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HOLBEIN: PORTRAIT OF SIR THOMAS WYATT




T0
AIAN DUGALD McKILLOP

"My mester whipt me very well. Without
that, Sir, I should have done nothing."



PREFACE :

The prosody of Sir Thomes Wyatt has, according to undisputed
scholarly opinion, lately beoome a controversial subject. Since
any addition to the controversy would be impertinent and a total
resolution impossible, this study is restricted to an objective
deecription of Wyatt's prosodical practices in an attempt to
formulate the rules he used in composition.

My sincere thanks are offered to all who have given
encouragement, help, and criticism during the preparation of this
thesis., I was fortunate enough to discuss the formative stages
with John Crowe Ransom of Kenyon College and with Jemes Creig LaDriere
of Catholic University; their enthusiasm has become in part mine.
Richard C. Harrier of Colby College not only placed his new edition
of Wyatt's poetry at my dispoeal but aleo generously offered to
check doubtful manuscript readings for me once more. My wife gave
invaluable help in prepering the rime index, quite in addition to
her wifely assistance (which at no time included typing).

I feel personally indebted to the staffs of the libraries
in which I worked, those of the Mirabeau B. Lamer Library at the
University of Texas, of the Harry Elkins Widener Memorial Library

at Harvard University, and particularly of the Fondren Library at

the Rice Institute, where most of the work was done.

Castine, Maine J. D. Y.

September, 1955
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CHAPTER ONE
WIATT AND THE CHAUCERIAN TRADITION



1. INTRGDUCTION

It is frequently said, and so perhaps generally thought, that
of all literary labors proeody is the most dull, the most puerile ’
and the most unprofitable. It is true, unfortunately, that auch
writing on prosody is arbitrary and quarrelsoms, yet doubtless also
true that some distinction should be made between what the study
produces and the study itself. Prosody is a central literary study,
vithout vhich a relatively full appreciation of poetry would be
impossible, yet since prosody is often tedious in its detail, necessarily
microscopic in its focus, it often has been swept aside for the more
epectacular (but peripheral) pursuits of biography, peychology, and
soclology. Even the New Critics, while usually concentrating on
explication, have largely ignored proeody.l

Whether ignored or not, mrosody remains, difficult and complex,
as the systematic description of certain formal aepects of poetry.
As an educated man of the Renaissance, Thomas Wyatt knew, as Thomas
Aquinas had taught, that form and matter are inseparable, that form
is the means by which the matter is actualized, that form does not
determine matter nor matter determine form, and that an artificer
produces a determinate form in matter by reason of the exemplary
form or idea existing in his mini. The determinate form is always,
then, a significant form. If literature is the expression of ideas
in significant form (and this seems strictly true of poetry), the use
of such form would be the crucial requirement for the artificer

1 mhe two notable exceptions, of course, are Yvor Winters and John
Crowe Ransoam, to both of vhom I am partimularly indebted.



(or poietes), and the study of such form would be the central
investigation for the critic, whose moet direct quantitative
questions would be: what form is significant? and how significant
is it?

I should hesitate to suggest that these questions are the only
acceptable or "correct” omes. If same other assumption were made,
say that form is organically deterained by matter, then other questions
vould be possible. The choice of ocne assumption does not imply
necessarily that adequate alternative assumptions are not useful,
cogent, and mandatory. The study of metrical form is not the only
pertinent (end certainly not the only possible) stuiy to be made of
a work of literatwre. If we are endeavoring, however, to gain an
entire and exhaustive view of some work, some points of view are
obviously more valuable than others because they illuminate the work
better. And if form, as Caseirer says, is the generic differentis
of art, then, the point of view which permits the analysis of certain
forms will be iniispensable.

"Criticiem,” remarks T. S. Eliot, "must always profess an end
in view." Yet even if the professed end be always in view, it may
not be attained; whether it is or not depends on both the view and
the criticism, which, aside from professing an end, leads up to it.
Criticisa worth anything, of course, must be capable of attaining
the end it professes. The professed purpose of this study is to
describe objectively the prosodical practices of Sir Thomas Wyatt
in an attempt to formulate the rules he used in compoesitiocn. In order
to achieve this, a brief review of the prosodical tradition which

Wyatt inherited should bring some perspective to a cloee examination



of his poetry. The major part of the study will be a descriptiom,
made as objectively as possible, of Wyatt's versification. The
generalizations concerning Wyatt's implicit theories will be formulated
in order to estimate more accurately his actual prosodical practice
and poetic achievement.

The study is based on the 186 poems indisputably written by
Wyatt and contained in the Egerton MS. 2711 and the Devonshire MS.
(Additional MS. 17492) of the British Museum. These two manuscripts
have appeared in a number of edited farms since first appearing in
Tottel's Miscellany of 1557.> Of the more recent and relisble editions
there are four: Flligel's edition of the Egerton MS., Foxwell's edition
of both MSS. and some doubtful poems, Muir's edition of nearly the
same material, and Harrier's edition of only the two MSS. The first
three of these editions are readily available, but they are not
vithout contradictions and doubtful readings. Harrier's edition,
because it lists variant readings with greater tharoughness than the
previous editions, is used as the authoritative one.3

A prosoly, as we have noted, is a systematic description of
the forml aspects of poetry. Systematization implies, of course,
that the number of aspects will be limited, and that any such
limitation will be more or less arbitrary beyood any real defense
or doubt. The limitation, however, is necessary in order to make

2 A chronological 1ist of principal editions is to be fowd in
the Bibliography, part B.

3 Line references, however, are given to the Mulr edition although
the actual lines are quoted froa Harrier, thus "Mi41.3" is the
third line of poem No. 1kl in Muir's edition. Whenever
Harrier's reading is substantially different from Muir's,

a double reference is mde, as "B4.3 (MAk1.3)".



the description of the form of the poetry meaningful. It would be
possible to describe with great subtlety and discrimination ten lines
of poetry as ten distinct and perfectly unique occurrences; such a
description may conceivably be valuable in the reading of the poea
by {lluminating the formml aspects as no other analyeie could, If
such subtlety wvere to be continued in the description of one hundred
lines of poetry, the sensitiveness of the analysis would lose its
usefulness, because one hundred separate, unique symbols describing
one hundred separate, unique events could not be comprehended any
more easlly than the events themselves.

The complexity of form in any single short poen can be
demmnstrated readily, yet only a portion of this coaplexity can
be treated systematically; in fact, perhaps only the complexity
susceptible to systematization can be analyzed. While it is partly
true that one finds only what he is looking for, one may also look
for what he would like to find. The systematization of the formal
aspects of Wyatt's poetry, then, is formed partly from what can be
found in the poetry and partly from what should be found in the poetry;
the formulation of Wyati's prosody is based, as much as honestly
possible, upon the inductive method, even though its applications
are not themselves inductive.

This initial problem of formal analysis can be solved only
arbitrarily, and since all aspects of the form cannot be treated,
the prosodist must select and limit his analyses so that the results
vill be at least aeaningful and useful, even though partial and

incomplete.
Poetry my be analyzed in many ways; it does not matter so



much what they are as it does that they be consistently mintained,
relatively applicable to the subject matter, and moderately congenial
to the end in viev. In order to provide some perspective for the
analysis, the second and third sections briefly outline the metrical
situation in English poetry immediately before Wyatt's time and the
critical opinions which have formed his reputation as a metrist,
relating him to both earlier and later poetry.

Since an exhaustive study of the qualities of sound in one
poem would become increasingly impossible as it became progreesively
complicated, the present stuly has been limited to a few qualities
of sound and some other closely related formal aspects of the poetry.
The principal quality of sound in English is accent, and the principal
formal quality of sound in English poetry is stress. The chief
metrical problem, for the poet as well as the metrist, is the adjustment
of accent to stress, the latter being only the formal aspect of the
former. It is this problem that is developed in the three gectioms
of Chapter Two. In ‘order to investigate and demonstrate this
adjustment, and to systematize the means of adjustment, the single
syllables themselves may be examined to determine the actual
syllahication in the words by establishing the positions of the
breaks between the phonemes. On a more complex level the syllables
may be related to the complete words in order to determine the relative
degree of stress in multisyllabic words and the correlation of this
degree with the position of the etymological accent. (n a still more
complex level the syllables may be related to the entire line in order
to determine the occurrence of elision and slur, both of which result
from the adjustment of the normal metrical structure to the actual



meter of the line,

The effects of the adjustment on the structure of the lines
are described in the three sections of Chapter Three. Lines of
different structure may be investigated in order to determine what
particular metrical treatment is compatible with or associated with
8 line of a particular structure. The variation in the line structure
produces rhythm, since it is caused by the departure of an actual
line from the normal expectation.

The first section of Chapter Four deals with the use of sound
coarrespondence or rime, and the other two sections describe the
combined use of line structure and rime in the formation of stanza
structures.

In the first two sections of the final chapter some other
sound qualities are described, specifically the adjustment of the
rhetorical and syntactical accents to the etymological accent and
metrical stress, and the extended use of sownd as a structural device
for emphasis. The final section endeavors to rescue froam this
overvhelming mass of details the fundamental generalizations vhich
govern Wyatt's versification. These generalizations are those
variations from a traditional versification which are susceptible
to systematization; they are Wyatt's prosodies.

Thus, the investigation moves from nothing more complex than
a single syllable, through syllables grouped as words, and through
vards contained in lines, to lines fitted together as stanzas. The
problems vhich arise at each level are these: <first, the problem of
eyllabication and the occurrence of hypometrical lines; second, the
problea of accentuation and the occurrence of inversions or crowded



stresses; third, the [roblem of elision and slur, stress-accent
adjustment, rhythm, and the occurrence of hypermetrical lines; and
fourth, the problem of rime and the occurrence of formal stanza
structures. There is always some overlapping of these moblems, for
syllabication is essentially the same as elision; they are separated
here since the first is phonmetic, being resolved by the relation of
sounds to one another, and the second 1s metrical, being resolved by
the relations of sounds in a specific metrical context. The problems
themselves are related also, for the determination of a particular
line structure will at once limit the possibilities of the syllabication.
Although the line will frequently seem the most important metrical
unit and will often characterize the formaml aspects of the poetry, all
of the elements in the line or stanza are susceptible of change and
80 become variables in the prosodic and poetic equation,

Ivo mtters of procedure, one of attitude and ane of practice,
may perhaps be outlined here. Since the punctuation and orthography
of the manuscript versions of Wyatt's poems are not standardized,
only one attitule seems proper toward them. A fair number of the
poems are in Wyatt's hand; his actual punctuation is infrequent
(being limited primarily to an occasional virgule), so that unless
there is positive evidence against it, the most plausible reading
will be assumed to be the correct one. The spelling will be handled
in a similar manner. No matter how unphonetic a systeam of spelling
may Seem, or how unphonetic an individual occurrence may be, it
possesses some phonetic significance in the mind of its user. The
extent of this significance cannot be determined, for if a particular
spelling be recognized by a wide audience, it must also be related



to the sysbolic norm for that audience. The spelling, then, probably
varying as much as the pronunciation, will be used only as corroborative
evidence in determining pronunciation and metrical treatment, and it
frequently reassures us by providing such corroboratien.

