the politicians and the churchmen of 

his time. Spingarn has characterized Lucretius as being the 

favorite poet of French libertins and English wits, "not so 

much for his learning as for his irréligion", according to 

Blackmore. 

# Scott-Saintsbury, The Y/orks of John Dryden. 

XIV, page 198. 
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Jj’rom Lucretius comes the idea of primitive man, 

and it is a question how far it has seeped into pastoral 

literature. The hint as to the source of the primitivistic 

passage in The Enthusiast hy Joseph Warton, a pioneer 
# 

romanticist, is quoted from the poet himself "by Audley Smith, 

and that source is Lucretius. While this is too late for our 

purpose, still it is interesting to note the influence of 

the poet of universal nature on one of the first of the 

romanticists. The details of Warton’s picture are taken 

directly from Lucretius V, 925-1008; "but the atmosphere is 

of ideal simplicity and happiness while Lucretius reveals 

more clearly the "claw and fang" of nature. The closing lines 

of Wart on’s comparison, however, are almost identical with 

those of Lucretius. Smith’s conclusion is that the primitivism 

of Joseph Warton - one of his truly romantic characteristics - 

arises from his romantic handling of classical material, in 

sentimentalizing a realistic picture of primitive man, and The 

Enthusiast is typical of mid-eighteenth century in not reject¬ 

ing the classics, hut in remoulding them "nearer the heart’s 

desire. " 

* Audley L. Smith, "The Primitivism of Joseph 

Warton," Modern Language Notes, XLII, pages 501-504. 



117 

CHAPTER IV 

EVALUATION AND PARALLEL PASSAGES 

In the fore-going pages an attempt has been made 

to show the power exerted over the mind of Dryden by 

Lucretius in the realms of science and literature. Previous 

to 1680, the influence of Hobbes’s and Lucretius’s material¬ 

istic conception of the universe was very strong; but even 

during those years the Royal Society had a restraining ef¬ 

fect, for while its purpose was thorough investigation and 

experiment, its members refused to be drawn from their be¬ 

lief in the existence of a Supreme Being. They subscribed 

to the theory of the reign of law in nature, but they be¬ 

lieved that it had been set in motion by a Pirst Mover. The 

principal teaching of Lucretius adopted by them was that of 

the existence of first-beginnings, seeds, or atoms and the 

creation of the world through their ceaseless activity dur¬ 

ing infinite ages, but they denied that it wa3 all due to 

chance; so that by 1680 Dryden seems to have accepted their 

point of view. 
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Besides the scientific questions and the passages 

of great literary Beauty, the general subjects in Lucretius 

for which Dryden seemed to have a penchant were the tran¬ 

quillity of the gods, certain descriptions of nature, es¬ 

pecially those of earthquakes and clouds, the reflections on 

love and sex, the problem of the soul, and the fear of death# 

In the Essay on Satire and in Act I, Scene I of Cleomenes, 

he refers to these gods, in whom Lucretius believed as be¬ 

ings too far removed to be interested in the affairs of man¬ 

kind. 

Let Epicurus give indolency as an attribute to his 
* 

gods and place in it the happiness of the blest. 

Or he that god which Epicurus dreamed, 
*2 

Disclaiming care, and lolling on a cloud. 

These slighting references do not give the feeling of undis¬ 

turbed peace and dignity that is to be found in Lucretius's 

descript ion : 

* Scott-Saintsbury, The Works of JohnDryden. 

XIII, page 7. 

*2 Ibid., VIII, page 287. 



apparet divum numen sedesque quietae 

quas neque conçutiunt venti nec nubila nimbis 

aspergunt neque nix acri concreta pruina 

cana cadens violât semperque innubilus aether 

integit, et large diffuso lumine rident# 

omnia suppeditat porro natura neque ulla 
* 

res animi pacem delibat tempore in ullo. 

The divinity of the gods is revealed and their 

tranquil abodes which neither winds do shake 

nor clouds drench with rain nor snow congealed 

by sharp frost harms with hoary fall; an ever 

cloudless ether o’er canopies them and they 

laugh with light shed largely round. .Nature too 

supplies all their wants, and nothing ever im¬ 

pairs their peace of mind. 