The second matter is one of practical procedure. It has always
seemed to me more or less unsatisfactory, for s number of reasons ’
to retain the conventional scansion markings. English poetry, as
I understand it, is scammed by using a dusl system of notation. We
count syllables and at the same time mark accents, since English
scansion is a combination of the syllabic system of the French and
the accentual system of Old English. The scansiomal markings
traditionally employed in the analysis of English poetry are essentially
the classical merkings which indicate the length or quantity of the
vowels: the macron /[ —_/ for a lang vowel, and the treve /[~ _/ for
a short vowel. If these markings are used to record quantity, then
the generally accepted markings for English prosody are ambiguous;
the acute accent /[ / / indicates a strong or primary stress, and the
breve usually indicates a 1light or unstressed syllable.

Perbape thie confusion of marking only reflects the general
confusion vhich surrounds English prosody. Many modifications of
the usual markings have been developed from time to time, but nome
has been accepted generally. Witk regard to some precedent,"’ I have
edopted (and developed) a system of marking which is distinctly
accentual in charscter and has the added virtue of being easily
typevritten and easily read. Four degrees of stress will be

% primerily by Paul Verrier and George R. Stewart.
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distinguished: a primary stressed-eyllable /S_/, a secondary
stressed-gyllable /[ s_/, a mrimry unstressed-syllable [0/, amd

8 secandary unstressed-syllable [ o /. Examples of the symbols may
be seen in the following lines: three degrees of stress and the
elision of two unstressed syllables /[ o /:

but madest ny sprite lyve xy care to renew M79.7
o0 8085 o8 &S

the fourth degree of stress, the elision, and the majar caeswa / / 7:

arrise for shame do awvay your sluggardie MR .3
o6 o6 / &5 oSos

the slur (or contraction) of two unstressed syllables / %o / or of
an unstressed syllable and a stressed one / %6_7:

but bave I thus lost it wilfully MT7.11
oS* 5o Sos (or: oS *80 Sos)

the omission of a syllable / ' 7:

By goode respect in such a daungerous cese M7S.5
oS of oS o8'0 S

and the ambiguous syllable / # 7 which if vocalized becomes a
hypermetrical unstressed syllable:

and ther him hideth & not appereth M. 11
oS of§ ob oSf
A norsal iambic pentameter line, then, appears as follows:
They fle from me that sometyme did me seke M37.1
o6 o8 oBo S o6

The markings are grouped rhetorically rather than metrically,
80 that each space between groups indicates a minar caesura;
usually no more than one primary stressed-syllable will occur in
a single group.

While this study will concentrate on what appears to me
the essential characteristics of prosody, it may at times appear



distorted, at times overemphasized, "at times, indeed, almost
ridiculous--", yet I would not have it imply that I believe metrical
fora to exist separately. In speaking of the Slavic FPormmlists

Roman Jakobson has said that they "postulated the autonomy rather
than the separateness of ert.” This seems also a necessary postulate
for criticism; vhile proscdy is autmomous, it is not separate from
other interests and other pursuits. Autonomy can lead, of course,
either to amarchy or autocracy, to being dlurred or over-sharp.

And 1f the desirable choice is not difficult, the maintenance of a
elear vision is probably impossible. Over-emphasis of the autonomy
vould seem like emphasis of separateness, yet de-emphasis would seem
like emphasis of undifferentiated generalities and result in chsos.
Prosody, then, will become important, not because it is so, but
because it is necessary that it become so. Whenever the vision is
blurred by a suggestion that metrics relates to something else or
my be seen better from another point of view, I shall be deliberately
inviting anarchy in the gesture toward a completeness which cannot

be attained.



2. THE METRICAL PRACTICE OF THE XVth CENTURY

In his study of the metrical practice of Chaucer and the
principal poets of the fifteenth centuwry, A. H. Licklider has shown
that the versification during the period from Chaucer to Wyatt vas
“not a misapprehension” (as msny critics have believed) "but an
exaggeration of Chaucer's sy-ten."l By vievwing the metrical treatment
of syllables in the two generations before Wyatt, one discovers that
Wyatt is more closely related to Lydgate, Hoccleve, and Hawes than
his reputation as the reformer of English versification would leed
one to assume.

Licklider's argument, although perhaps not particularly striking,
is generally sound. In matters of syllsbication the fifteenth-century
poets used certain metrical devices for varying the monotonous
succeesion of ten exact syllables. Even though such variation was
found in Chaucer, his successors used it too freely, and their results
vere either an inartistic octosyllabic or a loose decasyllabic line.
It is possible by traditional methods of resalution and expansion to
describe much fifteenth-century poetry as regular verse; and such
regularizing, of course, means that the verse is neither tumbling
nor bare counting of syllables, that the verse is not as irregular
nor ae chaotic as usually believed. Chaucer apperently furnished
his successars with examples of almost every known method of resolving
hypermetrical lines, and vhen these methods are added to the normal
combinations of eounds, one finds that the poets of the fifteenth

1 Chapters on the Metric of the Chaucerian Tradition (Baltimore,
1910), p. [ ]
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century gained an exceedingly large number of metricel possibilities
through prosodical liberty. The difficulty with most fifteenth-
century verse has ofien been recognized: "Although every instance
of resoclution in the line may be perfectly justifiable » the occurrence
of several in one line, and again in the next line, constitutes
license, and mkes abominable reading."2

One can usually discover that Chaucer's initial truncations
vere motivated by a desire to obtain emphasis, yet it is fairly clear
that the freedom which Chaucer displays in dropping the initial
unaccented syllable of a line wvas a dangerous precedent for his
immediate followers. Even though Chaucer provided some precedent
for omitting the unaccented syllable after a heavy caesura, as in:

"Quy 182" quod he. "Peter! it am I," (Shipl B 140k)
o6 o8 /80 S oS

it camot be shown that Chaucer used this variation regularly. Many
apparently short lines of the fifteenth-century poets can be lengthened
by diaseresis (making a single vowel a double one), by metrical
treatment of the final -e, by use of syllabic 1 end r, by use of
palatal i, or by restoration of obscured syllables. However drastic
these methods of lengthening might seem, they do provide an
alternative reading for maay lines and increase the number of
possibilities in the prosady.

Although it is clear that the fifteenth-century Chsucerians
used or dropped the finmal -e according to the requirements of the
meter and that the final -e evidently persisted as a metrical

2 Licklider, p. Th.



possibility long after it had ceased to be used in prose or even
printed in the verse itself, Chaucer again provided a precedent
for the disuse of the final -e: "The numerous grammtically
Justifiable -¢'s superfluous in scansion indicate that whether he
apocopated the -e's or put them into trisyllabic feet, he disregarded
their rhetorical and syllabic importance in a forward-looking
rather than a baclward-looking way."3 This situstion has led
many modern readers (editors and prosodists) to a confusing and
contredictory practice concerning the final -e. If we assume
that the meter is intentiocnoally regular and mske it so by adding
the necessary final -e's, ve cannot describe the meter as ve find
it but only as it ia fitted to sn wvarying norm. During the
fifteenth century the metrical value of the final -e evidently
becams less prominent, so that in early Modern English it was not
used as a metrical syllabdble, except in rather exceptional cases
vhere the poet employed an archaic license to assist him in
regularizing an otherwise irregular line. If the fifteenth-century
Chaucerians used the final -e as the meter required it, wve cannot
determine from what they wrote just vhen they felt the final -
to be required by the meter. It has been thought that Wyatt

made use of the final -e¢, yet it vas for him only a metrical
possibility and an archaic cme at that. A systematic and regular

description of Wyatt's prosody can be made wvithout assuming that
he used the final -¢ as a metrically significant sound. Even
though the fimal -e¢ was still promowmced (as /9_/) in Wyatt's

3 Ruth B. McJimsey, Chaucer's Irregular -e (New York, 1%42), p. 219.



t:lm," a possibility of pronunciation does not imply a necessary

metrical value,

A general change in accentwmtion occurred during the fifteenth
century; the accent was used as it had alwvays been in native English
verse to woduce a rhythm, and such accentual verse vas naturally
expected in the popular traditions of the ballad and the nursery
rime. The number of unaccented syllables in this verse is unimportant,
and only the number and position of the accented syllables (usually
alternated between two degrees of stress) is crucial to the form.
An-.opposing sitwmation exists in the syllabic French verse vhere the
number of syllables seems to produce the rhythm. Por an English reader
in Chaucer's or Wyatt's time (or even our own), French verse seemed
undoubtedly both isosyllabic and accentual. Some Middle English
vriters adopted the Egglish native method and wrote French octosyllables
vith two halves, & distinct caesura, four accents, yet with an
indefinite number of syllables; the French lines in Gower's Mirowr
de 1'Omme, then, are accentual as well as syllabic. This chief influence
of the French on the English poetry was operative causiderably before
Wyatt's time. It has been at least mildily controversial® vhether
¥ This 1s the opinicn of J. E. Conner, wvho believes that the unreleased

final stop (necessary to prevent such a sound) was not developed

until later and points out that both KBkeritz and Malone in
their recorded readings of Chaucer quite consistently use &
final [ / sound when it 1s not required by the meter.

7 See particularly Jobhn M. Berdan, "The Migraticns of a Scamet,” MLA,
%(1908), 33-36; "Professor Kastuer's Hypothesis," MLN, gj_—(isuo) R
l1-4; L. E, Kastner, "The Elizabethan Scnneteers and the French
Foets," MLR, 3 (1908), 268-277; Berdan and Kastuer, "Wyatt and
the Freanch Sonneteers,” MLR, 4 (1909), 240-253. Also Emil
Koeppel, "Sir Themas Wyatt und Melin de Saint Gelais,” Anglia,
13 (1890), 77-78; G. A. Parry, "A French Rondeau and a Rondeau

of Wyatt's,” MIR, 20 (1925), #61-462; and Arthur Tilley,
"Wyatt and Sannazaro,"” MLQ, 5 (1902), 149.
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Wyatt was influenced by French poets in matters of style or vhether
he influenced them by transaitting Italian coaventions. In any event
Chaucer again set precedent and without rejecting the accentual
basis of traditional English verse made artistic and conscious
use of devices more or less crudely used in earlier poetry.

This dual systea of prosody was cultivated by the fifteenth-
century Chaucerians in excess until Wyatt attempted to do again
in a nev vay what Chaucer had done, to introduce a foreigm prosody
into early Modern English in order to stabilize the syllabic freedon
which the native tradition encouraged, to define the artistic limitations
of the language vwhich were to be adopted by practically all English
poets since the middle of the sixteenth century, to increase the
conventionality or the regularity of poetic techniques, to decrease
the use of traditional mediseval poetic themes as well as stanza and
line forms, and finally, to introduce petrarchismo with its elaboration
of language which was to characterize English poetry for more than
ane hundred years .6

During the fifteenth century the prosody increased its
artificiality; it became conventional and somevhat removed froa
the spoken language. Wyatt attempted, as Chaucer had, to use the
language of conversation as a poetic vehicle; this attempt resulted
in a rediscovery of the importance of the rhetorical, syntactical,
and etymologtcal accents, disregarded and nearly obascured since
Chaucer's time by the over-conscious and emphatic use of the metrical
etress. The accentuation of many vords was not fixed for Chaucer,

© For a discussion of this influence, see John M. Berdan, “A Definitien
of Petrarchismo,” PMIA, 24 (1909), 699-T10.
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and this freedom allowed him a latitude not available to modern

poets in adjusting the natursl accents to the metrical stress;

Wyatt vas perhaps the last English poet to enjoy this freedom. It

is generally assumed that accentuation became more and more uncertain
as the fifteenth centwry progressed, and that even by Wyatt's time
the accentuation was still fairly wmstable. This assumption has
usually implied that the fifteenth-century poets did not know how

to pronounce their mative language, when actually it should suggest
that they had two or three choices in pronowuncing many words.