* Lucretius III, 18-24 
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Lacking the ability to describe scenes in nature with the 

true nature poet's sympathy and feeling, Dryden drew some 

of these descriptions from Lucretius. The invocation in 

The Tempest follows the origin of earthquakes in Lucretius 

VI, 557-560; 577-585. 

Arise, arise, ye subterranean winds - - - - 

And all ye filthy damps and vapours rise; 

Rise you from whom devouring plagues have birth: 

You that in the vast and hollow womb of earth 

Engender earthquakes, make whole countries shake, 

And stately cities into deserts turn. 

Praeterea ventus cum per loca subcava terrae 

collect us parte ex una procumbit et urget 

obnixus magnis speluncas viribus altas, 

incumbit tellus quo venti prona premit vis. 

Est haec eiusdem quoque magni causa tremoris, 

ventus ubi atque animae subito vis maxima quaedam 

aut extrinsecus aut ipsa tellure coorta 

in loca se cava terrai coniecit ibique 
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Speluncas inter magnas frémit ante tumultu 

versabundaque portatur, post incita cum vis 

exagitata foras erumpitur et simul altam 

diffindens terram magnum concinnat hiatum. 

Dryden used only the general terms of countries 

and cities instead of mentioning the specific ones of the 

passage : 

in Syria Sidone quod accidet et fuit at Aegi 

in Peloponneso, quas exitus his animai 

disturbat urbes et terrae motus obortus. 

Again when the wind gathering itself together 

in the hollow places underground bears down on 

one point and pushing on presses with great 

violence the deep caverns, the earth leans over 

on the side to which the headlong violence of 

the wind presses. The same great quaking like¬ 

wise arises from this cause, when on a sudden 

the wind and some enormous force of air gather¬ 

ing either from without or within the earth 
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have flung themselves into the hollows of the 

earth, and there chafe at first with much up¬ 

roar among the great caverns and are carried on 

with a whirling motion, and when their force 

afterwards stirred and lashed into a fury hursts 

abroad and at the same moment cleaves the deep 

earth and opens up a great yawning chasm. This 

fell out in Syrian Sidon and took place at Aegium 

in the Peloponnese, two towns which an outbreak 

of wind of this sort and the ensuing earthquake 

threw down. 

In Tyrannic Love and The Conquest of Granada oc¬ 

cur two similar expressions suggested by Lucretius VI, 124- 

131: 

Ipto the wombs of hollow clouds repair, 

And crush out thunder from the bladdered air. 

* Tyrannic Love. Act IV, Scene I, Scott-Saints- 

bury, III, page 425 
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But as when wind and rain together crowd, 

They swell till they have burst the bladdered cloud 
* 

cum subito validi venti conlecta proeella 

nubibus intorsit sese conclusaque ibidem 

turbine versanti magis ac magis undique nubem 

cogit uti fiat spisso cava corpore circum, 

post ubi conminuit vis eius et impetus acer, 

turn perterricrepo sonitu dat scissa fragorem. 

nec mirum, cum plena animae vensicula parva 

saepe ita dat torvum sonitum displosa repente. 

When a storm of violent wind has suddenly gather¬ 

ed and worked itself into the clouds and, there 

shut in, with its whirling eddy ever more and 

more on all sides forces the cloud to become hol¬ 

low with a thick surrounding crust of body; after¬ 

wards when its force and impetuous onset have 

* Conquest of Granada. Act V, Scene II, Scott- 

Saintsbury, IV, page 216 
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split it, then the cloud thus rent gives forth 

a crash with a frightful hurtling noise. And no 

wonder, when a small bladder filled with air 

often emits a hideous sound if suddenly burst. 

In Act V, Scene II of The Conquest of Granâda are 

two lines that seem to have been lifted almost bodily from 

Lucretius VI, 96-101: 

Prom winds and thickening clouds we thunder fear, 
* 

Hone dread it from that quarter which is clear. 

Principio tonitru quatiuntur caerula caeli 

propterea quia concurrunt sublime volantes 

aetheriae nubes contra pugnantibu’ ventis. 

nec fit enim sonitus caeli de parte serena, 

verum ubicumque magis denso sunt agmine nubes, 

tarn magis hinc magno fremitus fit murmure saepe. 

* Scott-Saintsbury, The Works of JohnDryden, 

IV, page 210 
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In the first place the blue of heaven is shaken 

with thunder, because the ethereal clouds clash 

together as they fly aloft when the winds combat 

from opposite quarters. For no sound ever comes 

from a cloudless part of heaven, but wheresoever 

the clouds are gathered in denser mass, from that 

part with greater frequency comes a clap with a 

loud growl, 

From Lucretius Dryden learned the terms of physi¬ 

cal love, and while it is to his discredit that he translat¬ 

ed the part of Lucretius that had been omitted by Creech - 

parts of Book IV - there are other references that are signif¬ 

icant. In Tyrannic Love. Act III, Scene I is a passage con¬ 

cerning the cause of love. 

The cause of love can never be assigned; 
*• 

’ Tis in no face, but in the lover’s mind. 

* Scott-Saintsbury, The Works of John Dryden, 

III, page 412 
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This is similar to Lucretius IV, 1153-1154: 

nam faciunt homines plerumque cupidine caeci, 

et trihuunt e& quae non sunt his commoda vere. 

For this men usually do, blinded by passion, 

and attribute to the beloved those advantages 

which are not really theirs. 

In the Preface to All for Love. Dryden quotes again from 

this passage: 

Yet Lucretius laughs at a foolish lover, even 

for excusing the imperfections of his mistress - 

nigra melichrus est, inmunda et fetida acosmos, 

* 
balba loqui non quit, traulizi, muta pudens est. 

In the Epistle to his kinsman, John Driden, we find this 

advice : 

* Lucretius IV, 1160, 1164 
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* 
And "better shun the bait than struggle in the snare, 

which is just a condensation of Lucretius IV, 1146-1148, 

nam. vitare, plagas in amoris ne iaciamur, 

non ita difficile est quam captum retibus ipsis 

exire et validos Veneris perrumpere nodos. 

For to avoid falling into the toils of love is 

not so hard as, after you are caught, to get 

out of the nets you are in and to break through 

the strong meshes of Venus. 

Yfliile Dryden states that the opinions of Lucretius 
*2 

concerning the mortality of the soul are absurd, he is 

* Scott-Saintsbury, The Works of John Dryden. 

XI, page 73. 

*2 W. P. Ker, Essays of Dryden. I, page 260. 
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impressed with some of the remarks of Lucretius concerning 

the relation of mind, soul, and hody, as, for instance, the 

location of the soul. 

In The Tempest. Act V, Scene I, are these words, 

I went to view his body and soon found 

His soul was but retired, not sallied out, 

And frighted lay at skulk in the inmost corner 
* 

Of his scarce-beating heart, 

*2 
and in Eleanora 

Yet as the soul is all in every part. 

Both passages bear the impress of Lucretius III, 136-144: 

* Scott-Saintsbury, The Works of John Dryden, 

III, page 209. 

*2 Ibid., XI, page 134. 
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Hunc animum atque animam dico coniuncta teneri 

inter se atque unam naturam conficere ex se, 

sed caput esse quasi et dominari in corpore toto 

consilium quod nos animum mentemque vocamus. 

idque situm media regione in pectoris haeret. 

hic exultât enim pavor ac metus, haec loca circum 

laetitiae mulcent; hie ergo mens animusquest. 

cetera pars animae per totum dissita corpus 

paret et ad numen mentis momenque movetur. 

How I assert that the mind and the soul are 

kept together in close union and make up a 

single nature, hut that the directing principle 

which we call mind and understanding, is the 

head so to speak and reigns paramount in the 

whole hody. It has a fixed seat in the middle 

region of the hreast: here throb fear and ap¬ 

prehension, about these spots dwell soothing 

joys; therefore here is the understanding or 

mind. All the rest of the soul disseminated 

through the whole body obeys and moves at the 

will and inclination of the mind. 
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The following parallel references are along the 

same line: 

When one body wears and flits away, 
* 

Do souls thrust forth another crust of clay? 

utrum tandem animae venentur semina quaeque 

vermiculorum ipsaeque sibi fabricentur ubi sint, 

an quasi corporibus perfect is insinuentur. 

at neque cur faciant ipsae quareve laborent 

dicere suppeditat. neque enim, sine corpore cum sunt, 

*2 
sollicitae volitant morbis alguque fameque; 

Whether souls hunt out the several seeds of 

worms and build for themselves a place to dwell 

in, or find their way into bodies fully formed 

so to say* But why they should on their part 

make a body or take such trouble, cannot be ex¬ 

plained; since being without a body they are not 

plagued as they flit about with diseases and 

cold and hunger. 