The accentuation of two-syllable French words used in English
during the fifteenth century reveals no marked wmiformity in positiom
of accent but rather seems to reflect the apparent indifference with
which foreign wards were accented in England. The accent was
frequently shifted to the ianitial syllable of a two-syllable wvord
in accordance with the normal Teutonic tendency, yet normal Freach
accentuation also existed for the same words and may even be seen
today in the British pronwmciation of vords like costume, decade,
and princess.

The artificiality of the prosody in the fifteenth century
vas caused, or at least was exaggerated, by the view that these poets
evidently had of the effects of the decasyllabic line. In an effort
to attain a "grand style,” they fell only into excess. The coatinued
and exaggerated use of secondary accents, the abuse of emphasized
relational words, and the persistence of archaisms used by Chaucer
are perbaps the most apparent characteristics of the fifteenth-
century prosody and all are probably manifestatiocns of a too rigid,
too artificial prosody.
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The general metrical practice of the fifteenth century, then,
can be seen not as a disconcerting instance of confusion, chacs, and
barbarism, but as evidence of a continuing, probably fossilizing
tradition in English poetry. And just as the fifteenth-century poets,
under the disturbing influence of & major language change, can be
considered as immediate successars of Chaucer, so Wyatt, under the
invigorating influence of foreign prosody, can be considered a
successor of Lydgate, Hoccleve, and Hawes. That Wyatt belonged to,
yet transformed, this tradition will be mmde clear in the description

of his metrical practice.



3. WIATT'S EEFUTATION AS A METRIST

Wyatt's reputation as a metrist has fluctuated very little
since the sixteenth century; it is composed of two essentially
contradictory estimtes, for most literary critics have vacillated
between praise and censure, at times emphasizing one, at times
embracing both.

The praise of Wyatt's metrical practice probably begins
vith Puttenham's generally accepted and often repeated statement
that Wyatt (together with Surrey) "greatly pollished our rude and
homely maner of wvulgar Poesie, from what it had bene before, and for
that cause may iustly be sayd the first reformers of our English
meetre and stile. . . their conceits were loftie, their stiles stately,
their conueyance cleanely, their terms proper, their meetre sweete
and vell proportioned, in all imitating very naturilly and stuiiously
their Maister Francis Petrarcha."l This praise is echoed more
recently by Saintsbury vhen he says that Wyatt and Surrey vere
the poets "in vhom the reformation of RBnglish verse first distinctly
appears,” and by Child when he says that "it was the mission of Wyatt
e « « to substitute order for confusion, especially by means of
the Italian influence."3

The blame has alvays been more insistent and more definite,
and usually takes two forms. Wyatt is accused either of being
1 The Arte of English Foesie, ed. Gladys D. Willcock and Alice

Walker (Cambridge, 1936), pp. 60, 2.

2 "prosody from Chaucer to Spenser," CHEL, 3 (New York, 1911), 262.
3 "The Hew English Poetry," CHEL, 3, 168.



inferior to Surrey and negligent of his versification,* or of being
rough in his rhythw’ and having "great difficulty in adjusting
rhytha to promuncistion.”® Ouly recently bas there been any sbift
in the first opinion, yet now it is often said that "to put Swrrey
before Wystt vould be e critical distortim.”? The second objectiom
still stands, and Wystt is generally considered to be a poet who
"wrenches accent,” vho vas not master of his meter, although “one feels
he vas struggling towards something--he does not quite know what."S

The general censure of Wyatt as a metrist evidently arises
from the fact that most critics have assumed that Wyatt set out to
vrite "flowing, metrical verse.” If ane assumes that the regular
iambic pentameter line, which became the standard for English poetry
during the Elizabethan period, is the only possible or acceptable line
for English poetry, then of course one will find that many of Wyatt's
lines do not fit this standard. The assumption is wmwarreated if for
no other reason than that the iambic pentameter line did not become
standard until after Wyatt's death.

Prosodical theary is, as one would expect, canservative, since
it usually appears after the fact of poetic practice, to explain it
and otherwise secure its respectability. The theoretical decisions

b Thomas Vartan, m History of Euglish Foetry, ed. W. C. Eazlitt,
) S

b (London, 1871},
5 E. M. ¥, Tillyard, The Postry of Sir Thomas Wyatt (London, 1929),
P. 29.

6 Saintsbury, p. 28.

T fucker Brooke, "The Remaissance,” A Lite Ksi._-_m of England,
ed. Albert C. Baugh (Nev York, 1 » Do 340,

8 miiyard, p. 4.



of Gascoigne and Puttenbam helped to solidify and emcourage the
standardization of the iambic pentameter line in English. Puttenham
vas quite right in his praise of Wyatt, because Wyatt's practice
brought sufficient arder to poetry to allow Puttenbam to generalize
about the versification. His generalizations, in turn, furthered
the acceptance of the iambic line as the norm, so that the metrical
practice after Puttenham became yet more refined and still farther
removed from Wyatt's practice.

Revieving Wyatt's reputation as a metrist, one can say that
critics have tended to over-emphasize the influence of the Italians
in Wyatt's metrical development in making him the "first reformer"
of English verse, and that they have tended also to over-emphasize
the irregularities of Wyatt's prosody probably because they have
tacitly assumed he msant to be regular.



CHAPIER TWO
THE METRICAL TREATMENT OF SYLLABLES



4. SYLIABICATION

The problems arising from the mstrical treatment of syllables
vill be discussed in three sections, each samevhat related to the
others. The present section wvill treat syllabicatiom, the next
accentuation, and the third resolution and expansion.

The metrical treatmeat of syllables depends on their
pranunciation; such treatment depends on the syllabication (the
description of particular instances of syllables) which in turn
is deterained by the syllabification (the actual formation of sounds
into syllables), itself determined by the pronunciation of a particular
vord, If a word my be pronounced in different ways, its syllabificatiom
mYy change; this will also change the description made of the syllables
(the vord's syllsbication) and so change the way in which the ward
can be used metrically. Even at present many vords have no unmanimous
pronunciation or resultant syllabication. A writer or speaker my
syllabify awfully, chameleon, laboratory, or tedious in different
vays, depending not so much oa the context or the meaning as on the
more choice of possible pronunciations, and this choice at once
determines how the vord may be used metrically.

To pronounce a word is to speak it aloud, to utter it
articulately; and to do this cne interpreis written symbols orslly.
The symbols, howewver, are not always interpreted as representing
sounds, nor are they always interpreted as representing the same
sound. Such variation in promunciatiom produces wvariation in the
degrees of metrical treatment, since the pronuncistion is usually
aare important than the meter. Almost alwys the pronounced line
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is somewhat different from the measured ome, so that the pronunciation
may be distinct from the mster. An articulate uttersnce of a line

of poetry is often assumed to be identical with the articulatiom of
the meter of the line, because the pronunciation and the meter are
assumed or believed to exist in a one to one relatiomship. While this
is traditionally true in English poetry, it is not necessary to assume
nor even convenient to believe; its tacit inclusion into the mature
of Ruglish poetry has lead to & general inability to make distinctions
between pronunciation and meter, and to the not infrequeat misreading
of a line vhere this equation does not hold. The greatest divergence
is apparent in the traditional accentual line of the ballads, the
nursery rimes, the fifteenth-century accentual verse, to which Wyatt
is somevhat indebted, and the later dipodic verse, especially that of
Tennyson, Meredith, and Auden.

The difference arises from the fact that all sounds in a line
cannot be measured; the divergence may, indeed, be particularly great
because most of the sounds are not msasured. The particular qQuality
to be measured, as well as the yurdstick by which it is to be measured,
is arbitrary. In English poetry the number of syllables and the
position of the accents are usually measwred; yet even in English
vawel length or a sound correspandence such as alliteration is not
inconceivable (although not particularly amensble) of measurement.
These qualities, as far as their measurement is concerned, are guite
independent of one another. The poet may be concerned with controlling,
that is, arranging systematically, any one or any combimstion of
such qualities, and both the mamner of measurement and the qualities
themselves may be varied. One may focus closely on the line and
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Reasure every degree of every kind of sound quality, or one my
focus less closely and measwre cnly certain selected degrees of
certain selected souwnd qualities.

To the extent that the msasurement of a line begins to exclude
some degrees of some qualities of saund, it is an incomplete
description of the sounds of the line. Yet since no writer can
control or systematically arrange all sound qualities of his lines,
there will be a number of qualities, or a number of degrees of certain
qualities, to which he must be indifferent. Such sound qualities
not systematically arranged cannot be systematically msesured and
80 cannot be a part of the meter of the line, since meter is a
property of poetry resulting from a systematic measuring of different
qualities of speech sounds. A metrically significant sound, then,
my be termed a metreme; the degree to vhich it occurs is a function
of the precision of possible measwrement and is an inverse function
of the latitude of varistion employed by the poet and the degree of
divergence between pranunciation and meter. Just as in a lauguagel
all sounds my not be phonemes, 8o in a prosody sll sounds my not
be metremes.

Variation in promunciation also produces variation in the
kinds of mstrical treatment. A particular syllabication will usually
demand a certain accentwstion and often imply a certain resolution
or expansion. Such kinds of metrical treatment should wdoubtedly
be distinguished, even though one kind often restricts the possibilities
of another. Such interdependence should not render separation

1 1a parole or the mnifestation of language system (12 langue) in the
speech of particular individuals, as defined by de Saussure.
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impossible (or even undesirable), yet the kinds of treatment should
not be mintained without an elementary regard for the commections
which the distinctions tend to deny.

The first aspect of metrical treatment is syllabication (the
description of particular instances of syllables) rather than
syllabification (the actual farmation of sounds into syllables).

Ve shall sssume, for the most part, that syllables can be distinguished
vith relative ease, so that ve need not determine what syllables are,
but merely describe their treatment as metrical units.