* Duke of Guise, Act V, Scene III, Scott-Saints- 

bury, The V/orks of JohnD rvdenf VII, page 120. 

*2 Lucretius III, 727-732. 
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The use of the word flit is interesting, as Dryden 

says the "body flits away, and Lucretius says the souls being 

without a "body flit about (volitant). 

In Amphitryon and The Tempest are passages concern¬ 

ing the soul in the open air similar to Lucretius III, 587- 

590: 

So many souls as but this mom 

7/ere clothed with flesh, and warmed with vital blood 
* 

But naked now, or shirted but with air, 

and 

The soul 

Stood almost at life’s door, all bare and naked, 

Shivering like boys upon a river’s brink, 

*2 
And loath to tempt the cold. 

* Amphitryon, Act II, Scene I, Scott-Saintsbury, 

The Works of John Dryden, VIII, page 152. 

*2 The Tempest. Act V, Scene I, Scott-Saintsbury, 

The Works of John Drvden. Ill, page 210 
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Dryden’s sketches of the naked soul in the open air do not 

carry with them the implication of the impossibility of such 

a condition that is found in Lucretius: 

quid dubitas tandem quin extra perdita corpus 

imbecilla foras in aperto, tegmine dempto, 

non modo non omnem possit durare per aevom, 

sed minimum quodvis nequeat consistere tempus? 

Why doubt, I would ask, that the soul when 

driven forth out of the body, when in the open 

air, feeble as it is, stript of its covering, 

not only cannot continue through eternity, but 

is unable to hold together the smallest frac¬ 

tion of time? 

The fear of death is commented on by Aureng-Zebe 

in the play of that name, 1675, and by Leonora in The 

Spanish Friar. 1678: 
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Distrust and darkness of a future state 

Make poor mankind so fearful of their fate* 

Death in itself is nothing, hut we fear 
* 

To he we know not what, we know not where. 

Sure there is none hut fears a future state, 

And when the most obdurate swear they do not, 
*2 

Their trembling hearts belie their boasting tongues. 

Lucretius devotes the third book to an effort to remove this 

fear from mankind, as he considers it the source of all 

anxiety: 

et saepe usque adeo, mortis formidine, vitae 

percipit humanos odium lucisque videndae, 

ut sibi consciscant maerenti pectore leturn 

*3 
obliti fontem curarum hunc esse timorem. 

* Aureng-Zebe. Act IV, Scene I, Scott-Saintsbury, 

The Works of JohnDrvden. V, page 257. 

*2 The Spanish Friar. Act III, Scene III, Scott- 

Saintsbury, The Yiforks of JohnDryden. VI, page 470. 

*3 Lucretius III, 79-82 
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And often to such a degree through dread of 

death does hate of life and of the sight of 

daylight seize upon mortals that they commit 

self-murder with a sorrowing heart, quite for¬ 

getting that this fear is the source of their 

cares. 

It was in the translation of the latter part of this hook 

that Dryden reached the heights of greatness: the nobility 

of expression and the skill with which the movement of the 

verse is made to fit the outline and the progress of the 

idea may well be said to be inspired, A few verses will 

serve to illustrate the power that is there. 

What has this buglear, death to frighten men 

If souls can die as will as bodies can? 

Hay, even suppose, when we have suffered fate, 

The soul could feel in her divided state, 

Y/hat’s that to us? for we are only we, 

While souls and bodies in one frame agree. 



Nay, though our atoms should revolve hy chance, 

And matter leap into the former dance; 

Though time our life and motion could restore, 

And make our "bodies what they were before; 

What gain to us would all this hustle bring? 

The new-made man would be another thing» 

When once an interrupting pause is made, 

That individual being is decayed. 

We, who are dead and gone, shall bear no part 

In all the pleasures, nor shall feel the smart, 

Which to that other mortal shall accrue, 

Whom of our matter time shall mould anew. 

For backward if you look on that long space 

Of ages past, and view the changing face 

Of matter, tost, and variously combined 

In sundry shapes, ’ tis easy for the mind 

From thence to infer, that seeds of things have been 

In the same order as they now are seen; 

Which yet our dark remembrance cannot trace, 

Because a pause of life, a gaping space, 

Has come betwixt, where memory lies dead, 

And all the wandering motions from the sense are fled. 
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For, whosoe'er shall in misfortunes live 

Must he, when those misfortunes shall arrive; 

And since the man who ,is not, feels not woe, 

(For death exempts him and wards off the "blow, 

Which we, the living, only feel and hear) 

What is there left in death for us to fear? 

When once that pause of life has come between, 

'Tis just the same as we had never been. 

Nil igitur mors est ad nos neque pertinet hilum, 

quandoquidem natura animi mortalis habetur, 

et si iam nostro sentit de corpore postquam 

distractast animi natura animaeque potestas, 

nil tamen est ad nos qui comptu coniugioque 

corporis atque animae consistimus uniter apti. 

nec, si materiem nostram collegerit aetas 

post obitum rursumque redegerit ut sita name est 

atque iterum nobis fuerint data lumina vitae, 

pertineat quicquam tamen ad nos id quoque factum, 

interrupta semel cum sit repetentia nostri. 
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et nunc nil ad nos de nobis attinet, ante 

qui fuimus, neque iam de illis nos adficit angor. 

nam cum respicias inmensi temporis omne 

praeteritum spatium, tum motus materiai 

multimodis quam sint, facile hoc adcredere possis, 

sëmina saepe in eodem, ut nunc sunt, ordine posta 

haec eadem, quibus e nunc nos sumus, ante fuisse. 

nec memori tamen id quimus repraehendere mente; 

inter enim iectast vitai pausa vageque 

deerrarunt passim motus ab sensibus omnes. 

debet enim, misere si forte aegreque futurumst, 

ipse quoque esse in eo turn tempore, cui male possit 

accidere. id quoniam mors eximit, esseque probet 

ilium cui possint incommoda conciliari 

scire licet nobis nil esse in morte timendum 

nec miserum fieri qui non est posse neque hilum 

differre anne ullo fuerit iam tempore natus, 
* 

mortalem vitam mors cum inmortalis ademit. 

* Lucretius III, 830-831; 843-869. 
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In the translation of the latter part of the third 

"book of De Rerum Ratura. 1693, the literary influence of 

Lucretius on Dryden reached its culmination. Lucretius had 

exerted a great power over the minds of men throughout the 

century, and his influence extended into the future. He was 

probably the source of the conflict over the decay of nature; 

he was regarded as one of the ancients who excelled in poetry 

and philosophy by those like Temple who claimed superiority 

for the ancients, and yet he was also quoted frequently by 

those of the moderns who were interested in developing the 

new science. Perhaps this was largely due to the emphasis 

given his teachings by Bacon, the founder of the new philoso¬ 

phy. The inductive method - the method of Bacon - was the 

method of Lucretius, though Bacon thought that sometimes 

Lucretius had not carried his observations far enough. 

Cowley and Dryden represent the attitude of the Royal Society 

in accepting the atomic theory modified by the teachings 

of Christianity. 

Considered from a literary standpoint, Lucretius 

added to the tendency of the seventeenth century to observe 

law and order in literary composition; he inspired transla- 
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tions in an era when the conception of the proper kind of 

translation was changing from verbal rendering to the art 

of revealing an author's thought and spirit in more or less 

than an equal number of words; he helped to provide an en¬ 

vironment suitable for satire by unsettling religious be¬ 

liefs; and he made a distinctive impression on the poetic 

rhetoric of Dryden in his development of the heroic couplet. 



BIBLIOGRAPHY 



BIBLIOGRAPHY 

Scott-Saintsbury, The Works of John Dryden, Edinburgh, 

1883. 

Rev. Richard Hooper, The Poetical Works of John Dryden, 

London, 1891. 

Lord Macaulay, 'Essay on Dryden", Critical and Histori- 

cal Essays, I, pages 187-234, Boston and hew York, 

1900. 