Although the omission of sounds may be a metrical device,
the omiesion of sounds in polysyllabic words has been lamg &
characteristic of colloquial English. But like potential elisioms,
potential omissions are not always to be read as such, since they
exist in the language only potentially. Generslly, e contracted
form occurs also as an uncontracted cne, so that a poet may use the
sane wvord in at least two different metrical structures. Aphseresis,
or the omission of an initial vowel or syllable, may be indicated
sometines by the orthography, but frequently it may be inferred cnly
from the structure of the line. MNost instances of aphaeresis involve
the omission of an waccented prefix (or an initial unaccented syllable
probably coufused wvith a prefix), either an a-, as in:

the Jjustice that so his mromesse oomplysyth M208.14k
oS0 8 dSo Sos (accomplisheth)
(end similarly in M213.2)
but to this samble runyng in the vay M209.72
oS oSo S0 8 o8 (sssembly)
and for to voide so fowle & moke M1k .33

oS o8 o8 o8 (avoid)



What vaileth trouth? or by it to take payn? .1
aSo 8 080 8 o8 (evaileth)
(end similarly in M2.9, 15, M7.2, M7h.15, NSk.7, M121.1k, 15,
M6k 12, 15, 1k, MINE.19, 21, |as3s.11, 15, 20)

to aske reward, then standest thou like oon aferd 25.6
a5 o8B oS' oS 0'S

to bryng that lowvyste that wasse most Aloft al11.23
a8 oB' o8 o'S
(end similarly in MG2.A)

emong 80 high thinges to cast your mynde so lowe B2..
'cS oB oS8 o8 oS
(and poesibly in ML41.35, 40)

that annoye boeth me and peraduenture othre M8.69
o'S o8 oSoso So

like cloth and thou shalt chainge them lik aparell M209.83
oB o8 oBo S 'e8

I fley above the wvynde yet can I not arrise M26.3
oS o8 o8 o8 o'S

Alas I cannot therefor assaill her M20,12
oS oSo So 'So

or the prefix be-, as in:
twixt hope & drede locking my libertie 356.8
o8 of So ocBos
(and similarly in M29.11, M12k,19, MIk2.21)

twene saturns mlice and vs men frendly deffending signe

ao So 8 o8 / So oS0 S M01.50
(and similarly in M96.39)
and of his nature nowe gynneth he to styng n6.112

oB* of oS0 § oS
(and similarly in M210.16)

& bys cause perforce she had commit sdvowtrye Mk1.32
0o'8 o8 o8 o oBo

Behold love thy power how she dispiseth m.l
‘o8 oBo 8 cSos
for he that beleveth bering in hand Ml .13

oS 0'S' S0 o8
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as vell as the prefixes com- (con-) and de- (dis-), as in:

pitieth and plaineth fer my payn #56.18
S§'0o cSo 8 B
(and similsrly in M29.7)
but some vay some tyme may so contryve M82.11
oS80 50 § o'S
ar cause that by love my self I destroye M2.13
o of o6 o'S

(and similarly in M1L97.1M)
and the prefixes en- and ex- (es-), as in:

nov in my hart there shall I grave M125.21
S 008 S 008 (engreven)
and holdeth me not yet can I scape no vise 26.6

B’ a8 oo § o8
(and similerly in )03.8, M196.39, M15h.3, M203.k9)

Stablisshe thy trust in god seke right allway M99.7
So of o8 o8 B8
(and similarly in M199.51, M209.91)
Take hede be tyme leste ye be spyede M.l
oS oS of oS
but scuse vho canne let him avaunce M93.33
o8 o8 of o8

(and similarly in Mak2.11)
and the prefix sur-, as in:
Fassithe Apollo in musike many folld M196.49
So oS0 S0 S0 8
(and similarly in M103.22, MLO7 1k, M199.48)
Most of these aphaeretic vords appear also in their wmcontracted
forms; however, establish appears culy as an aphaeretic word, and
awil and escape both appear most frequently in their shorter forms.
The clearest viev of the apheeretic forms should take into
account, of course, that most of the contracted forms in the above
examples existed in Wystt's time as fairly normal colloquial variatioms,

and that mny occur where an elision or slur might have been permitted.
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The tendency to think of these doublets as the result of s metrical
context must be modified, however, by the fact that they existed
independently of metrical demands. Cne may speculate that they are
only associated vith poetic practice because later posts made use
of archaic doublets to ease the exigencies of a strict metrical
structwe. When Wyatt made use of aphaeretic contractions, vhich
appear to the modern reader as a similar metrical license, he was
generally exercising a choice, in part restricted by the context,
between one fora of the word and a perhaps more colloquial form of
the same word. That he viewed cne instance as aphseresis and another
a8 elision my, indeed, only be evidence that his view of metrical
mtters vas not static.

Since the loss of an wsccented syllable from the middle of
a polysyllabic word appears to be an unmistakable trend of colloquial
early Modern English, such syncopation sy be expected to be found
as a normm] and effective metrical device. Like the aphaeretic foras,
the syncopated forms display some vacillation between the full and
contracted forms, and the ressons for this are probably similar,
Some syncopated forms may reflect the normal, accepted colloquial
pronunciation and appear cnly in a syncopated form; other words my
reflect the ambivalence which accompanies s change from one form
to another; and still other vords may receive a syncopation, analogous
to the normal colloquial syncepation, caused principslly by the
demands of the metrical comtext acting on the existing poasibility
of syncopation within the word. This combimation of causes might
occasiomlly produce & syncopated farm that would never occur
normlly, yet such metrically induced syacops can in no vay be
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distinguished frem matural, colloquial syncope.

While a list of synoopated vords would show that a vord
Vith an unsccented medial vowel follewed by 1, r, or n is often
syncomted, sctually, any ward with such a medial vowel is susceptible
of syncopation. Since the most frequent syncope occurs in trisyllabic
vords with an initial accent and a Romanic suffix, the extent of
syncopation as wvell as the mode and variation of syllabication of
this important portion of Wyatt's vocabulary may be perhaps best
revealed throughuennmtimofcmwerotgrmp of words,
particularly those of French arigin or those with suffixes treated
analogously. Such an examination may be focused in the faollowing
suffixal inflectioms.

-ION: This suffix is predominantly monosyllabic., Of the
45 vords ending in -iom, 40 (B%)miﬁmcuottheendingu
& monosyllable; of the remmining 5 vords, 4 are unique accurrences
of the dissyllabic suffix while omly one word occurs in both
syllabications. (35 of these vards occur exclusively as rimes,
3 both as rimes and internally, and 8 always internally). The words
vith dissyllabic suffix are the following unique occurrences:

boeth hilles and vales causing reflexion M22.2
o8 ob So oSos

vhich have ye oft forced by compassion 2.4
aB of So oScs

as julges to here myn exclamtion M22.5
8o § aSosos

vhereas trus love hathe no domynyon Mh1.37
B oS of oSos

The single word with mixed syllabication occurs with dissyllabic
surfix in:
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to gyve therby occasion gracius M209.66
8 oS cBos oS (:discus: on vs)

and vith monosyllabic suffix in altermative accentuation in:

to chaunge so oft withoute occasion Mi9.1k
o8 o8 o8B oBo

and yet of deth it gyveth me occasion M26.8
B oS o8’ oSos (:done: seson: prison)

“ACE, -AGE: These suffixes occur normally as full, single
syllables in 12 different words. Only ane deviation is found inm
the possible lengthening of the monosyllabic rege:

by dayly rage roryng in excesse M203.28
&S0 So So 8 oS (or: oS80 S / So § o8)

Since, however, this word occurs 10 times as a monosyllable, the
line is probably truncated internally.

“AL, (-ell): When preceded by an wmaccented syllable, this
suffix is frequently accompanied by syncopption, as in:

to prodigal sinmers Infinite tresure M208.19
aB'o So Sos o8

Angre and debate vith mynde senswmll MIA1.26
So oS & o'S

one vherin they be carid still eche in his seviall hevin
S o8 080 S / S ooB'o Sf M101.66

He may wvander from his naturall kynd 32.12

8 o8B0 S oB'0 S
yet the following three vords display a mixture of syllsbication:
l. Lo se myn iyes swell with contynuall terys M99.5

CB o8 8 06'0 8
(end similarly in M37.7, 9.k, M101.26)

I wvasshe my bed with teares contynmll M201.77
oS of o8 oBos

2. 7Thi holly vord off eterne excellence M211.22
aSo 8 cBo Sos

(and probably also M209.79)



Etermall 1yff in mortall waile to shade ri2.8
o 8 cBo 8 o8
(and similarly in M127.1)

3. and Hannyball eke when fortune him shitt wnB.5
B'0S /8 oS 8

and Hannyball to Rome so trobelous u8.86
aSos oS oSos
-AKCE, -ENCE: These suffixes usumlly occur as full syllables.
Of b1 wvords so inflected, & present variations. Three words appear
as syncopations as well as unshortened forms:
l. bhathe so amlld my countensunce and Ky chere MS0.3

oS oS o6'0o 8 oS
(and similarly in )161.13)

The chere the manere bealte & countemance M201.85
oS oS0 So Sos
2. I trembling but he with small reverence MB.182

S S0/ o8 o5 o'S
(and similarly in M20hk.1h)

a sacrid place varthi off reuerence 0.2k
aSo S So oSos
(and similarly in M211.16)

3. of my suffersunce I have redres M65.27
o8 o0'S o8 o8

vherdy ytt hath had sufferaunce M21.3
o8 oSo Sos

A single word occurs in a possible apocepation as well as in its
unshortened fora:

david assurance off his iniquite M212.16
oS 08§ oS cSos

vith full assurans to stand in her grace M71.15
o8 080 S0 § o8

(and similarly in N78,.9)
and a single vord is found in the possible lengthening of the
monosyllabic chance:
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as chaunce on the dise M8711.21
oSo 8 a8
(but with 2% occurrences of the word as a monosyllable)

-IAL: Of the & vords in this suffix, 2 are syncopated:

bevayling his fortune and 1lif bestiall Wkl.21
oS* oBo 8 o'S

for true love ons fixid in the cordiall vayne Mikl.k9
oBo oS #8'0 S

and 2 have a dissyllabic suffix:

trenty tymss better but ons in specisll M37.9
So oBo / oS oBoe

by tryall of the same M2k .16
aSo S oS

-1ENCE: Of the 5 words so inflected, 2 occur with the
dissyllabic suffix, one of which occurs in the alternate form:

she emyling after thissaid audience M8.145
aSo So S0 Sos

That myne oppressed patience vas past, M8.13
o8 oS0 Sos oS

(and similarly in M163.26, but with 3 occurrences
of patience as a dissyllable)

and the remaining 3 words employ the suffix as a single syllable,
but probably through synaeresis rather than syncopatiaon:

ffor he the ffooll of conscience vas so nyse M198.76
a8 o8 oB8'0o S oS

vhat nedethe yt we see bye experience M1k1.39
aBo S a8 oBo's

Impaciens for your part Me0.2
S'o 8 o8

-10U08, -EOUS, -0US: These suffixes, however, present
considerable variation. Of the 23 such vords, the following 10
evidence stable syncopation:



The boyseus wyndes oft their high bowghes do blast )33.9

o8'0 8 oBo S 0B

her face she hathe turnid with cowntemance contrarious

o8 of aS'0 So's

say he is gentill & courtois there withall
B oBo 8'o Sos
(and similarly, courtese, in M96.7h)

vith fwryous famyn / stondyth at debate
oB'0o 80 /80S o8
(end similarly in M61.l)

xy mowgh shall spred thy gloryus praysis true
oS oS aB8'0c So S
(end similarly in M5.89)

to gyve therdby occasion gracius
oS oS oBos o'S (sdiscus: on vs)

as jalous dispite did tho there ware no bote
aS' o / 8 oS o8
(wnd similarly in MI42.16)

of good or ill the minde obliuyous
o oS o8 o8'o

To wast in sighes were pitious deth
oS o8 aS'o S
(and similarly in M73.10, M5k.3, M38.6)

plenteus rannzome shell com with hym I say
S'0 50 oS o8 8

M61.13
11.96.66

u80.2

M207.63

w209.66

Me6 b

Mh1.12

M7h .5

211.30

The following 2 vards receive both synmeopation and full syllabication:

1.

2.

By goode respect in such a daungerous case
oS oS o8 o8'0 S

in all errour and daungerous distres
o8 of oSos of

80 vondrous gret hath bene my vexation
c8'o 8 oB cSos
(and similarly in M68.2, M165.1)

thy chaunces ben so vonierous
oaSo S oSos

N79.2

NB.49

M205.32

M23.2

vhile the following wvard receives full syllabication, syncopatiam,

and possible apocopation:



wvith the amouwrous dawnce have made me traced M8.25
S o8oo 8 o8 oS#

Then if an hert of amourous faith & will MN9.9
S 008 aB'0 S oS

Y amours faith an hert wafayned Ml12.1
o' S o8 oS#

The remaining ten words receive full syllabicatiom:

desirous Joyous outrageous troubleous
dolarous laborous pompous venomous
grievous nanstrous

-ANT, -ENT, -IENT: The 34 words with these suffixes preseat
no great variety and practically no alternative 8yllabications.
Of the total the following 9 words receive syncopation in all

occurrences :

in comenant I myght fynd them so M114.30
B'0S oS oS (covenent)

@ diligent kmave that pikes his maisters purse M166.56
oB'0o S oS oo S

wherof he repenteth the ignoraunt ffole M8.105
S0 S oS0 0S'0 S

with innocent blode to fede oy sellff ffat M196.35
oS'oS o8 S0 S

plery nor perle oryeate & clere M55.9
S'0 oS / S'0 oS

a patiente pace M156.29
S'o S

O puissant loue & power of gret awvayle M127.8

0S'0 S a5 oS a8
(and similarly in M142.1h)

a8 he my hert where he 1is alwaye resident MB.65
oS oS o8 oS5 o'S

his faire hore berd of reverent gravite M200.53
oS oS 08'0 Sos

vhile one word receives both full syllabication and possible

35
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apocopation:
repugnant kyndes in myides of whome the yerth hath place alo/me/

050 S oS5 oS o8 o8 oS M01.8
(and similarly in M101.32)

repugnant natures In quiete wonderfull M207 ¢
aS' oS 0So Sos

and the remaining 25 words receive full syllabication:

absent intent present semblant
banishment instrument prevent sergeant
fervent Judgment relent serpent
firmament moment repent servant(s)
government payment repentant torment
impediment pleasant represent transparent
unpleasant

-ER, -OR, -OUR, -AR: The syllabication of the 74 words in
these suffixes is regularly full in 65 (86%) of them. Of the 9 words
presenting deviations, the following 4 are always syncopated:

Executor is and what is he the wourse ML98.58
aS'co S 08 oS oS

and he was onely counceillor of this dede M6.33
oS oS0 S'o S oS

the bodys ese And trobler off my hart ML15.3
oS0 8 aS'o S oS

quieter of mynd And my vnquyet foo Mals ..
S'o 0S oS o8B0 S

vith possible apocopation presented in the following single word:

The Lord shall helpp, I saye, and them delyver M199.110
oS oS oS oS oS# (:for ever)

The following four vords present mixed syllabication; 2 are fully
syllabified and also apocopated:
l. the colow eke drowpith down froa his chere M200.43
oS80 S S0 S ocB
(and similarly in 7 other dissyllabic occurrences)

the mynde hideth by color contrary 13.10
oS So oS' aSo



¥

2., VWhen I remesbr this and eke the case M0a98.7
oS 080 S o8 oS
(and similarly in )31l.1, MLO3.6, }BT.h)

remembr thou me en vogant la galerie N78.14
oS' o8 0So S oS
(and possibly in M32.6, M213.21)

another receives full syllabication and also aphaeresis:

to perfaict welth my vit for to endever M3,
oSo S oS oS oS§ (sever: lever)
(and similarly in M199.46)
and I like wise off all my long indeuer M81.3
oS oS oS oS 'eS (swarier Sos)

vhile a final vord receives full syllabication and lengthening:

from his desire that myght have ben his payne M8.80
&6 o8 oS oS8 o8
(and similarly in 47 other dissyllabic occurrences)
ny iust desire and my cry M83 .6
oS oS0 S o8

(and similarly in M154.13)

-ABLE: This suffix is most frequently a single syllable;
of the 19 vards 13 (68%) are so syllabified (although conceivably
pronounced with a vhispered liquid), while in the following three

vords the suffix is dissyllabic:

Like to these wameasurable montayns M33.1
S oS oB8oso o8

Imoveable ame I and they are full stedfast 333 .22
0800 8 o8 oS oS

vith thonoursble hed did him present 1G.2
0'S%go 8 o8 a8

and receives a mixed syllabication in the following 3 vards:
1. To fayn or fable ys not my mynd M116.8

oS oS0 S o8

syns all the trouthe is turned to fable M91.3
oS oS oS oS¢

(and similarly in }35.3)
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2. to stood stable / And after thy Justyse M213.5
a8 So /aBo S 8
With godes learnings he hathe his harte stable; 099.55
S oSo S oBo S§
(and similarly in M10.1k, M207.26, G35.9)
3. Vnstable drems according to the place M79.1
oS0 S 80 S oS
(and similarly in M45.13)
ffor I my sellff / lo thing most vnstable 8207.30

oS o8 /S oS ogf
(and similarly in M2k.12)
-IBLE: OQuly in two instances is this suffix given dissyllabic

value; in a single occurrence of:

And smaller by vays to skant skant sensible to man M101.33
8o So S oSos oS

and in the mixed syllabication of:
the thretes vhereoff in horrible errour 202,11
oS of oSos oS
(and similarly in MR0G2.17)

With harrible feare, as one that greatlye dredith M8.6
aSo' 8 oS8 oSo So

The suffix occurs in the remaining three words, forcible, impossible,
and possible, as a single syllable.

-ATE: While this suffix usually receives full syllabication,
it is accompanied in 3 of the 11 wards by syncopation:

I as dispairete thy mercy for to fynd M209.19
S o8'0 050 S oS

then the obetinate will that is my rusler MB.39
B'oS /S oS oS (:nature)
vasaciat of my voo and thy desire M1k.9

o8'c S oS o8 oS

-ICAL: The two instances of this suffix reveal opposite
modes of syllabication; one is fully syllabified:
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vith dreamis opprest and visions fantastycall Mk1.18
oS of oSo oBos

and the other is accompanied by syncopatioan:

Recorde of therence in his commedis poeticall k1.2
oS oSo *oS'c So's

The irregularity of their metrical context, however, gives no real
clue to their exact syllabication.
-Y: Only & of the 18 words in this suffix coatain irregularities
in syllabication. While in most of the words the suffix receives
full syllabic value, in the following words it is syncopated:

l. yn love ys jelosye and inimies mannye on \akl.2s
oS 05'0c / &5'0 oS
thenne is it not Jelowsye N93 .25
S oS oSoe
2. vhome fansy may enduce M2k .11
aS'o S oS

(end similarly in Me3.1, 9, 11, 13, 17, 22, 33,
“9021’ m.BO, mg.“)

set ons your fantasy Mi3.26
oS oSos ’
(and similarly in M121.21, 22, 23)

3. and note this his cruell extreme tyramny M8.55
oS 8 oS0 o8 o'S

By tyrannye, nor yet bye faulte wapure M199.90
cSos oS oS oS
(end similarly in M196.7h, M205.25)

and the following word is syncopated in all instances but one:

b, is now myn extreme enemye M1h.9
oS oSo Sos
ffor that my emmy bath pursuy my lyff M213.1%
o8 0So S 08 o8

(and similarly in 10 other occurrences of the dissyllable)
Possible instances of apocope oocwur in:

to truste to such a slipper holde M63.7
oS oS aBo 8
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And at this jorney she maketh but a Jape Mg7.31
oS oS§ 0So S o8
(but fully syllabified in M96.20)
vhile & instances of possible apocopation occur in words with a

Teutonic suffix treated in a like manner:

eche place eche tyme for soa lucky daye NE2.1k
oS oS o8 o'S

vwhen thus thou hast declared thy myght pawre M209.5%
oS oS oS oS' oS (:honour: lowr)

the towney mowse fled she knowe whether to goo M197.59

&S' 8 oS So o8

And wnto him thogh he no dele worthy vere M8.%2
8o S oS oS o'S

-ARY, -ERY: While 7 of the 1l vords in this suffix occur
vith full syllabication, 4 vords receive syncopation, the following
two vords regularly:

vith saffry sauce the delicates to fele M1.96.90
a8'0o S oBos oS

Lik the sparow wvas I salytarye R209.25
8§ oS0 o8 oSos

and the following two words also with full syllabication:

l. & bye cause perforce she had commit advowtrye Mikl.32
oS o6 oS o8 0S'o
by murder for to clok Adulterye M200.37
oS0 S oS oSos
2. twyst misery and welth twist ernest & game 29.11
S'o 8 08' o8
that fedeth hym wvith my care & mysery M8.56
' oS o8 Sos

(end similarly in M67.25, MLlk.11, M201.kl, M209.42)

~IY: Of the 33 words in this suffix 27 receive full
syllabication. Iwo of the remaining 6 are regularly syncopated:
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bath soversynte 61.19
B'os

and should I trust to suche suretie R1.16
a8 oS oS o'S

(and similarly in M11.3, ¥Q97.68, M199.95)

vhile & receive both syncopation and full syllabication:

1.

2.

3.

and yet Alas lo crueltie & disdayn .22
oS o8 aB'o 8 o8
(and similarly in M2.14, ¥18.8)

ffarewell the rayn of crueltie M.l
o6 oS cSos
(and similarly in 17 other trisyllabic occurrences)
Thus is it in suche extremitie brought M29.9
o*3 of o8'0 S
alas this is extremytye Mkk .29
oS of oSos
(and similarly in 7 other tetrasyllabic occurrences)
tho I have fallen by fraylte ouerthwart 8207.37
o8 oS¢ o5'o Sos
(and similarly in M209.41)
off mercy off fayth off freilte off grace M208.2
o8o S oSos oS
Of worldlye vanytie, that temptacion castes M201.33
080 S'o S 080 S
Conspyre, corrupte by vee and vanytie; MN201.37
o8 oS oS oSos

The folloring five Teutonic suffixes are also associsted

vith syncopatiom:

-18G: The majority of words ending in this suffix is fully

syllabified. Only 11 (7%) of the 161 such words are syncopated,
and all of them regularly shortened:

that selleth vordes and maketh a clattering knyght MB.76
oS50 S o080 S'o 8

with wordes and chere so contrarieng 5.3

oS oS aBo's
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covering his gladnes did represent 3.3
S'o aBo / S o8

in folowing her whome reesocn bid me fle M56.,
o5'0 S oS80 S oS

gadryng his sprites that vhere dismayd for fere M202.27
S'0 08 oS oS oS

alvais imagining by what msane or traine Mikl.1k
80 05'0 S0 8 oS

And mssuryng thy justice by our mutation) M205 .4
oB'0 S o8 o8 oSo

or els in my sperklyng voyse lower or higher Mi2.6
oS *a5'0 S So oS§

What nedeth these threning wordes & vasted wynde 8.1
oB' 8'0S 080 S
(snd similarly in M199.38)

I trembling but he vith small revereace MB.142
S 8'0 o5 o8 o'S

styll vandryng forthe thus to & froo M126.10
aS'0 S oS oS

(and similarly in M152.38, Me6.1, M161.19,
“10101’ 31’ 203 '58)

While syncopation occurs frequently in words with medial unaccented

syllables ending in r, 1, or n, it does not occur in:

considering the pleasure that an Iye M8.131

oSos oo S o8
(and similarly in M20k.11)