W. D. Christie, The Poetical Works of John Dryden. London, 

1911. 

A. W. Ward, "Dryden", Cambridge History of English 

Literature, VIII, pages 11-57, Cambridge, 1912. 

G. Saintabury, Dryden, English Men of Letters, London, 

1912. 

Richard Garnett, The Age of Dryden. London, 1912. 



A. W. Verrall, Lectures on Dry den, Cambridge, 1914 

Peter Peterson, Johnson's Life of Dryden. London, 1916, 

Mark Van Doren, The Poetry of John Dryden. New York, 1920* 

Allardyee Nicoll, Dryden and his Poetry. London, 1923. 

¥♦ P. Ker, Essays of Dryden, Oxford, 1900. 

J. E. Spingarn, "Jacobean and Caroline Criticism," 

Cambridge History of English Literature. VII, pages 

259-275, Cambridge, 1912. 

J. E. Spingarn, Critical Essays of the Seventeenth Century. 

Oxford, 1908-1909. 

John Bell, The Poetical ¥orks of Abraham Cowley, London, 

1777-1787. 

A. B. Grosart, The Complete Works in Verse and Prose of 

Abraham Cowley. Chertsey Worthies Library, I and II, 

St. George's, Blackburn, Lancashire, 1881. 

A. R. waller, The Poems of Abraham Cowley. Cambridge 

English Classics, Cambridge, 1905. 



A* R. Waller, Essays. Plays and Sundry Versea of Abraham 

Cowley. Cambridge English Classics, 1906. 

G. Thorn Drury, Poems of Edmund Waller. London, 1893. 

John Evelyn, Diary and Correspondence. London, 1906. 

Thomas Sprat, History of the Royal Society of London, 

fourth edition. 

Dr. George Hakewell, An Apologie or Declaration of the 

Power and Providence of God. London, 1635. 

W. R. Sorley, "Hobbes and Contemporary Philosophy", 

Cambridge History of English Literature. VII, pages 

276-303, Cambridge, 1912. 

A. E. Shipley, "Progress of Science", Cambridge History 

of English Literature. VIII, pages 349-367, Cambridge, 

1912. 

Sir William Molesworth, The English Works of Thomas Hobbes. 

I, III, IV, London, 1839. 

R. P. Jones, "The Background of the Battle of the Booka", 

Washington University Studies. VII, April, 1920, pages 

99-162. 



Merritt Y* Hughes, "Dryden as a Statist", Philological 

Quarterly, VI, October, 1927, pages 334-350. 

Louis I. Bredvold, "Dryden, Hobbes, and the Royal Society", 

Modern Philology. May, 1928, pages 417-438. 

Review in Philological Quarterly. VIII, April, 1929, pages 

188-190. 

Marjorie Hicoison, "The Early Stage of Cartesianism in 

England", Studies in Philology. XXVI, July, 1929, 

pages 356-374. 

H. A.J. Munro, T. Lucreti Pari De Rerum flatura. fourth 

edition, London, 1908. 

Thomas Creech, T. Lucretius Carus of the Nature of Things. 

London, 1714. 

A. E. Taylor, Epicurus. London, 1911. 

John Masson, The Atomic Theory of Lucretius. London, 1884. 

W. Y. Sellar, The Roman Poet3 of the Augustan Age - Virgil. 

Oxford, 1908. 



A. B. Grosart, The Complete Works of Edmund Spenser. VII, 

St. George's, Blackburn, Lancashire, 1882. 

G. S. Brett, The Philosophy of Gassendi. London, 1908. 

Ellis-Spedding, The Philosophical Works of Francis Bacon. 

London - Hew York, 1905. 

George Santayana, Three Philosophical Poets, Cambridge, 

1910. 

Edwin Greenlaw, "Spenser and Lucretius," Studies in 

Philology. XVII, October, 1920, pages 439-464. 

Henry Brooke, Universal Beauty. Chalmer's Works of English 

Poets, London, 1810. 

Lionel Stevenson, "Brooke's Universal Beauty and Modern 

Thought", Publications of Modern Language Association 

of America. March, 1928, pages 198-209. 

Audley L. Smith, "The Primitivism of Joseph Warton, " 

Modern Language Hôtes. XLII, November, 1927, pages 

501-504 