In hindering thou diddest fourther M23.15
cSos o8' oS

Of one I stricken with dynt of lightening Me7.9
oS o8' o8 oSos

Suffryng in sorow in hope to attaym Mo7.1
Sos 030 oS o8

fforgetter of payn Remembryng my voo Mais.5
aSo 8 oSos oS8

vastable vasure and vavering M45.13

oS¢ o8 oSos
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nor in vords wvith single-syllabled stems ending in a vowel, such
ss: Dbeing, crying, doing, fleeing, knowing, and:
a prolanging of a dieng dethe M160.11
oSos o%So S
<LY: Of the 9% words in this suffiz 79 (k%) are fully
syllabified; the following 10 waords are regularly syncopated:

shall pray to god continuelly u83.18

of o8 oSo's
(and similarly in 12 other tetrasyllabic occurrences)

and coylye lookis thou doste delight MIhT.10
oS'0 S o8 o8

but sins thou mmiste 80 easelye saue thy frende M133.3
o o8 eB'0o S oS

Yyet good consyder gracyowsly ML09.6
o5 oSo S'os

the hevynly goodenes of pitie do it slake M8.5k

o8'0 So dBo S a6
(snd similarly in M101.7, 13)

Ry ousrlys truste my hertes tresure M136.9
d'eo S oS oS

I lede my 1lif indifferentelye M67.5
S oS o8'cs

reward your servante lyberally M109.2k
oS oSo S'os

#ho pacientlie abid and do not flitt M199.28
oB'cs o8 oS0 S

(and similarly in Mel.ll, M7 .12, M118.2%, MIA2.25, M199.19)
ber self ded slee vith & knif mst pituoslye Whl.3

o o8 oS of'os
vhile the following three words receive both full syllabication
and syncopatiom:

l. with soarrovfull anger feding bissely M2.11
oS'o So So Scs



besely seking with a continuell chsunge M37.7
8'0 80 S ocB'c S
2. The Nokkes do not so cruelly N66.11
oS o8 oSos

(snd similarly in M109.10)

cruelly plesant byfore kyng david syght M200.4
8'0c oS o8 oS0 S
3. thus vofullye M123.54
oSos
vhich nowe fere nowe shame wofully doth tyer 2.7

S oS oS 8'0c 6§
and two words receive initial accentuation and proparaxytonic
accentuation (after lengthening):

l. her herte is fermelye sett M155.8
oS oSo S
(and similarly in 496.82, M101.18, Mk .16, M120.39)
Ry hert vas set in thought right fermely M5.2
a5 o8 oS oScs
2. then statly prynce off varldly govermaace M200.56
8o 8 oSo Sos
(and similarly in M161.16, 17, M103.22, M201.33)
for to rest in his woroldly paradise M29 .4
oS #cSos 0'S

-NESS: Approximately 90% (or 48) of the 53 words in this
suffix occur vith full syllabication. Of the remining 5 vords,
two are regularly symcopated:

from all erthely freilnes & vain pleasure N6.27
S a8o 8'0 o8 o8

alvayes in trouble & in tedicusnes MO .48
oS8 oS0 § oB'os

and the other three receive both full syllabicatiom and syncopation:
l. wvhat nedeth then suche coloured dowblenes? 5.18

oS0 S oBo Sos
(end similarly in 2.3, 8, M55.9)



disdaynfull dovblenes bave I for my hiere
o8B0 S8'0 So S o8B

2. Tfortlwith rabates repsntant humblenes
oS oS cBo Sos

nought helpeth tyme humblenes nor place
oo S o'8S o6

3. the erth hath wept to here my hevenes
o8 oS o8 oSos

85

5.6

M200.50

e 24

e2.11

(and similarly in MI61.h, ME2.6, M0kl.l, M72.16, ML1k.2)

In hevenes I am wrapid devoyde of all solace

oS'o B / oS o8 o6

M61.5

-FUL: Of the 22 words in this suffix all but four are fully

syllabified. One of these four is regularly syncopated:

ffor that I know my frailefull wykednes
oS of o8'o Sos

M205.16

vhile the other three words receive both syncopation and full

syllabication:

l. o pitifull hert vith payn enlarged
c8'oc S 080 Sos
(and similarly in M20.13)

call him pitefull & him true & playn
8 aBoo S oS o8

2. and fownd msrcy at mercy plentyfull hand
oS S0 080 8'0 S
(and similarly in M207.6)

And 1ibe in welth and pes soo plentifull
o8 o8 o8 oSos

3. with sarrowfull anger feding bissely
oS'o S0 So Sos
(lﬂ .mml’ in 5.3, Ilﬂl.a)

sorovfull david affter his langour
800 S0 80 S &b

5.8

M96.71

w20k .7

M099.35

M2.11

M202.5

Other cases of syncope occur in the fallowing unique words:
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Whan cupido hath inflamid the hertes desires
o8'c S oB o8 o

that forbicause her lyvelood was but thyn
aSos o8'0 S B

in sted of slepe thus I occupy the nyght
oS oS oB 0'S oS

Yf I had suffered this to you vmsare
a8 oS80 8 o8 o'S

k6

Mik1.10

M97.3

M78.17

M(3.25

vhile the following three words also receive full 8yllabication:

1. I quite thentreprise of that that I have lost
o8 o'S o8 oS of

leving his entreprise wvith payn & cry
So oSos of oS
(and similarly in M158.30)

2. eand ip hierusalem hys lauies lastyng ay
&S oS'0 So S0 S

Off hertes Hierusalem strengh the walles still
oS o808 S ocoS

3. for to rest in his woroldly paradise
of %*cSos 0'S

In paradis for hunger still I sterve
aSos oo S oS

and the following unique word is syncopated:

M5.29

M4 .10

M209.68

M207.79

9.5

M135.5

& thretner of all lyving thinges with drowfft end with his cold

oS'c S 080 & o5 o8 ob

M101.46

Probably the principal trend in colloquial early Modern

English, considersbly more dominant than either aphaeresis or

syncope, is the omission of an unacceated final sound or syllsble.

Apocops appears rarely as a purely metrical device, since the

tendency of natural, phanetic shortening replaces the possibilities

of metrical shortening. Wyatt's treatment of suffixes » even though

considerably varied, should show the extent tc which he depended
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on the possibility of matursl apocope as a metrical device.

The inflection -s (or -es) for plural nouns is generally
without syllabic value, since it occurs without such value in 229 (k%)
of 2uk words vith inflected plursl. Of the remaining 15 words, the
following 10 are instances in which the plural inflection occurs with
syllabic walue, the nouns being monosyllsbic and ending in a palatal
or alvecolar fricative:

ashes mses roses wishes
chances praises senses wretches
graces pieces

The anly irregularity displayed by these plurels is the possible
loss of syllabic walue of the inflection at the caesura, as in:

vherfor lik ashes my bred did me savour M209.29
oE oB§ o8 oS o8

Of that that wretches have gatherd wickedlye M199.49
oS oS§ oBo Sos

The remaining 5 vords, although occurring usually without syllabic
inflections, all evidence unique possibilities of suffixes with

syllabic value. Eince the occurrences are nearly anomslies y one is
inclined to read the lines without treating the inflections syllabically:

HEath cure of the and of thy cares all M199.14
oS o8 o8 oBo S (or: o5 08 /S o6 o8)
(vith 3 occurrences of the monosyllabic plursl)

the hete doth strayt forsske the lyms cold M200.62
oS of of oBo 8
(vith 3 occurreaces of the momosyllabic plural)

I know nothyng to ese my paynes mete Mi5.10
oS o8 oB ofo S
(with 10 ocourrences of the monosyllabic plural)

the sorrowfull teares the sighes hote as fyer M5.3
oS'0 § oS80 S oS¢
(and similarly in M209.16; but with 25 occurrences
of the monosyllabic plural)
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he honarth it as thing of thingss best M200.16
oo 8 ¢6 oBo S
(with 16 occurrences of the momosyllabic plural)

More feasible, perhaps, in all of these cases would be the lengthening
of the warious vords by the vocalization of the comscmants or by the
diaeresis of the vowels, so that the words would become dissyllsbic
through internal lengthening insteed of a syllabic suffix.

The plurel inflection -en does not receive syllabic value
in two occwrrences of iyen (although it does in the occurrences of
children), and there are two questiocmable occurrences of iyes:

sum do present to my weping yes lo (:woe: so) M201.5%
oS oS S oSo (8 (or: oS o8 oBo 5o §)

and vith my teris for to' assay to charge myn Iyes tweyne
o6 o § 8 o8 o8 (or: o8 oS o'8 o8 oBo S) M96.59

The treatment of the geaitive inflection -es (never -'s)
is similar to the plurel suffix. Of the 50 genitive nouns, &k (68%)
have inflections without syllabic value. Of the remmining 6 words ’
three are monosyllabic nouns ending in palstal ar alveolar fricatives
and 6o have syllabic inflection: house's, leech's, prince's. The
other three wards are doubtful imstances, both because the lines my
be read in alternate vays and because the words themselves mYy be
developed into dissyllabic words through internmal lengtbhening:

1. and loves panges hath clene forgett Mikh .2
oS0 8 o8 oS (or: 8 o8 o8 o8)
how long to lyve thus after loves lust M1.07.8
o6 o oSo S0 8 (or: of eBo S So CB)
somstyme to lyue in loves blys M125.32
oS oS oo 8 (or: o6 cBo § oE)

(love'’s occurs 6 times as & momosyllabic genitive)

2. But who had bene vithowt the Cavis mowth M206.17
o8 o8 of oS0 8
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his hertes botum for a sigh he sowght M202.30
oBo So 8 o8 o8

A single instance of syllabic genitive probably occurs also in:

and in the same the day his yie the sonne therein he stix
oS oS of oS a8 of of M101.5h

vhile two instances of an uninflected genitive occur in:

off hevin gattes Remission is the kay 208,24
oo S cBo 8 o8
cruelly plesant byfore kyng david syght M200.4

8'c o8 o8 8o S

These plural and genitive inflecticms, then, are generally
apocopated, and aside from the syllabic value following & palatal
or alveolar fricative, they do not admit of much expansion or
variation in treatment. Froa this it seems clear that Wyatt evidently
did not use the possibility of syllabic value of these imflectiomal
suffixes as a mstrical device.

The verbs inflected for the third persom, singular, mresent
indicative reveal a fairly complex situation with great variation
and few definite tendencies. Of the 233 words so inflected, 185 (80%)
occur as stable forms: &b (19%) in a non-syllabic -eth, 67 (29%)
in a syllabic -eth, 18 (6%) in s possible non-syllabic -eth (either
st caesws ar line-end), and 56 (24%) in a non-syllabic -s (or -es).
The remaining 46 words (20%) occur in two or more forms; the follovimg
12 (5.2%) appear in both non-syllabic and syllabic -eth inflections:

causith falleth helpeth moveth
chaunceth feedeth liketh regardeth
draweth goeth loseth vaileth

the following 7 words (3%) appear in both nom-syllabic -eth and
-8 inflections:
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cometh groweth remyneth sufferth
dryvith letteth retorneth

the following 7 words (3%) appear in both syllabic -eth and -8

inflections:
bereth fareth lasteth toucheth
cryth fereth resteth

and a single vord, deliteth, occurs in both a possible non-syllabic
-eth and -s inflection:. Iwo words, giveth and sayeth, occewr in
both non-syllabic and possible non-syllabic -oth inflections; while
e single vord, rusleth, occwrs in both a syllabic and a possible
non-syllabic -eth inflectioa.

The following 11 words (4.7%) occur in syllabic axd non-
syllabic -eth as well as -s inflectioms:

begimneth loveth neédeth tourneth
heareth mketh standeth fesleth
liveth meansth taketh

and three vords, findeth, mindeth, and seemsth, occur ina syllabic
and possible non-syllabic -eth,and -s¢ inflectiom; wvhile a single
word, plaimeth, occurs in a syllsbic, nm-syllabic, and possible
non-syllabic -eth inflection. Three words, holdeth, knoweth, and
seeketh, occur in all four forms, syllabic, possible non-syllabic,
non-syliabic -eth,and -s inflectioms.

Wyatt's use of the third person, singular, present indicative
inflections, then, is varied between three possibilities, nome of
which may be termsd the principal form. The -eth inflection is used
somewhat more than the -8, yet this is probably balanced by the fact
that nearly one-half of the verbs in -eth have nomn-sylladic suffixes,
thus tending to merge with the -s inflection. Within the limits
of these three forms, Wyatt's syllabication of the third persam,
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singular, present indicative werbs doss not seea to depsnd on &
single, dominant, colloquial usage, and he ovidently fitted these
available possibilities to the metrical structure with considerable
freedon.

Nearly the same kind and degree of variation occurs in the
inflections of the second persom, singular, present indicative.
8ince, however, verbs in the second persom are aot particularly
frequeat, the variations recorded my be anommlous. Of the 26 words
so inflected, 2k (85%) occur ss stable farms: 18 (64%) in s mon-
syllabic -est, 2 (7%) in a syllabic -est, 1 (¥%) in & pessible non-
syllabic -est, and 3 (20%) in a non-syllabic -g (or -es). Of tbe
remaining & vords (15%), knowest and madest ococwrr in both syllabdic
and nan-syllabic -est, mayest occurs in both non-syllabic and possible
non-syllabic -est, and standest occurs in both non-syllabic -est and
-es inflections. All of the exceptions to the non-syllabic suffix
occur in wnique instances; the syllabic inflection appears in:

iudge thou that knowest thone & thothre u8.70

8 8 o8o 8 dBo (:othre, 80)
(vith 7 occurrences of the monosyllabic verb)
but mdest my sprite lyve my care to renew M79.7
cSo 80 8 o8 #B
(with 1 occurrence of the monosyllsbic verb)

But thou thy sellff / the sellff remsynist well ¥209.85
o8 o8 o8 cBo 8

Ffeare and not feele that thow forgettest me. M201.43
S oo o8 cBo 8

and possible non-syllabic inflections in:

If that be trev yett as thov sayst M55.17
oS o8 oB ob§

then spek better of them thov myst u55.19
o8 8o o8 of§

(vith 9 occurrences of the monosyllabic verbd)



and the -es inflection in:

thou broughtes not her into this tessing mew M79.6
B o8 o8 oBo S

but thou delyghtes not in no such glose M207.72
a8 oo 8 o8 o8 (or: o8 o8 § &8 of)

vhere in thou stendes I thowght fortlarith to write N198.8
o8 o8B o8B o8 o5

the hert so low thou tredis vnder thy foote né2.20
E o8 o8’ B

Although the variations are much the sams as those of the
third person, singular inflections, the possibilities presented
are not the same. While considersble equality among the possibilities
of syllabication existed in the third persen, the tendency here is
clearly toward the non-syllabic, apocopated suffix. This difference
my be seen most dramatically in:

soms tyme thow ledst that ledyth the & me N5 .,
a8 oS oSo S o8

Wytt's syllabication of the second person, singular, present
indicative, then, tends toward the non-syllabic inflection, even
though this form is susceptible of some variation.

The -ed inflectiomal suffix of the past participle and
preterite (excluwsive of the second perscn, singular) of weak verbs
occurs with essentially the sams kiad of variation as the present
indicetive inflections. A marked differemce in treatment, however,
is found between the words fumctioning as verbs and those functioning
as adjectives., Of the 254 words so inflected and used as verbs
(or part of a ocompowmd verb), 230 (90%) occur as stable forms:

185 (57%) in a non-syllabic inflection, 57 (22%) in e syllabic
inflection, and 26 (11%) in a possible non-syllsbic inflectiom.
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The remaining 24 words (10%) appear in two or more forms; the following
10 (#%) occur in both non-syllabic and syllabic -ed inflections:

caused dazed pricked seemed
changed fixed provoked tasted
cursed happed

the following 5 (2%) in both non-syllabic and possible non-syllabic

inflections:
amased deceived swerved
beguiled sustained

the following & (1.5%) in both syllabic and possible non-syllabic
inflections:

endured revived stirred used
and the following 5 (2%) in nan-syllabic, syllabic, and possible
non-syllabic inflections:

assured escaped served

deserved grieved

The past participles of weak verbs used as adjectives reflect
e single cousistent treatment of the inflectiomal suffix. Of the
67 vords so used, 52 (77%) have & syllabic inflection. The remaining
15 vords (23%) are all susceptible to syncope and are always
shortensd, either through the loss of the umaccented medial vowel
or through the loss of the unaccented suffix:

altered bharbared shivered venomed
colored kindled tempered veried
combered red unarmed withered
feathered sh/riveled vapored

Wyatt's use of the -ed inflection for the past participle
and preterite, then, is varied vhen the words are used as verbs,
the principal tendency being toward the nan-syllabic inflectian,



and essentially constant in the syllabic inflection when the words
are used as adjectives, The possible variation evidenced for the
verbs inflected in -ed is somewhat less than that for the present
indicative inflections -eth and -est.

The -en inflectional suffix of the past participle of strong
verbs is likewise differentiated between its verbel and adjectival
uses. Of the 2% such vords used as verbs, 19 (79%) occur as stable
forms: 7 (29%) in a non-syllabic inflection, 9 (37%) in a syllabic
inflection, and 3 (13%) in a possible nm-syllabic inflection. Of
the remaining 5 vords, given, mistaken, and forgottenm occur in non-
syllabic and syllabic forms, drawen in non-syllabic and possible non-
syllabic forms, and only taken in all three forms (which also becomes
tane). This distribution indicatee considerable equality among the
possibilities, but no great variation among them.

Nearly all of the -en participles used as adjectives evidence
syllabic inflections. Of the two possible exceptions, one my be
resolved in a non-syllabic inflectional form similar to its foram
as a verb, as in:

the vnknowen man dredes not to be shente M52.5
aBo' 8 o8 s ‘

and the other may be both syllabic and nom-syllabic in its suffix:
Goo burnyng sighes vnto the frosen hert M20.1
8 oS oS oBo 8
(and similarly in Mel.25)

In frossen thought nowe and nowe it stondeth in flame ¥29.10
aS' OB oS 68! o8

Even vith relatively fev occurrences of the -en inflection, the
choice of form is evidently free when used as a verd, but tends

to a syllabic form vhen used as an adjective.



The comparative and superlative suffixes, -er and -est,
usually occur as syllabic inflections. Only 3 of 2% words with
the coaprative suffix evidence deviation, and they are occurrences
of possible non-syllabic infiections:

or els in my sperklyng voyse lower or higher 2.6

oS #8'0 S So oS# (or: o8 #aS'0 So S' oB#)
(:desire: fiere: tyer)
if fortune list yet for to lowre Ww8.7
oSo § o8 oS¢ (zhowre: powre)
(and similarly in 23.18, 2.2k, M121.13, M209.50;
but see M1L2.6 above)
and of a probable apocopatiom:

Threateth of right and draweth neare and neare M201.30
So o8 ofo 8 o8

Four of the 9 words with superlative inflections present deviations
from full syllabication; the following words are shortened either
by syncopation:
happiest of all but my myschaunce M53 .27
S'o aS oS o5 oS
(and siailarly in M148.11)
by apocopation of the suffix:

With the neryst vertue to cloke alwaye the vise M196.61
oS' o5 o6 o8 oS

or by possible contraction (non-syllabic inflection):

to bryng that lowyste that wasse most Aloft M111.23
oS oS§ oS o'sS

& to fall hyest yet to lyght sofft M111.2k
8 ooB# S ooB

<ER: In a fairly miscellaneous group of vords eniing in
this Teutonic suffix, 6 of the 38 words receive apocopation. The
following two words occur regularly as monosyllables:
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In serving this false lyer so deceaveable? M8.18
o S 08’ dSos#
(and similarly in M196.18, ML3k.44)

to vtter the smert that I suffer within M56.13
oS’ o5 S 0So oS (or: o8* oS S aSo o8)

vhile the following three words occur in fully syllabic and
monosyllabic forus:
1. After great starmes the cawvme retornis M83.1
So oS oS oS
(and similarly in 20 other dissyllabic occurrences)

for after the blase as 1is no wounder Mi7.13
oS' oS oS oSo

2. rwepare agayne / & rather pite me M201.20
oS oS oSo So S
(and similarly in M196.h4, %, M02.20, M211.17)

but rather restore it mannerly Ma7.6
oS' oS oSos

3. and coyne to kepe as water in a syve M198.91
oS oS 080 S oS
(and similarly in M59.2, M78.10, M1L01.27)

that water vhich is of kynd so soft M82.2
oS' o8 o8 oS
(and similarly in M14.1k)
and one word both fully syllabic and possibly apocopated:

to seke grapes vpon brambles or breers ML97.86
a8 S ooSo soB (:rivers)

mashed in the breers that erst was all to torne M59.8
S ooS# oS o8 oS
Other instances of apocope occur in the following words
ending in -en:

for I have sene a shipp into haven fall M60.5
oS oS o oS o'S

or els any othre gift geven me of natur M8.37
oS oS0 S o'S oS
(and similarly in M53.15, N81.5, M113.1%, M138.38,
M196.97, but fully syllabic in Mas.5)



and graven with Diamcndes in letters plain NT.21
oS' aSas oBo S
(and similarly in M52.6, M69.%)
and sethens you will even so I will M6.5
o8' o8 o"8 oS

(and similarly in 2.4, ¥5.10, M5.1)
and also in a fev miscellaneocus words, such as:

tryst misery and velth twist ernest & game M29.11
aSo S a8' oS
(but fully syllabic in M66.22)

as cruell cause that did the sperit son hast Mo.7
oS0 S o8 oS' o8
(but in 22 other occurrences spirit is monosyllabic
vith the loss of the first vowel)

from thousand dishonestes I have him draven N8.114
o8' oSos oS oS8#
(but fully syllabic in 152.7, N78.18, %203.70)

and possibly also in influencing the use of alternative forms, as:

the grettnes dyd so astonne hym selff a space M208.4
0650 S o8 oS oS (astonish)

yours is the fault & myn the great annoye M2.14
S 008 o8 oS a8 (annoyance)

And ye salt teres again my will eche nyght 5.9
oS oS o8 o8 oS (against)

(and similarly in )30.1l1)

on sanour cardes his fingers he extendes M206.9

oS0 S oS0 S o8 (sonorous)

Aside from the three types of phonetic omission, Wyatt
modifies his syllabication with two types of slur, synaeresis
and synizesis. Syuseresis, st timeghearly indistinguishable from
syncope and so confused with it, is a phonetic contraction of two
adjacent vowels vithin the same vord. Since the coatraction is
usually effected through the suppression of the second vowel,
a8 fragmentary or vhispered sound without metrical significance
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usually remains. Synaeretic reduction occurs most frequently

in vords with oi, as in:

It vas xy choyse yt wvas no chawmce
oS oS§ o8 oS
(and similarly in M121.27)

my in it synke my joye for to renew?
oS oS oS o8 o8
(and similarly in M62.10)

they joyne so nere & eke I feith
oS oS oS oS
(and similarly in M196.60)

of every noyse so was the wretche agast
aSo S ¢S oS o8

Prowd of the spoyll that thou hast gott
S ooS# oS o6

Doeth straine her voyse with dolefull note
oS oS§ oSo S

22.17

M77.18

M197.39

M66.16

M70.2

(and similarly in )02.5, M106.1%, M13l.k, M201.96, re.32)

Was I not well voyde of all pain
S o8 o8 oaB
(and similarly in M88.2, M210.26)

but it also occurs with ue, as in:
vhich may ruell him & do him pleasure & pain
oS oS oo So S
(and similarly in M75.5, M90.1l9)
0 cruell causer of wndeserued chaunge
oS So oSaso S
(and similarly in M3.8, M62.9; but not in M5.k,
M130.10, M8.55, Me2.3)
and wvith ie, as in:

and though I dye yelding my weried gooste
o8 oS 80 oS0 S

plery nor perle oryente and clere
So oS So o8

as vell as vith a fev other vowel combimmtions:

yete of my vo I can nott so be quyts
8 008 oS0 S o8 (:right)

M38.11

NB.125

MN5.27

8.9

l90.8
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nor call the lyond of cowardes bestes the moste (M196.45)
oS oS* 050 S o8 H168.45
(and similarly in M82.17)

Let Isrsell trust vato the lord alway M211.28
oE%o S oS o8 oS

Agaynst the weyke bulwarke of the flesshe frayle: N201.36
o8 o8 oS o8 B
(and similarly in Mi3.13, M121.30, and possibly M201.%R)
Synaeresis robably also occurs in the following cases when the
vowels are separated by a consonmant:
nowght tane me fro vher I nothing haus had M90,7
B o8 oS oS o8
(and similarly in M9%.6, M138.33, M150.18)
Nature my mother craft norischt me yere /by/ yere  M100.2
So oS0 oS* oS oS
(but not in M8.111)

Synizesis, the secand type of slur, is a phonstic coatraction
of two adjacent vowels, usually in different words » Vhich retain
separate sounds and so do not form a éiphthong. Actually, the
occurrence of synizesis is very nearly restricted to a single
Phcnetic situation, that of an wnaccented y / 1 7 followed by an
unaccented vowel; either by an a, as in:

& he forsworne by many a nothe N108.2%

a5 oS oS* o8

(and similarly in M8.11, 93, ¥22.10, M29.12, 9.6,
ﬂ.a, m.&’ l].10.30)

alvaies thursty & yet nothing I tast M21.13
80 S* o8 8o o8

I vas vabappy & that I prove Mll2.27
oS oS#* ¢S o8

Wryst misery and welth twist ernest & game M29.11
oS* oS o8' o8

to juige folkes thought for envye & spight M167.26

a8 o8 o8%* oS
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Ryght sory aa I that ye be mevyd
oS%* oS o8 oS#

for of on body sgaynst all nature /
oS oS#* So S o8

the boddy all wrislye the collor pale & wvan
S* 8o / oo S oS

My kyng xy Contry alone for vhome I lyve
oS o8%® o8 oS oS

tvene Roek and Rock & eke myn ennemy Alas
oS o8 oS oS* o8
a8%* oS oS oS0 So S

that festryl is by foly and neclegens
oSo s aB¥* oSoe

Ch happy ar they that have frogiffnes gott
oS* oS oS a30 S
(end similarly in M203.9)

or an o (or h), as in:

In love ys Jjelosye and inimies mannye an
oS oSo aSo o8

or els any othre gift geven me of natur
oS 0%So S 0'S o8
(and similarly in M32.5)

do torment me 80 that I very often
oS0 S o5 oS* o8

and fynde the contrery of it that they intend
oS oS* oS o8 oS

and all the glory off his forgyven fault
o8 oS* oS oS0 S

off mercy off fayth off frailte off grace

oS#* ¢S oSos oS
What scever he hath of any honest custume
o*S' o8 8% a8 oS

or an i (or y), as in:

one beams of pitie is in her clowly loke
oS oS* oS oS0 S

that ayghty Atlas did teche the souper lastyng long

ML17.6

n80.7

m.a

MI7 .7

M26.3

Mao1.3

205,22

M203.1

Mk .25

M8.37

M31.3

w2h.7

M210.27

M208.2

M8.120

156.10
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,f And happi is he to whom god doth impute M203.16
oS#* o8 oS o8 o3
‘ the bart ons gone the body ys slayn M112.19
aS oS oE¥* o8
my body in tempest her succor to enbrece X79.8

but daily yet the ill doeth chaunge into the wours M31.10
oS%o S oS o8 o8

so that with tery yea svolne & wnstable k.12
oS oS* oS 8% oo

Although synizesis does occurin:
and of xy grace I gave her suche a facan M8.96
oS oS oS o3* o8
(and similarly in M2.13, M8.97)

it seems to be prevented by external hiatus in:

! as tho that deth vwere light in suche a case m28.6
i S oS ¢S oS oS
muy a tere by moystor of the grounde M22.10

(ot sixilarly in M110.29)

Through the devices of omission (aphaeresis, syncope, and
apocope) and of slur (synaeresis and synizesis), Wyatt was able to
maintain an apprecisble degree of syllabic freedom and produce a
cousiderable amount of syllabic variety.



2. ACCENTUATION

The sounds of a word in a metrical context, in addition
to being treated as syllables, may be treated as receiving differeamt
degrees of accent. In ordinary speech the differences of degree
are largs, rincipally because both the rhetorical and syntactical
accents reinforce the etymological acceat. In poetry the differences
of degree are somswhat lessened, since the altermation of stressed
and unstressed syllables tends to cause every other syllable to be
accented equally. This decrease in the degree of difference between
accents affects the adjustment of accent to stress vhich normally
takes place. A syllable of a prose seatence, not heavily accented,
my receive in a metrical context a stress very nsarly equal to
any other stress in the line. When this occurs, the degree of
adjustment between accent and stress is fairly slight, since a minor

accent becomes a mjor stress. The very nature of a metrical structure,

then, decreases the degree of difference of accent between equally
stressed syllables and decreases the degree of adjustment between
prose accent and metrical stress.

This difference of adjustasnt may frequently be sufficient
to cause the etymological accent to shift to the metrical stress
or, if the rhetorical and syntactical accents coincide with the
etymological accent, to cause the stress to shift to the acceat.
The structure of the mstrical line is, them, dependent on the degree
of adjustment between the accent and the stress. The acceat is
shifted to the stress whenever the stress is felt to be especially
strong, as it is in accentual verse and very rigid syllabic verse
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or vhenever the word has an alternative accemtustion. This meens

of adjustment demands both a strong feeling of normality within the

line and & considerable degree of flexibility in the position of the

etymological accent. The stress is shifted to the accent vhenever

the rhetorical and syntactical stresses camverge in the accent or

vhenever the acceat of the word permits no change in position. This

msans of adjustment demands both & considerable flexibility in the

structure of the line and a strong feeling of aormality in eccentuation.
The problems of accentuation are, them, first the determination

of the normal mode of accentuation, and then an investigation of

the cases of acceat shift; the case of stress shift will be discussed

as anhspect of the line structures. lLoan-words normlly fluctuate

in their accentwation during the process of their naturalization.

One finds that Chaucer fairly consistently gave Romanic accentuation

to French borrowings, probably because many of the words were recently

cquired, and becsuse "smong educated people / of Chsucer's time /

the French stress [accent_] was widely patromized."l Oue finds, too,

that Romanic pronunciation of Freach words was the literary standard

during the fifteenth century, even during the linguistic changes

of that time. At the beginning of the sixteenth century one should

expsct to find both the continuation of the literary accentuation and

the modification of Romance words according to Germanic (Teutomic)

accentuation. It should mot be thought that one was felt to be

"correct” and the other "imcorrect® at this time; cne has the precedent

of literature and the other the precedeat of colloquial speech.

1 Ruben N8jd, The Vocalism of Romanic Words in Chaucer (Uppsala,

1919), p. 5.



The canflict of these two tendencies im accentustion gave rise to
& variable accent and an incressing number of possibilities in the
adjustaent of accent to stress through accent shift.

This fluctuation in accent, vhile simplifying the problems
of the poet, increases the difficulties of the prosodist, since
the normsl accentuation cannot be directly determined. Wytt, in
addition, made use of variation in metrical structure, so that a
description of the adjustments of accent to stress mAYy not approach
very closely vhat Wyatt intemded. We cannot assume, as Schipper
generally does, that for Wyatt the normal accent always coincided
vith the stress; however, we have soms comparative controls vhich
help to determine the mode and fluctuation of accentuation which
Wyatt employed.

Wyatt used 338 dissyllabic words of French origin which
vere also used by Chaucer and Spenser. These words, since they
sho¥ clearly and camparatively the state of accentuation in Wyutt's
poetry, deserve to be investigated in some detail.l

Of the 83 dissyllabic verbe (composed of s prefix and stea)
Vhich receive a final stress (or Romsuic accent) in both Chaucer
and Spenser, the following 83 (S4%) sppear similarly stressed in Wyatt:

abound affray assail attain
abridge amsnd assay avail
accept amoy assent avaunt
accord appear assign avow
accuse appease assuage command
sdvance approach assure complain

2 The accentuation of vords used by Chaucer and Spenser is discussed
in Elias M. Haggard, "Syllable-Stress in Fremch Words as
Used by Chaucer and Spenser” (Unpubl. diss., Peabody College
for Teachers, 1944), pp. 158-17h.



confound descead oXpress redress
consent deserve incline refuse
comnstrain despair increase rehearse
contain destroy indite rejoice
convert devise intend relieve
deceive devour mintain remove
declare displease obey repair
deface embrace observe repent
defane endure offend reply
defend enforce oppress require
delay escape perfara restore
delight eschew present restrain
deny espy Proceed suffice
depart excuse recelive sustain
deprive record trespass

vhile the following 5 vords receive a mixed stress (both initial and
final accent) in Wyatt: desire, despise, disdain, return, tormsat.

Of the 9 dissyllabic verbs which receive a mixed accentuation
in Chaucer and Spemser, only the following three are so accentsd in Wyatt:
chastise, purchase, suffer; envy and confirm receive only finall accent,
and the following four words receive only initial accent in Wymtt:
cover, enter, perish, proffer.

Of the 12 diesyllabic verbs (taken from nouns and adjectives)
vhich receive an initial accent in Chaucer and Spemser, the following
9 receive initial accent in Wyatt:

argue govern punish trouble
crown labar cherish vary
double

while both menmce and triumph receive only final accent, and honor
receives & mixed accent in Wyatt.

Of the &0 dissyllabic nowns and adjectives which receive
a final accent in both Chaucer and Spenser, the following 33 words
appear similarly accented in Wyatt:

access array benign defense
accord assault contrary degree
annoy assay default delight






